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Вінниця - 2016



ВІСНИК НАУКОВО-МЕТОДИЧНИХ ДОСЛІДЖЕНЬ 

Вінницького гуманітарно-педагогічного коледжу 

Випуск № 3 (19) 

Свідоцтво про державну реєстрацію: 

серія ВЦ № 840-198-Р від 31 січня 2012 року 

журнал 

(науково-виробничий, навчальний, довідковий) 

 

Журнал присвячений висвітленню широкого спектру теоретичних та прикладних 

проблем педагогіки, психології, окремих методик та філології, підтримує традиції 

інтеграції вишівської науки з практикою, сприяє поширенню досвіду наукової, науково-

педагогічної та виробничої діяльності, становленню кадрів вищої кваліфікації; 

розрахований на спеціальну категорію читачів, зокрема педагогічних працівників 

вишів, загальноосвітніх шкіл, дитячих навчальних закладів та студентів. 

 

Вісник заснований у січні 2012 року, виходить 4 рази на рік 

 

Мова видання: українська, російська, англійська, німецька 

Тематичні напрями Вісника: 

× ɯʥʥʦʚʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʥʘʚʯʘʥʥʷ; 

× ʇʨʦʙʣʝʤʠ ʽ ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʦʩʚʽʪʠ; 

× ʐʣʷʭʠ ʤʦʜʝʨʥʽʟʘʮʽʾ ʩʫʯʘʩʥʦʾ ʦʩʚʽʪʠ; 

× ʇʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʽʯʥʽ ʫʤʦʚʠ ʬʦʨʤʫʚʘʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʚʠʭʦʚʘʥʮʷ; 

× ʇʨʠʢʣʘʜʥʽ ʧʨʦʙʣʝʤʠ ʨʦʟʚʠʪʢʫ ʛʝʨʤʘʥʩʴʢʦʾ ʬʽʣʦʣʦʛʽʾ ʪʘ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ; 

× ʊʚʦʨʯʘ ʣʘʙʦʨʘʪʦʨʽʷ 
 

ʅʦʤʝʨ ʟʘʪʚʝʨʜʞʝʥʦ ʥʘ ʟʘʩʽʜʘʥʥʽ ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʦʾ ʨʘʜʠ ɺʽʥʥʠʮʴʢʦʛʦ 

ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ 

ʇʨʦʪʦʢʦʣ ˉ 4 ʚʽʜ 21 ʢʚʽʪʥʷ 2016 ʨʦʢʫ 

 

Головний  редактор: ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ Заболотний В.Ф.; відповідальний 

редактор: ʚʠʢʣʘʜʘʯ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ, ʚʠʢʣʘʜʘʯ-ʤʝʪʦʜʠʩʪ Руда Т.В.; літературний редактор і 

коректор: ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ Похилюк О.М.; науковий редактор: ʢʘʥʜʠʜʘʪ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ Пиндик О.Г.; редакційна колегія: ʚʠʢʣʘʜʘʯ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ, 

ʚʠʢʣʘʜʘʯ-ʤʝʪʦʜʠʩʪ Войцехівський К.Ф.; ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ Войцехівська Н.К.; 

ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ Ящук П.А.; ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ Іскра С.І.; ʢʘʥʜʠʜʘʪ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ Головська І.В., ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ Кісельов Д.Л.; ʢʘʥʜʠʜʘʪ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ Штифурак А.В. 

 

В 53  ɺʽʩʥʠʢ ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ɺʽʥʥʠʮʴʢʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ 

ʢʦʣʝʜʞʫ / [ʨʝʜ.ʢʦʣ.: ɿʘʙʦʣʦʪʥʠʡ ɺ.ʌ.(гол.ред) ʪʘ ʽʥʰʽ]. ï ɺʽʥʥʠʮʷ: ɺʽʥʥʠʮʴʢʘ ʤʽʩʴʢʘ ʜʨʫʢʘʨʥʷ, 

2016. ï ɺʠʧʫʩʢ 3(19). ï 100ʩ. 

 

 

 

Éɺʽʥʥʠʮʴʢʠʡ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʠʡ ʢʦʣʝʜʞ, 2016 



 

˔ ˙ ˴ ˞ ˟ 

РУДА Т. В. Пʽʜʚʠʱʝʥʥʷ ʷʢʦʩʪʽ ʩʪʘʞʫʚʘʥʥʷ ʪʘ ʢʫʨʩʦʚʦʾ ʧʽʜʛʦʪʦʚʢʠ 

ʚʠʢʣʘʜʘʯʽʚ ʢʦʣʝʜʞʫ 

 ГАВРИЛЮК Світлана Shakespearean Impact On The English Language 

БІЛОУС Олеся Оʩʦʙʣʠʚʦʩʪʽ ʽ ʪʨʫʜʥʦʱʽ ʧʝʨʝʢʣʘʜʫ ʘʥʛʣʽʡʩʴʢʠʭ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ 

ВНОТЧЕНКО Олена Оʩʦʙʣʠʚʦʩʪʽ ʧʫʙʣʽʮʠʩʪʠʯʥʦʛʦ ʩʪʠʣʶ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʪʘ 

ʘʥʛʣʽʡʩʴʢʽʡ ʧʫʙʣʽʮʠʩʪʠʮʽ 

ГОНЧАРУК Віталіна Тʝʦʨʽʾ ʧʦʭʦʜʞʝʥʥʷ Black English  

ГРИГОРЧУК Юлія Лʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʘʚʩʪʨʘʣʽʡʩʴʢʦʾ ʪʘ 

ʙʨʠʪʘʥʩʴʢʦʾ  ʘʥʛʣʽʡʩʴʢʦʾ 

МЕЛЬНИК Ольга Тhe Development Of English In The 20
th
 Century 

МІЩУК Юлія Chaucerôs Influence On The English Language 

РОКІЦЬКИЙ Ігор Зʘʩʦʙʠ ʧʝʨʝʜʘʯʽ ʝʢʚʽʚʘʣʝʥʪʥʦʩʪʽ ʘʥʛʣʽʡʩʴʢʠʭ ʽʜʽʦʤ ʚ 

ʧʝʨʝʢʣʘʜʽ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ 

БОРТНІК Вікторія Вʠʛʫʢʠ ʫ ʩʫʯʘʩʥʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ, ʱʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʘʥʛʣʦʤʦʚʥʽʡ ʢʦʤʫʥʽʢʘʮʽʾ 

ХВОРОСТЯНА Марія Пʦʨʷʜʦʢ ʩʣʽʚ ʷʢ ʟʘʩʽʙ ʚʠʨʘʞʝʥʥʷ ʘʢʪʫʘʣʴʥʦʛʦ 

ʯʣʝʥʫʚʘʥʥʷ ʨʝʯʝʥʥʷ 

ШЕВЧУК Юлія The Prospects Of Further Development Of English  

МЕЛЬНИК Марина Пʦʨʪʨʝʪʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʪʘ ʾʭʥʽ ʨʽʟʥʦʚʠʜʠ ʫ ʪʚʦʨʯʦʩʪʽ 

ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜʘ  

РОНДЯК Леся, КРУГЛЯК Олег  Фʦʨʤʫʚʘʥʥʷ ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʢʫʣʴʪʫʨʠ  ʽ ʤʠʩʪʝʮʪʚʘ ʫʯʥʽʚ  ʤʦʣʦʜʰʦʛʦ ʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʫ ʧʦʟʘʢʣʘʩʥʽʡ ʨʦʙʦʪʽ: 

ʤʝʪʦʜʠʯʥʠʡ ʘʩʧʝʢʪ 

ХОДЮК Дарина, КОЗАК Оксана Оʟʥʘʡʦʤʣʝʥʥʷ ʜʽʪʝʡ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʟ 

ʪʚʦʨʯʽʩʪʶ ʧʠʩʴʤʝʥʥʠʢʽʚ ʪʘ ʧʦʝʪʽʚ ʫ ʚʽʨʰʦʚʘʥʽʡ ʬʦʨʤʽ 

КРУПСЬКА Тетяна Рʦʣʴ ʜʠʜʘʢʪʠʯʥʠʭ ʽʛʦʨ ʚ ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʠʭ 

ʽʥʪʝʨʝʩʽʚ ʜʦʰʢʽʣʴʥʠʢʽʚ  

ЯГОРЛИЦЬКА Марина Кʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʥʘ  ʫʨʦʮʽ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ 



 

ЧЕРНИШ Ганна Вʠʭʦʚʘʥʥʷ ʫ ʩʪʘʨʰʠʭ ʜʦʰʢʽʣʴʥʠʢʽʚ ʫʩʚʽʜʦʤʣʝʥʦʛʦ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʚʠʢʦʥʘʥʥʷ ʤʦʨʘʣʴʥʠʭ ʥʦʨʤ 

РЕПУЛА Катерина Вʧʣʠʚ ʪʘʥʮʶʚʘʣʴʥʦ-ʨʫʭʦʚʦʾ ʪʝʨʘʧʽʾ ʥʘ ʚʩʝʙʽʯʥʠʡ 

ʨʦʟʚʠʪʦʢ ʜʦʰʢʽʣʴʥʠʢʽʚ 

БАБ’ЮК Яна Фʦʨʤʫʚʘʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ ʧʦʥʷʪʴ ʷʢ  ʟʘʩʦʙʫ ʨʦʟʚʠʪʢʫ 

ʘʙʩʪʨʘʢʪʥʦʛʦ ʤʠʩʣʝʥʥʷ ʫʯʥʽʚ ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ 

ГОЛУБЕНКО Алла Фʦʨʤʫʚʘʥʥʷ  ʚ ʫʯʥʽʚ ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ ʫʷʚʣʝʥʴ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ  

БОДНАР Ольга Пʨʦʙʣʝʤʘ ʪʨʘʜʠʮʽʡ ʚ ʨʦʤʘʥʘʭ ɼʝʥʘ ɹʨʘʫʥʘ (çʗʥʛʦʣʠ ʽ 

ʜʝʤʦʥʠè, çʂʦʜ ʜʘ ɺ̔ ʥʯ̔è)     

ЗАСІК Олександр Дʞʝʢ ʃʦʥʜʦʥ ʽ ʥʦʚʠʟʥʘ ʡʦʛʦ çʧʽʚʥʽʯʥʠʭ ʦʧʦʚʽʜʘʥʴè ʪʘ 

ʫʥʽʢʘʣʴʥʽʩʪʴ ʩʪʠʣʶ ʤʠʪʮʷ 

КУЛІБАБА Антон Мʝʪʘʤʦʨʬʦʟʠ ʦʙʨʘʟʫ ʩʘʪʘʥʠ ʫ  ʪʚʦʨʯʦʩʪʽ ʻʚʨʦʧʝʡʩʴʢʠʭ 

ʨʦʤʘʥʪʠʢʽʚ 

ЗАХАРІНА Анастасія Вʽʨʰʽ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

РУДА Тетяна Вікторівна, магістр 

освіти, спеціаліст вищої категорії, 

викладач-методист, методист 

Вінницького гуманітарно-

педагогічного коледжу 

 

ПІДВИЩЕННЯ ЯКОСТІ СТАЖУВАННЯ  

ТА КУРСОВОЇ ПІДГОТОВКИ ВИКЛАДАЧІВ КОЛЕДЖУ 

 

 

 

 

 

 

 çʄʠ ʤʘʻʤʦ ʩʫʪʪʻʚʦ ʟʤʽʥʠʪʠ ʫʢʨʘʾʥʩʴʢʫ ʰʢʦʣʫ, ʥʘʩʘʤʧʝʨʝʜ ʟʤʽʩʪ ʦʩʚʽʪʠ ï ʯʦʤʫ 

ʤʠ ʥʘʚʯʘʻʤʦ ʜʽʪʝʡ. ʎʝ ʤʘʻ ʙʫʪʠ ʦʩʚʽʪʘ ʜʣʷ ʞʠʪʪʷè. ʇʨʦ ʮʝ ʡʜʝʪʴʩʷ ʚ ʢʦʣʦʥʮʽ ʄʽʥʽʩʪʨʘ 

ʦʩʚʽʪʠ ʽ ʥʘʫʢʠ ʃʽʣʽʾ ɻʨʠʥʝʚʠʯ ʥʘ ʦʬʽʮʽʡʥʦʤʫ ʩʘʡʪʽ ʄʆʅ ʋʢʨʘʾʥʠ. 

ʅʘ ʜʫʤʢʫ ʄʽʥʽʩʪʨʘ, ʫ ʰʢʦʣʽ ʧʦʪʨʽʙʥʦ ʧʝʨʝʡʪʠ ʚʽʜ ʧʝʨʝʜʘʯʽ ʚʝʣʠʯʝʟʥʦʾ ʢʽʣʴʢʦʩʪʽ 

ʽʥʬʦʨʤʘʮʽʾ ʽ ʚʠʤʦʛ ʾʾ ʚʽʜʪʚʦʨʶʚʘʪʠ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʫ ʰʢʦʣʷʨʽʚ ʫʤʽʥʴ ʢʨʠʪʠʯʥʦ ʤʠʩʣʠʪʠ, 

ʩʧʽʚʧʨʘʮʶʚʘʪʠ ʚ ʢʦʤʘʥʜʽ, ʩʘʤʦʩʪʽʡʥʦ ʘʥʘʣʽʟʫʚʘʪʠ ʽʥʬʦʨʤʘʮʽʶ, ʘ ʪʘʢʦʞ ʚʦʣʦʜʽʪʠ 

ʬʽʥʘʥʩʦʚʦʶ ʛʨʘʤʦʪʥʽʩʪʶ ʽ ʥʘʚʠʯʢʘʤʠ ʧʽʜʧʨʠʻʤʥʠʮʪʚʘ. ʌʽʥʘʥʩʦʚʘ ʛʨʘʤʦʪʥʽʩʪʴ ʽ 

ʧʽʜʧʨʠʻʤʥʠʮʪʚʦ - ʥʝ ʥʦʚʽ ʧʨʝʜʤʝʪʠ, ʘ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ, ʷʢʽ ʤʘʶʪʴ ʩʪʘʪʠ ʟʤʽʩʪʦʤ 

ʽʩʥʫʶʯʦʛʦ ʧʨʝʜʤʝʪʘ, ʟʦʢʨʝʤʘ, 

ʤʘʪʝʤʘʪʠʢʠ.  

çʄʦʣʦʜʰʽ ʰʢʦʣʷʨʽ ʧʦʚʠʥʥʽ 

ʥʘʚʯʠʪʠʩʷ ʧʦʨʘʭʫʚʘʪʠ ʩʚʽʡ ʙʶʜʞʝʪ 

ʜʣʷ ʧʦʭʦʜʫ ʚ ʤʘʛʘʟʠʥ ʘʙʦ ʟʦʦʧʘʨʢ, ʘ 

ʩʪʘʨʰʽ ï ʨʦʟʨʘʭʫʚʘʪʠ ʚʽʜʩʦʪʢʠ ʧʦ 

ʜʝʧʦʟʠʪʫ ʘʙʦ ʩʚʦʾ ʧʦʜʘʪʢʠè, - 

ʧʦʷʩʥʠʣʘ ʃʽʣʽʷ ɻʨʠʥʝʚʠʯ. 

ʊʘʢʦʞ ʦʩʫʯʘʩʥʝʥʥʷ ʟʤʽʩʪʫ 

ʦʩʚʽʪʠ ʚʠʤʘʛʘʻ ʚʽʜ ʧʝʜʘʛʦʛʽʚ ʟʥʘʥʥʷ 

ʥʦʚʠʭ ʩʫʯʘʩʥʠʭ ʤʝʪʦʜʠʢ ʪʘ ʽʥʰʠʭ 

ʧʽʜʭʦʜʽʚ ʜʦ ʦʮʽʥʶʚʘʥʥʷ ʟʥʘʥʴ. ɼʣʷ 

ʮʴʦʛʦ ʧʦʪʨʽʙʥʦ ʧʽʜʛʦʪʫʚʘʪʠ ʚʯʠʪʝʣʽʚ 

ʜʦ ʚʠʢʣʘʜʘʥʥʷ ʩʫʯʘʩʥʦʛʦ ʟʤʽʩʪʫ. 

ɿʦʢʨʝʤʘ, ʪʨʝʙʘ ʟʤʽʥʠʪʠ ʧʽʜʭʦʜʠ ʜʦ ʚʠʢʣʘʜʘʥʥʷ ʚ ʧʝʜʘʛʦʛʽʯʥʠʭ ʚʠʱʠʭ ʥʘʚʯʘʣʴʥʠʭ 

ʟʘʢʣʘʜʘʭ ʽ ʧʽʜʚʠʱʝʥʥʷ ʢʚʘʣʽʬʽʢʘʮʽʾ ʚʯʠʪʝʣʽʚ. 

çʄʦʷ ʩʪʨʘʪʝʛʽʯʥʘ ʤʝʪʘ ï ʩʪʚʦʨʠʪʠ ʪʘʢʫ ʩʠʩʪʝʤʫ ʦʩʚʽʪʠ, ʷʢʘ ʜʦʧʦʤʘʛʘʪʠʤʝ 

ʜʠʪʠʥʽ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʾʾ ʧʦʭʦʜʞʝʥʥʷ ʽ ʟʜʽʙʥʦʩʪʝʡ, ʩʪʘʪʠ ʫʩʧʽʰʥʦʶ ʽ ʟʥʘʡʪʠ ʩʚʦʻ ʤʽʩʮʝ ʫ 

ʞʠʪʪʽ, ʘ ʜʦʨʦʩʣʠʤ ï ʩʪʚʦʨʠʪʴ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʥʘʚʯʘʥʥʷ ʚʧʨʦʜʦʚʞ ʞʠʪʪʷè, - ʧʽʜʢʨʝʩʣʠʣʘ 

ʄʽʥʽʩʪʨ. 

Лілія Гриневич: «Моя стратегічна мета – 

створити таку систему освіти, яка допомагатиме 

дитині стати успішною і знайти своє місце у 

житті» 

 



 

 ʉʫʯʘʩʥʠʡ ʧʝʜʘʛʦʛ ʤʘʻ ʙʫʪʠ ʛʦʪʦʚʠʤ ʜʦ ʟʤʽʥ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʩʠʩʪʝʤʽ ʦʩʚʽʪʠ, 

ʟʜʘʪʥʠʤ ʩʤʽʣʠʚʦ ʧʨʠʡʤʘʪʠ ʧʝʜʘʛʦʛʽʯʥʽ ʨʽʰʝʥʥʷ, ʚʠʷʚʣʷʪʠ ʽʥʽʮʽʘʪʠʚʫ, ʪʚʦʨʯʽʩʪʴ. ʎʝ 

ʧʦʚôʷʟʘʥʦ, ʥʘʩʘʤʧʝʨʝʜ, ʽʟ ʧʨʦʙʣʝʤʘʤʠ ʩʘʤʦʨʦʟʚʠʪʢʫ ʦʩʦʙʠʩʪʦʩʪʽ ʪʘ ʪʚʦʨʯʦʶ 

ʩʘʤʦʨʝʘʣʽʟʘʮʽʻʶ ʧʝʜʘʛʦʛʘ. ʇʨʦ ʤʦʪʠʚʠ, ʧʨʠʥʮʠʧʠ ʪʘ ʥʘʧʨʷʤʠ ʦʩʚʽʪʠ, ʰʘʥʦʚʥʽ ʢʦʣʝʛʠ, 

ʜʽʣʠʪʴʩʷ ʩʚʦʾʤ ʜʦʩʚʽʜʦʤ ʤʝʪʦʜʠʩʪ ʢʦʣʝʜʞʫ ʊʝʪʷʥʘ ɺʽʢʪʦʨʽʚʥʘ ʈʫʜʘ ʪʘ ʇʦʡʜʘ ʉʝʨʛʽʡ 

ɸʥʜʨʽʡʦʚʠʯ (ʚʯʠʪʝʣʴ-ʥʦʚʘʪʦʨ) ʟʘʚʽʜʫʚʘʯ ʚʽʜʜʽʣʫ ʜʠʩʪʘʥʮʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ ɺʽʥʥʠʮʴʢʦʾ 

ʘʢʘʜʝʤʽʾ ʥʝʧʝʨʝʨʚʥʦʾ ʦʩʚʽʪʠ.  

ʑʦ ʪʫʨʙʫʻ ʦʩʚʽʪʷʥ ʢʦʣʝʜʞʫ ʩʴʦʛʦʜʥʽ? ɿʤʽʥʠ, ʷʢʽ ʚʽʜʙʫʣʠʩʷ ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ, 

ʟʚʠʯʘʡʥʦ, ʧʦʟʥʘʯʠʣʠʩʷ ʥʘ ʢʦʞʥʦʤʫ ʟ ʥʘʩ ʽ, ʙʝʟʫʤʦʚʥʦ, ʧʦʟʥʘʯʘʪʠʤʫʪʴʩʷ ʚ ʥʘʡʙʣʠʞʯʦʤʫ 

ʤʘʡʙʫʪʥʴʦʤʫ. ʆʩʚʽʪʷʥʩʴʢʘ ʩʧʽʣʴʥʦʪʘ ʥʘʰʦʾ ʢʨʘʾʥʠ ʚ ʦʯʽʢʫʚʘʥʥʽ. ʂʨʽʤ ɿʘʢʦʥʫ çʇʨʦ 

ʚʠʱʫ ʦʩʚʽʪʫè, ʟʘʚʝʨʰʫʻʪʴʩʷ ʨʦʙʦʪʘ ʥʘʜ ʟʘʢʦʥʘʤʠ çʇʨʦ ʧʨʦʬʝʩʽʡʥʫ ʦʩʚʽʪʫè, çʇʨʦ 

ʦʩʚʽʪʫè. ʉʴʦʛʦʜʥʽ ʤʦʞʥʘ ʢʦʥʩʪʘʪʫʚʘʪʠ, ʱʦ ɿʘʢʦʥ ʋʢʨʘʾʥʠ çʇʨʦ ʚʠʱʫ ʦʩʚʽʪʫè ʟ 

ʚʝʣʠʢʠʤʠ ʧʦʪʫʛʘʤʠ, ʘʣʝ ʚʩʝ ʞ ʪʘʢʠ ʽʤʧʣʝʤʝʥʪʫʻʪʴʩʷ. ɺʠʱʽ ʥʘʚʯʘʣʴʥʽ ʟʘʢʣʘʜʠ ʽ ʥʘʰ 

ʟʘʢʣʘʜ ʥʘʤʘʛʘʶʪʴʩʷ ʧʝʨʝʬʦʨʤʫʚʘʪʠʩʷ, ʧʨʦʚʝʩʪʠ ʧʝʨʝʟʘʚʘʥʪʘʞʝʥʥʷ ʟʛʽʜʥʦ ʟ ʚʠʤʦʛʘʤʠ 

ʯʘʩʫ. ɺ ʦʩʥʦʚʫ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʧʦʢʣʘʜʝʥʦ ʜʝʨʝʛʫʣʷʮʽʶ, ʜʝʮʝʥʪʨʘʣʽʟʘʮʽʶ ʽ ʘʚʪʦʥʦʤʽʶ 

ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ, ʷʢʘ, ʙʝʟʫʤʦʚʥʦ, ʥʝʩʝ ʟʘ ʩʦʙʦʶ ʧʦʟʠʪʠʚ, ʥʝʟʘʣʝʞʥʽʩʪʴ, ʥʘʜʘʻ 

ʤʦʞʣʠʚʽʩʪʴ ʨʦʟʢʨʠʚʘʪʠ ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʣ ʷʢ ʧʝʜʢʦʣʝʢʪʠʚʫ, ʪʘʢ ʽ ʦʩʦʙʠʩʪʦʩʪʽ ʟʦʢʨʝʤʘ. 

Головна вимога – ʮʝ ʟʘʙʝʟʧʝʯʝʥʥʷ ʷʢʦʩʪʽ ʦʩʚʽʪʠ, ʨʽʚʝʥʴ ʷʢʦʾ ʚʠʟʥʘʯʘʪʠʤʝ 

ɸʛʝʥʩʪʚʦ ʽʟ ʟʘʙʝʟʧʝʯʝʥʥʷ ʷʢʦʩʪʽ ʦʩʚʽʪʠ, 

ɼʝʨʞʘʚʥʘ ʦʩʚʽʪʷʥʩʴʢʘ ʽʥʩʧʝʢʮʽʷ, 

ʨʽʟʥʦʤʘʥʽʪʥʽ ʨʝʡʪʠʥʛʠ, ʩʦʮʽʘʣʴʥʽ 

ʦʧʠʪʫʚʘʥʥʷ, ʘʣʝ ʮʝ ʙʫʜʝ ʤʦʞʣʠʚʠʤ ʣʠʰʝ 

ʯʝʨʝʟ ʜʝʢʽʣʴʢʘ ʨʦʢʽʚ, ʢʦʣʠ ʙʫʜʫʪʴ ʢʦʥʢʨʝʪʥʽ 

ʨʝʟʫʣʴʪʘʪʠ ʘʚʪʦʥʦʤʽʾ ɺʅɿ.  

ɹʝʟʧʝʨʝʯʥʦ, ʦʩʚʽʪʘ ʩʪʘʣʘ ʙʽʣʴʰ 

ʜʝʤʦʢʨʘʪʠʯʥʽʰʦʶ, ʜʦʩʪʫʧʥʽʰʦʶ. ɿ 

ʥʘʡʙʽʣʴʰ ʧʦʟʠʪʠʚʥʦʛʦ ʙʦʢʫ, ʥʘ ʤʦʶ ʜʫʤʢʫ, 

ʩʣʽʜ ʚʽʜʟʥʘʯʠʪʠ ʧʨʽʦʨʠʪʝʪʥʽʩʪʴ ʩʪʫʧʝʥʝʚʦʾ 

ʦʩʚʽʪʠ, ʟʘʧʨʦʚʘʜʞʝʥʥʷ ɿʅʆ, ʨʦʟʰʠʨʝʥʥʷ 

ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʤʦʞʣʠʚʦʩʪʽ ʦʙʤʽʥʫ ʜʦʩʚʽʜʦʤ ʰʣʷʭʦʤ ʩʪʘʞʫʚʘʥʥʷ ʟʘ 

ʢʦʨʜʦʥʦʤ. 

ɻʝʥʝʨʘʪʦʨʦʤ ʥʦʚʠʭ ʽʜʝʡ, ʱʦ ʩʧʨʠʷʪʠʤʫʪʴ ʧʦʣʽʧʰʝʥʥʶ ʨʽʚʥʷ ʦʩʚʽʪʠ ʚ ʢʦʣʝʜʞʽ, 

ʧʽʜʛʦʪʦʚʢʠ ʢʚʘʣʽʬʽʢʦʚʘʥʠʭ ʬʘʭʽʚʮʽʚ, ʻ ʢʝʨʽʚʥʠʢ ʥʘʰʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ. ʗʢʽʩʪʴ 

ʦʩʚʽʪʠ, ʷʢ ʥʘʛʦʣʦʰʫʻ ʂʦʩʪʷʥʪʠʥ ʌʨʘʥʮʦʚʠʯ, ʚʠʟʥʘʯʘʻʪʴʩʷ ʢʦʤʧʝʪʝʥʪʥʽʩʪʶ ʪʘ ʨʽʚʥʝʤ 

ʧʨʦʬʝʩʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʝʜʘʛʦʛʘ. ʉʴʦʛʦʜʝʥʥʷ ʚʠʤʘʛʘʻ ʛʥʫʯʢʦʛʦ, ʜʠʥʘʤʽʯʥʦʛʦ ʚʠʢʣʘʜʘʯʘ, 

ʷʢʠʡ ʟʜʘʪʥʠʡ ʧʨʘʮʶʚʘʪʠ ʚ ʥʦʚʠʭ ʫʤʦʚʘʭ, ʷʢʠʡ ʥʝ ʣʠʰʝ ʚʽʜʤʽʥʥʦ ʟʥʘʻ ʩʚʽʡ ʧʨʝʜʤʝʪ ʪʘ 

ʤʝʪʦʜʠʢʫ ʡʦʛʦ ʚʠʢʣʘʜʘʥʥʷ, ʘʣʝ ʻ ʦʩʦʙʠʩʪʽʩʪʴ, ʷʢʘ ʧʦʩʪʽʡʥʦ ʨʦʟʚʠʚʘʻʪʴʩʷ. ʋʤʦʚʦʶ 

ʯʝʨʛʦʚʦʾ ʘʪʝʩʪʘʮʽʾ ʻ ʦʙʦʚôʷʟʢʦʚʝ ʧʨʦʭʦʜʞʝʥʥʷ ʧʽʜʚʠʱʝʥʥʷ ʢʚʘʣʽʬʽʢʘʮʽʾ ʥʘ ʟʘʩʘʜʘʭ 

ʚʽʣʴʥʦʛʦ ʚʠʙʦʨʫ ʬʦʨʤ ʥʘʚʯʘʥʥʷ, ʧʨʦʛʨʘʤ ʽ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ. ʅʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʡ 

ʧʨʘʮʽʚʥʠʢ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʚʦʾʭ ʦʙʦʚôʷʟʢʽʚ ʤʘʻ  ʧʦʩʪʽʡʥʦ ʧʽʜʚʠʱʫʚʘʪʠ   ʧʨʦʬʝʩʽʡʥʠʡ    

ʨʽʚʝʥʴ,  ʧʝʜʘʛʦʛʽʯʥʫ ʤʘʡʩʪʝʨʥʽʩʪʴ,  ʥʘʫʢʦʚʫ  ʢʚʘʣʽʬʽʢʘʮʽʶ ʪʘ  ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʚʠʩʦʢʠʡ 

ʥʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʠʡ ʽ ʤʝʪʦʜʠʯʥʠʡ ʨʽʚʝʥʴ ʚʠʢʣʘʜʘʥʥʷ  ʜʠʩʮʠʧʣʽʥ  ʫ ʧʦʚʥʦʤʫ   ʦʙʩʷʟʽ   



 

ʦʩʚʽʪʥʴʦʾ   ʧʨʦʛʨʘʤʠ ʚʽʜʧʦʚʽʜʥʦʾ ʩʧʝʮʽʘʣʴʥʦʩʪʽ (ʩʪ.56 ʟʘʢʦʥʫ ʋʢʨʘʾʥʠ ʚʽʜ 29 ʞʦʚʪʥʷ 

2014 ʨʦʢʫ çʇʨʦ ʚʠʱʫ ʦʩʚʽʪʫè). ʈʦʙʦʯʠʡ ʯʘʩ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʧʨʘʮʽʚʥʠʢʘ ( 36 ʛ. ʥʘ 

ʪʠʞʜʝʥʴ) ʚʢʣʶʯʘʻ ʯʘʩ ʚʠʢʦʥʘʥʥʷ ʥʠʤ ʥʘʚʯʘʣʴʥʦʾ, ʤʝʪʦʜʠʯʥʦʾ, ʥʘʫʢʦʚʦʾ, ʜʦʩʣʽʜʥʠʮʴʢʦʾ, 

ʢʦʥʩʫʣʴʪʘʪʠʚʥʦʾ, ʝʢʩʧʝʨʪʥʦʾ, ʦʨʛʘʥʽʟʘʮʽʡʥʦʾ ʨʦʙʦʪʠ ʪʘ ʽʥʰʠʭ ʪʨʫʜʦʚʠʭ ʦʙʦʚôʷʟʢʽʚ.  

ʏʠ ʧʦʪʨʽʙʥʘ ʩʘʤʦʦʩʚʽʪʘ ʚʠʢʣʘʜʘʯʫ? ʗ ʚʚʘʞʘʶ, ʱʦ ʦʩʥʦʚʥʠʤ ʟʤʽʩʪʦʤ ʩʘʤʦʦʩʚʽʪʠ 

ʻ ʦʥʦʚʣʝʥʥʷ ʪʘ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʟʥʘʥʴ, ʱʦ ʻ ʚ ʩʧʝʮʽʘʣʽʩʪʘ. ɺ ʩʫʯʘʩʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ 

ʧʦʩʪʽʡʥʘ ʩʘʤʦʦʩʚʽʪʘ ʚʩʝ ʙʽʣʴʰʝ ʩʪʘʻ ʫʤʦʚʦʶ ʫʩʧʽʭʫ ʚ ʧʨʦʬʝʩʽʡʥʽʡ ʜʽʷʣʴʥʦʩʪʽ ï ʚʦʥʘ 

ʟʘʭʠʱʘʻ ʚʽʜ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʟʫʙʦʞʽʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʧʽʜʪʚʝʨʜʞʝʥʥʷʤ ʮʴʦʛʦ ʻ ʩʣʦʚʘ 

çʧʝʜʘʛʦʛʠ ʥʝ ʤʦʞʫʪʴ ʢʦʛʦʩʴ ʫʯʠʪʠ, ʷʢʱʦ ʚʦʜʥʦʯʘʩ ʨʝʪʝʣʴʥʦ ʥʝ ʚʯʘʪʴʩʷ ʩʘʤʽèé  

ʅʘʧʨʠʢʽʥʮʽ 2015 ʨʦʢʫ ʟʘʪʚʝʨʜʞʝʥʦ ʇʝʨʝʣʽʢ ʢʚʘʣʽʬʽʢʘʮʽʡʥʠʭ ʢʘʪʝʛʦʨʽʡ ʽ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʟʚʘʥʴ ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ ʪʘ ʧʦʨʷʜʦʢ ʾʭ ʧʨʠʩʚʦʻʥʥʷ. ʊʦ ʞ ʟó̫ ʩʫʻʤʦ, 

ʰʘʥʦʚʥʽ ʢʦʣʝʛʠ ʯʠ ʚʘʨʪʦ ʭʚʠʣʶʚʘʪʠʩʷ, ʱʦ ʩʘʤʝ ʟʤʽʥʠʣʦʩʷ ʚ ʧʦʨʷʜʢʫ ʘʪʝʩʪʘʮʽʾ ʧʝʜʘʛʦʛʽʚ 

ʥʘ 2016-2017 ʥ.ʨ. ʆʩʥʦʚʥʠʤ ʥʦʨʤʘʪʠʚʥʠʤ ʜʦʢʫʤʝʥʪʦʤ, ʱʦ ʨʝʛʣʘʤʝʥʪʫʻ ʧʦʨʷʜʦʢ 

ʘʪʝʩʪʘʮʽʾ ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ, ʻ ʊʠʧʦʚʝ ʧʦʣʦʞʝʥʥʷ ʧʨʦ ʘʪʝʩʪʘʮʽʶ ʧʝʜʘʛʦʛʽʯʥʠʭ 

ʧʨʘʮʽʚʥʠʢʽʚ (ˉ 930 ʚʽʜ 06.10.2010 ʨ.). ʅʦʚʠʟʥʘ: ʧʦʩʪʘʥʦʚʘ ˉ1109 ʚʽʜ 23.12.15 ʨ. 

ʂʘʙʽʥʝʪʫ ʄʽʥʽʩʪʨʽʚ ʋʢʨʘʾʥʠ çʇʨʦ ʟʘʪʚʝʨʜʞʝʥʥʷ ʧʝʨʝʣʽʢʫ ʢʚʘʣʽʬʽʢʘʮʽʡʥʠʭ ʢʘʪʝʛʦʨʽʡ ʽ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʟʚʘʥʴ ʧʝʜʘʛʦʛʽʯʥʠʭ 

ʧʨʘʮʽʚʥʠʢʽʚ ʪʘ ʧʦʨʷʜʢʫ ʾʭ 

ʧʨʠʩʚʦʻʥʥʷè. ʅʘʷʚʥʽʩʪʴ 

ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ (ʦʩʦʙʠ, ʷʢʽ 

ʤʘʶʪʴ ʥʘʫʢʦʚʠʡ ʩʪʫʧʽʥʴ, ʧʨʠ 

ʧʨʠʟʥʘʯʝʥʥʽ ʥʘ ʧʦʩʘʜʫ 

ʧʝʜʧʨʘʮʽʚʥʠʢʘ ʧʨʠʩʚʦʶʻʪʴʩʷ 

ʢʚʘʣʽʬʽʢʘʮʽʡʥʘ ʢʘʪʝʛʦʨʽʷ 

çʩʧʝʮʽʘʣʽʩʪ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾè). 

ʇʝʜʧʨʘʮʽʚʥʠʢʘʤ ʽʟ ʥʘʫʢʦʚʠʤ 

ʩʪʫʧʝʥʝʤ, ʷʢʠʭ ʙʫʣʦ ʧʨʠʟʥʘʯʝʥʦ 

ʥʘ ʧʦʩʘʜʠ ʜʦ ʥʘʙʨʘʥʥʷ ʯʠʥʥʦʩʪʽ 

ʮʠʤ ʇʦʨʷʜʢʦʤ, ʢʚʘʣʽʬʽʢʘʮʽʡʥʘ 

ʢʘʪʝʛʦʨʽʷ çʩʧʝʮʽʘʣʽʩʪ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾè ʧʨʠʩʚʦʶʻʪʴʩʷ ʣʠʰʝ ʟʘ ʨʝʟʫʣʴʪʘʪʘʤʠ ʘʪʝʩʪʘʮʽʾ,   

ʧ. 4.7 ʊʠʧʦʚʦʛʦ ʧʦʣʦʞʝʥʥʷ ʚʠʟʥʘʯʝʥʦ, ʱʦ ʦʩʦʙʠ ʟ ʥʘʫʢʦʚʠʤ ʩʪʫʧʝʥʝʤ ʤʘʶʪʴ ʧʨʘʚʦ ʥʘ 

ʧʨʠʩʚʦʻʥʥʷ ʾʤ ʢʚʘʣʽʬʽʢʘʮʽʡʥʠʭ ʢʘʪʝʛʦʨʽʡ ʙʝʟ ʜʦʜʝʨʞʘʥʥʷ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ï ʧʦʟʘʯʝʨʛʦʚʘ 

ʘʪʝʩʪʘʮʽʷ. 

ɺʠʚʯʝʥʥʷ ʧʝʜʘʛʦʛʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʦʩʽʙ, ʷʢʽ ʘʪʝʩʪʫʶʪʴʩʷ. ɿʛʽʜʥʦ ʟ ʧ. 3.3 ʊʠʧʦʚʦʛʦ 

ʧʦʣʦʞʝʥʥʷ ʘʪʝʩʪʘʮʽʡʥʘ ʢʦʤʽʩʽʷ ʚʠʚʯʘʻ ʧʝʜʘʛʦʛʽʯʥʫ ʜʽʷʣʴʥʽʩʪʴ ʜʦ 15 ʙʝʨʝʟʥʷ; ʧ.3.5 

ʧʝʨʝʜʙʘʯʝʥʝ ʧʦʜʘʥʥʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʧʨʦʬʝʩʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʝʜʘʛʦʛʘ ʚ 

ʤʽʞʘʪʝʩʪʘʮʽʡʥʠʡ ʧʝʨʽʦʜ.  

ɿʘʟʚʠʯʘʡ ʧʽʜʚʠʱʠʪʠ ʢʚʘʣʽʬʽʢʘʮʽʶ ʧʝʜʘʛʦʛʠ ʢʦʣʝʜʞʫ ʤʦʞʫʪʴ ʫ ʘʢʘʜʝʤʽʾ 

ʥʝʧʝʨʝʨʚʥʦʾ ʦʩʚʽʪʠ, ʚʠʱʠʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʘʭ ɯɯɯ-IV ʨ.ʘ. ʋʢʨʘʾʥʠ ʨʘʟ ʥʘ ʧôʷʪʴ ʨʦʢʽʚ. 

ʄʝʪʦʜʠʯʥʠʡ ʢʘʙʽʥʝʪ, ʚʽʜʜʽʣ ʢʘʜʨʽʚ ʟʘʙʝʟʧʝʯʫʻ ʧʽʜʚʠʱʝʥʥʷ ʢʚʘʣʽʬʽʢʘʮʽʾ ʪʘ ʩʪʘʞʫʚʘʥʥʷ  

ʧʝʜʘʛʦʛʽʯʥʠʭ  ʪʘ  ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ  ʧʨʘʮʽʚʥʠʢʽʚ ʥʝ ʤʝʥʰʝ, ʥʽʞ  ʦʜʠʥ  ʨʘʟ  ʥʘ  ʧ'ʷʪʴ 



 

ʨʦʢʽʚ (ʊʠʧʦʚʝ ʧʦʣʦʞʝʥʥʷ ï ʧ.1.7, ʮʷ ʚʠʤʦʛʘ ʥʝ ʨʦʟʧʦʚʩʶʜʞʫʻʪʴʩʷ ʥʘ ʧʝʜʘʛʦʛʽʯʥʠʭ 

ʧʨʘʮʽʚʥʠʢʽʚ, ʷʢʽ ʧʨʘʮʶʶʪʴ ʧʝʨʰʽ 5 ʨʦʢʽʚ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ).  

ʌʦʨʤʘʤʠ ʧʽʜʛʦʪʦʚʢʠ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ ʚʠʱʦʾ ʢʚʘʣʽʬʽʢʘʮʽʾ 

ʟʘʣʠʰʘʶʪʴʩʷ ʘʩʧʽʨʘʥʪʫʨʘ ʽ ʜʦʢʪʦʨʘʥʪʫʨʘ. ʏʠʥʥʠʢʘʤʠ ʩʠʩʪʝʤʠ ʜʝʨʞʘʚʥʠʭ ʛʘʨʘʥʪʽʡ ʜʣʷ 

ʥʘʫʢʦʚʠʭ ʧʨʘʮʽʚʥʠʢʽʚ, ʥʘ ʤʦʶ ʜʫʤʢʫ, ʚʘʨʪʦ ʚʚʘʞʘʪʠ ʪʘʢʽ:  

1) ʨʝʟʫʣʴʪʘʪʠ ʧʽʜʚʠʱʝʥʥʷ ʢʚʘʣʽʬʽʢʘʮʽʾ ʚʨʘʭʦʚʫʶʪʴʩʷ ʧʽʜ ʯʘʩ ʘʪʝʩʪʘʮʽʾ               

ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ;  

2) ʦʧʣʘʪʘ ʧʨʘʮʽ   ʥʘʫʢʦʚʦʛʦ   ʧʨʘʮʽʚʥʠʢʘ  ʧʦʚʠʥʥʘ ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʜʦʩʪʘʪʥʽ 

ʤʘʪʝʨʽʘʣʴʥʽ  ʫʤʦʚʠ  ʜʣʷ ʝʬʝʢʪʠʚʥʦʾ  ʩʘʤʦʩʪʽʡʥʦʾ  ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ  ʪʘ  ʧʽʜʚʠʱʝʥʥʷ 

ʢʚʘʣʽʬʽʢʘʮʽʾ ʥʘʫʢʦʚʠʭ ʧʨʘʮʽʚʥʠʢʽʚ (ʥʘ ʤʦʶ ʜʫʤʢʫ, ʮʝ ʧʠʪʘʥʥʷ ʜʦʩʽ ʥʝ ʚʠʨʽʰʝʥʦ);  

3) ʧʽʜʚʠʱʝʥʥʷ ʢʚʘʣʽʬʽʢʘʮʽʾ ʥʘʫʢʦʚʠʭ ʢʘʜʨʽʚ ʻ ʦʜʥʠʤ ʽʟ ʥʘʧʨʷʤʢʽʚ ʜʝʨʞʘʚʥʦʾ 

ʧʦʣʽʪʠʢʠ ʫ ʥʘʫʢʦʚʽʡ ʽ ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʽʡ ʜʽʷʣʴʥʦʩʪʽ.  

ʊʘʢʠʤ ʯʠʥʦʤ, ʧʽʜʚʠʱʝʥʥʷ ʢʚʘʣʽʬʽʢʘʮʽʾ ʫ ʟʘʢʦʥʦʜʘʚʩʪʚʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ 

ʦʙʦʚôʷʟʦʢ, ʪʘʢ ʽ ʷʢ ʧʨʘʚʦ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ, ʘ  ʪʘʢʦʞ ʷʢ ʛʘʨʘʥʪʽʷ ʾʭ 

ʜʽʷʣʴʥʦʩʪʽ.  

ʇʨʦʬʝʩʽʷ ʚʯʠʪʝʣʷ - ʚʽʯʥʘ ʽ ʪʚʦʨʯʘ. ʅʽ ʦʜʥʝ ʟʘʥʷʪʪʷ ʥʝ ʤʦʞʝ ʢʦʧʽʚʁʘʪʠ 

ʧʦʧʝʨʝʜʥʻ. ʅʘ ʮʝ ʚʧʣʠʚʘʻ ʙʘʛʘʪʦ ʯʠʥʥʠʢʽʚ. ɹʽʣʴʰ ʥʽʞ ʯʦʪʠʨʠʩʪʘ ʨʦʢʽʚ çʡʦʛʦ ʚʝʣʠʯʥʽʩʪʴ 

ʫʨʦʢ-ʟʘʥʷʪʪʷè ʟʘʣʠʰʘʻʪʴʩʷ ʦʩʥʦʚʥʦʶ ʬʦʨʤʦʶ ʦʨʛʘʥʽʟʘʮʽʾ ʥʘʚʯʘʣʴʥʦʛʦ (ʦʩʚʽʪʥʴʦʛʦ) 

ʧʨʦʮʝʩʫ. ʊʘʢ, ʪʨʘʜʠʮʽʡʥʘ ʦʩʚʽʪʘ ʚ ʥʘʰʦʤʫ ʟʘʢʣʘʜʽ ʤʘʻ ʧʨʘʚʦ ʥʘ ʽʩʥʫʚʘʥʥʷ, ʘʣʝ ʚʦʥʘ ʥʝ 

ʤʦʞʝ ʟʘʜʦʚʦʣʴʥʠʪʠ ʚ ʧʦʚʥʦʤʫ ʦʙʩʷʟʽ ʧʦʪʨʝʙʠ ʯʘʩʫ ʽ ʚʠʤʘʛʘʻ ʜʦʢʦʨʽʥʥʠʭ ʟʤʽʥ: ʧʝʨʝʭʦʜʫ 

ʚʽʜ ʧʝʨʝʜʘʯʽ ʟʥʘʥʴ ʜʦ ʩʪʚʦʨʝʥʥʷ ʫʤʦʚ ʜʣʷ ʾʭ ʘʢʪʠʚʥʦʛʦ ʟʘʩʚʦʻʥʥʷ ʽ, ʛʦʣʦʚʥʝ, ʦʪʨʠʤʘʥʥʷ 

ʧʨʘʢʪʠʯʥʦʛʦ ʜʦʩʚʽʜʫ.  

ʉʝʨʝʜ ʟʘʛʘʣʴʥʠʭ 

ʧʨʦʙʣʝʤ ʧʽʜʚʠʱʝʥʥʷ 

ʢʚʘʣʽʬʽʢʘʮʽʾ ʥʘʫʢʦʚʦ-

ʧʝʜʘʛʦʛʽʯʥʠʭ 

ʧʨʘʮʽʚʥʠʢʽʚ ʚʙʘʯʘʶ 

ʪʘʢʽ:  

ï ʧʨʦʙʣʝʤʫ 

ʦʩʦʙʠʩʪʽʩʥʦʾ 

ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ 

ʚʠʢʣʘʜʘʯʘ ʫ ʧʽʜʚʠʱʝʥʥʽ 

ʢʚʘʣʽʬʽʢʘʮʽʾ; 

ï ʧʦʻʜʥʘʥʥʷ 

ʧʨʦʭʦʜʞʝʥʥʷ ʢʫʨʩʽʚ ʽʟ 

ʨʦʙʦʪʦʶ; 

ï ʟʥʘʯʥʫ ʪʝʦʨʝʪʠʯʥʫ ʦʨʽʻʥʪʘʮʽʶ ʙʽʣʴʰʦʩʪʽ ʢʫʨʩʽʚ ʘʢʘʜʝʤʽʾ ʥʝʧʝʨʝʨʚʥʦʾ ʦʩʚʽʪʠ 

(ʜʦʰʢʽʣʴʥʘ ʦʩʚʽʪʘ, ʧʦʯʘʪʢʦʚʘ ʦʩʚʽʪʘ). 

ʗʢ ʩʧʦʩʦʙʠ ʧʽʜʚʠʱʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʛʦ ʨʽʚʥʷ ʚʠʢʣʘʜʘʯʽʚ ʫ 2016-2017 ʥ.ʨ., 

ʰʘʥʦʚʥʽ ʢʦʣʝʛʠ, ʧʨʦʧʦʥʫʶ ʨʝʘʣʽʟʫʚʘʪʠ ʪʘʢʽ:  

V ʫʯʘʩʪʴ ʫ ʢʦʥʬʝʨʝʥʮʽʷʭ ʽ ʩʝʤʽʥʘʨʘʭ; 



 

V ʧʨʦʭʦʜʞʝʥʥʷ ʧʨʦʬʽʣʴʥʠʭ ʜʠʩʪʘʥʮʽʡʥʠʭ ʢʫʨʩʽʚ ʥʘʚʯʘʥʥʷ ʟ ʦʪʨʠʤʘʥʥʷʤ 

ʚʽʜʧʦʚʽʜʥʦʛʦ ʩʝʨʪʠʬʽʢʘʪʘ ʤʽʞʥʘʨʦʜʥʦʛʦ ʟʨʘʟʢʘ; 

V ʟʜʦʙʫʪʪʷ ʜʨʫʛʦʾ ʚʠʱʦʾ ʦʩʚʽʪʠ ʟʽ ʩʧʝʮʽʘʣʴʥʦʩʪʽ, ʷʢʘ ʚʠʢʣʘʜʘʻʪʴʩʷ 

ʧʝʜʘʛʦʛʦʤ; 

V ʧʨʦʭʦʜʞʝʥʥʷ ʢʫʨʩʽʚ ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʧʽʜʛʦʪʦʚʢʠ; 

V ʥʘʣʘʛʦʜʞʝʥʥʷ ʽ ʧʽʜʪʨʠʤʘʥʥʷ ʢʦʥʪʘʢʪʽʚ ʽʟ ʬʘʭʽʚʮʷʤʠ ï ʪʝʦʨʝʪʠʢʘʤʠ ʽ 

ʧʨʘʢʪʠʢʘʤʠ, ʷʢʽ ʧʨʘʮʶʶʪʴ ʫ ʩʬʝʨʽ, ʱʦ ʩʪʦʩʫʻʪʴʩʷ ʥʘʚʯʘʣʴʥʦʾ ʜʠʩʮʠʧʣʽʥʠ. 

ʆʪʞʝ, ʨʽʚʝʥʴ ʧʨʦʬʝʩʽʡʥʦ-ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʟʨʦʩʪʘʥʥʷ ʧʝʜʘʛʦʛʘ ʧʨʦʪʷʛʦʤ 

ʤʽʞʘʪʝʩʪʘʮʽʡʥʦʛʦ ʧʝʨʽʦʜʫ: ʧʽʜʛʦʪʦʚʣʝʥʽ ʚʣʘʩʥʽ ʤʝʪʦʜʠʯʥʽ ʨʦʟʨʦʙʢʠ, ʘʧʨʦʙʦʚʘʥʽ ʪʘ 

ʩʭʚʘʣʝʥʽ ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʦʶ ʨʘʜʦʶ ʢʦʣʝʜʞʫ, ʩʪʘʪʪʽ ʫ ʬʘʭʦʚʠʭ ʚʠʜʘʥʥʷʭ, ʟʙʽʨʢʘʭ 

ʤʘʪʝʨʽʘʣʽʚ ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʠʭ ʢʦʥʬʝʨʝʥʮʽʡ, ʧʫʙʣʽʢʘʮʽʾ ʚ ʧʝʨʽʦʜʠʯʥʠʭ ʚʠʜʘʥʥʷʭ, 

ʥʘʷʚʥʽʩʪʴ ʧʝʨʩʦʥʘʣʴʥʦʛʦ ʩʘʡʪʫ ʧʝʜʧʨʘʮʽʚʥʠʢʘ ʟ ʚʣʘʩʥʠʤʠ ʤʝʪʦʜʨʦʟʨʦʙʢʘʤʠ ï 

ʩʘʤʦʩʪʽʡʥʘ ʨʦʙʦʪʘ ʩʪʫʜʝʥʪʽʚ, ʚʠʩʪʫʧʠ ʥʘ ʟʘʩʽʜʘʥʥʷʭ ʧʝʜʨʘʜʠ, ʘʜʤʽʥʨʘʜʠ, ʥʘʫʢʦʚʦ-

ʤʝʪʦʜʠʯʥʦʾ ʨʘʜʠ, ʤʝʪʦʜʠʯʥʠʭ ʦʙôʻʜʥʘʥʥʷʭ. ɺʠʟʥʘʯʝʥʽ ʧʘʨʘʤʝʪʨʠ ʦʮʽʥʶʚʘʥʥʷ 

ʨʝʟʫʣʴʪʘʪʽʚ ʧʝʜʘʛʦʛʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʷʢ ʽʥʜʠʢʘʪʦʨʽʚ ʧʨʦʬʝʩʽʡʥʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʚʠʢʣʘʜʘʯʘ, 

ʧʦʚʠʥʽ ʙʫʪʠ ʦʙʛʦʚʦʨʝʥʽ ʥʘ ʧʝʨʰʦʤʫ ʟʘʩʽʜʘʥʥʽ ʘʪʝʩʪʘʮʽʡʥʦʾ ʢʦʤʽʩʽʾ ʢʦʣʝʜʞʫ ʟ ʫʯʘʩʪʶ 

ʧʨʘʮʽʚʥʠʢʽʚ, ʷʢʽ ʘʪʝʩʪʫʶʪʴʩʷ ʫ 2016-2017 ʥ.ʨ. ʽ ʙʫʜʫʪʴ ʚʨʘʭʦʚʘʥʽ ʧʨʠ ʩʢʣʘʜʘʥʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʧʨʦʬʝʩʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʧʝʨʝʙʫʚʘʪʠʤʫʪʴ ʥʘ ʢʦʥʪʨʦʣʴʥʦ-

ʦʮʽʥʶʚʘʣʴʥʦʤʫ ʝʪʘʧʽ ʢʦʞʥʦʛʦ ʯʣʝʥʘ ʘʪʝʩʪʘʮʽʡʥʦʾ ʢʦʤʽʩʽʾ ʚ ʧʝʨʽʦʜ ʟ ʣʠʩʪʦʧʘʜʘ ʧʦ 

ʙʝʨʝʟʝʥʴ 2016-2017 ʥ.ʨ.  
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МИХАЛЬЧУК Олеся Миколаївна 

 

SHAKESPEAREAN IMPACT  

ON THE ENGLISH LANGUAGE 

 

During the sixteenth century, the 

English language grew exponentially as it 

coined new words and imported many others 

from other languages. As David Crystal in 

ñThe Cambridge Encyclopedia of the English 

Languageò tells us, word borrowing is at a 

peak during Shakespeareôs lifetime: from 

Latin and Greek English borrows technical 

words like virus, catastrophe, encyclopedia, 

fact, species; from or via Spanish it borrows 

tobacco, port (wine), cannibal, canoe, 

mulatto, hurricane; words are also borrowed 

from Italian and French. Both foreign words 

to fill linguistic gaps, and foreign words as 

synonyms for extant English words come 

into the language, stimulated by increased 

learning, exploration, printing, and trade [1]. 

Rapidly expanding English was 

developing as a foreign language to its own 

native speakers. It was hard for people to 

keep up. English was becoming a language 

which had to be learned ï and one of the 

means by which this learning was promoted 

was the theatre [2, p. 73]. 

William Shakespeare is considered the 

greatest writer of plays. He expressed his 

understanding of human nature in 

extraordinarily rich language in his plays and 

poems. He had the largest vocabulary of any 

English writer and made lots of new words 

and a large number of expressions which are 

now part of Modern English. His success and 

fame during his lifetime meant that his plays 

had a great effect on English.  

His greatest contribution was coinage ï 

neologisms. Oxford online dictionary defines 

a neologism as ña newly coined word or 

expressionò [3].  Shakespeare created words 

by changing nouns into verbs, changing verbs 

into adjectives, connecting words never 

before used together, adding prefixes and 

suffixes, and devising words wholly original. 

The full version of the Oxford English 

Dictionary lists around 2,200 words for 

which the earliest citation is in the works of 

Shakespeare. The linguist David Crystal 

claims about 1,700 of these can plausibly be 

claimed to have been invented by the Bard. 

According to Crystal, about half of that 

number are still in the language today and so 

would be easily understood by anyone 

watching his plays being performed today by 

modern companies such as the Royal 

Shakespeare Company. Of the 17,677 words 

in his collected writings, around 10% are first 

recorded by Shakespeare and thus can be 

argued to have been coined by him. These 

include words such as: courtship, extract, 

accommodation, horrid, premeditated, 

excellent, obscene, lonely, frugal, reliance, 

critical, majestic [4, p. 9]. 

Some reasons for creating so many new 

words by Shakespeare were as follows: he 

didnôt have a word that would fit exactly 

what he wanted to say, or he had a word, but 

it didnôt fit in iambic pentameter (a type of 

meter of poetry). 

Not all of Shakespeare's neologisms 

caught the popular imagination and entered 

usage, for example, anthropophaginian, 

which he used to mean ñcannibalò. There are 

many other words first recorded in 

Shakespeare which have not survived. About 

a third of his Latinate neologisms fall into 



 

this category. Some examples are: 

appertainments, cadent, exsufflicate, 

protractive, questrist, soilure, tortive, 

ugenitured, unplausive etc. [1, p. 63]. 

It must also be remembered that just 

because a word is first recorded in one of 

Shakespeare's writings does not necessarily 

mean that he invented it. The word could 

have been in popular usage already, whether 

as a common word or a dialect word but not 

previously recorded in writing. Alternatively, 

it could have been written in documents 

which have either not survived to the present 

day or which have not yet been studied by 

scholars. That said, the sheer number of 

words which are first recorded in 

Shakespeare means that surely he must have 

coined a great many of them. 

As well as inventing wholly new words, 

Shakespeare also had something of a 

disregard for the usual rules of written 

English, which enabled him to play with 

grammar. He used the un- prefix to create a 

number of new words such as unlock, unveil 

and unhand as well as more than 300 others. 

He also combined existing words to make 

new compound words, such as blood-stained 

and bare-faced. 

Furthermore, he sometimes took 

existing nouns and made them verbs and 

vice-versa. A good example of this is the 

word shudder. Before Shakespeare, it is only 

recorded as a verb, but in ñTimon of Athensò 

he used it as a noun. There are 200 similar 

examples in his works. He also used words 

that were already known, but added a new 

meaning. For example, the word angel in its 

religious sense dates back to Anglo-Saxon 

but in the sense of a lovely person it makes 

its first recorded appearance in the pages of 

ñRomeo and Julietò. Shakespeare is 

responsible for making far more new senses 

for existing words than he is for inventing 

words outright. 

In addition to the number of words 

Shakespeare invented, he is also responsible 

for a large number of phrases which are still 

in common usage today. Some of these, such 

as once more unto the breach, dear friends 

may be recognized as of Shakespearean 

origin, but most people would be surprised 

which everyday phrases flowed from the 

Bard's quill: the milk of human kindness 

(Macbeth), vanish into thin air (Othello), 

cold comfort (The Taming of the Shrew), in a 

pickle (The Tempest), flesh and blood 

(Hamlet), foregone conclusion (Othello), in 

my mind's eye (Hamlet), a laughing stock 

(The Merry Wives of Windsor), one fell 

swoop (Macbeth), lie low (Much Ado About 

Nothing), a sorry sight (Macbeth), be cruel to 

be kind (Hamlet). 

William Shakespeare lived during an 

era when the English language was loose, 

spontaneous, and relatively unregulated. A 

non-standardized, free-wheeling, madly 

expanding language is a source of difficulty, 

but also a great source of verbal liberty and 

enjoyment [2, p. 77]. The theater was a 

constant two way exchange between learned 

and the popular; it was a two way process in 

which literary language gained ascendancy in 

the process toward standardization and 

descriptive popular speech enriched the 

literary language. Shakespeare added 

hundreds words and phrases to it, and that is 

the sign of an unmatched genius.  
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Постановка проблеми.  

ʌʨʘʟʝʦʣʦʛʽʟʤʠ ï ʦʜʥʘ ʟ ʫʥʽʚʝʨʩʘʣʽʡ 

ʤʦʚʣʝʥʥʷ. ʋ ʥʠʭ ʟʥʘʭʦʜʠʤʦ ʚʽʜʦʙʨʘʞʝʥʥʷ 

ʽʩʪʦʨʽʾ ʥʘʨʦʜʫ, ʩʚʦʻʨʽʜʥʽʩʪʴ ʡʦʛʦ ʢʫʣʴʪʫʨʠ 

ʡ ʧʦʙʫʜʫ. ʏʠʩʣʝʥʥʽ ʪʣʫʤʘʯʥʽ ʩʣʦʚʥʠʢʠ 

ʚʠʟʥʘʯʘʶʪʴ ʪʝʨʤʽʥ çʬʨʘʟʝʦʣʦʛʽʷè (ʚʽʜ 

ʛʨʫʮʴʢ. phrasis ï çʚʠʨʘʟè ʽ logos ï çʫʯʝʥʥʷ, 

ʟʥʘʥʥʷè) ʷʢ ʪʘʢʠʡ, ʱʦ  ʚʠʚʯʘʻ ʩʫʢʫʧʥʽʩʪʴ 

ʩʪʘʣʠʭ ʟʚʦʨʦʪʽʚ ʤʦʚʣʝʥʥʷ ʧʨʠʪʘʤʘʥʥʽ ʮʽʡ 

ʤʦʚʽ. [1, ʩ. 5]. ʌʨʘʟʝʦʣʦʛʽʟʤʠ ʩʪʘʥʦʚʣʷʪʴ 

ʟʥʘʯʥʽ ʪʨʫʜʥʦʱʽ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ, ʪʦʤʫ 

ʱʦ ʚʦʥʠ ʥʝ ʧʽʜʜʘʶʪʴʩʷ ʯʽʪʢʠʤ 

ʢʣʘʩʠʬʽʢʘʮʽʷʤ ʽ ʨʫʙʨʠʢʘʮʽʷʤ. ʋ ʞʦʜʥʦʤʫ 

ʨʦʟʜʽʣʽ ʤʦʚʦʟʥʘʚʩʪʚʘ ʥʝʤʘʻ ʪʘʢʦʾ ʢʽʣʴʢʦʩʪʽ 

ʩʧ̔ʨʥʠʭ ʧʠʪʘʥʴ ʽ ʪʘʢʦʛʦ ʨʽʟʥʦʙʦʶ ʚ 

ʪʝʨʤʽʥʦʣʦʛʽʾ, ʷʢ ʫ ʬʨʘʟʝʦʣʦʛʽʾ [4, ʩ. 96]. 

ɼʦʩʠʪʴ ʨʦʟʧʦʚʩʶʜʞʝʥʦʶ ʧʦʤʠʣʢʦʶ ʻ 

ʧʝʨʝʢʣʘʜ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʤʝʪʦʜʦʤ ʢʘʣʴʢʠ 

(ʜʦʩʣʽʚʥʠʡ ʧʝʨʝʢʣʘʜ). ʊʦʤʫ ʧʽʜ ʯʘʩ 

ʧʝʨʝʢʣʘʜʫ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʪʘ ʽʜʽʦʤ ʨʽʜʥʦʶ 

ʤʦʚʦʶ ʧʦʪʨʽʙʥʦ ʧʽʜʙʠʨʘʪʠ ʚʠʩʣʦʚʠ ʽ 

ʢʣʽʰʝ, ʷʢʽ ʚʽʜʧʦʚʽʜʘʶʪʴ ʩʘʤʝ ʤʝʥʪʘʣʽʪʝʪʫ 

ʡ ʢʫʣʴʪʫʨʽ ʤʦʚʠ ʧʝʨʝʢʣʘʜʫ. ʉʘʤʝ ʪʦʤʫ 

ʦʙʨʘʥʘ ʥʘʤʠ ʪʝʤʘ ʻ ʘʢʪʫʘʣʴʥʦʶ. 

 Аналіз актуальних досліджень. 

ɺʠʚʯʝʥʥʶ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʧʨʠʩʚʷʪʠʣʠ ʩʚʦʾ 

ʧʨʘʮʽ ʢʣʘʩʠʢʠ ʘʥʛʣʽʡʩʴʢʦʾ ʬʽʣʦʣʦʛʽʾ: ɯ. ɭ. 

ɸʥʽʯʢʦʚ, ɯ.ɺ. ɸʨʥʦʣʴʜ, ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚ, 

ɸ.ɺ. ʂʫʥʽʥ, ʇ. ʇ. ʃʠʪʚʠʥʦʚ, ɭ.ɼ. 

ʇʦʣʠʚʘʥʦʚ, ʅ.ʄ. ʐʘʥʩʴʢʠʡ, ɸ.ʅ. 

ɹʘʨʘʥʦʚ, ʆ.ɼ. ɼʦʙʨʦʚʦʣʴʩʴʢʠʡ, ɼ.ɻ. 

ʄʘʣʴʮʝʚʘ ʪʘ ʽʥʰʽ. ʊʘʢʽ ʚʽʜʦʤʽ ʣʽʥʛʚʽʩʪʠ, ʷʢ 

ʃ.ʉ. ɹʘʨʭʫʜʘʨʦʚ, ɺ.ʉ. ɺʠʥʦʛʨʘʜʦʚ, ʊ.ɸ. 

ʂʘʟʘʢʦʚʘ, ʉ.ɺ. ɿʘʩʻʢʽʥ, ɺ.ɺ. ɸʣʽʤʦʚ 

ʧʨʦʚʦʜʠʣʠ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʢʣʘʜʫ 

Summary: The article studies the definition of the term “phraseology” and 

types of phrasal units in the English language . There are also analyzes ways of 

translation of these linguistic units and their peculiarities.  

 Key words: phraseology, idiom, types of phrasal units, types of translation, 

translation difficulties.  
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ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʨʦʩʽʡʩʴʢʦʶ ʡ ʫʢʨʘʾʥʩʴʢʦʶ 

ʤʦʚʘʤʠ. 

 Об’єктом дослідження ʻ ʘʥʛʣʽʡʩʴʢʽ 

ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ. 

 Предметом дослідження ʻ 

ʧʝʨʝʢʣʘʜ ʘʥʛʣʽʡʩʴʢʠʭ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ.  

У даній роботі за мету поставлено  

ʚʠʷʚ ʙʘʟʦʚʦʛʦ ʥʘʙʦʨʫ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʫ 

ʨʦʤʘʥʽ ɼʞʦʥʘ ɻʦʣʩʫʦʨʩʽ çɺʣʘʩʥʠʢè  ʪʘ 

ʩʧʦʩʦʙʽʚ ʡʦʛʦ ʧʝʨʝʢʣʘʜʫ ʫʢʨʘʾʥʩʴʢʦʶ 

ʤʦʚʦʶ (ʥʘ ʤʘʪʝʨʽʘʣʽ ʧʝʨʝʢʣʘʜʫ ʨʦʤʘʥʫ 

ʆʣʝʢʩʘʥʜʨʦʤ ʊʝʨʝʭʦʤ, ʚʠʢʦʥʘʥʦʛʦ ʫ 1982 

ʨ).   

Виклад основного матеріалу.  

ʇʠʪʘʥʥʷ ʧʨʦ ʬʨʘʟʝʦʣʦʛʽʶ ʷʢ 

ʣʽʥʛʚʽʩʪʠʯʥʫ ʜʠʩʮʠʧʣʽʥʫ ʙʫʣʦ ʚʧʝʨʰʝ 

ʧʦʩʪʘʚʣʝʥʝ ʚʠʜʘʪʥʠʤ ʨʘʜʷʥʩʴʢʠʤ 

ʣʽʥʛʚʽʩʪʦʤ ʧʨʦʬʝʩʦʨʦʤ ɭ.ɼ. ʇʦʣʠʚʘʥʦʚʠʤ 

[3, ʩ. 128]. В.В. Виноградов виділив три 

типи фразеологічних одиниць:  

1. Фразеологічні 

зрощення або ідіоми ð 

ʥʝʤʦʪʠʚʦʚʘʥʽ ʦʜʠʥʠʮʽ, ʷʢʽ 

ʚʠʩʪʫʧʘʶʪʴ ʷʢ ʝʢʚʽʚʘʣʝʥʪʠ ʩʣʽʚ: to 

go between (ʙʫʪʠ ʧʦʩʝʨʝʜʥʠʢʦʤ), a 

quiet wedding (ʥʝʛʫʯʥʝ ʚʝʩʽʣʣʷ), to 

be dead with cold (ʧʨʦʤʝʨʟʥʫʪʠ ʜʦ 

ʢʽʩʪʦʢ). ɼʦ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ 

ʥʘʣʝʞʘʪʴ ʟʚʦʨʦʪʠ ʪʠʧʫ: to get up, to 

give up, to fall in love. ɯʜʽʦʤʠ 

ʟʘʩʥʦʚʘʥʦ ʥʘ ʧʝʨʝʥʝʩʝʥʥʽ ʟʥʘʯʝʥʥʷ, 

ʤʝʪʘʬʦʨʽ, ʷʢʘ ʷʩʥʦ ʫʩʚʽʜʦʤʣʶʻʪʴʩʷ 

ʦʙ'ʻʢʪʦʤ ʤʦʚʣʝʥʥʷ. ʅʘʧʨʠʢʣʘʜ: To 

take the bull by the horns - ʫʟʷʪʠ ʙʠʢʘ 

ʟʘ ʨʦʛʠ; ʜʽʷʪʠ ʨʽʰʫʯʝ. Dead as 

doornail - ʙʝʟ ʞʦʜʥʠʭ ʦʟʥʘʢ ʞʠʪʪʷ. 

ɹʝʨʫʯʠ ʜʦ ʫʚʘʛʠ ʚʠʱʝʟʘʟʥʘʯʝʥʝ, 

ʛʦʣʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʪʝʦʨʝʪʠʯʥʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʫ ʮʘʨʠʥʽ ʧʝʨʝʢʣʘʜʫ ʻ 

ʬʦʨʤʫʣʶʚʘʥʥʷ ʯʽʪʢʠʭ ʧʨʠʥʮʠʧʽʚ 

ʧʝʨʝʢʣʘʜʫ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ, ʽʜʽʦʤ, 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʩʧʦʣʫʯʝʥʴ, 

ʚʨʘʭʦʚʫʶʯʠ ʾʭ ʧʦʭʦʜʞʝʥʥʷ [2, 138-

139]. 

2. Фразеологічні єдності 

- ʤʦʪʠʚʦʚʘʥʽ ʦʜʠʥʠʮʽ ʟ ʻʜʠʥʠʤ 

ʮʽʣʽʩʥʠʤ ʟʥʘʯʝʥʥʷʤ, ʷʢʝ ʚʠʥʠʢʘʻ ʽʟ 

ʟʣʠʪʪʷ ʟʥʘʯʝʥʴ ʣʝʢʩʠʯʥʠʭ 

ʢʦʤʧʦʥʝʥʪʽʚ: horn of plenty (ʧʦʚʥʘ 

ʯʘʰʘ), to rise to the occasion (ʙʫʪʠ ʥʘ 

ʚʠʩʦʪʽ), to do somebody proud 

(ʥʘʜʘʚʘʪʠ ʯʝʩʪʴ ʢʦʤʫʩʴ). 

3. Фразеологічні 

сполучення - ʟʚʦʨʦʪʠ, ʚ ʷʢʠʭ ʚ 

ʦʜʥʦʛʦ ʟ ʢʦʤʧʦʥʝʥʪʽʚ ʬʨʘʟʝʦʣʦʛʽʯʥʦ 

ʧʦʚ'ʷʟʘʥʝ ʟʥʘʯʝʥʥʷ, ʷʢʝ ʚʠʷʚʣʷʻʪʴʩʷ 

ʣʠʰʝ ʫ ʟʚ'ʷʟʢʫ ʟ ʯʽʪʢʦ ʚʠʟʥʘʯʝʥʠʤ 

ʢʦʣʦʤ ʧʦʥʷʪʴ ʪʘ ʾʭ ʤʦʚʥʠʭ ʟʥʘʯʝʥʴ. 

ʅʘʧʨʠʢʣʘʜ: ʥʘʙʠʨʘʪʠ ʩʪʨʘʭʫ, 

ʜʘʚʠʪʠʩʷ ʟʽ ʩʤʽʭʫ. 

ɼʦ ʪʨʴʦʭ ʪʠʧʽʚ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ 

ʦʜʠʥʠʮʴ ʅ. ʄ. ʐʘʥʩʴʢʠʡ ʜʦʜʘʚ ʱʝ ʦʜʠʥ - 

фразеологічні вирази: ʊʦ share one ' s last 

shirt with somebody - ʧʦʜʽʣʠʪʠʩʷ 

ʦʩʪʘʥʥʴʦʶ ʩʦʨʦʯʢʦʶ. If you run after two 

hares, you will catch neither - ʷʢʱʦ 

ʧʦʞʝʥʝʰʩʷ ʟʘ ʜʚʦʤʘ ʟʘʡʮʷʤʠ, ʞʦʜʥʦʛʦ ʥʝ 

ʩʧʽʡʤʘʻʰ. 

ʇʽʜ ʯʘʩ ʧʝʨʝʢʣʘʜʫ ʬʨʘʟʝʦʣʦʛʽʟʤʫ 

ʧʝʨʝʢʣʘʜʘʯʝʚʽ ʪʨʝʙʘ ʧʝʨʝʜʘʪʠ ʡʦʛʦ ʟʤʽʩʪ ʽ 

ʦʙʨʘʟʥʽʩʪʴ, ʟʥʘʡʰʦʚʰʠ ʘʥʘʣʦʛʽʯʥʠʡ ʚʠʨʘʟ 

ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʯʠ ʤʦʚʽ ʧʝʨʝʢʣʘʜʫ ʡ ʥʝ 

ʟʘʛʫʙʠʚʰʠ ʧʨʠ ʮʴʦʤʫ ʩʪʠʣʽʩʪʠʯʥʫ 

ʬʫʥʢʮʽʶ ʬʨʘʟʝʦʣʦʛʽʟʤʫ. ɿʘ ʚʽʜʩʫʪʥʦʩʪʽ ʚ 

ʧʦʪʨʙʥʽʡ ʤʦʚʽ ʽʜʝʥʪʠʯʥʦʛʦ ʦʙʨʘʟʫ 

ʧʝʨʝʢʣʘʜʘʯ ʟʤʫʰʝʥʠʡ ʫʜʘʚʘʪʠʩʷ ʜʦ 

ʧʦʰʫʢʫ çʧʨʠʙʣʠʟʥʦʾ ʚʽʜʧʦʚʽʜʥʦʩʪʽè [4, c. 

51]. ʍʦʨʦʰʝ ʨʝʮʝʧʪʠʚʥʝ ʟʥʘʥʥʷ 

ʬʨʘʟʝʦʣʦʛʽʾ ʥʝʦʙʭʽʜʥʝ ʡ ʜʣʷ ʪʦʛʦ, ʱʦʙ 

ʚʤʽʪʠ ʚʽʜʥʦʚʠʪʠ ʬʨʘʟʝʦʣʦʛʽʟʤʠ, ʱʦ 

ʟʘʟʥʘʣʠ çʘʚʪʦʨʩʴʢʦʾ ʨʝʬʦʨʤʘʮʽʾè [5, c.74]., 

ʽ ʧʝʨʝʜʘʪʠ ʧʽʜ ʯʘʩ ʧʝʨʝʢʣʘʜʫ ʧʦʪʨʽʙʥʠʡ 

ʭʫʜʦʞʥʽʡ ʝʬʝʢʪ. ɼʦ ʘʚʪʦʨʩʴʢʠʭ 



 

ʧʝʨʝʪʚʦʨʝʥʴ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʷʢʠʭ 

ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʘʩʦʮʽʘʪʠʚʥʝ ʟʥʘʯʝʥʥʷ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ (ʤʘʡʞʝ ʥʝ ʩʧʨʠʡʤʘʻʪʴʩʷ 

ʽʥʘʢʰʝ), ʥʘʣʝʞʠʪʴ, ʟʦʢʨʝʤʘ, ʫʚʝʜʝʥʥʷ ʚ 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʡ ʟʚʦʨʦʪ ʥʦʚʠʭ 

ʢʦʤʧʦʥʝʥʪʽʚ, ʩʝʤʘʥʪʠʯʥʦ ʩʧʽʚʚʽʜʥʝʩʝʥʠʭ 

ʽʟ ʧʨʷʤʠʤ ʟʥʘʯʝʥʥʷʤ, ʪʦʙʪʦ ʟʽ ʟʥʘʯʝʥʥʷʤ 

ʚʠʭʽʜʥʦʛʦ ʟʤʽʥʥʦʛʦ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ. 

Існують такі види перекладу 

фразеологізмів: 

1. Еквівалентний, ʪʦʙʪʦ ʚ 

ʦʙʦʭ ʤʦʚʘʭ ʽʩʥʫʶʪʴ ʟʘʪʚʝʨʜʞʝʥʽ 

ʢʫʣʴʪʫʨʥʠʤ ʜʦʩʚʽʜʦʤ ʧʘʨʘʣʝʣʴʥʽ 

ʧʦʥʷʪʪʷ; ʜʣʷ ʨʽʜʥʦʾ ʤʦʚʠ ʮʝ 

ʘʜʝʢʚʘʪʥʠʡ ʬʨʘʟʝʦʣʦʛʽʯʥʠʡ 

ʟʚʦʨʦʪ, ʱʦ ʟʙʽʛʘʻʪʴʩʷ ʟ 

ʘʥʛʣʽʡʩʴʢʠʤ ʟʚʦʨʦʪʦʤ ʟʘ ʟʤʽʩʪʦʤ 

ʽ ʦʙʨʘʟʦʶ ʦʩʥʦʚʦʶ; 

2. Аналог, ʪʦʙʪʦ  ʪʘʢʠʡ 

ʩʪʽʡʢʠʡ ʟʚʦʨʦʪ, ʷʢʠʡ ʟʘ 

ʟʥʘʯʝʥʥʷʤ ʘʜʝʢʚʘʪʥʠʡ 

ʘʥʛʣʽʡʩʴʢʦʤʫ, ʘʣʝ ʟʘ ʦʙʨʘʟʥʦʶ 

ʦʩʥʦʚʦʶ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʥʴʦʛʦ 

ʧʦʚʥʽʩʪʶ ʘʙʦ ʯʘʩʪʢʦʚʦ; 

3. Описовий переклад, 

ʪʦʙʪʦ ʧʝʨʝʢʣʘʜ ʰʣʷʭʦʤ 

ʧʝʨʝʜʘʥʥʷ ʟʤʽʩʪʦʤ ʘʥʛʣʽʡʩʴʢʦʛʦ 

ʟʚʦʨʦʪʫ ʚʽʣʴʥʠʤ 

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷʤ. ʆʧʠʩʦʚʠʡ 

ʧʝʨʝʢʣʘʜ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʪʦʜʽ, 

ʢʦʣʠ ʚ ʤʦʚʽ ʧʝʨʝʢʣʘʜʫ ʚʽʜʩʫʪʥʽ 

ʝʢʚʽʚʘʣʝʥʪʠ ʾʾ ʘʥʘʣʦʛʠ 

ʘʥʛʣʽʡʩʴʢʦʤʫ ʦʨʠʛʽʥʘʣʦʚʽ; 

4. Антонімічний переклад, 

ʪʦʙʪʦ ʧʝʨʝʜʘʥʥʷ ʥʝʛʘʪʠʚʥʦʛʦ 

ʟʥʘʯʝʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʧʦʟʠʪʠʚʥʦʾ ʢʦʥʩʪʨʫʢʮʽʾ ʘʙʦ 

ʥʘʚʧʘʢʠ; 

5. Калькування.  ʄʝʪʦʜ 

ʢʘʣʴʢʫʚʘʥʥʷ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʪʦʜʽ, 

ʢʦʣʠ ʧʝʨʝʢʣʘʜʘʯ ʭʦʯʝ ʚʠʜʽʣʠʪʠ 

ʦʙʨʘʟʫ ʦʩʥʦʚʫ ʬʨʘʟʝʦʣʦʛʽʟʤʫ ʘʙʦ 

ʢʦʣʠ ʘʥʛʣʽʡʩʴʢʠʡ ʟʚʦʨʦʪ ʥʝ ʤʦʞʝ 

ʙʫʪʠ ʧʝʨʝʢʣʘʜʝʥʠʡ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʽʥʰʠʭ ʚʠʜʽʚ ʧʝʨʝʢʣʘʜʫ; 

6. Комбінований переклад. 

ʗʢʱʦ ʨʽʜʥʠʡ ʘʥʘʣʦʛ ʥʝ ʚ 

ʧʦʚʥʦʤʫ ʦʙʩʷʟʽ ʧʝʨʝʜʘʻ ʟʥʘʯʝʥʥʷ 

ʘʥʛʣʽʡʩʴʢʦʛʦ ʬʨʘʟʝʦʣʦʛʽʟʤʫ ʘʙʦ 

ʞ ʤʘʻ ʽʥʰʠʡ ʩʧʝʮʠʬʽʯʥʠʡ 

ʢʦʣʦʨʠʪ ʤʽʩʮʷ ʽ ʯʘʩʫ, ʜʘʻʪʴʩʷ 

ʢʘʣʴʢʦʚʘʥʠʡ ʧʝʨʝʢʣʘʜ, ʘ ʧʦʪʽʤ 

ʽʜʝ ʦʧʠʩʦʚʠʡ ʧʝʨʝʢʣʘʜ ʽ ʨʽʜʥʠʡ 

ʘʥʘʣʦʛ ʜʣʷ ʧʦʨʽʚʥʷʥʥʷ.  

ʊʨʫʜʥʦʱʽ ʧʝʨʝʢʣʘʜʫ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ 

ʧʦʯʠʥʘʶʪʴʩʷ ʟ ʾʭʥʴʦʛʦ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʚ 

ʪʝʢʩʪʽ. ʇʨʘʢʪʠʯʥʦ ʚ ʙʫʜʴ-ʷʢʽʡ ʤʦʚʽ ʽʩʥʫʻ 

ʢʽʣʴʢʘ ʨʽʚʥʽʚ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ: ʟʘʬʽʢʩʦʚʘʥʽ 

ʩʣʦʚʥʠʢʦʤ ʽ ʚʽʜʦʤʽ ʚʩʽʤ; ʪʽ , ʱʦ ʚʠʡʰʣʠ ʟ 

ʚʞʠʚʘʥʥʷ, ʘʣʝ ʚʽʜʟʥʘʯʝʥʽ ʩʣʦʚʥʠʢʦʤ, ʘʣʝ 

ʟʘ ʷʢʠʭʦʩʴ ʧʨʠʯʠʥ ʥʝ ʟʘʬʽʢʩʦʚʘʥʽ ʚ ʥʴʦʤʫ; 

ʽ ʪʽ ʱʦ ʥʝ ʚʽʜʟʥʘʯʝʥ ʩʣʦʚʥʠʢʦʤ ʽ ʚʽʜʦʤʽ 

ʪʽʣʴʢʠ ʦʢʨʝʤʠʤ ʩʫʩʧʽʣʴʥʠʤ ʛʨʫʧʘʤ. ʋ 

ʧʨʠʥʮʠʧʽ ʪʘʢʠʭ ʨʽʚʥʽʚ ʤʦʞʝ ʙʫʪʠ ʡ 

ʙʽʣʴʰʝ, ʦʜʥʘʢ ʧʝʨʰʘ ʡ ʩʘʤʘ ʛʦʣʦʚʥʘ ʫʤʦʚʘ 

ʚ ʢʦʞʥʦʤʫ ʨʘʟʽ ʫʤʽʪʠ ʨʦʟʧʽʟʥʘʪʠ ʚ ʪʝʢʩʪʽ 

ʬʨʘʟʝʦʣʦʛʽʟʤʠ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʚʽʣʴʥʠʭ 

ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ. ʅʘʡʙʽʣʴʰ ʧʨʦʜʫʢʪʠʚʥʠʡ 

ʰʣʷʭ - ʮʝ ʥʘʚʠʯʢʠ ʚʠʜʽʣʝʥʥʷ ʚ ʪʝʢʩʪʽ 

ʦʜʠʥʠʮʴ, ʱʦ ʩʫʧʝʨʝʯʘʪʴ ʟʘʛʘʣʴʥʦʤʫ ʟʤʽʩʪʫ 

ʦʩʢʽʣʴʢʠ, ʷʢ ʧʨʘʚʠʣʦ, ʩʘʤʝ ʧʦʷʚʘ ʪʘʢʠʭ 

ʦʜʠʥʠʮʴ ʽ ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʨʠʩʫʪʥʽʩʪʴ 

ʧʝʨʝʥʦʩʥʦʛʦ ʟʥʘʯʝʥʥʷ. 

Висновок. ʆʪʞʝ, ʟʘ ʯʘʩ ʽʩʥʫʚʘʥʥʷ 

ʙʫʜʴ-ʷʢʦʾ ʤʦʚʠ ʚ ʥʽʡ ʥʘʢʦʧʠʯʠʣʘʩʷ ʚʝʣʠʢʘ 

ʢʽʣʴʢʽʩʪʴ ʚʠʨʘʟʽʚ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʣʶʜʠ 

ʟʥʘʡʰʣʠ ʩʧʦʩʽʙ ʟʙʝʨʽʛʘʪʠ ʡ ʧʝʨʝʜʘʚʘʪʠ 

ʤʫʜʨʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʘ ʧʦʨʘʜʠ ʩʚʦʾ 

ʥʘʱʘʜʢʘʤ ʽ ʥʘʩʪʫʧʥʠʤ ʧʦʢʦʣʽʥʥʷʤ.  ʊʘʢʽ 

ʚʠʨʘʟʠ ʧʦʚʠʥʥʽ ʙʫʣʠ ʙʫʪʠ ʚʜʘʣʠʤʠ, 

ʚʣʫʯʥʠʤʠ ʡ ʚʦʜʥʦʯʘʩ ʟʨʦʟʫʤʽʣʠʤʠ 

ʧʨʦʩʪʠʤ ʣʶʜʷʤ. ʊʘʢ ʽ ʚʠʥʠʢ ʦʩʦʙʣʠʚʠʡ 

ʰʘʨ ʤʦʚʠ ï ʬʨʘʟʝʦʣʦʛʽʷ, ʩʫʢʫʧʥʽʩʪʴ 

ʩʪʽʡʢʠʭ ʚʠʨʘʟʽʚ, ʱʦ ʤʘʶʪʴ ʩʘʤʦʩʪʽʡʥʝ 



 

ʟʥʘʯʝʥʥʷ. ɼʦʙʨʝ ʟʥʘʥʥʷ ʤʦʚʠ, ʫ ʪʦʤʫ ʯʠʩʣʽ 

ʡ ʘʥʛʣʽʡʩʴʢʦʾ, ʥʝʤʦʞʣʠʚʝ ʙʝʟ ʟʥʘʥʥʷ ʾʾ 

ʬʨʘʟʝʦʣʦʛʽʾ.  ʈʦʟʫʤʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʨʦʙʠʪʴ ʤʦʚʫ ʙʽʣʴʰ 

ʽʜʽʦʤʘʪʠʯʥʦʶ . ɿʘ ʜʦʧʦʤʦʛʦʶ 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʚʠʩʣʦʚʽʚ, ʷʢʽ ʥʝ 

ʧʝʨʝʜʘʶʪʴʩʷ ʜʦʩʣʽʚʥʦ, ʘ ʩʧʨʠʡʤʘʶʪʴʩʷ 

ʧʝʨʝʦʩʤʠʩʣʝʥʦ, ʧʦʩʠʣʶʻʪʴʩʷ ʝʩʪʝʪʠʯʥʠʡ 

ʘʩʧʝʢʪ ʤʦʚʠ. ʅʘʡʙʽʣʴʰ ʧʝʨʝʢʦʥʣʠʚʠʤ 

ʜʦʢʘʟʦʤ ʙʘʛʘʪʠʭ ʤʦʞʣʠʚʦʩʪʝʡ 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʡ ʦʩʦʙʣʠʚʦʾ 

ʩʢʣʘʜʥʦʩʪʽ ʾʭ ʜʣʷ ʧʝʨʝʢʣʘʜʫ ʻ ʪʝ, ʱʦ ʾʭ 

ʦʭʦʯʝ ʥʝ ʪʽʣʴʢʠ ʚʞʠʚʘʶʪʴ, ʘ ʡ ʪʚʦʨʯʦ 

ʧʝʨʝʪʚʦʨʶʶʪʴ ʙʘʛʘʪʦ ʧʠʩʴʤʝʥʥʠʢʽʚ, 

ʞʫʨʥʘʣʽʩʪʽʚ ʪʘ ʽʥʰʠʭ ʤʦʚʥʠʭ 

ʦʩʦʙʠʩʪʦʩʪʝʡ  [2, c. 127]. 

ʅʘʚʝʜʝʥʽ ʪʨʫʜʥʦʱʽ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ 

ʧʝʨʝʢʣʘʜʫ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʩʚʽʜʯʘʪʴ ʧʨʦ 

ʦʩʦʙʣʠʚʫ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ, ʥʝʦʙʭʽʜʥʽʩʪʴ 

ʢʦʤʧʝʪʝʥʮʽʾ ʣʽʥʛʚʽʩʪʽʚ ʽ ʧʝʨʝʢʣʘʜʘʯʽʚ. ʅʘ 

ʟʘʚʝʨʰʝʥʥʷ ʚʘʨʪʦ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʟʥʘʥʥʷ 

ʮʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʽ ʚʦʣʦʜʽʥʥʷ ʤʝʪʦʜʘʤʠ ʾʭ 

ʧʝʨʝʢʣʘʜʫ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ, ʙʝʟ 

ʩʫʤʥʽʚʫ, ʧʽʜʚʠʱʫʻ ʝʬʝʢʪʠʚʥʽʩʪʴ ʨʦʙʦʪʠ ʟ 

ʭʫʜʦʞʥʽʤʠ ʪʝʢʩʪʘʤʠ ʽ ʜʘʩʪʴ ʟʤʦʛʫ 

ʧʦʛʣʠʙʠʪʠ ʟʥʘʥʥʷ ʧʨʦ ʢʫʣʴʪʫʨʫ ʪʘ 

ʪʨʘʜʠʮʽʾ ʥʘʨʦʜʫ, ʤʦʚʘ ʷʢʦʛʦ ʚʠʚʯʘʻʪʴʩʷ, 

ʫʜʦʩʢʦʥʘʣʶʚʘʪʠ ʚʠʚʯʝʥʥʷ ʤʦʚʠ ʚ 

ʦʨʠʛʽʥʘʣʽ, ʬʦʨʤʫʚʘʪʠ ʨʦʟʫʤʽʥʥʷ ʪʘ ʚʤʽʥʥʷ 

ʚʽʜʯʫʚʘʪʠ ʣʦʛʽʢʫ ʤʦʚʣʝʥʥʷ ʪʘ ʩʚʦʻʨʽʜʥʦ 

ʚʽʜʦʙʨʘʞʘʪʠ ʚʣʘʩʥʽ ʜʫʤʢʠ, 

ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʬʨʘʟʝʦʣʦʛʽʟʤʠ. 
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Постановка проблеми. ʇʨʘʚʠʣʘ 

ʦʬʦʨʤʣʝʥʥʷ ʚʠʜʘʥʴ ʚ ʧʫʙʣʽʮʠʩʪʠʯʥʦʤʫ 

ʩʪʠʣʽ ʚ ʦʩʪʘʥʥʽ ʨʦʢʠ ʥʝ ʩʪʘʣʽ. 

ʇʫʙʣʽʮʠʩʪʠʯʥʽ ʧʨʦʤʦʚʠ ʪʘ ʚʠʜʘʥʥʷ 

ʩʧʨʷʤʦʚʘʥʽ, ʚ ʦʩʥʦʚʥʦʤʫ, ʥʘ ʰʠʨʦʢʫ 

ʘʫʜʠʪʦʨʽʶ. ɽʢʩʧʨʝʩʠʚʥʽ ʟʘʩʦʙʠ 

ʟʘʙʘʨʚʣʝʥʥʷ ʤʦʚʠ, ʚ ʧʫʙʣʽʮʠʩʪʠʯʥʦʤʫ 

ʩʪʠʣʽ,  ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʚʧʣʠʚʫ ʥʘ 

ʯʠʪʘʯʘ ʪʘ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʩʤʘʢʫ ʪʘ 

ʩʫʩʧʽʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ. ɺʠʚʯʝʥʥʷ ʧʨʦʙʣʝʤ 

ʩʪʠʣʽʩʪʠʯʥʠʭ ʪʘ ʣʝʢʩʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʛʘʟʝʪʥʠʭ ʪʘ ʞʫʨʥʘʣʴʥʠʭ ʚʠʜʘʥʴ ʻ ʮʽʢʘʚʦʶ 

ʪʝʤʦʶ ʜʦʩʣʽʜʞʝʥʥʷ. 

Аналіз досліджень. ʋ ʩʪʘʪʪʽ ʤʠ 

ʙʫʜʝʤʦ ʦʧʠʨʘʪʠʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ, ʚ ʷʢʠʭ 

ʜʦʩʣʽʜʥʠʢʠ ʨʦʟʢʨʠʚʘʣʠ ʦʩʥʦʚʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʧʫʙʣʽʮʠʩʪʠʯʥʦʛʦ ʩʪʠʣʶ, ʱʦ 

ʙʽʣʴʰ, ʘ ʱʦ ʤʝʥʰ ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʥʴʦʛʦ. 

ɼʦ ʜʦʩʣʽʜʥʠʢʽʚ, ʷʢʽ ʚʠʩʚʽʪʣʶʚʘʣʠ ʮʝ 

ʧʠʪʘʥʥʷ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ɯ. ɻ. ʏʝʨʝʜʥʠʯʝʥʢʦ, 

ɯ. ʈ. ɻʘʣʴʧʝʨʠʥʘ, ɸ. ʇ. ʂʦʚʘʣʷ, 

ɺ.ɺ. ɿʘʡʮʝʚʘ, ʃ. ʆ. ɸʣʻʢʩʻʻʚʫ. 

Мета статті ï ʜʦʩʣʽʜʠʪʠ ʪʘ ʧʦʢʘʟʘʪʠ 

ʥʘ ʧʨʠʢʣʘʜʘʭ ʣʝʢʩʠʯʥʽ ʪʘ ʩʪʠʣʽʩʪʠʯʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʛʘʟʝʪʥʠʭ ʪʘ ʞʫʨʥʘʣʴʥʠʭ 

ʚʠʜʘʥʴ. 

 Предметом дослідження 

ʚʠʩʪʫʧʘʶʪʴ ʧʨʠʢʣʘʜʠ ʣʝʢʩʠʯʥʠʭ ʪʘ 

ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʟ ʘʥʛʣʦʤʦʚʥʠʭ 

ʩʪʘʪʝʡ.  

Виклад основного матеріалу. 

ʉʪʠʣʴʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʛʘʟʝʪʥʠʭ ʪʘ 

ʞʫʨʥʘʣʴʥʠʭ ʚʠʜʘʥʴ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʪʘ 

ʫʢʨʘʾʥʩʴʢʽʡ ʧʨʝʩʽ ʚʠʟʥʘʯʘʶʪʴʩʷ ʪʠʧʦʤ 

ʚʠʜʘʥʥʷ ʪʘ ʞʘʥʨʦʤ ʚ ʷʢʦʤʫ ʩʪʘʪʪʷ 

ʦʧʫʙʣʽʢʦʚʘʥʘ. ʏʠʥʥʠʢʠ ʷʢʽ ʟʫʤʦʚʣʶʶʪʴ 

ʪʦʥ ʩʪʘʪʪʽ ʤʠ ʟʛʘʜʫʚʘʣʠ ʚʠʱʝ, ʪʘʢʦʞ ʥʘ 

ʩʪʠʣʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʘʪʪʽ ʚʧʣʠʚʘʻ ʾʾ 

ʪʝʤʘʪʠʢʘ.  

ʈʦʟʛʣʷʜʘʶʯʠ ʦʩʥʦʚʥʽ ʦʟʥʘʢʠ 

ʘʥʛʣʽʡʩʴʢʦʾ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʧʫʙʣʽʮʠʩʪʠʢʠ, ʧʦʪʨʽʙʥʦ ʚʢʘʟʘʪʠ, ʱʦ ʚ 

ʘʥʛʣʦʤʦʚʥʠʭ ʩʪʘʪʪʷʭ ʚʞʠʚʘʶʪʴʩʷ ʨʽʟʥʦʛʦ 

ʪʠʧʫ ʢʣʽʰʝ, ʪʘ ʪʨʘʬʘʨʝʪʥʽ ʚʠʨʘʟʠ, 

ʥʘʧʨʠʢʣʘʜ: vital issue, growing concern, 

mounting criticism, burning / pressing 

problem, overwhelming majority, informed 

sources, it is reported that, it is officially 

announced that, it is generally believed that, 

ʱʦ ʚ ʧʝʨʝʢʣʘʜʽ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ ʙʫʜʝ 

ʟʚʫʯʘʪʠ ʷʢ: нагальна проблема, 

переконлива перемога, значний успіх, 

широкий розмах, великий резонанс, за 

офіційними даними, досягти консенсусу, 

тупцювати на одному місті, ставити 

крапку над «і», на пульсі життя, 

випереджаючи час. 

ʆʢʨʽʤ ʪʘʢʠʭ ʩʪʝʨʝʦʪʠʧʽʚ ʫ ʤʦʚʽ, ʩʝʨʝʜ 

ʢʣʽʰʝ ʽʩʥʫʻ ʧʝʚʥʽ ʨʽʟʥʦʚʠʜʠ ʽ ʩʝʨʝʜ ʥʠʭ 

ʚʘʞʣʠʚʫ ʨʦʣʴ ʧʦʩʜ̔ʘʶʪʴ ʽʥʦʟʝʤʥʽ ʚʠʨʘʟʠ, 

ʥʘʧʨʠʢʣʘʜ: enfant terrible, déjà-vu, ʱʦ ʚ 

Annotation: The article investigates features of journalistic style on the 

examples of English and Ukraine newspapers. 

Key words: journalistic style, features, cliché, abbreviations. 

 



 

ʫʢʨʘʾʥʩʴʢʽʡ ʤʦʚʽ ʙʫʜʝ ʟʚʫʯʘʪʠ ʷʢ: public 

relations, non-stop, happy end, week end, 

Green Card. ʊʘʢʦʞ ʩʝʨʝʜ ʘʥʛʣʦʤʦʚʥʠʭ 

ʛʘʟʝʪʥʠʭ ʪʘ ʞʫʨʥʘʣʴʥʠʭ ʩʪʘʪʝʡ ʤʦʞʥʘ 

ʟʫʩʪʨʽʪʠ ʪʘʢʽ ʧʦʧʫʣʷʨʥʽ ʬʨʘʟʠ, ʮʠʪʘʪʠ ʯʠ 

ʘʬʦʨʠʟʤʠ ʷʢ: Show must go on; Asta la 

vista, Baby; Elementary, my dear Watson; 

Nobody’s perfect; Much ado about nothing. 

ʗʢʱʦ ʞ ʨʦʟʛʣʷʜʘʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʫʢʨʘʾʥʩʴʢʠʭ ʚʠʜʘʥʴ, ʪʦ ʜʣʷ ʥʠʭ 

ʭʘʨʘʢʪʝʨʥʠʤ ʻ ʯʘʩʪʝ ʚʞʠʚʘʥʥʷ ʧʨʠʢʘʟʦʢ ʪʘ 

ʧʨʠʩʣʽʚôʾʚ. 

ʆʜʥʽʻʶ ʟʽ ʩʧʝʮʠʬʽʯʥʠʭ ʨʠʩ 

ʫʢʨʘʾʥʩʴʢʠʭ ʜʨʫʢʦʚʘʥʠʭ ʚʠʜʘʥʴ ʻ ʧʽʜʚʠʜ 

ʢʣʽʰʝ ʷʢ ï ʧʘʨʘʬʨʘʩʪʠʯʥʽ ʚʠʨʘʟʠ, 

ʥʘʧʨʠʢʣʘʜ: місто Лева — Львів, 

зелений/п’ятий континент — Австралія, 

червона планета = Марс, блакитне паливо 

= газ, біла смерть = сіль, холодний 

делікатес = морозиво, слуга Феміди = 

суддя, народні обранці = депутати, 

майстри пера та мікрофона = 

журналісти, піти на заслужений 

відпочинок = стати пенсіонером, 

повісити бутси на цвях = закінчити 

спортивну кар‘єру, стати на рушничок 

щастя = одружитися, розписатися в 

воротах = забити гол. 

ʊʘʢʦʞ, ʜʣʷ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ 

ʯʘʩʪʦ ʚʞʠʚʘʥʠʤʠ ʻ ʧʘʨʘʬʨʘʩʪʠʯʥʽ ʧʦʩʪʘʪʽ, 

ʥʘʧʨʠʢʣʘʜ: Леся Українка - дочка 

Прометея, співачка досвітніх вогнів, 

авторка «Лісової пісні», українська 

Жорж Санд; Київ — місто каштанів, 

град на Дніпровій кручі, мати міст 

руських, колиска слов’янства, місто на 

берегах сивого Славутича; Дніпро — 

сивий Славута, найбільша водна артерія 

України; Президент України - верховний 

арбітр нації, гарант Конституції, 

господар першого кабінету на Банковій. 

ʇʘʨʘʬʨʘʟ ï ʮʝ ʬʨʘʟʝʦʣʦʛʽʯʥʝ 

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ, ʷʢʝ ʤʘʻ ʟʘʛʘʣʴʥʠʡ ʯʠ 

ʚʽʜʩʪʦʨʦʥʝʥʠʡ ʭʘʨʘʢʪʝʨ ʪʘ ʤʽʩʪʠʪʴ ʚ ʩʦʙʽ 

ʯʠʩʝʣʴʥʠʢ çʜʚʘè ʪʘ ʡʦʛʦ ʨʽʟʥʦʤʘʥʽʪʥʽ 

ʩʣʦʚʦʬʦʨʤʠ, ʷʢʽ ʩʣʫʞʘʪʴ ʩʣʦʚʦʪʚʦʨʯʦʶ 

ʦʜʠʥʠʮʝʶ. ɺ ʫʢʨʘʾʥʩʴʢʠʭ ʛʘʟʝʪʥʦ-

ʞʫʨʥʘʣʴʥʠʭ ʚʠʜʘʥʥʷʭ ʧʝʨʝʬʨʘʟ ʻ ʟʘʩʦʙʦʤ 

ʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʦʙʨʘʟʽʚ ʪʘ ʥʦʚʠʭ ʦʙʨʘʟʥʠʭ 

ʦʩʽʙ, ʧʨʝʜʤʝʪʽʚ ʯʠ ʷʚʠʱ, ʥʘʧʨʠʢʣʘʜ: 

українська золота рибка = Яна Клочкова, 

Жанна д’Арк української революції, 

принцеса Помаранчевої революції, 

залізний ангел української політики = 

Юлія Тимошенко і т. ін. 

ʅʝʦʣʦʛʽʟʤʠ ï ʮʝ ʱʝ ʦʜʥʘ ʩʧʝʮʠʬʽʯʥʘ 

ʦʩʦʙʣʠʚʽʩʪʴ ʜʨʫʢʦʚʘʥʠʭ ʘʥʛʣʦʤʦʚʥʠʭ ʪʘ 

ʫʢʨʘʾʥʦʤʦʚʥʠʭ ʚʠʜʘʥʴ, ʥʘʧʨʠʢʣʘʜ: 

euroscepticism, europeanize, eurospeak, 

ecoside, ecoterrorism, terrormonger, 

Hollywoodization, talkathon // пакетоманія, 

кличкоманія, мафіонізація, лохотрон, 

даїшник, мажоритарна [3, ʩ. 89]. 

ʉʧʽʣʴʥʦʶ ʨʠʩʦʶ ʜʣʷ ʘʥʛʣʽʡʩʴʢʠʭ ʪʘ 

ʫʢʨʘʾʥʩʴʢʠʭ ʚʠʜʘʥʴ ʪʘʢʦʞ ʻ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʘʙʨʝʚʽʘʪʫʨ, ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ ʘʥʛʣʽʡʩʴʢʠʤʠ 

ʪʘ ʫʢʨʘʾʥʩʴʢʠʤʠ ʘʙʨʝʚʽʘʪʫʨʘʤʠ 

ʟʘʢʣʶʯʘʻʪʴʩʷ ʚ ʪʦʤʫ, ʱʦ ʚ ʘʥʛʣʽʡʩʴʢʠʭ 

ʟʜʝʙʽʣʴʰʦʛʦ ʚʞʠʚʘʶʪʴʩʷ ʙʫʢʚʝʥʥʽ 

ʘʙʨʝʚʽʘʪʫʨʠ, ʥʘʧʨʠʢʣʘʜ: EU (European 

Union), UNO (United Nations Organization), 

EEC (European Economic Community), 

GDP (Gross Domestic Product), IMF 

(International Monetary Fund), CEO (Chief 

Executive Officer), AP (Associated Press), 

UPI (United Press International), ABC 

(American Broadcasting Company), CBS 

(Columbia Broadcasting System), NBC 

(National Broadcasting Company), ʘ ʚ 

ʫʢʨʘʾʥʩʴʢʠʭ ʛʘʟʝʪʘʢ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʷʢ 

ʙʫʢʚʝʥʥʽ, ʥʘʧʨʠʢʣʘʜ: ЦВК (Центральний 

виборчий комітет), МЗС (Міністерство 

закордонних справ), ОБСЄ (Організація 



 

безпеки і співробітництва в Європі), НБУ 

(Національний банк України), МОК 

(Міжнародний олімпійський комітет), 

КМДА (Київська міська державна 

адміністрація), ВМС (Військово-морські 

сили), ʪʘʢ ʽ ʯʘʩʪʢʦʚʽ ʘʙʨʝʚʽʘʪʫʨʠ, 

ʥʘʧʨʠʢʣʘʜ: Мінфін, Мінтранс, 

Держкомстат, Центрвиборчком, Кабмін,  

ʘ ʪʘʢʦʞ ʫʩʽʯʝʥʦ-ʩʣʦʚʝʩʥʽ: Нацбанк, 

Укрсоцбанк, Генпрокуратура. 

ɸʤʝʨʠʢʘʥʩʴʢʘ ʧʝʨʽʦʜʠʢʘ ʤʘʡʦʨʽʻ 

ʘʙʨʝʚʽʘʪʫʨʘʤʠ ʪʘʢʦʞ, ʘʣʝ ʾʾ ʥʝ 

ʨʦʟʰʠʬʨʦʚʫʶʪʴʩʷ.  

ʊʘʢʦʞ ʚʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ 

ʧʦʧʫʣʷʨʥʦʶ ʪʝʥʜʝʥʮʽʻʶ ʚ ʛʘʟʝʪʥʦ-

ʞʫʨʥʘʣʴʥʦʤʫ ʩʪʠʣʽ ʘʥʛʣʽʡʩʴʢʦʾ ʪʘ 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʦʚʠ ʻ ʪʝ, ʱʦ ʚʦʥʠ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʝʚʬʝʤʽʟʤʠ, ʱʦ ʪʘʢʦʞ 

ʚʣʘʩʪʠʚʦ ʽ ʜʣʷ ʫʢʨʘʾʥʩʴʢʠʭ ʛʘʟʝʪ, 

ʥʘʧʨʠʢʣʘʜ: displaced home-owner 

(бродяга), economic oppression zone 

(трущоби), economically disadvantaged, 

low income (бідний), senior citizens (старі 

люди), disabled person (інвалід), mentally 

challenged (розумово відсталий) // 

незайняте населення (безробітні), умовні 

одиниці (долари), негатив/негативні 

явища (правопорушення, адміністративні 

зловживання), малозахищені верстви 

населення (бідні), людина з 

функціональними обмеженнями, 

неповноправна людина (інвалід), діти з 

особливими потребами (діти-інваліди), 

асоціальна сім’я (неблагополучна сім’я), 

людина без певного місця проживання 

(безпритульний, бездомний), робітники 

комплексного прибирання (двірники).  

ʊʘʢʦʞ ʘʥʛʣʦʤʦʚʥʦʤʫ 

ʞʫʨʥʘʣʽʩʪʩʴʢʦʤʫ ʩʦʮʽʫʤʫ ʧʨʠʪʘʤʘʥʥʝ 

ʫʥʠʢʘʥʥʷ ʩʣʽʚ, ʷʢʽ ʙ ʚʢʘʟʫʚʘʣʠ ʥʘ ʛʝʥʜʝʨʥʫ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴ, ʫʥʠʢʘʶʪʴʩʷ ʩʣʦʚʘ ʪʘʢʽ ʷʢ:    

-man (chairman - chairperson, policeman - 

police officer, congressman -legislator, 

member of Congress, fireman - firefighter). ɺ 

ʫʢʨʘʾʥʩʴʢʠʭ ʚʠʜʘʥʥʷʭ ʛʝʥʜʝʨʥʘ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʚʠʜʽʣʷʻʪʴʩʷ ʧʦ-ʽʥʰʦʤʫ, 

ʞʫʨʥʘʣʽʩʪʠ ʚʞʠʚʘʶʪʴ ʧʦʜʚʽʡʥʽ ʚʘʨʽʘʥʪʠ 

ʥʘʧʨʠʢʣʘʜ: колега/колежанка, 

лідер/лідерка, поліціант/поліціантка, 

прем’єр/прем’єрка, ипломат/дипломатка, 

міністр/міністерка, лікар/лікарка, 

кур’єр/кур’єрка,інструктор/інструкторка

, майстер/майстриня, борець/борчиня, 

стрибун/стрибунка тощо. ɯʥʢʦʣʠ ʦʜʥʝ ʡ 

ʪʝ ʩʘʤʝ ʩʣʦʚʦ ʤʘʻ ʜʚʘ ʨʽʟʥʠʭ ʞʽʥʦʯʠʭ 

ʚʘʨʽʘʥʪʠ, ʥʘʧʨʠʢʣʘʜ: кравець/кравчиха, 

кравчиня, плавець/плавчиха, плавчиня.  

Висновки. ʇʫʙʣʽʮʠʩʪʠʯʥʠʡ ʩʪʠʣʴ ï 

ʮʝ ʦʜʠʥ ʟ ʨʽʟʥʦʚʠʜʽʚ ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ 

ʩʪʠʣʶ ʽ ʚ ʥʴʦʤʫ ʨʝʘʣʽʟʫʻʪʴʩʷ ʬʫʥʢʮʽʷ 

ʚʧʣʠʚʫ ʥʘ ʧʦʯʫʪʪʷ ʪʘ ʩʚʽʜʦʤʽʩʪʴ ʣʶʜʝʡ. 

ʇʫʙʣʽʮʠʩʪʠʯʥʠʡ ʩʪʠʣʴ ʟʥʘʭʦʜʠʪʴ 

ʟʘʩʪʦʩʫʚʘʥʥʷ ʚ ʨʘʜʽʦʧʝʨʝʜʘʯʘʭ ʪʘ 

ʪʝʣʝʧʝʨʝʜʘʯʘʭ, ʚ ʣʽʪʝʨʘʪʫʨʽ, ʚ ʛʘʟʝʪʘʭ ʽ 

ʞʫʨʥʘʣʘʭ, ʪʘʢʦʞ ʡʦʛʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʚ 

ʜʦʢʫʤʝʥʪʘʣʴʥʠʭ ʬʽʣʴʤʘʭ ʪʘ ʦʨʘʪʦʨʩʴʢʠʭ 

ʧʨʦʤʦʚʘʭ. ʆʩʦʙʣʠʚʦʩʪʽ ʧʫʙʣʽʮʠʩʪʠʯʥʦʛʦ 

ʩʪʠʣʶ, ʨʝʧʨʝʟʝʥʪʦʚʘʥʽ ʚ ʩʪʘʪʪʽ, ʷʩʢʨʘʚʦ 

ʦʢʨʝʩʣʁ ʶʪʴ ʭʘʨʘʢʪʝʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʜʘʥʦʛʦ ʩʪʠʣʶ. 
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ГОНЧАРУК Віталіна 

ʩʪʫʜʝʥʪʢʘ ʚʽʜʜʽʣʝʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ 
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Постановка проблеми. 

ɸʬʨʦʘʤʝʨʠʢʘʥʩʴʢʠʡ ʘʥʛʣʽʡʩʴʢʘ ʻ 

ʩʦʮʽʘʣʴʥʠʤ ʜʽʘʣʝʢʪʦʤ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ, ʩʬʦʨʤʦʚʘʥʠʤ ʚ 

ʨʝʟʫʣʴʪʘʪʽ ʤʦʚʥʠʭ ʚʟʘʻʤʦʜʽʡ ʚ ʧʨʦʮʝʩʽ 

ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ. 

ɸʬʨʦʘʤʝʨʠʢʘʥʩʴʢʠʡ ʘʥʛʣʽʡʩʴʢʘ ʻ 

ʩʢʣʘʜʥʠʤ, ʩʫʧʝʨʝʯʣʠʚʠʤ ʽ ʪʽʣʴʢʠ ʥʘ 

ʧʦʣʦʚʠʥʫ ʟʨʦʟʫʤʽʣʠʤ ʷʚʠʱʝʤ. ɼʦ ʮʠʭ ʧʽʨ 

ʟʘʣʠʰʘʻʪʴʩʷ ʥʝʷʩʥʠʤ, ʷʢʦʶ ʤʽʨʦʶ 

ʚʧʣʠʥʫʚ ʜʘʥʠʡ ʜʽʘʣʝʢʪ ʥʘ ʩʪʨʫʢʪʫʨʫ 

ʚʠʤʦʚʠ ʚ ʉʐɸ. 

Аналіз актуальних досліджень. ʋ 

ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʧʦʭʦʜʞʝʥʥʷ Black English 

ʜʦʩʣʽʞʜʫʶʪʴ ʪʘʢʽ ʚʯʝʥʽ, ʷʢ: ɼ. 

ʂʨʽʩʪʘʣ(çThe Cambridge Encyclopedia of 

Language English Eanguageè), ɺ. ɹʦ ʽ ʊ. 

ʂʝʡʙʣ (çHistory of the English Eanguageè), 

ʚ ʈʦʩʽʾ P.ɺ.ʈʝʟʥʽʢʦʤ, TC ʉʦʢʽʥʦʡ (çɸ 

History of The English Languageè), 

Theoretical base of research are comprised 

by the works of D.Crystal, C.Baugh and 

T.Cable, ADSchweitzer, FS Duisebayeva and 

etc 

Метою статті ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ 

ʧʦʭʦʜʞʝʥʥʷ çʏʦʨʥʦʛʦè ʘʥʛʣʽʡʩʴʢʦʛʦ. 

Виклад основного матеріалу. 

ʃʽʥʛʚʽʩʪʠ ʜʦʩʽ ʥʝ ʟʥʘʶʪʴ ʪʦʯʥʦʾ 

ʧʦʭʦʜʞʝʥʥʷ "Black English". ʅʝ ʤʦʞʫʪʴ 

ʜʽʡʪʠ ʟʛʦʜʠ, ʷʢ ʬʝʥʦʤʝʥ ʥʘʣʝʞʠʪʴ ʜʦ 

ʣʽʪʝʨʘʪʫʨʥʦʤʫ ʘʥʛʣʽʡʩʴʢʦʾ. ʆʜʥʽ, 

ʚʚʘʞʘʶʪʴ, ʱʦ ʮʝ ʦʢʨʝʤʘ ʤʦʚʘ. ɯʥʰʽ 

Анотація: ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʥʫʪʦ ʧʦʭʦʜʞʝʥʥʷ ʪʝʦʨʽʾ  Black English, ʷʢ 

ʜʽʘʣʝʢʪ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ, ʷʢʠʡ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʘʬʨʦʘʤʝʨʠʢʘʥʮʷʤʠ 

ʨʦʙʽʪʥʠʯʦʛʦ ʢʣʘʩʫ ʚ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ. 

 Ключові слова: Black English, ʧʦʭʦʜʞʝʥʥʷ  black english, ʚʽʜʤʽʥʥʦʩʪʝʡ 

black english, ʢʦʨʝʥʽʚ black english, ʢʨʝʦʣʴʩʢʠʭ ʢʦʨʝʥʽʚ black, ʣʽʥʛʚʽʩʪʠ, 

ʚʠʥʠʢʥʝʥʥʷ black english, ʪʝʨʤʽʥʠ black english, ʦʩʥʦʚʽ black english, Ebonics. 
 



 

ʥʘʟʠʚʘʶʪʴ ʾʾ ʜʽʘʣʝʢʪʦʤ - ʘʣʝ ʜʽʘʣʝʢʪ 

ʧʦʥʷʪʪʷ ʦʙʣʘʩʥʝ, ʘ ʯʠ ʥʝ 

ʥʘʮʽʦʥʘʣʴʥʝ.ʉʣʝʥʛʦʤ "Black English" 

ʢʚʘʣʽʬʽʢʫʚʘʪʠ ʥʝ ʤʦʞʥʘ ʪʘʢ ʷʢ ʫ ʡʦʛʦ 

ʩʠʩʪʝʤʠ ʻ ʚʣʘʩʥʠʡ ʩʣʝʥʛ, ʱʦ ʥʘʟʠʚʘʻʪʴʩʷ 

">jive" ʮʝ ʽ ʻ ʩʪʘʥʜʘʨʪʥʘ ʬʦʨʤʘ ʤʦʚʠ, ʪʘʢ 

ʚʚʘʞʘʶʪʴ ʫ ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʽʡ ʮʝʨʢʚʽ. 

ɺʯʝʥʽ ʦʙʝʨʝʞʥʦ ʥʘʟʠʚʘʶʪʴ "Black 

English"ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʠʤ ʚʘʨʽʘʥʪʦʤ 

ʘʥʛʣʽʡʩʴʢʦʾ. ɸ ʷʚʠʱʝ ʥʘʙʘʛʘʪʦ ʛʣʠʙʰʝ, 

ʥʽʞ ʩʫʪʦ ʤʦʚʥʘ ʟʘʛʘʜʢʘ, ʦʩʢʽʣʴʢʠ ʫ ʥʴʦʤʫ 

ʟʤʽʰʘʥʦ ʙʝʟʣʽʯ ʩʦʮʽʘʣʴʥʠʭ, ʝʪʥʽʯʥʠʭ, 

ʢʫʣʴʪʫʨʥʠʭ, ʧʦʣʽʪʠʯʥʠʭ ʚʽʷʥʴ ʡ ʧʠʪʘʥʥʷ. 

ʗʢʱʦ ʩʭʨʝʩʪʠʪʠ ʘʥʛʣʽʡʩʴʢʽ ʩʣʦʚʘ 

ebony ʽphonics, ʚʠʡʜʝ Ebonics. 

ʉʣʦʚʦebony, ʱʦ ʚʽʜ ʣʘʪʠʥʩʴʢʦʛʦ  ebenicus 

ʽ ʛʨʝʮʴʢʦʛʦ ebenos, ʦʟʥʘʯʘʻ ʜʝʨʝʚʠʥʫ 

ʪʝʤʥʦ-ʟʝʣʝʥʦʛʦ ʽ ʯʦʨʥʦʛʦ ʢʦʣʴʦʨʫ ʜʝʷʢʠʭ 

ʚʠʜʽʚ ʪʨʦʧʽʯʥʠʭ ʜʝʨʝʚ ʩʽʤʝʡʩʪʚʘ ʝʙʝʥʦʚʠʭ. 

ɼʝʨʝʚʠʥʘ ʜʦʙʨʝ ʦʙʨʦʙʣʷʻʪʴʩʷ 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʜʨʽʙʥʠʭ 

ʚʠʨʦʙʽʚ, ʜʝʪʘʣʝʡ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, 

ʥʘʧʨʠʢʣʘʜ, ʯʦʨʥʠʭ ʢʣʘʚʽʰ ʧʽʘʥʽʥʦ, ʪʦʱʦ. 

Ebonics - ʮʶ ʥʘʟʚʫ ʜʽʘʣʝʢʪʫ, ʷʢʠʤ 

ʨʦʟʤʦʚʣʷʶʪʴ ʯʦʨʥʦʰʢʽʨʽ 

ʘʤʝʨʠʢʘʥʮʽ.ɼʠʘʣʝʢʪ ʽʩʥʫʻ ʫ ɸʤʝʨʠʮʽ ʟ 

ʯʘʩʽʚ ʚʚʝʟʝʥʥʷ ʨʘʙʽʚ. ɸ ʩʣʦʚʦ Ebonics, 

ʚʽʜʦʤʝ, ʧʦ ʤʝʥʰʦʶ ʤʽʨʦʶ, ʟ 1974 ʨʦʢʫ, ʻ 

ʘʢʘʜʝʤʽʯʥʠʤ ʞʘʨʛʦʥʥʠʤ ʩʣʦʚʦʤ, 

ʚʠʛʘʜʘʥʠʤ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʜʽʘʣʝʢʪʫ, ʷʢʠʡ 

ʨʘʥʽʰʝ ʥʘʟʠʚʘʚʩʷ "ʯʦʨʥʠʤ ʘʥʛʣʽʡʩʴʢʠʤ" - 

"Black English". ʎʽ ʪʝʨʤʽʥʠ ʩʠʥʦʥʽʤʽʯʥʽ. 

ɭ ʢʽʣʴʢʘ ʪʝʦʨʽʡ ʧʦʭʦʜʞʝʥʥʷ "ʯʦʨʥʦʛʦ 

ʘʥʛʣʽʡʩʴʢʦʛʦ". 

ʇʝʨʰʘ ʪʝʦʨʽʷ - ʢʨʝʦʣʴʩʴʢʘ. ɼʽʘʣʝʢʪ 

ʚʠʥʠʢ ʫ ʩʽʣʴʩʴʢʠʭ ʤʽʩʮʝʚʦʩʪʷʭ ʧʽʚʜʝʥʥʠʭ 

ʰʪʘʪʽʚ, ʜʝ ʥʘ ʢʽʣʴʢʦʭ ʙʘʚʦʚʥʷʥʠʭ 

ʧʣʘʥʪʘʮʽʷʭ ʪʨʫʜʠʣʠʩʷ ʨʘʙʠ, ʚʠʚʝʟʝʥʽ ʟ 

ʂʦʥʛʦ, ɹʝʨʝʛʠ ʉʣʦʥʦʚʦʾ ʂʽʩʪʢʠ ʽʥʰʠʭ 

ʢʨʘʾʥ ʮʝʥʪʨʘʣʴʥʦʾ ɸʬʨʠʢʠ. ʑʦʙ ʷʢʠʤʦʩʴ 

ʩʧʦʩʦʙʦʤ ʤʠʩʣʝʥʥʷ ʡ ʭʦʯʘ ʫ ʤʘʣʦʶ ʤʽʨʦʶ 

ʟʨʦʙʠʪʠ ʩʚʦʻ ʽʩʥʫʚʘʥʥʷ ʙʝʟʧʝʯʥʽʰʠʤ, ʽ 

ʥʘʚʽʪʴ ʟʙʝʨʝʛʪʠ ʦʙʱʠʥʥʝ ʽ ʨʘʩʦʚʫ ʩʫʪʥʽʩʪʴ, 

ʨʘʙʠ ʤʘʣʠ ʚʠʨʦʙʠʪʠ ʦʩʦʙʣʠʚʠʡ ʤʦʚʫ, 

ʥʝʟʨʦʟʫʤʽʣʠʡ ʩʪʦʨʦʥʥʴʦʤʫ ʶʰʢʫ. ʆʩʴ ʽ 

ʟ'ʷʚʠʚʩʷ "ʯʦʨʥʠʡ ʘʥʛʣʽʡʩʴʢʠʡ".  

ʇʠʪʘʥʥʷ ʧʨʦ ʢʨʝʦʣʴʩʢʦʤ ʧʦʭʦʜʞʝʥʥʷ 

Black English ʦʙʛʦʚʦʨʶʻʪʴʩʷ ʚʞʝ ʜʘʚʥʦ. 

ʧʝʨʰʠʤʠ ʣʽʥʛʚʽʩʪʘʤʠ, ʷʢʽ ʚʠʩʫʥʫʣʠ 

ʛʽʧʦʪʝʟʫ ʧʨʦ ʪʝ, ʱʦ ʚ ʦʩʥʦʚʽ Black English 

ʣʝʞʠʪʴ ʷʢʠʡʩʴ ʧʽʜʞʠʥ ʘʙʦ ʢʨʝʦʣʴʩʴʢʘ 

ʤʦʚʘ, ʙʫʣʠ  ʐʫʭʘʨʜʪ (1914), ɹʣʫʤʬʽʣʜ 

(1933), ʋʘʡʟ (1933), ʇʘʨʜʦ (1937). 

ʇʠʪʘʥʥʷ ʙʽʣʴʰ ʜʝʪʘʣʴʥʦ ʨʦʟʛʣʷʜʘʚʩʷ ʚ 

ʨʦʙʦʪʘʭ ɹʝʡʣʽ (1965, 1985, 1987, 

1989,1998), ʍʦʣʣʘ (1966), ʃʘʙʦʚʘ 

(1982,1986, 1998) ʪʘ ʽʥ. ʋ ʨʘʥʥʽʭ ʨʦʙʦʪʘʭ 

ʙʫʣʦ ʚʠʩʫʥʫʪʦ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʨʘʥʥʷ 

ʨʽʟʥʦʚʠʜ Black English ʧʨʝʜʩʪʘʚʣʷʣʘ 

ʩʦʙʦʶ ʙʘʟʽʣʝʢʪʥʠʡ ʢʨʝʦʣʴʩʴʢʠʡ, ʷʢʠʡ 

ʧʦʩʪʫʧʦʚʦ ʜʝʢʨʝʦʣʽʟʽʨʦʚʘʣʩʷ ʚ 

ʤʝʟʦʣʝʢʪʥʫʶ ʬʦʨʤʫ, ʪʘʢʠʤ ʯʠʥʦʤ, 

ʥʘʙʣʠʟʠʚʰʠʩʴ ʜʦ ʩʪʘʥʜʘʨʪʥʦʛʦ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ɺ ʦʩʪʘʥʥʽʭ ʨʦʙʦʪʘʭ [1] 

ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʥʝʦʜʥʦʨʽʜʥʽʩʪʴ ʧʨʦʮʝʩʽʚ 

ʢʨʝʦʣʽʟʘʮʽʾ ʽ ʜʝʢʨʝʦʣʽʟʘʮʽʷ Black English. 

ɿʚʽʩʥʦ, ʫ ʢʦʞʥʦʤʫ ʤʽʩʮʝʚʦʩʪʽ - ʮʝ 

ʤʘʣʠ ʧʝʚʥʠʡ ʜʽʘʣʝʢʪ, ʚʽʜʥʦʩʠʥʠ ʽʟ ʩʚʦʾʤʠ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ. ɼʦʩʣʽʜʥʠʢʠ ʚʚʘʞʘʶʪʴ, ʱʦ 

Black English ʨʦʟʚʠʚʘʚʩʷ ʱʦʥʘʡʤʝʥʰʝ ʩʪʦ 

ʨʦʢʽʚ ʟʘ ʫʤʦʚ ʨʘʙʦʚʣʘʩʥʠʮʪʚʘ ʽ ʨʘʩʦʚʦʾ 

ʜʠʩʢʨʠʤʽʥʘʮʽʾ. 

ɼʨʫʛʫ ʪʝʦʨʽʶ ʨʦʟʨʦʙʣʷʶʪʴ 

ʘʤʝʨʠʢʘʥʩʴʢʽ ʜʽʘʣʝʢʪʦʣʦʛʠ. ɺʦʥʠ 

ʚʚʘʞʘʶʪʴ, ʱʦ ʤʦʚʘ ʟ'ʷʚʠʣʘʩʷ ʥʘ ʦʩʥʦʚʽ 

ʩʧʝʮʠʬʽʯʥʠʭ ʜʽʘʣʝʢʪʽʚ ʧʽʚʜʥʷ ʉʐɸ, ʥʘ ʷʢʽ 

ʦʩʦʙʣʠʚʦ ʚʧʣʠʥʫʣʠ ʩʭʽʜʥʦ-ʘʥʛʣʽʡʩʴʢʽ 

ʜʽʘʣʝʢʪʠ. Black English ʙʫʚ ʩʪʚʦʨʝʥʠʡ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʥʘ ʦʩʥʦʚʽ ʘʥʛʣʽʡʩʴʢʠʭ 

ʜʽʘʣʝʢʪʽʚ, ʩʪʘʜʽʾ ʧʽʜʞʽʥʽʟʘʮʽʾ ʽ ʢʨʝʦʣʽʟʘʮʽʾ 

(ʜʽʘʣʝʢʪʦʣʦʛʽʯʥʠʡ ʧʽʜʭʽʜ), ʙʫʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʽ ʚ ʜʦʩʣʽʜʞʝʥʥʷʭ ʂʨʘʧʧʘ 

(1924, 1925), ʐʥʘʡʜʝʨʘ (1982, 1983, 1989, 

1993), ʄʘʢʜʝʚʽʜʘ (1951, 1965) ʪʘ ʽʥ . ʉʣʽʜ 



 

ʟʘʟʥʘʯʠʪʠ, ʱʦ ʚ ʨʦʙʦʪʘʭ ʙʘʛʘʪʴʦʭ 

ʢʨʝʦʣʽʩʪʽʚ ʥʝ ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ 

ʚʽʜʤʽʥʥʦʩʪʽ ʤʽʞ ʮʠʤʠ ʜʚʦʤʘ ʧʽʜʭʦʜʘʤʠ. 

ʊʘʢ, ʄʘʢʜʝʚʽʜʘ [2], ʚ ʮʽʣʦʤʫ 

ʜʦʪʨʠʤʫʶʯʠʩʴ ʜʽʘʣʝʢʪʦʣʦʛʽʯʥʦʾ ʪʝʦʨʽʾ 

ʱʦʜʦ Black English, ʚʢʘʟʫʚʘʚ ʥʘ ʚʧʣʠʚ 

ʢʨʝʦʣʴʩʴʢʦʛʦ ʫ ʚʠʧʘʜʢʫ ʟ ɻʘʣʣʘ ʽ 

ʥʘʤʘʛʘʚʩʷ ʟʥʘʡʪʠ ʧʦʜʽʙʥʽ ʧʨʦʮʝʩʠ ʚ Black 

English. ʋʽʥʬʦʨʜ, ʧʽʜʭʦʜʷʯʠ ʜʦ ʚʠʚʯʝʥʥʷ 

Black English ʟ ʧʦʟʠʮʽʡ ʢʨʝʦʣʴʩʴʢʦʾ ʪʝʦʨʽʾ 

ʧʦʭʦʜʞʝʥʥʷ, ʟʘʟʥʘʯʘʚ ʟʥʘʯʥʫ ʯʘʩʪʢʫ 

ʚʧʣʠʚʫ ʙʨʠʪʘʥʩʴʢʠʭ ʜʽʘʣʝʢʪʽʚ [1]. ʗʢ 

ʚʢʘʟʫʻ ʄʫʬʚʽʥʝ, çʥʽ ʜʽʘʣʝʢʪʦʣʦʛʽʯʥʠʡ 

ʧʽʜʭʽʜ, ʥʽ ʪʝʦʨʽʷ ʢʨʝʦʣʴʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ 

Black English, ʟʘʩʪʦʩʦʚʫʚʘʥʘ ʧʦʨʽʟʥʦ, ʥʝ ʚ 

ʟʤʦʟʽ ʧʦʷʩʥʠʪʠ ʚʩʽ ʤʦʚʥʽ ʷʚʠʱʘ Black 

English [3] 

ʊʨʝʪʷ, ʥʘʡʘʢʪʫʘʣʴʥʽʰʘ, - ʪʝʦʨʽʷ 

ʩʦʮʽʦʣʽʥʛʚʽʩʪʠʯʥʘ. ɺʦʥʘ ʢʘʞʝ, ʱʦ ʟʘ 

ʥʝʩʭʦʞʽʩʪʶ, ʽʥʰʠʤ ʩʣʦʚʥʠʢʦʚʠʤ ʩʢʣʘʜʦʤ 

ʤʦʚʫ ʟʦʙʦʚ'ʷʟʘʥʠʡ ʪʦʤʫ ʥʝʧʨʠʻʤʥʦʛʦ 

ʬʘʢʪʫ, ʱʦ ʡʦʛʦ ʥʦʩʽʾ ʚʽʢʘʤʠ ʦʧʠʥʠʣʠʩʷ ʚ 

ʯʦʨʥʽ ʛʝʪʪʦ ʚʝʣʠʢʠʭ ʤʽʩʪ (ʟʚʘʥʽ "ʚʥʫʪʨʽʰʥʽ 

ʤʽʩʪʘ"). ɯ ʥʘ ʟʘʤʢʥʫʪʠʭ, ʚʠʪʽʩʥʝʥʠʭ ʚ 

ʥʠʞʥʽʡ ʢʣʘʩ ʩʧʽʚʪʦʚʘʨʠʩʪʚʘʭ, ʚ 

ʦʙʤʝʞʝʥʦʤʫ ʧʨʦʩʪʦʨʽ ʽ ʟ'ʷʚʠʚʩʷ ʮʝ 

ʩʚʦʻʨʽʜʥʠʡ ʷʚʠʱʝ. 

ʇʠʪʘʥʥʷ ʧʨʦ ʥʘʨʦʩʪʘʥʥʷ ʯʠʩʣʘ 

ʨʦʟʙʽʞʥʦʩʪʝʡ ʤʽʞ Black English ʽ 

ʣʽʪʝʨʘʪʫʨʥʦʶ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ ʚʧʝʨʰʝ 

ʙʫʚ ʟʘʧʨʦʧʦʥʦʚʘʥʠʡ ʜʦ ʦʙʛʦʚʦʨʝʥʥʷ ʚ 

ʪʝʟʘʭ ʃʘʙʦʚʘ [4] ʚ 1986 ʥʘ ʦʩʥʦʚʽ ʜʘʥʠʭ, 

ʦʪʨʠʤʘʥʠʭ ʚ ʭʦʜʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚ 

ʌʽʣʘʜʝʣʴʬʽʾ. ʅʘʜʘʣʽ ʮʷ ʧʨʦʙʣʝʤʘ ʥʘʙʫʣʘ 

ʨʦʟʚʠʪʢʫ ʚ ʨʦʙʦʪʘʭ ʈʽʢʬʦʨʜʘ [5] ʪʘ ʽʥ. 

ɸʣʝ ʷʢʱʦ ʧʽʚʜʝʥʥʠʡ ʥʦʩʦʚʽʡ ʧʨʠʟʚʫʢ 

ʪʘ ʩʦʮʽʘʣʴʥʦ ʟʘʙʘʨʚʣʝʥʘ ʣʝʢʩʠʢʘ ʫ ʤʦʚʽ 

ʦʯʝʚʠʜʥʽ, ʪʦ ʩʭʽʜʥʦʘʬʨʠʢʘʥʩʴʢʽ ʢʦʨʽʥʥʷ 

ʧʦʤʽʪʥʽ ʜʦʙʨʝ. ʅʘʡʩʪʨʘʰʥʽʰʝ ʜʦʙʨʝ 

ʟʙʝʨʝʞʝʥʘ - ʤʘʥʝʨʘ ʞʝʩʪʠʢʫʣʶʚʘʪʠ. 

ʉʠʩʪʝʤʘcall-response, ʪʦʙʪʦ ʩʧʦʩʽʙ 

ʘʫʜʠʪʦʨʽʾ ʨʝʘʛʫʚʘʪʠ ʥʘ ʦʨʘʪʦʨʘ. 

ɹʘʛʘʪʦ ʭʪʦ ʚʚʘʞʘʻ, ʱʦ Ebonics 

ʚʪʨʘʪʠʚ ʩʚʦʻ ʟʥʘʯʝʥʥʷ ʧʦ ʪʦʤʫ, ʷʢ ʽ 60-ʪʽ ʞ 

ʨʦʢʠ ʙʫʣʠ ʨʝʘʣʽʟʦʚʘʥʽ ʫʨʷʜʦʚʽ ʧʨʦʛʨʘʤʠ 

ʚʠʢʦʨʽʥʝʥʥʷ ʨʘʩʠʟʤʫ. ʇʨʦʪʝ ʟʘʭʠʩʥʠʢʠ 

ʜʽʘʣʝʢʪʫ ʽ ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʦʾ ʢʫʣʴʪʫʨʠ 

ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʨʦʟʙʽʞʥʽʩʪʴ ʤʦʚ ʪʨʠʚʘʣʦ 

ʧʦʥʘʜ ʩʪʦ ʨʦʢʽʚ. ʋʥʘʰʽ ʜʥʽ ʟʘʩʦʙʠ 

ʽʥʬʦʨʤʘʮʽʾ ʽ ʩʠʩʪʝʤʠ ʦʩʚʽʪʠ ʧʨʦʜʦʚʞʫʶʪʴ 

ʚʨʘʭʦʚʫʚʘʪʠ ʡ ʥʘʚʽʪʴ ʢʫʣʴʪʠʚʫʚʘʪʠ ʤʦʚʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʛʨʫʧ ʥʘʩʝʣʝʥʥʷ ʚʽʜʧʦʚʽʜʥʽʩʪʴ 

ʜʦ ʨʘʩʦʚʠʤʠ ʦʟʥʘʢʘʤʠ. ʋ ʬʽʣʴʤʘʭ ʜʣʷ 

ʘʬʨʦʘʤʝʨʠʢʘʥʮʽʚ ʧʨʦʜʦʚʞʫʶʪʴ ʟʥʽʤʘʪʠʩʷ 

ʘʢʪʦʨʠ ʘʬʨʦʘʤʝʨʠʢʘʥʮʽ, ʨʦʟʤʦʚʣʷʶʯʽ ʥʘ 

Ebonics, ʫ ʬʽʣʴʤʘʭ ʜʣʷ ʙʽʣʠʭ - ʙʽʣʽ, 

ʨʦʟʤʦʚʣʷʶʯʽ ʥʘ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ 

ʣʽʪʝʨʘʪʫʨʥʦʤʫ ʘʥʛʣʽʡʩʴʢʦʤʫ. 

ʆʩʦʙʣʠʚʦ ʧʦʧʫʣʷʨʥʦʶ Ebonics ʙʫʚ ʫ 

ʨʦʢʠ, ʢʦʣʠ ʡʰʣʦ ʙʫʨʭʣʠʚʠʡ ʨʦʟʚʠʪʦʢ 

"ʯʦʨʥʦʛʦ" ʢʽʥʝʤʘʪʦʛʨʘʬʫ ʉʐɸ. ʇʝʨʰ, 

ʢʦʣʠ ʪʝʣʝʙʘʯʝʥʥʷ ʙʫʣʦ ʥʝʜʦʩʪʫʧʥʦ 

ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʦʤʫ ʥʘʩʝʣʝʥʥʶ,Ebonics 

ʛʨʘʚ ʨʦʣʽ ʤʦʚʠ ʜʣʷ ʜʦʨʦʩʣʠʭ. ɹʦ ʤʦʚʘ 

ʧʝʨʝʜʙʘʯʘʻ ʧʦʩʪʽʡʥʫ ʩʣʦʚʦʪʚʽʨ, 

ʽʤʧʨʦʚʽʟʘʮʽʶ ʪʘ ʽʥʪʝʨʧʨʝʪʫʚʘʥʥʷ, ʨʦʟʤʦʚʘ 

ʫ ʥʴʦʤʫ ʥʝʜʦʩʪʫʧʥʠʡ ʨʦʟʫʤʽʥʥʶ ʜʽʪʝʡ, ʥʝ 

ʚʦʣʦʜʽʶʪʴ ʢʦʥʪʝʢʩʪʦʤ ʽ ʧʨʝʜʤʝʪʥʦʾ 

ʦʩʥʦʚʦʶ. 

ʋ ʨʦʙʦʪʘʭ ʧʦ ʢʨʝʦʣʽʩʪʠʮʽ ʟʘʟʚʠʯʘʡ 

ʥʘʚʦʜʠʪʴʩʷ ʦʜʥʝ ʘʙʦ ʜʚʘ ʩʚʽʜʦʮʪʚʘ ʥʘ 

ʢʦʨʠʩʪʴ ʢʨʝʦʣʴʩʢʠʭ ʢʦʨʝʥʽʚ Black English. 

ʊʘʢ, ʍʦʣʤ ʍʦʣ ʽ ʽʥ. ɺʢʘʟʫʶʪʴ ʥʘ ʩʦʮʽʦ-

ʽʩʪʦʨʠʯʥʽ ʫʤʦʚʠ ʽʩʥʫʚʘʥʥʷ Black English, 

ʷʢ ʦʩʥʦʚʥʝ ʩʚʽʜʯʝʥʥʷ ʦʩʚʽʪʠ ʚʠʭʽʜʥʦʛʦ 

ʧʽʜʞʠʥʘ ʽ ʢʨʝʦʣʴʩʴʢʦʾ ʤʦʚʠ [6], [7]. ʆʜʥʘʢ 

ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʤʦʞʥʘ ʟʫʩʪʨʽʪʠ ʙʣʠʟʴʢʦ 

ʩʝʤʠ ʥʘʧʨʷʤʢʽʚ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ 

ʚʩʪʘʥʦʚʠʪʠ ʢʨʝʦʣʴʩʴʢʠʡ ʭʘʨʘʢʪʝʨ 

ʧʦʭʦʜʞʝʥʥʷ Black English [5]. ɸ ʩʘʤʝ, 

ʘʥʘʣʽʟ ʩʦʮʽʦ-ʽʩʪʦʨʽʯʥʠʭ ʫʤʦʚ, ʟʨʘʟʢʽʚ 

ʨʘʥʥʽʭ ʚʘʨʽʘʥʪʽʚ Black English, ʩʫʯʘʩʥʠʭ 

ʟʘʧʠʩʽʚ ʥʦʩʽʾʚ Black English; ʚʠʷʚʣʝʥʥʷ 

ʧʦʜʽʙʥʦʩʪʝʡ ʤʽʞ Black English ʽ 



 

ʢʨʝʦʣʴʩʴʢʠʤʠ ʤʦʚʘʤʠ, 

ʟʘʭʽʜʥʦʘʬʨʠʢʘʥʩʴʢʠʤʠ ʤʦʚʘʤʠ; ʚʠʷʚʣʝʥʥʷ 

ʚʽʜʤʽʥʥʦʩʪʝʡ Black English ʚʽʜ ʽʥʰʠʭ 

ʚʘʨʽʘʥʪʽʚ ʘʥʛʣʽʡʩʴʢʦʾ, ʚʢʣʶʯʘʶʯʠ 

ʜʽʘʣʝʢʪʠ; ʦʧʠʩ ʚʽʜʤʽʥʥʦʩʪʝʡ ʚ ʚʘʨʽʘʥʪʘʭ 

Black English, ʚʣʘʩʪʠʚʠʭ ʨʽʟʥʠʤ ʚʽʢʦʚʠʤ 

ʛʨʫʧʘʤ. 

ɸʤʝʨʠʢʘʥʩʴʢʽ ʧʨʝʜʩʪʘʚʥʠʢʠ 

ʥʝʛʨʦʾʜʥʦʾ ʨʘʩʠ ʟʙʘʛʘʪʠʣʠ ʩʚʽʪʦʚʫ 

ʢʫʣʴʪʫʨʫ ʪʘʢʦʶ ʢʽʣʴʢʽʩʪʶ ʤʫʟʠʯʥʠʭ 

ʩʪʠʣʽʚ ʽ ʩʫʯʘʩʥʠʭ ʥʘʧʨʷʤʽʚ, ʫ ʮʴʦʤʫ ʽʟ ʥʝʶ 

ʜʘʣʝʢʦ ʥʝ ʚʩʽ ʤʦʞʥʘ ʧʦʨʽʚʥʷʪʠ. ɯ ʜʝ ʚʞʝ ʥʝ 

Black English ʱʦʩʴ ʟʘʧʦʟʠʯʠʚ ʽʟ 

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ, ʘ ʫʚʝʩʴ ʩʚʽʪ ʫʚʽʚ ʫ 

ʩʚʦʾ ʤʦʚʠ ʩʣʦʚʘ, ʚʟʷʪʽ ʚ ʥʴʦʛʦ:soul,rhythm 

and blues. ʋʩʽ, ʱʦ ʦʟʥʘʯʘʻ ʩʪʠʣʽ, ʨʽʟʥʦʚʠʜʫ 

ʜʞʘʟʫ, ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ. ʊʝʧʝʨ, ʪʘʢʫ ʞ 

ʨʦʣʴ ʚʠʢʦʥʫʶʪʴ ʨʝʧ ʽ ʭʽʧ-ʭʦʧ ʢʫʣʴʪʫʨʘ, 

ʟʙʘʛʘʯʫʶʯʠʭ, ʟʦʢʨʝʤʘ, ʽ ʨʦʩʽʡʩʴʢʠʭ 

ʧʽʜʣʽʪʢʽʚ ʧʽʟʥʘʥʥʷʤʠ ʫ ʩʬʝʨʽ "ʯʦʨʥʦʛʦ 

ʘʥʛʣʽʡʩʴʢʦʛʦ". 

ʅʘʡʙʽʣʴʰ ʥʝʬʦʨʤʘʣʴʥʠʡ, 

ʥʝʥʦʨʤʘʪʠʚʥʠʡ ʩʣʦʚʥʠʢʦʚʠʡ ʰʘʨ ʜʘʚ 

ʥʝʛʨʠʪʷʥʩʴʢʦʤʫ ʘʥʛʣʽʡʩʴʢʦʾ ʟʣʦʯʠʥʥʠʡ 

ʩʚʽʪ. ʉʘʤʝ ʟ ʢʨʠʤʽʥʘʣʴʥʦʛʦ ʩʚʽʪʫ ʛʝʪʪʦ 

ʪʷʛʥʫʪʴʩʷ, ʥʘʧʨʠʢʣʘʜ, ʜʦʚʞʝʣʝʟʥʽ 

ʩʠʥʦʥʽʤʽʯʥʽ ʨʷʜʠ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʢʦʞʥʦʛʦ 

ʟ ʥʘʨʢʦʪʠʢʽʚ - ʙʽʣʴʰʽʩʪʴ ʽʟ ʮʠʭ ʩʣʽʚ 

ʫʚʽʡʰʣʦ ʟʘʛʘʣʴʥʠʡ ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʩʣʝʥʛ. 

ʋ ʛʝʪʪʦ ʩʧʝʮʽʘʣʴʥʦ ʧʨʘʮʶʚʘʣʠ ʟ ʤʦʚʠ, 

ʱʦʙ ʙʫʣʦ ʥʽʢʦʤʫ ʥʝʟʨʦʟʫʤʽʣʠʡ. 

ʈʘʙʘʤ ʪʨʝʙʘ ʙʫʣʦ ʪʨʠʤʘʪʠ ʱʦʩʴ ʫ 

ʩʝʢʨʝʪʽ ʚʽʜ ʛʦʩʧʦʜʘʨʽʚ - ʥʘʚʽʪʴ, ʢʦʣʠ ʚʦʥʠ 

ʚʠʤʦʚʣʷʶʪʴ ʦʜʥʽʻʶ ʤʦʚʦʶ. ʉʢʘʟʘʪʠ ʪʝ 

ʱʦʙ ʟʨʦʟʫʤʽʚ ʣʠʰʝ ʪʝ, ʢʦʤʫ ʪʨʝʙʘ. 

ʊʠʧʦʚʠʡ ʩʧʦʩʽʙ - ʚʟʷʪʠ ʩʣʦʚʦʤ, ʽ ʚʞʠʪʠ ʾʭ 

ʫ ʧʨʦʪʠʣʝʞʥʦʤʫ ʟʥʘʯʝʥʥʽ: stupid (ʪʫʧʠʡ) - 

"ʭʦʨʦʰʠʡ", ʦʙʨʘʟʣʠʚʝ nigga ("ʥʽʛʝʨ") ʟʽ 

ʩʧʽʣʢʫʚʘʥʥʷʤ ʤʽʞ ʩʚʦʾʤʠ ʧʨʠʡʤʘʻ 

ʟʥʘʯʝʥʥʷ "ʪʦʚʘʨʠʰ, ʙʨʘʪ, ʩʚʽʡ".Fat 

(ʞʠʨʥʠʡ) - ʡʦʛʦ ʥʘʚʽʪʴ ʧʠʰʫʪʴ ʷʢ phat - 

ʢʨʫʪʠʡ. You be phat! - ʊʠ ʢʨʫʪʠʡ! Dope 

(ʥʘʨʢʦʪʠʢ) ʪʝʞ ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ 

"ʚʽʜʤʽʥʥʠʡ", ʘ death (ʩʤʝʨʪʴ) ʚ ʥʘʧʠʩʘʥʥʽ ʽ 

ʚʠʤʦʚʽ def ʦʟʥʘʯʘʻ ʪʦʡ ʩʘʤʠʡ, ʷʢ ʽ cool. 

ɺʩʽʤʘ ʮʠʤʠ ʟʥʘʭʽʜʢʘʤʠ ʰʠʨʦʢʦ 

ʢʦʨʠʩʪʫʻʪʴʩʷ ʨʝʢʣʘʤʘ. ʑʝ Black  English 

ʧʦʧʦʚʥʶʻʪʴʩʷ ʟ ʜʦʧʦʤʦʛʦʶ ʩʧʦʨʪʫ - 

ʥʘʩʘʤʧʝʨʝʜ ʙʘʩʢʝʪʙʦʣʫ. ʅɹɸ ʫ ʚʝʣʠʯʝʟʥʠʭ 

ʢʽʣʴʢʦʩʪʷʭ ʚʠʨʦʙʣʷʻ ʩʧʝʮʠʬʽʯʥʠʡ ʞʘʨʛʦʥ, 

ʱʦ ʟ ʟʘʭʦʧʣʝʥʥʷʤ ʧʽʜʭʦʧʣʶʻ ʤʦʣʦʜʝ 

ʧʦʢʦʣʽʥʥʷ ʚʫʣʠʯʥʠʭ ʙʘʩʢʝʪʙʦʣʽʩʪʽʚ. 
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Постановка проблеми. ʄʦʚʘ ʽʩʥʫʻ ʫ 

ʚʠʛʣʷʜʽ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ ʘʙʦ ʚʘʨʽʘʥʪʫ ʟ 

ʦʩʦʙʣʠʚʠʤʠ ʣʽʥʛʚʽʩʪʠʯʥʠʤʠ ʦʟʥʘʢʘʤʠ, 

ʩʦʮʽʘʣʴʥʠʤʠ ʽ ʢʦʤʫʥʽʢʘʪʠʚʥʠʤʠ 

ʬʫʥʢʮʽʷʤʠ. ʅʘʧʨʠʢʣʘʜ, ʘʥʛʣʽʡʩʴʢʘ ʤʦʚʘ ʟ 

ʾʾ ʪʝʨʠʪʦʨʽʘʣʴʥʠʤ ʚʘʨʽʘʥʪʦʤ ð 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʶ ʤʦʚʦʶ. ɸʥʛʣʽʡʩʴʢʘ ʤʦʚʘ 

ʧʦʯʘʣʘ ʘʢʪʠʚʥʦ ʦʧʘʥʦʚʫʚʘʪʠ ʫʩʽ ʩʬʝʨʠ 

ʩʫʩʧʽʣʴʩʪʚʘ ʽ ʫ ʥʽʡ ʟôʷʚʠʣʠʩʷ ʝʣʝʤʝʥʪʠ, 

ʚʣʘʩʪʠʚʽ ʽʥʰʠʤ ʤʦʚʘʤ, ʫʪʚʦʨʠʣʠʩʷ 

ʩʧʨʦʱʝʥʽ ʚʘʨʽʘʥʪʠ ʤʦʚ ð Pidgin English, 

Gullah, Kroo-English, Beach-la-Mar. ʅʘ 

ʩʴʦʛʦʜʥʽ, ʚ ɸʚʩʪʨʘʣʽʾ ʽʩʥʫʻ ʚʣʘʩʥʠʡ 

ʜʽʘʣʝʢʪ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʟ ʥʝʦʬʽʮʽʡʥʦʶ 

ʥʘʟʚʦʶ çʩʪʨʘʡʢè (ʘʥʛʣ. Strine/ Strain, ʚʽʜ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ çAustralianè) ʽ ʚʣʘʩʥʠʡ 

ʚʘʨʽʘʥʪ ʤʦʚʠ Australian English (ʘʥʛʣ. AuE 

ð ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʘʥʛʣʽʡʩʴʢʠʡ), ʷʢʠʡ ʤʘʻ 

ʩʚʦʶ ʩʧʝʮʠʬʽʯʥʫ ʣʝʢʩʠʢʫ (ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ 

ʩʣʝʥʛ), ʣʽʪʝʨʘʪʫʨʥʫ ʬʦʨʤʫ, ʦʩʦʙʣʠʚʦʩʪʽ 

ʛʨʘʤʘʪʠʯʥʦʛʦ, ʬʦʥʝʪʠʯʥʦʛʦ ʨʽʚʥʷ. 

ɼʦʩʣʽʜʞʝʥʥʷ XX ʩʪʦʣʽʪʪʷ ʧʦʢʘʟʘʣʠ, ʱʦ 

ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʚʘʨʽʘʥʪ ʩʪʘʻ ʙʽʣʴʰ 

ʩʠʩʪʝʤʘʪʠʟʦʚʘʥʠʤ ʪʘ ʧʦʚʥʠʤ ʟʘ ʨʘʭʫʥʦʢ 

ʚʠʚʯʝʥʥʷ ʥʝ ʪʽʣʴʢʠ ʩʣʦʚʥʠʢʦʚʦʛʦ ʩʢʣʘʜʫ 

ʤʦʚʠ, ʘ ʽ ʡʦʛʦ ʬʦʥʝʪʠʯʥʠʭ, ʩʣʦʚʦʪʚʽʨʥʠʭ 

ʪʘ ʛʨʘʤʘʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ. ɺ ʜʘʥʠʡ ʯʘʩ 

ʧʨʦʮʝʩ ʣʽʪʝʨʘʪʫʨʥʦʾ ʨʝʛʣʘʤʝʥʪʘʮʽʾ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʚʘʨʽʘʥʪʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ 

ʽ ʚʠʨʦʙʣʝʥʥʷ ʣʽʪʝʨʘʪʫʨʥʠʭ ʽ ʚʠʤʦʚʥʠʭ 

ʥʦʨʤ ʥʝ ʟʘʚʝʨʰʝʥʦ ʫ ʟʚ'ʷʟʢʫ ʟ ʡʦʛʦ 

ʚʽʜʥʦʩʥʦ ʥʝʚʝʣʠʢʠʤ ʧʝʨʽʦʜʦʤ ʨʦʟʚʠʪʢʫ ʚ 

ʫʤʦʚʘʭ ʚʽʜʥʦʩʥʦʾ ʽʟʦʣʷʮʽʾ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ɸʚʩʪʨʘʣʽʾ. ɺʠʚʯʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʚʘʨʽʘʥʪʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ 

ʜʦʟʚʦʣʷʻ ʚʠʟʥʘʯʠʪʠ ʪʝʥʜʝʥʮʽʾ ʨʦʟʚʠʪʢʫ 

ʤʦʚʠ ʥʘ ʢʦʥʪʠʥʝʥʪʽ. ʃʝʢʩʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʾ ʘʥʛʣʽʡʩʴʢʦʾ ʧʦʪʨʽʙʥʦ 

ʚʨʘʭʦʚʫʚʘʪʠ ʧʨʠ ʧʝʨʝʢʣʘʜʽ, ʪʦʤʫ ʪʝʤʘ 

ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʘʢʪʫʘʣʴʥʦʶ. 

Аналіз актуальних досліджень. 

ʇʨʦʙʣʝʤʠ ʪʝʦʨʽʾ ʨʝʛʽʦʥʘʣʴʥʦʾ 

ʚʘʨʽʘʪʠʚʥʦʩʪʽ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʪʘ 

ʪʠʧʦʣʦʛʽʾ ʨʝʘʣʽʟʘʮʽʾ ʥʝʦʜʥʦʨʽʜʥʠʭ ʤʦʚ ʫ 

ʬʦʨʤʘʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʚʘʨʽʘʥʪʽʚ 

ʧʨʠʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʙʘʛʘʪʴʦʭ ʥʘʫʢʦʚʮʽʚ. 

ʈʷʜ ʜʦʩʣʽʜʥʠʢʽʚ (ɼ. ʂʨʽʩʪʘʣ, ɺ.ʄ. 

ɾʠʨʤʫʥʩʴʢʠʡ, ʆ.ɼ. ʐʚʝʡʮʝʨ ʪʘ ʽʥ.) 

ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʨʦʟʚʠʪʦʢ ʥʝʛʦʤʦʛʝʥʥʦʾ 

ʤʦʚʠ ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʨʦʮʝʩʘʤʠ 

Annotation: The development of the Australian version of English has his 

relatively short history, which has more than two centuries. The Australian 

version of English (Eng. Australian English) - one of the language versions, 

which has its own specific vocabulary (Australian slang), a literary form, 

especially grammar, phonetic level. Australia has its own dialect of English from 

the informal name "Strine" (Eng. Strine, the Australian pronunciation of the 

word "Australian"). The article discusses lexical and semantic differences 

between the two versions of English, Australian and British. 

Keywords: Australian English, British English, "Strine." 

 



 

ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʪʘ ʽʥʪʝʛʨʘʮʽʾ ʨʝʛʽʦʥʘʣʴʥʠʭ 

ʬʦʨʤ ʾʾ ʩʢʣʘʜʥʠʢʽʚ. ʇʨʦʪʝ ʮʽ ʧʨʦʮʝʩʠ ʥʝ 

ʙʫʣʠ ʜʦʩʪʘʪʥʴʦ ʚʠʩʚʽʪʣʝʥʽ ʚ ʩʫʯʘʩʥʽʡ 

ʣʽʥʛʚʽʩʪʠʯʥʽʡ ʥʘʫʮʽ. ɼʦʩʽ ʥʝ ʨʦʟʚôʷʟʘʥʽ 

ʧʨʦʙʣʝʤʠ ʚʠʟʥʘʯʝʥʥʷ ʨʦʣʽ ʨʝʛʽʦʥʘʣʴʥʦʾ 

ʚʘʨʽʘʪʠʚʥʦʩʪʽ ʷʢ ʥʘʡʚʘʞʣʠʚʽʰʦʛʦ ʚʠʜʫ 

ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʤʦʚʠ, ʚʽʜʥʦʰʝʥʴ ʤʽʞ 

ʪʝʨʠʪʦʨʽʘʣʴʥʠʤʠ ʪʘ ʩʦʮʽʘʣʴʥʠʤʠ 

ʬʘʢʪʦʨʘʤʠ, ʱʦ ʟʫʤʦʚʣʶʶʪʴ ʚʘʨʽʘʪʠʚʥʽʩʪʴ 

ʤʦʚʠ, ʚʩʪʘʥʦʚʣʝʥʥʷ ʩʪʫʧʝʥʷ ʦʜʥʦʨʽʜʥʦʩʪʽ 

ʨʝʛʽʦʥʘʣʴʥʠʭ ʚʘʨʽʘʥʪʽʚ ʽ ʚʠʩʚʽʪʣʝʥʥʷ 

ʜʠʥʘʤʽʢʠ ʬʦʨʤʫʚʘʥʥʷ ʣʽʪʝʨʘʪʫʨʥʦʾ ʥʦʨʤʠ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʚʘʨʽʘʥʪʘ. 

Метою статті є ʚ ʧʨʦʚʝʜʝʥʥʽ ʘʥʘʣʽʟʫ 

ʭʘʨʘʢʪʝʨʥʠʭ ʨʠʩ ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʚʘʨʽʘʥʪʫ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʪʘ ʧʦʨʽʚʥʥʥʷ ʡʦʛʦ ʟ 

ʙʨʠʪʘʥʩʴʢʠʤ ʚʘʨʽʘʥʪʦʤ. 

Виклад основного матеріалу 

ɸʚʩʪʨʘʣʽʡʩʴʢʘ ʘʥʛʣʽʡʩʴʢʘ ʤʘʻ ʙʽʣʴʰʝ 

ʚʩʴʦʛʦ ʚʽʜʤʽʥʥʦʩʪʝʡ ʚʽʜ ʙʨʠʪʘʥʩʴʢʦʛʦ 

ʩʪʘʥʜʘʨʪʫ ʩʘʤʝ ʫ ʣʝʢʩʠʮʽ [10]. 

ʊʘʙʣʠʮʷ 1 

ʇʦʨʽʚʥʷʥʥʷ ʣʝʢʩʠʢʠ ʙʨʠʪʘʥʩʴʢʦʾ ʪʘ ʘʚʩʪʨʘʣʽʡʩʴʢʦʾ ʘʥʛʣʽʡʩʴʢʦʾ 

ɸʚʪʨʘʣʽʡʩʴʢʘ ʘʥʛʣʽʡʩʴʢʘ ɹʨʠʪʘʥʩʴʢʘ ʘʥʛʣʽʡʩʴʢʘ (ʝʢʚʽʚʘʣʝʥʪ) 

Station ï ʬʝʨʤʘ Farm 

Mate ï ʜʨʫʛ Friend 

Bush ï ʩʽʣʴʩʴʢʘ ʤʽʩʮʝʚʽʩʪʴ Countryside 

Digger ï ʩʦʣʜʘʪ ʚ ʘʚʩʪʨʘʣʽʾ Australian soldier 

Jumpbuck ï ʚʽʚʮʷ Sheep 

Kiwi  ï ʥʦʚʦʟʝʣʘʥʜʝʮʴ New Zealander 

Larrikin ï ʤʦʣʦʜʠʡ ʭʫʣʽʛʘʥ Hoodlum 

Wowser ï ʧʫʨʠʪʘʥʽʥ Puritan 

Walkabout ï ʧʽʰʘ ʧʨʦʛʫʣʷʥʢʘ, ʧʽʰʠʡ 

ʪʫʨʠʟʤ 

Hiking 

Chook ï ʢʫʨʢʘ Chicken 

Lollies ï ʮʫʢʝʨʢʠ Candies 

Pommy (ʥʝʜʦʙʨ.) ï ʘʥʛʣʽʻʮʴ Englishman 

Feed ï ʽʞʘ, ʪʨʘʧʝʟʘ Meal 

Snag ï ʢʦʚʙʘʩʘ Sausage 

Cow juice ï ʤʦʣʦʢʦ Milk  

In two shakes ï ʜʫʞʝ ʰʚʠʜʢʦ In no time 

Good oil ï ʥʘʜʽʡʥʘ, ʧʨʘʚʜʠʚʘ ʽʥʬʦʨʤʘʮʽʷ Reliable information 

Somebody/ Something is cactus ï ʱʦʩʴ ʥʝ 

ʧʨʘʮʶʻ, ʭʪʦʩʴ ʧʦʤʝʨ 

Someone is dead, something is not 

functioning 

Noong ï ʜʫʨʥʠʡ Stupid 

Stormstick ï ʧʘʨʘʩʦʣʴʢʘ Umbrella 

Good lurk ï ʜʦʙʨʘ ʨʦʙʦʪʘ Good job 

Prang ï ʥʝʱʘʩʥʠʡ ʚʠʧʘʜʦʢ Accident 

Avro ï ʜʝʥʴ Afternoon 

Berko ï ʟʣʠʡ Angry 

Amber ï ʧʠʚʦ Beer 



 

Bushranger ï ʟʣʦʯʠʥʝʮʴ Criminal 

Pissed ï ʧôʷʥʠʡ Drunk 

Ace ï ʯʫʜʦʚʠʡ Excellent 

Shove off ï ʽʜʠ ʟʚʽʜʩʠ Go away 

How are you going? ï ʷʢ ʩʧʨʘʚʠ? How are you? 

Grizzle - ʞʘʣʽʪʠʩʷ Complain 

  

ɼʦʩʠʪʴ ʩʠʣʴʥʠʡ ʚʧʣʠʚ ʥʘ 

ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʚʘʨʽʘʥʪ ʤʘʚ 

ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʚʘʨʽʘʥʪ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. 

ɺʝʣʠʢʘ ʯʘʩʪʠʥʘ ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ 

ʩʣʦʚʥʠʢʦʚʦʛʦ ʩʢʣʘʜʫ ʟʙʽʛʘʻʪʴʩʷ ʟʽ 

ʩʣʦʚʥʠʢʦʚʠʤ ʩʢʣʘʜʦʤ ʙʨʠʪʘʥʩʴʢʦʛʦ 

ʚʘʨʽʘʥʪʫ. ʈʦʟʨʽʟʥʷʣʴʥʽ ʨʠʩʠ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʚʘʨʽʘʥʪʘ ʥʝ ʨʦʟʧʦʜʽʣʝʥʽ 

ʨʽʚʥʦʤʽʨʥʦ ʧʦ ʚʩʴʦʤʫ ʩʣʦʚʥʠʢʦʚʦʤʫ 

ʩʢʣʘʜʫ ʤʦʚʠ, ʘʣʝ ʢʦʥʮʝʥʪʨʫʶʪʴʩʷ ʚ ʜʝʷʢʠʭ 

ʦʙʣʘʩʪʷʭ, ʟʚ'ʷʟʘʥʠʭ ʟ ʦʙʣʘʩʪʷʤʠ 

ʜʽʷʣʴʥʦʩʪʽ, ʥʘʡʙʽʣʴʰ ʚʘʞʣʠʚʠʤʠ ʽ 

ʘʢʪʫʘʣʴʥʠʤʠ ʜʣʷ ʘʚʩʪʨʘʣʽʡʮʽʚ. ʎʝ ʦʙʣʘʩʪʽ 

ʬʣʦʨʠ ʽ ʬʘʫʥʠ, ʣʘʥʜʰʘʬʪʫ, ʩʢʦʪʘʨʩʪʚʘ ʽ 

ʦʩʦʙʣʠʚʦ ʚʽʚʯʘʨʩʪʚʘ, ʚʠʜʦʙʫʪʢʫ ʟʦʣʦʪʘ ʽ 

ʽʥʰʽ, ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ɸʚʩʪʨʘʣʽʾ ʩʬʝʨʠ 

ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ. ʆʪʞʝ, ʚ ʜʘʥʠʡ ʯʘʩ, ʚ 

ʧʝʨʽʦʜ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʥʠʭ ʪʘ 

ʝʢʦʥʦʤʽʯʥʠʭ ʚʽʜʥʦʩʠʥ ʤʽʞ ɸʚʩʪʨʘʣʽʻʶ ʪʘ 

ʽʥʰʠʤʠ ʢʨʘʾʥʘʤʠ ʥʝʦʙʭʽʜʥʦ ʚʠʚʯʘʪʠ ʥʝ 

ʪʽʣʴʢʠ ʘʥʛʣʽʡʩʴʢʫ ʤʦʚʫ, ʘʣʝ ʽ 

ʾʾʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʚʘʨʽʘʥʪ. ʎʝ ʜʦʧʦʤʦʞʝ 

ʫʩʧʽʰʥʦ ʟʜʽʡʩʥʶʚʘʪʠ ʢʦʤʫʥʽʢʘʮʽʶ, 

ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʩʬʝʨʠ ʾʾ ʟʘʩʪʦʩʫʚʘʥʥʷ [2]. 

ʈʝʛʽʦʥʘʣʴʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʚ 

ʘʚʩʪʨʘʣʽʡʩʴʢʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʚʠʨʘʞʝʥʽ 

ʩʣʘʙʦ; ʚʘʨʽʶʚʘʥʥʷ ʚ ʜʘʥʦʤʫ ʚʘʨʽʘʥʪʽ 

ʦʙʫʤʦʚʣʝʥʦ ʬʘʢʪʦʨʦʤ ʩʦʮʽʘʣʴʥʦʛʦ 

ʧʦʣʦʞʝʥʥʷ; ʥʘʡʙʽʣʴʰ ʧʨʦʩʪʠʡ ʧʨʦʷʚ ï 

ʧʦʜʽʣ ʥʘ ʤʦʚʫ ʤʽʩʪʘ ʽ ʤʦʚʫ ʩʽʣʴʩʴʢʽʡ 

ʤʽʩʮʝʚʦʩʪʽ. ɿʘ ʦʮʽʥʢʘʤʠ ʣʽʥʛʚʽʩʪʽʚ, 

ʧʨʠʙʣʠʟʥʦ ʪʨʝʪʠʥʘ ʥʘʩʝʣʝʥʥʷ ɸʚʩʪʨʘʣʽʾ 

ʛʦʚʦʨʠʪʴ ʥʘ çʰʠʨʦʢʦʤʫè, ʷʩʢʨʘʚʦ 

ʚʠʨʘʞʝʥʦʤʫ ʜʽʘʣʝʢʪʽ (Broad Australian), 

ʪʨʦʭʠ ʙʽʣʴʰʝ ʧʦʣʦʚʠʥʠ ʥʘʩʝʣʝʥʥʷ 

ʚʠʢʦʨʠʩʪʦʚʫʻ çʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʫ, 

ʩʪʘʥʜʘʨʪʥʫè ʘʚʩʪʨʘʣʽʡʩʴʢʫ (General 

Australian), ʽ ʧʨʠʙʣʠʟʥʦ ʜʝʩʷʪʘ ʯʘʩʪʠʥʘ 

ʛʦʚʦʨʠʪʴ ʥʘ çʚʠʪʦʥʯʝʥʽʡè ʘʚʩʪʨʘʣʽʡʩʴʢʽʡ 

(Cultivated Australian), ʧʨʠʯʦʤʫ ʩʝʨʝʜ 

ʜʽʚʯʘʪ ʽ ʞʽʥʦʢ ʽʩʥʫʻ ʪʝʥʜʝʥʮʽʷ 

ʜʦʪʨʠʤʫʚʘʪʠʩʷ ʜʚʦʭ ʦʩʪʘʥʥʽʭ ʚʘʨʽʘʥʪʽʚ. 

ʍʘʨʘʢʪʝʨʥʫ ʜʣʷ ʘʚʩʪʨʘʣʽʡʮʽʚ ʤʦʚʫ ʤʦʞʥʘ 

ʧʨʦʽʣʶʩʪʨʫʚʘʪʠ ʥʘʩʪʫʧʥʠʤʠ ʧʨʠʢʣʘʜʘʤʠ: 

1. ï Knife a samich? ʑʦ ʟʥʘʯʠʪʴ: ï Can I 

have a sandwich? ï ʄʦʞʥʘ ʤʝʥʽ 

ʙʫʪʝʨʙʨʦʜ? 

2. ï I'll gechawun inn a sec. – I'll get you one 

in a sec. ï ʆʜʠʥ ʤʦʤʝʥʪ. 

3. – Emma chisit? – How much is it? ï 

ʉʢʽʣʴʢʠ ʮʝ ʢʦʰʪʫʻ? 

4. – Attlebee aitninee. – That'll be eight 

ninety. ï ɿ ɺʘʩ 8.90 [1]. 

ʇʨʦʩʣʽʜʢʦʚʫʶʪʴʩʷ ʥʘʷʚʥʦʩʪʽ ʨʽʟʥʦʛʦ 

ʨʦʜʫ ʧʦʨʫʰʝʥʥʷ ʧʦʨʽʚʥʷʥʦ ʟ ʙʨʠʪʘʥʩʴʢʠʤ 

ʩʪʘʥʜʘʨʪʥʠʤ ʚʘʨʽʘʥʪʦʤ. ʎʝ, ʥʘʧʨʠʢʣʘʜ, 

ʥʝʧʨʘʚʠʣʴʥʘ ʧʦʙʫʜʦʚʘ ʧʨʦʧʦʟʠʮʽʾ 1. ʋ 

ʮʴʦʤʫ ʧʠʪʘʥʥʽ ʚʽʜʩʫʪʥʻ ʜʦʧʦʤʽʞʥʝ 

ʜʽʻʩʣʦʚʦ can. ʆʯʝʚʠʜʥʦ, ʱʦ ʩʣʦʚʦ knife 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʪʫʪ ʽ ʷʢ ʩʤʠʩʣʦʚʝ, ʽ ʷʢ 

ʜʦʧʦʤʽʞʥʝ ʜʽʻʩʣʦʚʦ. ɸ ʽʤʝʥʥʠʢ a samich ʻ 

ʘʚʩʪʨʘʣʽʡʩʴʢʠʤ ʚʘʨʽʘʥʪʦʤ ʘʥʛʣʽʡʩʴʢʦʛʦ 

ʽʤʝʥʥʠʢʘ a sandwich. ʂʨʽʤ ʪʦʛʦ, 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʩʣʦʚʘ ʥʝ ʙʨʠʪʘʥʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ, ʘ ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ï 

gechawun, attlebee, aitninee. ɺʽʜʧʦʚʽʜʥʦ, 

ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʙʨʠʪʘʥʩʴʢʦʾ ʥʦʨʤʠ ʙʫʜʫʪʴ 



 

ʧʨʦʩʪʝʞʫʚʘʪʠʩʷ ʽ ʧʨʠ ʚʠʤʦʚʽ ʮʠʭ ʩʣʽʚ ʽ 

ʚʩʴʦʛʦ ʜʽʘʣʦʛʫ ʚ ʮʽʣʦʤʫ. 

ʈʝʛʽʦʥʘʣʴʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʚ ʣʝʢʩʠʯʥʦʤʫ 

ʩʢʣʘʜʽ ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ ʚʘʨʽʘʥʪʘ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʩʪʦʩʫʶʪʴʩʷ ʥʘʡʙʽʣʴʰ 

ʧʦʰʠʨʝʥʠʭ ʧʨʦʷʚʽʚ ʢʫʣʴʪʫʨʠ: ʥʘʟʚ ʩʪʨʘʚ, 

ʫʩʪʘʥʦʚ, ʪʦʱʦ, ʪʘʢ ʷʢ ʚ ʨʽʟʥʽ ʰʪʘʪʠ 

ɸʚʩʪʨʘʣʽʾ ʧʨʠʙʫʚʘʣʠ ʧʝʨʝʩʝʣʝʥʮʽ ʟ ʨʽʟʥʠʭ 

ʜʝʨʞʘʚ: ʇʦʣʴʱʽ, ʅʽʤʝʯʯʠʥʠ, ʈʦʩʽʾ, ɹʝʣʴʛʽʾ. 

ʅʘʧʨʠʢʣʘʜ, ʚʘʨʝʥʦ-ʢʦʧʯʝʥʘ ʩʚʠʥʷʯʘ 

ʢʦʚʙʘʩʘ, ʟʚʘʥʘ fritz ʫ ʰʪʘʪʽ ʇʽʚʜʝʥʥʘ 

ɸʚʩʪʨʘʣʽʷ, ʽʤʝʥʫʻʪʴʩʷ devon - ʫ ʰʪʘʪʽ 

ʅʦʚʠʡ ʇʽʚʜʝʥʥʠʡ ʋʝʣʴʩ, Belgium sausage - 

ʥʘ ʦʩʪʨʦʚʽ ʊʘʩʤʘʥʽʷ, Empire sausage - ʫ ʨ. 

ʅʴʶʢʘʩʣʽ, polony - ʫ ʰʪʘʪʽ ɿʘʭʽʜʥʘ 

ɸʚʩʪʨʘʣʽʷ, Windsor sausage - ʫ ʰʪʘʪʽ 

ʂʚʽʥʩʣʝʥʜ, ʽ German sausage ʘʙʦ Strasburg 

- ʚ ʰʪʘʪʽ ɺʽʢʪʦʨʽʷ. ʎʽ ʧʨʠʢʣʘʜʠ ʩʚʽʜʯʘʪʴ 

ʧʨʦ ʪʝ, ʱʦ ʧʨʠ ʥʦʤʽʥʘʮʽʾ ʧʨʦʜʫʢʪʽʚ (ʚ 

ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ, ʢʦʚʙʘʩʠ) 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʘʙʦ ʥʦʚʽ ʩʣʦʚʘ ï fritz, 

devon, polony ʥʝʘʥʛʣʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, 

ʘʙʦ ʘʥʛʣʽʡʩʴʢʽ ʚ ʧʦʻʜʥʘʥʥʽ ʟ 

ʚʠʟʥʘʯʝʥʥʷʤʠ, ʱʦ ʚʢʘʟʫʶʪʴ ʥʘ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʥʦʚʠʭ ʞʠʪʝʣʽʚ ʢʨʘʾʥʠ ʜʦ ʾʭ 

ʙʘʪʴʢʽʚʱʠʥʽ. ʆʯʝʚʠʜʥʦ, ʚʠʭʽʜʮʽ ʟ 

ʅʽʤʝʯʯʠʥʠ ʥʘʟʚʫʪʴ ʢʦʚʙʘʩʫ fritz ʘʙʦ 

German sausage, ʘ ʙʝʣʴʛʽʡʮʽ Belgium 

sausage. 

ʇʽʜʛʦʪʦʚʯʠʡ ʢʣʘʩ ʫ ʰʢʦʣʽ 

ʥʘʟʠʚʘʻʪʴʩʷ kindergarten ʚ ʰʪʘʪʽ ʅʦʚʠʡ 

ʇʽʚʜʝʥʥʠʡ ʋʝʣʴʩ, prep class (ʧʽʜʛʦʪʦʚʯʠʡ 

ʢʣʘʩ) ʚ ʰʪʘʪʽ ɺʽʢʪʦʨʽʷ ʽ ʥʘ ʦʩʪʨʦʚʽ 

ʊʘʩʤʘʥʽʷ ʽ reception class (ʧʨʠʡʤʘʣʴʥʠʡ 

ʢʣʘʩ) ʚ ʰʪʘʪʽ ʇʽʚʜʝʥʥʘ ɸʚʩʪʨʘʣʽʷ. 

ʆʩʦʙʥʷʢ ʟ ʜʚʦʭ ʢʚʘʨʪʠʨ (a semidetached 

house) ʥʘʟʠʚʘʻʪʴʩʷ maisonnette (ʬʨ. 

ʙʫʜʠʥʦʯʦʢ) ʚ ʰʪʘʪʽ ʇʽʚʜʝʥʥʘ ɸʚʩʪʨʘʣʽʷ. 

ɿʘʛʘʣʴʥʦʚʞʠʚʘʥʝ ʩʣʦʚʦ forest (ʣʽʩ) 

ʧʨʘʢʪʠʯʥʦ ʥʝ ʚʞʠʚʘʻʪʴʩʷ ʧʦ ʚʽʜʥʦʰʝʥʥʶ 

ʜʦ ʣʽʩʽʚ ɸʚʩʪʨʘʣʽʾ, ʪʘʢ ʷʢ ʚʦʥʠ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʩʦʙʦʶ ʩʚʽʪʣʽ ʝʚʢʘʣʽʧʪʦʚʽ 

ʣʽʩʠ ʽ ʯʘʛʘʨʥʠʢʠ. ʃʽʩʠʩʪʫ ʤʽʩʮʝʚʽʩʪʴ ʚ 

ɸʚʩʪʨʘʣʽʾ ʥʘʟʠʚʘʶʪʴ çʙʫʰè ʚʽʜ ʘʥʛʣ. the 

bush ï ʯʘʛʘʨʥʠʢ. ʇʦʰʠʨʝʥʠʤ ʚʽʪʘʥʥʷʤ ʻ 

g'day, ʩʢʦʨʦʯʝʥʥʷ ʚʽʜ good day ï ʜʦʙʨʠʡ 

ʜʝʥʴ. ʑʝ ʙʽʣʴʰ ʧʦʰʠʨʝʥʝ ʟʚʝʨʥʝʥʥʷ ʦʜʠʥ 

ʜʦ ʦʜʥʦʛʦ ï mate (ʧʨʠʷʪʝʣʴ). 

ɺ ʘʚʩʪʨʘʣʽʡʩʴʢʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʽʩʥʫʶʪʴ 

ʚʣʘʩʥʽ ʽʜʽʦʤʠ (ʥʘʧʨʠʢʣʘʜ, ʚʥʠʟʫ ʧʽʜ 

ʝʢʚʘʪʦʨʦʤ (ʘʥʛʣ. Down Under) ï ʪʘʢ 

ʥʘʟʠʚʘʶʪʴʩʷ ʢʨʘʾʥʠ ɸʚʩʪʨʘʣʽʷ ʽ ʅʦʚʘ 

ɿʝʣʘʥʜʽʷ), ʽ ʦʢʨʝʤʽ ʩʣʦʚʘ (sheila ï ʞʽʥʢʘ 

ʚʽʜ ʽʨʣ. Sheila ï ʧʦʰʠʨʝʥʝ ʞʽʥʦʯʝ ʽʤ'ʷ ʚ 

ɯʨʣʘʥʜʽʾ, bloke ð ʯʦʣʦʚʽʢ). ɺʠʨʘʟ fair 

dinkum (ʱʦʩʴ ʩʧʨʘʚʞʥʻ, ʩʧʨʘʚʜʽ 

ʘʚʩʪʨʘʣʽʡʩʴʢʝ) ʧʝʨʝʛʫʢʫʻʪʴʩʷ ʟ ʪʘʢʠʤ ʞʝ 

ʚʠʨʘʟʦʤ, ʱʦ ʽʩʥʫʚʘʚ ʨʘʥʽʰʝ ʚ 

ʣʽʥʢʦʣʴʥʰʠʨʩʴʢʦʤʫ ʜʽʘʣʝʢʪʽ, ʟʚʽʜʢʠ ʚʽʥ ʽ 

ʚʝʜʝ ʩʚʦʻ ʧʦʭʦʜʞʝʥʥʷ. ʄʘʻ ʧʦʰʠʨʝʥʥʷ 

ʨʠʤʦʚʘʥʠʡ ʩʣʝʥʛ ï çʩʧʘʜʱʠʥʘè 

ʧʝʨʝʩʝʣʝʥʮʽʚ-ʢʦʢʥʽ. ɿʫʩʪʨʽʯʘʶʪʴʩʷ 

ʦʩʦʙʣʠʚʽ ʥʘʡʤʝʥʫʚʘʥʥʷ ʪʘ ʬʨʘʟʠ: 

ʧʦʨʮʝʣʷʥʦʚʘ ʪʘʨʽʣʢʘ (ʘʥʛʣ. china plate) - 

ʭʦʨʦʰʠʡ ʜʨʫʛ (ʘʥʛʣ. good mate), ʜʘʚʘʡʪʝ 

ʧʦʜʠʚʠʤʦʩʷ (ʘʥʛʣ. have a look) - ʜʘʚʘʡʪʝ 

ʢʘʧʽʪʘʥʘ ʂʫʢʘ (ʘʥʛʣ. have a captain Cook), 

ʘʢʫʣʘ (ʘʥʛʣ. shark) ï ʅʦʾʚ ʢʦʚʯʝʛ (ʘʥʛʣ. 

Noah's ark) ʽ ʪ. ʜ. 

ʉʝʨʝʜ ʟʘʩʦʙʽʚ ʥʦʤʽʥʘʮʽʾ ʧʦʰʠʨʝʥʽ 

ʩʢʦʨʦʯʝʥʥʷ (ʜʦʢʫʤʝʥʪʘʮʽʷ ï 

doco, ʧʝʨʝʢʫʨ ï smoko, ʬʫʪʙʦʣ ï footie 

ʪʦʱʦ). ʉʘʤʦʥʘʟʚʘ ʘʥʛʣʦ-ʘʚʩʪʨʘʣʽʡʮʽʚ 

ʪʘʢʦʞ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʩʢʦʨʦʯʝʥʥʷ ï ʦʟʟʽ 

(ʘʥʛʣ. aussie), ʩʢʦʨʦʯʝʥʝ ʚʽʜ ʘʚʩʪʨʘʣʽʡʮʽ 

(ʘʥʛʣ. Australians). 

ɼʝʷʢʽ ʜʦʩʣʽʜʥʠʢʠ ʘʚʩʪʨʘʣʽʡʩʴʢʦʾ 

ʘʥʛʣʽʡʩʴʢʦʾ ʧʦʨʽʚʥʶʶʪʴ ʾʾʟ 

ʞʠʚʠʤ ʤʫʟʝʻʤ, ʚ ʷʢʦʤʫ ʟʙʝʨʝʛʣʠʩʷ 

ʨʝʛʽʦʥʘʣʽʟʤʠ  XVIII ʽ XIX ʩʪ. ʟ: 

ɯʨʣʘʥʜʽʾ: dust-up- ʙʽʡʢʘ, tootsy (← 

foot) ʥʦʛʘ (ʜʠʪʷʯʘ ʚʠʤʦʚʘ), corker 

ʧʨʠʛʦʣʦʤʰʣʠʚʠʡ ʧʨʠʤʽʨʥʠʢ (ʧʨʦ ʣʶʜʠʥʫ 

ʘʙʦ ʨʝʯʽ); 



 

ʐʦʪʣʘʥʜʽʾ: billy (← bally) ʚʽʜʨʦ ʟ-ʧʽʜ 

ʤʦʣʦʢʘ; 

ɺʫʩʪʝʨʘ/ʁʦʨʢʰʠʨʘ: larrikin - ʭʫʣʽʛʘʥ; 

ʂʦʨʥʫʦʣʣʘ: to fossick - ʨʠʪʠʩʷ, 

ʧʦʨʧʘʪʠʩʷ; ʰʫʢʘʪʠ ʟʦʣʦʪʦ; 

ʎʝʥʪʨʘʣʴʥʠʭ ʛʨʘʬʩʪʚ ɸʥʛʣʽʾ (ʘʥʛʣ. 

The Midlands): to stonker (← to stonk): I am 

stonkered - ʗ ʟʤʫʯʝʥʠʡ; 

ʉʫʬʬʦʣʢʘ: cobber (Ŷ to cob) 

ʧʨʠʷʪʝʣʴ, ʜʨʫʞʝ; 

ʂʝʥʪʫ: clobber (Ŷ clubbered up 

ʚʠʨʷʜʞʝʥʠʡ); 

ʘʥʛʣʽʡʩʴʢʦʾ ʚʟʘʛʘʣʽ: tucker (ʾʞʘ; 

[ʰʢʽʣʴʥʘ] ʾʜʘʣʴʥʷ). 

ʆʜʥʘʢ ʽʩʥʫʻ ʽ ʩʚʽʡ, ʩʘʤʦʙʫʪʥʽʡ 

ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʩʣʝʥʛ, ʱʦ ʷʩʢʨʘʚʦ ʽ ʚʣʫʯʥʦ 

ʦʧʠʩʫʻ ʣʶʜʝʡ, ʩʠʪʫʘʮʽʾ. ɺʠʨʘʟ ʟʘ ʯʦʨʥʠʤ 

ʧʥʝʤ (ʘʥʛʣ. past the black ) ʦʧʠʩʫʻ 

ʥʝʟʘʩʝʣʝʥʫ, ʜʠʢʫ ʤʽʩʮʝʚʽʩʪʴ, ʧʦʟʙʘʚʣʝʥʫ 

ʚʩʷʢʠʭ ʦʟʥʘʢ ʮʠʚʽʣʽʟʘʮʽʾ, ʪʦʙʪʦ ʚʥʫʪʨʽʰʥʽ 

ʨʘʡʦʥʠ ʢʦʥʪʠʥʝʥʪʫ. ʌʦʣʴʢʣʦʨ ʥʘʜʽʣʠʚ ʮʽ 

ʨʘʡʦʥʠ ʧʝʚʥʦʾ ʤʽʩʪʠʢʦʶ. ɼʦ ʪʘʢʠʭ ʚʠʨʘʟʽʚ 

ʤʦʞʥʘ ʪʘʢʦʞ ʚʽʜʥʝʩʪʠ: 

ɸʢʫʣʷʯʝ ʧʝʯʠʚʦ (ʘʥʛʣ. shark biscuits) 

ï ʩʝʨʬʽʥʛʽʩʪ-ʥʦʚʘʯʦʢ; 

ʅʝ ʟʘʢʨʠʯʠʪʴ, ʥʘʚʽʪʴ ʷʢʱʦ ʘʢʫʣʘ 

ʚʢʫʩʠʪʴ (ʘʥʛʣ. Wouldn't shout if a shark bit 

her) ï ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʩʢʫʧʦʾ ʣʶʜʠʥʠ, ʱʦ 

ʥʝ ʙʘʞʘʻ ʧʨʠʛʦʩʪʠʪʠ ʜʨʫʟʽʚ ʚʠʧʠʚʢʦʶ 

(ʘʥʛʣ. shout ʦʟʥʘʯʘʻ ʢʨʠʯʘʪʠ, ʘʣʝ ʪʘʢʦʞ 

ʧʨʠʛʦʱʘʪʠ ʢʦʛʦʩʴ ʚʠʧʠʚʢʦʶ.) 

ɹʫʤʝʨʘʥʛ (ʘʥʛʣ. boomerang) ï ʱʦ-

ʥʝʙʫʜʴ, ʥʘʧʨʠʢʣʘʜ ʢʥʠʛʘ, ʷʢʫ ʥʝʦʙʭʽʜʥʦ 

ʧʦʚʝʨʥʫʪʠ. 

ɼʝʷʢʽ ʚʠʨʘʟʠ ʦʧʠʩʫʶʪʴ ʷʚʠʱʘ, ʱʦ 

ʤʘʶʪʴ ʘʥʘʣʦʛʠ ʚ ʽʥʰʠʭ ʚʘʨʽʘʥʪʘʭ 

ʘʥʛʣʽʡʩʴʢʦʾ: 

ʉʘʨʘʬʘʥʥʝ ʨʘʜʽʦ: bush telegraph 

(ʣʽʩʦʚʠʡ ʪʝʣʝʛʨʘʬ) ʚ ɸʚʩʪʨʘʣʽʾ ʪʘ moccasin 

radio/telegraph (ʤʦʢʘʩʠʥʥʝ ʨʘʜʽʦ) ʫ ʂʘʥʘʜʽ. 

ʇʝʚʥʘ ʢʽʣʴʢʽʩʪʴ ʩʣʽʚ ʚ ʘʚʩʪʨʘʣʽʡʩʴʢʽʡ 

ʘʥʛʣʽʡʩʴʢʽʡ ʥʘʙʫʣʠ ʥʦʚʠʭ ʟʥʘʯʝʥʴ: 

station ï ʨʦʟʪʘʰʫʚʘʥʥʷ; ʩʪʘʥʮʽʷ, Austr 

E + ʪʚʘʨʠʥʥʠʮʴʢʘ, ʚʽʚʯʘʨʩʴʢʘ ʬʝʨʤʘ; 

bush ï ʯʘʛʘʨʥʠʢ, ʤʽʩʮʝʚʽʩʪʴ, ʧʦʨʦʩʣʘ 

ʯʘʛʘʨʥʠʢʦʤ, Austr E + ʣʽʩ; ʩʽʣʴʩʴʢʘ 

ʤʽʩʮʝʚʽʩʪʴ; 

to tie up ï ʟʚ'ʷʟʫʚʘʪʠ; ʧʨʠʚ'ʷʟʫʚʘʪʠ ʜʦ 

ʯʦʛʦ-ʥʝʙʫʜʴ, Austr E + ʧʨʠʚ'ʷʟʫʚʘʪʠ 

ʪʚʘʨʠʥʫ ʜʦ ʩʪʦʚʧʘ. 

ɸʤʝʨʠʢʘʥʮʽʚ ʚ ʘʚʩʪʨʘʣʽʡʩʴʢʽʡ 

ʘʥʛʣʽʡʩʴʢʽʡ ʥʘʟʠʚʘʶʪʴ çʩʝʧʧʦè (ʘʥʛʣ. 

seppo), ʱʦ ʫʪʚʦʨʝʥʦ ʧʦ ʣʘʥʮʶʞʢʫ Yanks ï 

Septic tanks ï Seppos. ɸʥʛʣʽʡʮʷ ʤʦʞʫʪʴ 

ʥʘʟʚʘʪʠ pommy, pommie ʘʙʦ pom 

(ʝʪʠʤʦʣʦʛʽʷ ʥʝʷʩʥʘ; ʦʩʥʦʚʥʠʡ ʩʝʥʩ ï 

ʯʝʨʚʦʥʠʡ ʢʦʣʽʨ (ʚʽʜ pomegranate ï ʛʨʘʥʘʪ), 

ʤʦʞʣʠʚʦ ʢʦʣʽʨ ʬʦʨʤʠ ʙʨʠʪʘʥʩʴʢʠʭ 

ʩʦʣʜʘʪʽʚ, ʢʦʣʽʨ ʱʽʢ ʫ ʙʨʠʪʘʥʩʴʢʠʭ 

ʽʤʤʽʛʨʘʥʪʽʚ, ʘʙʦ ʚʽʜ ʘʙʨʝʚʽʘʪʫʨʠ ʥʘ ʦʜʷʟʽ 

ʫʚ'ʷʟʥʝʥʠʭ ï POM (Prisoner of 

Motherland)). ɿʘʧʦʟʠʯʝʥʥʷ ʟ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʘʥʛʣʽʡʩʴʢʦʾ ʥʘ ʨʽʚʥʽ ʣʝʢʩʠʢʠ ʧʨʝʜʩʪʘʚʣʝʥʽ 

ʩʣʦʚʘʤʠ bonanza ï ʙʘʛʘʪʘ ʟʦʣʦʪʘ ʞʠʣʘ. 

ʉʣʦʚʦ biscuit (ʧʝʯʠʚʦ) ʽʩʥʫʻ ʧʦʨʷʜ ʟ 

ʘʤʝʨʠʢʘʥʩʴʢʠʤ cookie, ʙʨʠʪʘʥʩʴʢʝ 

motorway (ʰʦʩʝ) ï ʨʘʟʦʤ ʟ ʘʤʝʨʠʢʘʥʩʴʢʠʤ 

freeway. ɺʘʥʪʘʞʽʚʢʘ ï ʘʤʝʨʠʢʘʥʩʴʢʝ ʩʣʦʚʦ 

truck, ʘʣʝ ʙʝʥʟʦʢʦʣʦʥʢʘ ï ʙʨʠʪʘʥʩʴʢʝ 

petrol station. 

ʆʪʞʝ, ʘʚʩʪʨʘʣʽʡʩʴʢʠʡ ʘʥʛʣʽʡʩʴʢʘ 

ʦʩʦʙʣʠʚʦʾ ʧʣʫʪʘʥʠʥʠ ʥʝ ʚʠʢʣʠʢʘʻ. 

ʆʨʬʦʛʨʘʬʽʷ ʙʨʠʪʘʥʩʴʢʘ, ʣʝʢʩʠʢʘ ʚ 

ʦʩʥʦʚʥʦʤʫ ï ʪʝʞ, ʟ ʜʦʤʽʰʢʦʶ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʩʣʽʚ ʽ ʤʽʢʨʦʜʦʤʽʰʢʦʶ ʩʣʽʚ 

ʟ ʤʦʚ ʘʙʦʨʠʛʝʥʽʚ (kangaroo, billabong etc.). 

ɺ ʮʽʣʦʤʫ, ʚʽʜʤʽʥʥʦʩʪʝʡ ʥʝ ʜʫʞʝ ʙʘʛʘʪʦ, 

ʭʽʙʘ ʱʦ ʫ ʽʤʦʚʽʨʥʦ ʙʝʟʢʣʘʩʦʚʦʤʫ 

ʘʚʩʪʨʘʣʽʡʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ ʤʦʚʘ 

ʥʝʬʦʨʤʘʣʴʥʽʰʘ ʽʥʰʠʭ ʪʝʨʠʪʦʨʽʘʣʴʥʠʭ 

ʚʘʨʽʘʥʪʽʚ. ʄʦʞʥʘ ʛʦʚʦʨʠʪʠ çHiè ʽ çmateè, 

ʥʘʚʽʪʴ ʧʨʝʤ'ʻʨ-ʤʽʥʽʩʪʨʫ. ɭ ʱʝ ʪʝʥʜʝʥʮʽʷ ʚ 

ʘʚʩʪʨʘʣʽʡʩʴʢʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʩʢʦʨʦʯʫʚʘʪʠ 

ʦʙʽʛʦʚʽ ʩʣʦʚʘ, ʥʘʧʨʠʢʣʘʜ, arvo (afternoon), 



 

brekkie (breakfast), doco (documentation), 

ʧʨʦʮʚʽʪʘʻ ʤʽʩʮʝʚʠʡ ʩʣʝʥʛ ʽ ʪʠʧʦʚʽ 

ʘʚʩʪʨʘʣʽʡʩʴʢʽ ʦʙʦʨʦʪʠ ʥʘ ʢʰʪʘʣʪ She ' ll be 

right, No worries. ɼʣʷ ʧʦʚʥʦʛʦ ʨʦʟʫʤʽʥʥʷ 

ʪʘʢʦʾ ʤʦʚʠ ʥʝʦʙʭʽʜʥʦ ʚʠʚʯʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʢʦʤʫʥʽʢʘʮʽʾ ʥʘ ʦʩʥʦʚʽ ʘʚʩʪʨʘʣʽʡʩʴʢʦʛʦ 

ʚʘʨʽʘʥʪʘ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ʂʨʽʤ 

ʚʽʜʤʽʥʥʦʩʪʝʡ ʫ ʚʠʤʦʚʽ ʩʣʽʚ, ʘʚʩʪʨʘʣʽʡʮʽ 

ʚʜʘʶʪʴʩʷ ʜʦ ʩʢʦʨʦʯʝʥʴ ʽ ʧʨʦʧʫʩʢʽʚ ʟʚʫʢʽʚ. 

ɯʥʦʜʽ ʮʝ ʤʦʞʝ ʧʨʠʟʚʝʩʪʠ ʜʦ ʧʦʤʠʣʢʠ ʚ 

ʨʦʟʫʤʽʥʥʽ ʩʝʥʩʫ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. 
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The events of the 20th century affecting 

the English-speaking 

countries have been of great political and 

social importance. At the dawn of the 20th 

century, English was still recognizably a 

single homogeneous language, albeit one 

with a major distinctive variety, in North 

America, whose speakers now outnumbered 

those of its British parent. By the time the 

century came to an end, it had proliferated 

and diversified to such an extent that it was 

no longer realistic to talk of óthe English 

languageô. There are now many Englishes. 

The topicality of the theme discussed is 

determined by the extreme importance of the 

English language in the contemporary society 

and its growing use throughout the world. 

Historical development of the English 

language at its contemporary stage has been 

extensively studied by D. Crystal, D. 

Graddol, B. Kachru, T. McArthur, 

G. Melchers, P. Shaw, M. Modiano, P. 

Strevens, E.W. Schneider and other scholars. 

The object of our study is the English 

language. The subject is represented by the 

linguistic features of the language at the 

contemporary stage of its development. The 

aim of the research is to present linguistic 

issues caused by rapid global developments. 

English is well on the way to becoming 

the first óglobal languageô, and it is worth 

emphasizing that this is not in any way due to 

the merits of the language itself, or to the 

merits of its speakers. A language achieves a 

genuinely global status when it develops a 

special role that is recognized in every 

country. Britainôs colonial expansion 

established the pre-conditions for the global 

use of English, taking the language from its 

island birthplace to settlements around the 

world. The English language has grown up in 

contact with many others, making a hybrid 

language which can rapidly evolve to meet 

new cultural and communicative needs.  

By the beginning of the 19th century, 

Britain had become the worldôs leading 

industrial and trading country. By the end of 

the century, the population of the USA (then 

approaching 100 million) was larger than that 

of any of the countries of Western Europe, 

and its economy was the most productive and 

the fastest growing in the world. British 

political imperialism had sent English around 

the globe during the nineteenth century [1, p. 

7-10]. 

During the 20th century, this world 

presence was maintained and promoted 

almost single-handedly through the economic 

supremacy of the new American superpower. 

Economics replaced politics as the chief 

driving force.  

The following events during the 20th 

century significantly influenced the 

development of the English language.  

1906 ï the first public radio broadcast 

was aired, leading in 1920 to the first 

Annotation: The article examines the historical events that modified the 

development of the English language during the XX century and their linguistic 

results. 
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American commercial radio station in 

Pittsburgh. 

1914ï1918 ï World War I created an 

alliance between the United States and the 

United Kingdom. 

1922 ï the British Broadcasting 

Company (after 1927, Corporation) was 

established and became a major conveyor of 

information in English around the world. 

1927 ï the first motion picture with 

spoken dialog, The Jazz Singer, was released. 

1936 ï the first high-definition 

television service was established by the 

BBC, to be followed by cable service in the 

early 1950s and satellite service in the early 

1960s. 

1939ï1945 ï World War II further 

solidified the British-American link. 

1945 ï the charter of the United Nations 

was produced at San Francisco, leading to the 

establishment of UN headquarters in New 

York City. 

1961 ï Merriam Websterôs Third New 

International Dictionary was published. 

1983 ï the Internet was created. 

1992 ï the first Web browser for the 

World Wide Web was released [2, p. 427-

428].  

The 20th century is characterized by 

revolutions in art (e.g. Cubism, Surrealism, 

(Abstract) Expressionism, Minimalism, and 

Performance Art), two world wars, and many 

technological and medical advances as well 

as changes in political and social ideas (the 

anti-communism of the 1950s, the civil 

liberties movement of the 1960s, and the 

anti-Vietnam movement of the 1970s in the 

United States) [3, p. 205].  

The use of English in different parts of 

the world and easier and faster 

communication have together resulted in the 

appearance of thousands of other new words. 

Most of them ï about 65 per cent ï have been 

made by putting two old words together, for 

example: airport (1919) and street-wise 

(1965). The world of computers has 

introduced many of this type: online (1950), 

user-friendly (1977) and download (1980). 

Some new words have been made from Latin 

and Greek; for example, video (1958). 

 Others are old words that have been 

given new meanings. For example, pilot 

(1907) was first used to mean the person who 

directs the path of ships, and cassette (1960) 

used to mean a small box. About 5 per cent 

of new words have come from foreign 

languages, like disco (1964) from French, 

and pizza (1935) from Italian. And a few 

words have come from the names of things 

we buy or use: for example, to google (1999) 

from GoogleÊ, the popular Internet search 

engine, and podcast (2004). This word, 

meaning a recording that you can get from 

the Internet and play on your computer, 

comes from iPodÈ, the popular music player, 

and broadcast. 

Beginnings or endings have been added 

to make new words: disinformation (1955) is 

false information; touchy-feely (1972) 

describes people who express their feelings 

too openly. Sometimes both a beginning and 

an ending have been added: for example, 

unputdownable (1947) describes a book 

which is so interesting that you cannot stop 

reading it. Some words have been shortened: 

photo (1860) for photograph, plane (1908) 

for aeroplane, and TV (1948) for television 

[4].  

E. van Gelderen identifies the following 

new sources of vocabulary: 

- loans from other languages: 

zeitgeist, weltanschauung, schadenfreude, 

wanderlust, kindergarden, jungle, 

pajamas/pyjamas, polo, pasta, broccoli, 



 

zucchini, mensch, bête noire, fait 

accompli; 

- new compounds or phrases: 

skydiving, acid rain, junkfood, green 

butcher (one that sells free range meat), a 

wedding wedding (a very extravagant 

wedding), gabfest, innerchild, geek-chic; 

- new affixes: postmodern, 

prewoman, proto-Nostratic, 

counterrevolution, pseudo-metarule, ex-

ex-husband (divorced and then 

remarried); 

- clippings, mergers, and 

inventions: decaf, motel, fridge(idaire), 

phys-ed, ad(vertisement), dancercise, 

boycot, quizling, popemobile, bookmobile, 

camcorder, talkathon, smog, slumlord, 

simulcast, netglish (internet English), 

veggie-burger, block-buster, crime-buster, 

bikaholic, chocaholic, workaholic; 

- phrase words: hit-and-run 

drivers, a nobody-cares attitude, a larger-

than-life problem, a sonot-cool situation, 

so-out-of-the-loop; 

- conversion: to impact (N to V), 

to fax (N to V), a show-off (V to N), play-

off (N to V), to teach-in (N to V), the 

Ancients (Adj to N), to empty (Adj to V); 

- slang: rip-off, pizzazz, crap, 

grody to the max (from the 1970s), 

depresso city; 

- acronyms: SUV (Sports Utility 

Vehicle), ATM (Automatic Teller 

Machine), HIV (Human 

Immunodeficiency Virus), WMD 

(Weapons of Mass Destruction), VD 

(Venereal Disease), ACLU (American 

Civil Liberties Union), LOL (Laughing 

out loud), FAQ (Frequently Asked 

Question) [3, p. 222]. 

The growth in vocabulary is clear when 

we look at the Oxford English Dictionary 

(OED) in the 19th and 20th centuries. This 

dictionary contains all English words since 

1150, even those that are no longer used. It 

shows, with examples, when each word was 

first used in writing and how the meaning of 

a word has changed over the centuries.  

The first OED was completed in 1928 

and explained the meaning and history of 

414,800 words and expressions, with 

examples from literature and other writing. 

The second OED, completed in 1989, 

explained the meanings of 615,100 words, 

although many of these ï perhaps 20 per cent 

ï are no longer used. It shows how the words 

were or are used and has 2.5 million 

examples from all kinds of books.  

 The second OED went online in 2000, 

and every three months new material is added 

to this online dictionary, as part of the writing 

of the third OED. At the same time work is 

continuing on the words and meanings 

already in the dictionary, and changes are 

made if necessary. For some words there are 

more details of their history to add, or earlier 

or later examples. North American and other 

regional pronunciations are given as well as 

British ones. The work on the third OED, 

begun in 1993, will probably finish in 2018. 

 The OED has had a great effect on our 

knowledge and understanding of English. It 

has given us a lot of information about the 

history of words and expressions and has 

helped us understand how language changes 

over time. The OED allows us to search by 

year. Here are some new words for the years 

1940, 1950, 1960, 1970, 1980, and 1990. 

1940: borscht belt, clochard, intercom, 

male chauvinist, Okinawan, panzer, 

paratroops, Picassian, Quisling, roadblock, 



 

sitzkrieg, superbomb, superconduction, West 

Nile virus 

1950: apparat, bonsai, brainwashing, 

encrypt, fall-out, geekish, hi-fi, information 

theory, lateralization, LSD, McCarthyism, 

moving target, napalm(ing), open-heart, 

Orwellian, psychometrician, yellowcake, to 

zonk 

1960: bionics, breathalyzer, Castroism, 

dullsville, dumbo, kook, to market test, 

minivan, nerdy, over-inhibition, reportability, 

software 

1970: biofeedback, citizen advocacy, 

detox, herstory, humongous, minidisk, 

offroading, poststructural, yucky 

1980: ecofeminism, to download, mega-

rich, neohippie, neopunk, non-veg, power 

dressing, Reaganomics, waitperson, whatôs-

her-face 

1990: bi-curious, cringeworthy, DWEM 

(Dead White European Male), emoticon, 

feminazi, greenwashing, nanostructured, 

Nostraticist, soap-dodger [3, p. 222; 5]. 

For about the past hundred years new 

words have been able to travel fast around 

the English-speaking world because of the 

telephone, newspapers, radio, television, 

films, pop music, and the Internet. These 

ways of communication can reach extremely 

large numbers of people. Television and 

radio have also influenced pronunciation. 

 In the 1920s the British Broadcasting 

Corporation (BBC) chose an accent for all its 

speakers to use on the radio. This was the 

accent of the educated: people in 

government, at the universities, in the army, 

and the Church. It was known as 'Received 

Pronunciation' or 'RP', or 'the King's English'. 

 The use of RP on radio and later on 

television meant that more people heard it 

and thought that it was the accent that 

socially important people used. It was not 

acceptable to use strong regional accents on 

television and radio, or in teaching and 

government. However, in the 1960s social 

differences in Britain began to break down, 

and regional accents became more acceptable 

everywhere. And as the number of radio and 

television programmes grew, more people 

with different accents had to be employed. 

Today RP is no longer an important accent 

and most educated people in England (not 

Scotland, Wales, or Northern Ireland) now 

speak a kind of RP which has some of their 

regional accent in it [4, p. 43-49]. 

By the beginning of the twenty-first 

century, therefore, English is seen by many 

as a language which is extremely 

economically and intellectually viable. This 

seems to be reflected in the growing numbers 

of people across the globe who are learning 

English: current estimates hold that 

approximately 375 million speakers use 

English as a first language (L1), roughly the 

same number speak it as a second language 

(L2), and 750 million are learning it as a 

foreign language (EFL). These three groups, 

however, are in a state of continuous flux ï 

many areas which are today classified as 

primarily having EFL speakers are likely to 

eventually shift to L2 status and by 

extension, L2 areas will generate 

communities of speakers where English is an 

L1 [3, p. 174-175].  
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Many scholars agree that Geoffrey 

Chaucer is the father of literary English. The 

influence of this man can still be clearly 

found in modern English. 

The topicality of the research is evident 

because during the Middle Ages, the most 

important thing that happened to the English 

language was a set of changes, mostly to the 

vocabulary, resulting from the Norman 

Conquest, and causing the incorporation of 

words from French; thus, it is very important 

to analyze the formation of Middle English 

vocabulary and its history to be oriented in 

learning English. 

The object of the study is represented 

by Middle English. The subject of the study 

includes writings of Geoffrey Chaucer in the 

Middle English. The aim of the study is to 

learn the peculiarities of the trilingual 

medieval British culture through literary 

works by Chaucer.  

Chaucer was born probably around the 

year 1340. As a young man, he entered 

aristocratic service, rising high in the circles 

of court and the city of London. He served in 

Parliament, and in the 1380sï1390s he was 

clerk of the Kingôs Works, with the job of 

staging events for King Richard II. Chaucerôs 

English, therefore, was the language of an 

educated public servant in late-14th-century 

London. He had probably been schooled in 

Latin and gained familiarity with French in 

his service to the court. In Chaucer himself, 

we find a writer who knows other languages 

and cultures and who synthesizes vocabulary, 

syntax, form, and idiom into a unique literary 

Annotation: The article examines the impact of the works of Geoffrey Chaucer 

on the development of the English language. 
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expression of the cosmopolitan life of his 

time [1, p. 340].  

The languages of  Latin, French and 

English coexisted in medieval England as 

strata of verbal expression and experience. 

Latin was the language of the church and 

intellectual and philosophical inquiry; French 

was the language of the court, the 

government, high culture; while English 

belonged to the street and the farm ï the 

language of personal expression and intimate 

communication. But Geoffrey Chaucer chose 

to write in English. He wrote ñThe Court of 

loveò in 1345, and ñThe Romaunt of the 

Rose,ò if not also ñTroilus and Cressida,ò 

probably within the next decade: the dates 

usually assigned to the poems of Laurence 

Minot extend from 1335 to 1355, while ñThe 

Vision of Piers plowmanò mentions events 

that occurred in 1360 and 1362 ï before 

which date Chaucer had certainly written 

ñThe assembly of Flowsò and his ñDreamò 

[2, p. 460].  

He wrote to such a high standard that 

his style was accepted and adopted for at 

least two hundred years afterwards. The 

central features of Chaucerôs language are its 

pronunciation, vocabulary, syntax and 

grammar, and attitude toward language. In 

looking at the first of these features, 

pronunciation, we know that Chaucerôs 

language was a dialect of Middle English 

made up of elements drawn from East 

Midland dialects to help form what would 

become a London standard. The vowel 

system Chaucer used would have been very 

much like the southern Old English vowel 

system and similar to the vowels of the 

modern spoken European languages. 

The characteristic consonant clusters of 

Old English were disappearing in Chaucerôs 

time. For example, Old English hring became 

ring; hwat became what. There were no silent 

letters in words. Final -e was usually 

pronounced, as were all the syllables in a 

word such as marriage (ñmaĀriĀagĀeò). 

Chaucerôs vocabulary deploys for the 

first time a whole range of new words from 

French and Latin. He draws on the learned 

vocabularies of the universities, courts, 

guilds, and European literary traditions.  

Under the heading of syntax and 

grammar, Chaucerôs word order is often 

influenced by the meter of his poetry. The 

Canterbury Tales is written in iambic 

pentameter (five-beat, 10-syllable lines), and 

the lines rhyme in couplets; obviously, these 

constraints sometimes affected the poetôs 

choices in word order. Nonetheless, itôs fair 

to say that Chaucerôs word order patterns 

seem to stand midway between the inflected 

forms of Old English and the full, inflected 

patterns of Modern English. Chaucer used the 

standard subject-verb-object word-order 

pattern for a declarative sentence. To ask a 

question in Middle English, however, the 

order of subject and verb was inverted. (We 

do not see the addition of the word do at the 

beginning of a sentence to ask a question 

until the mid-16th century.) Similarly, word 

order could be reversed for a command, in 

claims of negation, or for emphasis: Gave 

you the ball? Gave the ball, you? I, the ball 

gave. It is important to note that negation, in 

Old, Middle, and even Early Modern English, 

was cumulative. Double negatives didnôt 

cancel each other out; they reinforced each 

other. Chaucerôs description of the knight, for 

example, in the General Prologue of ñThe 

Canterbury Talesò is as follows: He nevere 

yet ne vylanye ne saide unto no maner wight, 

(He never yet, in no way, said anything bad, 

nohow, to nobody) [3, p. 280].  



 

Pronouns were also important in 

Chaucerôs Middle English. In Old, Middle, 

and Early Modern English, as in many 

modern European languages, two sets of 

pronouns were used. In Middle English, the 

second-person singular and informal 

pronouns were thou (nominative), thee 

(dative and accusative), and thy or thine 

(genitive); the corresponding plural and 

formal pronouns were ye, you, and your, 

respectively. The distinction between these 

two sets of pronouns was one of class, not 

simply number. We must suspend our 

intuition in realizing that thee and thou were 

once informal, not formal. 

The opening lines of the General 

Prologue to The Canterbury juxtaposed new 

words of French and Latin origin with roots 

and forms of Old English or Anglo-Saxon 

origin. We see French, for example, in 

perced, veyne, licour, and flour (fleur, 

flower). The word vertu comes from Latin 

vir, meaning man; here, we interpret it as 

power. Combined with engendred, we get a 

sense of the power of regeneration in the 

spring. Referring to the wind as Zephirus 

invokes a world of classical mythology. 

Note, too, that with his sweet breath, 

Zephirus inspires. This is perhaps the first 

use of inspire as a verb meaning to breathe 

into. In addition to French and Latin words, 

Chaucer uses English vocabulary. Zephirusôs 

breath, for example, inspires into the holt and 

heeth. The smale foweles come from Old 

English, while melodye is ultimately a Latin 

term for music. Note, however, that the birds 

are sleeping with their eyes open (having sex) 

because nature has pricked their corages, 

from the French coeur (heart). 

Finally, in the last line, we may find 

aformal reassertion of a native English 

prosody and idiom: óThat hen hath holpen 

whan that they were seke.ô The strong 

alliterations on the h- words slow the pace of 

reading down. They force the performer (for 

this is, as far as we can tell, a poetry that was 

read aloud) to articulate, to feel the 

repetitions soon to be felt again in the 

concatenating ñthat they.ò Chaucer deploys 

the resources of his rich vocabulary and his 

metrics to suggest a politics to literary form. 

There is a sense of a resurgent English 

vernacularism here ï a poem in decasyllabic 

couplets that opposes words of English and 

French origin; a poem in which the 

alliterative idiom can rear up; a poem in 

which, for all the learning of astrology or the 

sophistications of science, there is still an old 

familiar holt and heath [4, p. 240].  

To summarize, the words in this poem 

for high-culture concepts ï intellection, 

sexuality, courtliness, poetry, and 

imagination ï are French, while the words for 

the landscape are English. In the final 

couplet, we see the French word martir 

(martyr) enter the English language as an 

imported concept word, but the alliterative 

hem hath holpen seems to be a reassertion of 

English forms. The rhyming of the same 

word with two different meanings (seke 

[seek] and seeke [sick]) gives a sense of 

profound closure at the end of this first 

sentence of The Canterbury Tales. 

In these opening lines, Chaucer has 

written the history of the English language to 

his time as we have sought to trace it: French 

and English jockeying for position, 

alliterative poetry reasserting itself, and an 

evocation of a larger classical way of 

thinking. Chaucer wrote in English, yet he 

brings the vocabulary of his trilingual world 

together in a profound synthesis of landscape 

and culture.  
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РОКІЦЬКИЙ Ігор 

ʩʪʫʜʝʥʪ ʚʽʜʜʽʣʝʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ 

ɺʽʥʥʠʮʴʢʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ: 

ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʝʢʘʥ 

ʬʽʣʦʣʦʛʽʯʥʦʛʦ ʬʘʢʫʣʴʪʝʪʫ 

ПИНДИК Олена Георгіївна 

 

ЗАСОБИ ПЕРЕДАЧІ ЕКВІВАЛЕНТНОСТІ АНГЛІЙСЬКИХ  

ІДІОМ В ПЕРЕКЛАДІ НА УКРАЇНСЬКУ МОВУ 

 

 

 

 

 

 

 

 

Постановка проблеми:ɯʜʽʦʤʠ 

ʩʢʣʘʜʘʶʪʴ ʚʘʞʣʠʚʫ ʯʘʩʪʠʥʫ ʘʥʛʣʽʡʩʴʢʦʾ 

ʤʦʚʠ,ʘʣʝ ʧʨʦʙʣʝʤʦʶ ʻ  ʧʨʘʚʠʣʴʥʽʩʪʴ ʾʭ 

ʧʝʨʝʢʣʘʜʘʥʥʷ ʪʘ ʧʨʦʚʝʜʝʥʥʷ ʘʥʘʣʽʟʫ 

ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ , 

ʬʫʥʢʮʽʡ ʽʜʽʦʤʘʪʠʯʥʠʭ ʦʜʠʥʠʮʴ ʚ 

ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ. 

Аналіз актуальних досліджень. ʋ 

ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʧʨʦʙʣʝʤʘʪʠʢʫ ʜʦʩʣʽʜʞʝʥʴ 

ʽʜʽʦʤʘʪʠʯʥʠʭ ʚ ʩʫʯʘʩʥʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ 

ʨʦʟʛʣʷʜʘʶʪʴ ʪʘʢʽ ʚʯʝʥʽ, ʷʢ: ɸʤʦʩʦʚʘ  ʅ. ʅ., 

ɻʨʠʥʴ ɻ. ʉ., ɿʦʨʽʚʯʘʢ ʈ. ʇ., ʂʫʥʠʥ ɸ. ɺ., 

ʉʝʣʽʚʘʥʦʚʘ ʆ. ʆ. ɺʠʥʦʛʨʘʜʦʚ  ɺ.ɺ.  

Метою статті ʻ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ 

ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʘ 

ʩʪʠʣʽʩʪʠʯʥʫ ʬʫʥʢʮʽʶ ʽʜʽʦʤʘʪʠʯʥʠʭ 

ʦʜʠʥʠʮʴ ʚ ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ, ʟʚʝʨʪʘʶʯʠ 

ʫʚʘʛʫ ʥʘ ʥʘʮʽʦʥʘʣʴʥʫ ʩʚʦʻʨʽʜʥʽʩʪʴ ʽʜʽʦʤ ʫ 

ʘʥʛʣʽʡʩʴʢʽʡ ʪʘ ʟʘʩʦʙʠ ʾʭʥʴʦʾ ʧʝʨʝʜʘʯʽ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ. 

Виклад основного матеріалу. 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʽʜʽʦʤʘʪʠʯʥʽ ʚʠʨʘʟʠ 

ʰʠʨʦʢʦ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʚ ʫʩʥʦʤʫ ʽ 

ʧʠʩʝʤʥʦʤʫ ʤʦʚʣʝʥʥʽ (ʭʫʜʦʞʥʽʡ ʣʽʪʝʨʘʪʫʨʽ, 

ʧʫʙʣʽʮʠʩʪʠʮʽ, ʪʦʱʦ), ʾʭʥʽ ʩʪʨʫʢʪʫʨʥʦ-

ʩʝʤʘʥʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʻ ʥʝʜʦʩʪʘʪʥʴʦ 

ʚʠʚʯʝʥʠʤʠ. ɹʘʛʘʪʦ ʥʝʚʠʨʽʰʝʥʠʭ ʧʠʪʘʥʴ 

ʟʘʣʠʰʘʻʪʴʩʷ ʽ ʚ ʪʝʦʨʽʾ ʪʘ ʧʨʘʢʪʠʮʽ 

ʧʝʨʝʢʣʘʜʫ ʮʠʭ ʚʠʨʘʟʽʚ ʟ ʘʥʛʣʽʡʩʴʢʦʾ ʥʘ 

ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ ʪʘ ʾʭ ʬʫʥʢʮʽʾ. ʋ 

Abstract: The article deals with communication tools equivalence of English 

idioms translated into Ukrainian. The analysis of the famous novel by British writer 

Charlotte Bronte "Jane Eyre" in which it was found set phraseology based his 

translation, made by Peter Sokolovsky (1987). Was the estimation of the current 

state of scientific research in Idiomatics. 

Keywords: Idiomatics method, idiomatic tracing, idiomatic characteristic, 

phraseology classification, phraseological combinations. 

 



 

ʚʽʪʯʠʟʥʷʥʦʤʫ ʧʝʨʝʢʣʘʜʦʟʥʘʚʩʪʚʽ ʱʝ ʥʝ 

ʽʩʥʫʻ ʢʦʤʧʣʝʢʩʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʽ 

ʦʩʪʘʪʦʯʥʦʛʦ ʚʠʨʽʰʝʥʥʷ ʙʘʛʘʪʴʦʭ ʧʨʦʙʣʝʤ, 

ʧʦʚôʷʟʘʥʠʭ ʟ ʬʫʥʢʮʽʷʤʠ ʽʜʽʦʤ ʚ ʭʫʜʦʞʥʽʭ 

ʪʚʦʨʘʭ ʪʘ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʧʝʨʝʢʣʘʜʫ ʾʭ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ, ʱʦ ʡ ʟʫʤʦʚʠʣʦ ʚʠʙʽʨ 

ʜʘʥʦʾ ʪʝʤʠ ʪʘ ʧʦʷʩʥʶʻ ʘʢʪʫʘʣʴʥʽʩʪʴ 

ʜʦʩʣʽʜʞʝʥʥʷ. 

ʊʝʦʨʝʪʠʯʥʘ ʮʽʥʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ 

ʟʫʤʦʚʣʝʥʘ ʥʝʦʙʭʽʜʥʽʩʪʶ ʧʦʜʘʣʴʰʦʛʦ 

ʚʠʚʯʝʥʥʷ ʫʩʽʭ ʪʠʧʽʚ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ 

ʦʜʠʥʠʮʴ ʚ ʩʚʽʪʽ ʨʦʟʚʠʪʢʫ ʬʨʘʟʝʦʣʦʛʽʯʥʦʾ 

ʪʝʦʨʽʾ. ʈʝʟʫʣʴʪʘʪʠ, ʦʪʨʠʤʘʥʽ ʚ ʭʦʜʽ ʜʘʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʚ 

ʪʝʦʨʝʪʠʯʥʦʤʫ ʢʫʨʩʽ ʣʝʢʩʠʢʦʣʦʛʽʾ, 

ʩʪʠʣʽʩʪʠʢʠ, ʪʝʦʨʽʾ ʽ ʧʨʘʢʪʠʢʠ ʧʝʨʝʢʣʘʜʫ, 

ʥʘ ʧʨʘʢʪʠʯʥʠʭ ʟʘʥʷʪʪʷʭ ʟ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ 

ʥʘ ʨʽʟʥʠʭ ʨʽʚʥʷʭ ʥʘʚʯʘʥʥʷ. ɺ ʮʴʦʤʫ ʽ 

ʧʦʣʷʛʘʻ ʧʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʨʦʙʦʪʠ. 

ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʧʝʨʝʢʣʘʜʫ 

ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʪʝʢʩʪʫ (ʥʘʫʢʦʚʦʛʦ, 

ʜʽʣʦʚʦʛʦ, ʧʫʙʣʽʮʠʩʪʠʯʥʦʛʦ), ʧʝʨʝʢʣʘʜ 

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʤʘʻ ʥʠʟʢʫ ʩʧʝʮʠʬʽʯʥʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ. ʄʘʶʯʠ ʜʚʦʾʩʪʫ ʧʨʠʨʦʜʫ, 

ʙʫʜʴ-ʷʢʠʡ ʧʝʨʝʢʣʘʜ ʚʠʢʦʥʫʻ ʷʢ 

ʽʥʬʦʨʤʘʮʽʡʥʫ, ʪʘʢ ʽ ʪʚʦʨʯʫ ʬʫʥʢʮʽʾ, ʘʣʝ ʫ 

ʚʠʧʘʜʢʫ ʧʝʨʝʢʣʘʜʫ ʭʫʜʦʞʥʴʦʛʦ ʪʝʢʩʪʫ 

ʦʩʪʘʥʥʷ ʚʠʭʦʜʠʪʴ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ. 

ɺʘʞʣʠʚʫ ʨʦʣʴ ʚʽʜʽʛʨʘʶʪʴ ʬʦʥʦʚʽ ʟʥʘʥʥʷ 

ʧʝʨʝʢʣʘʜʘʯʘ, ʘʜʞʝ ʥʝ ʤʘʶʯʠ ʝʨʫʜʦʚʘʥʦʩʪʽ, 

ʘʙʦ ʧʨʠʥʘʡʤʥʽ ʜʦʩʪʘʪʥʽʭ ʜʣʷ ʧʝʨʝʢʣʘʜʫ 

ʟʥʘʥʴ ʫ ʛʘʣʫʟʷʭ ʬʽʣʦʩʦʬʽʾ, ʝʩʪʝʪʠʢʠ, 

ʝʪʥʦʛʨʘʬʽʾ, ʧʝʨʝʢʣʘʜʘʯʝʚʽ ʥʝʤʦʞʣʠʚʦ 

ʜʦʩʷʛʥʫʪʠ ʘʜʝʢʚʘʪʥʦʩʪʽ ʤʽʞ ʣʽʪʝʨʘʪʫʨʥʦʾ 

(ʘ, ʦʪʞʝ, ʽ ʤʽʞʢʫʣʴʪʫʨʥʦʾ) ʢʦʤʫʥʽʢʘʮʽʾ. ɿ 

ʮʽʻʶ ʧʨʦʙʣʝʤʦʶ ʧʦʚôʷʟʘʥʝ ʪʘʢʦʞ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʢʦʥʪʝʢʩʪʦʤ ʘʚʪʦʨʘ ʪʘ 

ʢʦʥʪʝʢʩʪʦʤ ʧʝʨʝʢʣʘʜʘʯʘ, ʘ ʪʘʢʦʞ 

ʧʨʦʙʣʝʤʘ ʚʽʨʥʦʩʪʽ ʽ ʪʦʯʥʦʩʪʽ ʧʝʨʝʢʣʘʜʫ. 

ʅʘʜʟʚʠʯʘʡʥʦ ʛʦʩʪʨʦʶ ʧʨʦʙʣʝʤʦʶ ʧʦʩʪʘʻ 

ʧʝʨʝʢʣʘʜ ʪʘʢ ʟʚʘʥʦʾ ʙʝʟʝʢʚʽʚʘʣʝʥʪʥʦʾ 

ʣʝʢʩʠʢʠ ʫ ʭʫʜʦʞʥʴʦʤʫ ʪʚʦʨʽ. ʇʨʦʪʷʛʦʤ 

ʜʦʚʛʦʶ ʽʩʪʦʨʽʾ ʩʚʦʛʦ ʨʦʟʚʠʪʢʫ ʭʫʜʦʞʥʽʡ 

ʧʝʨʝʢʣʘʜ ʧʨʦʡʰʦʚ ʨʽʟʥʽ ʩʪʘʜʽʾ. ʊʘʢ, ʫ 

ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ ʫ ʙʦʨʦʪʴʙʫ 

ʤʽʞ ʩʦʙʦʶ ʚʩʪʫʧʠʣʠ ʧʨʦʪʠʣʝʞʥʽ ʪʝʥʜʝʥʮʽʾ 

ï ʜʦ ʪʨʘʥʩʢʨʠʙʫʚʘʥʥʷ ʘʙʦ ʜʦ ʧʝʨʝʢʣʘʜʫ 

ʨʝʘʣʽʡ. ʏʘʩʪʦʪʥʽʩʪʴ ʚʞʠʚʘʥʥʷ 

ʽʜʽʦʤʘʪʠʯʥʠʭ ʦʜʠʥʠʮʴ ʚ ʭʫʜʦʞʥʴʦʤʫ 

ʪʝʢʩʪʽ ʟʘʣʝʞʠʪʴ ʚʽʜ ʥʘʣʝʞʥʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʘ ʜʦ ʧʝʚʥʦʛʦ ʣʽʪʝʨʘʪʫʨʥʦʛʦ 

ʥʘʧʨʷʤʫ, ʚʽʜ ʝʧʦʭʠ ʥʘʧʠʩʘʥʥʷ ʪʚʦʨʫ, ʘʣʝ 

ʥʘʡʙʽʣʴʰʝ ʚʽʜʧʦʚʽʜʘʻ ʢʦʥʢʨʝʪʥʽʡ 

ʭʫʜʦʞʥʽʡ ʟʘʜʘʯʽ ʪʝʢʩʪʫ, ʽ, ʟʨʝʰʪʦʶ, 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʽʜʽʦʩʪʠʣʴ ʧʠʩʴʤʝʥʥʠʢʘ.  ʗ 

ʦʙʨʘʚ ʚʽʜʦʤʠʡ ʨʦʤʘʥ ʙʨʠʪʘʥʩʴʢʦʾ 

ʧʠʩʴʤʝʥʥʠʮʽ ʐʘʨʣʦʪʪʠ ɹʨʦʥʪʝ çɼʞʝʥ 

ɽʡʨè ʪʘ ʧʦʩʪʘʚʠʚ ʟʘ ʤʝʪʫ ʚʠʷʚʠʪʠ ʥʘʙʽʨ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ  ʥʘ ʦʩʥʦʚʽ ʡʦʛʦ ʧʝʨʝʢʣʘʜʫ, 

ʚʠʢʦʥʘʥʦʛʦ ʇʝʪʨʦʤ ʉʦʢʦʣʦʚʩʴʢʠʤ (1987).  

ʆʜʨʘʟʫ ʧʽʩʣʷ ʜʨʫʢʫ ʮʴʦʛʦ ʨʦʤʘʥʫ ʥʝ 

ʪʽʣʴʢʠ ʡʦʛʦ ʩʶʞʝʪʥʦ-ʝʤʦʮʽʡʥʽ 

ʚʣʘʩʪʠʚʦʩʪʽ, ʘ ʡ ʣʽʥʛʚʦʩʪʠʣʽʩʪʠʯʥʠʡ 

ʘʩʧʝʢʪ ʚʠʢʣʠʢʘʚ ʟʘʭʦʧʣʝʥʥʷ ʪʘ ʚʠʩʦʢʫ 

ʦʮʽʥʢʫ ʾʾ ʩʫʯʘʩʥʠʢʽʚ: ñCharlotte Bront± is 

greatly admired for her use of language and 

her emotional honesty; Q.D. Leavis called 

her ña splendidly original artistò, and 

Anthony Trollope said: ñI venture to predict 

that óJane Eyreô will be read among English 

novels when many whose names are better 

known shall be have been forgottenò [6, p. 2]. 

ʄʝʪʦʜʘʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʻ: ʤʝʪʦʜ 

ʦʧʠʩʫ, ʟʽʩʪʘʚʣʝʥʥʷ, ʢʦʤʧʦʥʝʥʪʥʦʛʦ ʪʘ 

ʢʦʥʪʝʢʩʪʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʽʚ ʪʘ ʤʝʪʦʜ 

ʩʣʦʚʥʠʢʦʚʦʾ ʜʝʬʠʥʽʮʽʾ.  

ʗʢ ʚʽʜʦʤʦ, ʥʘʡʙʽʣʴʰʠʭ ʚʠʩʦʪ ʢʦʞʥʘ 

ʤʦʚʥʘ ʢʦʥʩʪʨʫʢʮʽʷ, ʚ ʪʦʤʫ ʯʠʩʣʽ 

ʬʨʘʟʝʦʣʦʛʽʯʥʘ ʦʜʠʥʠʮʷ, ʩʷʛʘʻ ʥʘʩʘʤʧʝʨʝʜ 

ʚ ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ. ʉʘʤʝ ʚ ʮʴʦʤʫ 

ʬʫʥʢʮʽʦʥʘʣʴʥʦʤʫ ʩʪʠʣʽ, ʧʦʨʽʚʥʷʥʦ ʟ 

ʥʘʫʢʦʚʠʤ, ʜʽʣʦʚʠʤ, ʨʦʟʤʦʚʥʠʤ, 

ʧʫʙʣʽʮʠʩʪʠʯʥʠʤ, ʧʨʦʷʚʣʷʶʪʴʩʷ ʫʩʽ 

ʧʦʪʝʥʮʽʡʥʽ ʤʦʞʣʠʚʦʩʪʽ ʬʨʘʟʝʦʣʦʛʽʟʤʫ, ʫʩʷ 



 

ʙʘʛʘʪʦʤʘʥʽʪʥʽʩʪʴ ʡʦʛʦ ʟʥʘʯʝʥʴ, ʫʩʷ ʩʫʤʘ 

ʧʨʘʛʤʘʪʠʯʥʠʭ ʝʬʝʢʪʽʚ.               

ʍʫʜʦʞʥʽʡ ʩʪʠʣʴ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʨʠʩʠ 

ʫʩʽʭ ʽʥʰʠʭ ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʩʪʠʣʽʚ: ʪʘʢ, ʫ 

ʧʨʷʤʽʡ ʤʦʚʽ ʧʝʨʩʦʥʘʞʫ ʤʠ ʤʦʞʝʤʦ 

ʟʫʩʪʨʽʪʠ ʨʦʟʤʦʚʥʽ ʚʠʨʘʟʠ ʨʽʟʥʠʭ ʨʝʛʽʩʪʨʽʚ, 

ʚ ʦʧʠʩʦʚʦʤʫ ʢʦʥʪʝʢʩʪʽ ï ʢʘʥʮʝʣʷʨʠʟʤʠ ʘʙʦ 

ʪʝʨʤʽʥʦʣʦʛʽʶ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ 

ʦʧʠʩʫʚʘʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʪʘ ʝʬʝʢʪʫ, ʷʢʠʡ 

ʘʚʪʦʨ ʭʦʯʝ ʩʧʨʘʚʠʪʠ ʥʘ ʯʠʪʘʯʘ; ʚ 

ʢʦʤʝʥʪʘʨʽ ʘʚʪʦʨʘ ï ʧʫʙʣʽʮʠʩʪʠʯʥʽ, 

ʜʠʩʢʫʩʽʡʥʽ ʧʨʠʡʦʤʠ, ʪʦʱʦ. ɺʩʽ ʱʝ ʨʠʩʠ 

ʽʥʰʠʭ ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʩʪʠʣʽʚ ʧʦʻʜʥʘʥʽ ʚ 

ʭʫʜʦʞʥʴʦʤʫ ʥʝ ʤʝʭʘʥʽʯʥʦ, ʘ ʦʨʛʘʥʽʯʥʦ ʡ 

ʮʽʣʽʩʥʦ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʛʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ 

ʽʜʝʾ ʪʚʦʨʫ ʪʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʽʟʥʠʭ 

ʪʝʢʩʪʦʫʪʚʦʨʶʶʯʠʭ ʩʪʨʘʪʝʛʽʡ, ʪʘʢʠʭ ʷʢ 

ʢʦʛʝʟʽʷ, ʢʦʛʝʨʝʥʪʥʽʩʪʴ, ʟʚôʷʟʥʽʩʪʴ. ʆʩʴ 

ʯʦʤʫ ʘʥʘʣʽʟ ʧʝʨʝʢʣʘʜʫ ʽʜʽʦʤʘʪʠʯʥʠʭ 

ʦʜʠʥʠʮʴ ʩʘʤʝ ʚ ʭʫʜʦʞʥʽʭ ʪʚʦʨʘʭ 

ʩʪʘʥʦʚʠʪʴ ʥʘʡʙʽʣʴʰʠʡ ʽʥʪʝʨʝʩ ʜʣʷ 

ʜʦʩʣʽʜʞʝʥʥʷ.  

ɺʽʜʟʥʘʯʘʶʪʴʩʷ ʪʨʠ ʦʩʥʦʚʥʽ ʪʠʧʠ 

ʧʝʨʝʢʣʘʜʫ ʽʜʽʦʤʘʪʠʯʥʠʭ ʦʜʠʥʠʮʴ: ʧʦʚʥʦ-

ʝʢʚʽʚʘʣʝʥʪʥʠʡ, ʯʘʩʪʢʦʚʦ-ʝʢʚʽʚʘʣʝʥʪʥʠʡ ʪʘ 

ʥʝʽʜʽʦʤʘʪʠʯʥʠʡ. ʆʪʞʝ, ʧʨʦʽʣʶʩʪʨʫʻʤʦ ʮʶ 

ʢʣʘʩʠʬʽʢʘʮʽʶ ʧʨʠʢʣʘʜʘʤʠ ʟ ʨʦʤʘʥʫ 

ʐʘʨʣʦʪʪʠ ɹʨʦʥʪʝ çɼʞʝʡʥ ɽʡʨè 

           Повно-еквівалентний 

переклад біблійної ідіоми: 

I have now been married ten years. I 

know what is to live entirely for and with 

what I love best on earth. I hold myself 

supremely blest – blest beyond what 

language can express; because I am my 

husband’s life as fully as he is mine. No 

woman was ever nearer to her mate than I 

am; ever more absolutely bone of his bone 

and flesh of his flesh [3, c. 445-446]. 

çʆʩʴ ʫʞʝ ʜʝʩʷʪʴ ʨʦʢʽʚ, ʷʢ ʷ ʦʜʨʫʞʝʥʘ. 

ʗ ʟʥʘʶ, ʱʦ ʪʘʢʝ ʞʠʪʠ ʟ ʣʶʜʠʥʦʶ ʽ ʜʣʷ 

ʣʶʜʠʥʠ, ʢʦʪʨʫ ʣʶʙʠʰ ʧʦʥʘʜ ʫʩʝ ʥʘ ʩʚʽʪʽ. 

ʗ ʚʚʘʞʘʶ ʩʝʙʝ ʜʫʞʝ ʱʘʩʣʠʚʦʶ ï 

ʥʘʩʪʽʣʴʢʠ, ʱʦ ʥʝ ʟʥʘʶ ʩʣʽʚ, ʘʙʠ ʨʦʟʢʘʟʘʪʠ 

ʧʨʦ ʩʚʦʻ ʱʘʩʪʷ, ʙʦ ʤʠ ʞʠʚʝʤʦ ʦʜʥʝ ʦʜʥʠʤ. 

ɾʦʜʥʘ ʞʽʥʢʘ ʥʝ ʥʘʣʝʞʘʣʘ ʙʽʣʴʰʝ ʩʚʦʻʤʫ 

ʯʦʣʦʚʽʢʦʚʽ, ʥʽʞ ʷ ʡʦʤʫ: ʤʠ ï ʦʜʥʘ ʜʫʰʘ ʡ 

ʦʜʥʝ ʪʽʣʦè [2, c. 443]. 

   Частково-еквівалентний 

переклад з використанням прийомів 

компенсації та смислового розвитку:  

A shocking ugly old creature, miss; 

almost as black as a crock [23, c. 191]. 

çɻʠʜʢʘ ʩʪʘʨʘ ʚʽʜʴʤʘ, ʤʽʩ, ʯʦʨʥʘ ʷʢ 

ʩʘʞʘè [2, c. 185]. 

   Неідіоматичний переклад з 

використанням прийому цілісного 

перетворення:  

“I disliked Mr Brocklehusrt; and I was 

not alone in the feeling. He is a harsh man; 

at once pompous and meddling: he cut off 

our hair; and for economy’s sake bought us 

bad needles and thread, with which we could 

hardly sew”. 

“And was that the head and front of his 

offending?” demanded Mr Rochester. 

“He starved us when he had sole 

superintendence of the provision 

department…” [3, c. 125]. 

 çʗ ʥʝ ʣʶʙʠʣʘ ʤʽʩʪʝʨʘ ɹʨʦʢʣʛʝʨʩʪʘ, ʽ 

ʥʝ ʪʽʣʴʢʠ ʷ. ɺʽʥ ʞʦʨʩʪʦʢʠʡ ʯʦʣʦʚʽʢ, ʪʘʢʠʡ 

ʱʝʜʨʠʡ ʥʘ ʛʫʯʥʝ ʩʣʦʚʦ, ʘ ʧʭʘʚ ʥʦʩʘ ʚ ʫʩʷʢʽ 

ʜʨʽʙʥʠʮʽ: ʚʽʥ ʚʝʣʽʚ ʦʙʩʪʨʠʛʘʪʠ ʥʘʤ ʢʦʩʠ, ʘ 

ʟʘʜʣʷ ʝʢʦʥʦʤʽʾ ʢʫʧʫʚʘʚ ʜʣʷ ʥʘʩ ʪʘʢʽ ʧʦʛʘʥʽ 

ʛʦʣʢʠ ʡ ʥʠʪʢʠ, ʱʦ ʥʠʤʠ ʥʝʤʦʞʣʠʚʦ ʙʫʣʦ 

ʰʠʪʠè. 

çʆʮʝ ʡ ʫʩʷ ʡʦʛʦ ʧʨʦʚʠʥʘ?è - ʟʘʧʠʪʘʚ 

ʤʽʩʪʝʨ ʈʦʯʝʩʪʝʨ. 

çʂʦʣʠ ʚʽʥ ʨʦʟʧʦʨʷʜʞʘʚʩʷ ʭʘʨʯʘʤʠ, - 

ʮʝ ʱʝ ʧʦʢʠ ʥʝ ʙʫʣʦ ʧʨʠʟʥʘʯʝʥʦ ʢʦʤʽʪʝʪ, - 

ʪʦ ʤʦʨʠʚ ʥʘʩ ʛʦʣʦʜʦʤéè [2, c. 125]. 

Висновок. ʄʠ ʜʦʩʣʽʜʠʣʠ ʯʘʩʪʦʪʥʽʩʪʴ 

ʚʞʠʚʘʥʥʷ ʪʨʴʦʭ ʙʘʟʦʚʠʭ ʪʠʧʽʚ 

ʚʽʜʧʦʚʽʜʥʠʢʽʚ, ʱʦ ʻ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤʠ ʫ 



 

ʤʦʚʦʟʥʘʚʩʪʚʽ ʪʘ ʪʦʨʢʥʫʣʠʩʷ ʧʨʘʢʪʠʯʥʦʛʦ 

ʘʩʧʝʢʪʫ ʮʽʻʾ ʧʨʦʙʣʝʤʠ. ʄʠ ʧʨʦʘʥʘʣʽʟʫʚʘʣʠ 

ʦʩʦʙʣʠʚʦʩʪʽ ʚʞʠʚʘʥʥʷ ʪʘ ʩʧʦʩʦʙʠ 

ʧʝʨʝʢʣʘʜʫ ʽʜʽʦʤʘʪʠʯʥʠʭ ʚʠʨʘʟʽʚ ʟ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʥʘ 

ʤʘʪʝʨʽʘʣʽ ʨʦʤʘʥʫ ʢʣʘʩʠʢʘ ʙʨʠʪʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʍɯʍ ʩʪʦʣʽʪʪʷ ʐʘʨʣʦʪʪʠ ɹʨʦʥʪʝ 

çɼʞʝʡʥ ɽʡʨè ʪʘ ʡʦʛʦ ʧʝʨʝʢʣʘʜʫ ʇʝʪʨʘ 

ʉʦʢʦʣʦʚʩʴʢʦʛʦ.    
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Постановка проблеми. ɺʠʛʫʢʠ 

ʚʠʢʦʥʫʶʪʴ ʚʘʞʣʠʚʽ ʬʫʥʢʮʽʾ ʫ ʤʦʚʣʝʥʥʽ, ʚ 

ʥʠʭ ʚʠʨʘʟʥʦ ʚʠʷʚʣʷʻʪʴʩʷ ʧʨʘʛʤʘʪʠʯʥʝ 

ʟʥʘʯʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʙʝʟʧʦʩʝʨʝʜʥʴʦ 

ʚʽʜʦʙʨʘʞʘʶʪʴ ʧʨʘʛʤʘʪʠʯʥʠʡ ʪʠʧ 

ʽʥʬʦʨʤʘʮʽʾ. ʇʨʦʪʝ, ʥʘʷʚʥʽ ʦʧʠʩʠ ʚʠʛʫʢʽʚ 

ʩʫʯʘʩʥʦʾ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʥʝʜʦʩʪʘʪʥʴʦ 

ʚʠʷʚʣʷʶʪʴ ʾʭʥʶ ʩʧʝʮʠʬʽʢʫ ʽ ʨʦʣʴ ʫ 

ʢʦʤʫʥʽʢʘʮʽʾ, ʥʝ ʜʘʶʪʴ ʧʦʚʥʦʾ ʫʷʚʠ ʧʨʦ 

ʦʩʦʙʣʠʚʦʩʪʽ ʾʭʥʴʦʛʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ, 

ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ ʚʞʠʚʘʥʥʷ ʽ ʤʽʩʮʝ ʚ 

ʜʠʩʢʫʨʩʽ. 

 Аналіз актуальних досліджень. ʋ 

ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʧʨʦʙʣʝʤʘʪʠʢʫ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʚʠʛʫʢʽʚ ʫ ʢʦʤʫʥʽʢʘʮʽʾ ʚ ʩʫʯʘʩʥʽʡ 

ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʨʦʟʛʣʷʜʘʶʪʴ ʪʘʢʽ ʚʯʝʥʽ, 

Annotation:  This article deals with the problem of usage of interjection in 

modern Chinese language during the process of communication. There were 

analyzed these lexical units on the different stages of speech acts.                                           

 Keywords: interjections of modern English language, communication, speech 

act, context, dialogue. 
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 Метою статті ʻ ʨʦʟʛʣʷʜ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦ-ʧʨʘʛʤʘʪʠʯʥʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʠʛʫʢʽʚ ʩʫʯʘʩʥʦʾ ʘʥʛʣʽʡʩʴʢʦʾ 

ʤʦʚʠ. 

 Виклад основного матеріалу. 

ɺʠʛʫʢʠ, ʚʠʭʦʜʷʯʠ ʽʟ ʟʘʛʘʣʴʥʦʤʦʚʥʠʭ 

ʟʥʘʯʝʥʴ ʽ ʟʥʘʯʝʥʴ, ʷʢʽ ʨʝʘʣʽʟʫʶʪʴʩʷ ʪʽʣʴʢʠ 

ʚ ʢʦʥʪʝʢʩʪʽ, ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʚʠʛʫʢʠ ʟ 

ʢʦʥʚʝʥʮʽʡʥʦ-ʦʙʫʤʦʚʣʝʥʠʤ ʽ 

ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ-ʦʙʫʤʦʚʣʝʥʠʤ 

ʧʨʘʛʤʘʪʠʯʥʠʤʠ ʟʥʘʯʝʥʥʷʤʠ. 

 ɺʠʛʫʢʠ ʟ ʢʦʥʚʝʥʮʽʡʥʦ-ʦʙʫʤʦʚʣʝʥʠʤ 

ʧʨʘʛʤʘʪʠʯʥʠʤ ʟʥʘʯʝʥʥʷʤ ʤʘʶʪʴ 

ʟʘʛʘʣʴʥʦʤʦʚʥʽ ʟʥʘʯʝʥʥʷ: Ahoy! Bravo! 

Blymy! ɼʦ ʥʠʭ ʥʘʣʝʞʘʪʴ ʚʠʛʫʢʠ, 

ʩʝʤʘʥʪʠʯʥʽ ʬʫʥʢʮʽʾ ʷʢʠʭ ʧʝʨʝʚʘʞʥʦ 

ʦʜʥʦʟʥʘʯʥʽ:  

1. ɺʠʛʫʢʠ-ʜʠʨʝʢʪʠʚʠ ʚʞʠʚʘʶʪʴʩʷ ʚ 

ʜʠʨʝʢʪʠʚʥʠʭ ʤʦʚʣʝʥʥʻʚʠʭ ʘʢʪʘʭ, ʘʢʪʘʭ 

ʩʧʦʥʫʢʘʥʥʷ, ʚ ʷʢʠʭ ʤʦʚʝʮʴ ʚʠʩʣʦʚʣʶʻ 

ʩʣʫʭʘʯʝʚʽ ʩʚʦʶ ʚʦʣʶ, ʩʧʨʷʤʦʚʘʥʫ ʥʘ 

ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʦʾ ʜʽʾ. [3] 

ɺʠʜʽʣʷʶʪʴʩʷ ʩʽʤ ʛʨʫʧ ʜʠʨʝʢʪʠʚʥʠʭ 

ʤʦʚʣʝʥʥʻʚʠʭ ʘʢʪʽʚ, ʚ ʩʝʨʝʜʠʥʽ ʷʢʠʭ ʫ ʩʚʦʶ 

ʯʝʨʛʫ ʥʘ ʧʽʜʩʪʘʚʽ ʾʭʥʴʦʛʦ ʧʨʘʛʤʘʪʠʯʥʦʛʦ 

ʟʥʘʯʝʥʥʷ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ ʱʝ ʧʽʜʛʨʫʧʠ. 

1. ʄʦʚʣʝʥʥʻʚʽ ʘʢʪʠ ʟ ʽʣʣʦʢʫʪʠʚʥʦʶ 

ʩʠʣʦʶ ʨʦʟʧʦʨʷʜʞʝʥʥʷ, ʥʘʢʘʟʫ, ʚʢʘʟʽʚʢʠ 

ʚʠʢʦʥʘʪʠ ʱʦʩʴ. ɺʠʛʫʢʠ ʮʽʻʾ ʛʨʫʧʠ 

ʥʘʣʝʞʘʪʴ, ʷʢ ʧʨʘʚʠʣʦ, ʜʦ ʩʧʝʮʽʘʣʴʥʦʾ 

ʤʦʚʠ, ʷʢʘ ʻ ʧʨʠʨʦʜʥʦʶ ʤʦʚʦʶ, 

ʚʝʨʙʘʣʴʥʦʶ ʤʦʚʦʶ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʚ 

ʧʝʚʥʠʭ ʩʠʪʫʘʮʽʷʭ ʧʘʨʘʣʽʥʛʚʽʩʪʠʯʥʠʭ, 

ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ. 

ʉʝʨʝʜ ʚʠʛʫʢʽʚ-ʜʠʨʝʢʪʠʚʽʚ 

ʚʠʜʽʣʷʶʪʴʩʷ ʚʠʛʫʢʠ ʟʘ ʩʬʝʨʦʶ ʜʽʷʣʴʥʦʩʪʽ, 

ʟʘ ʦʙôʻʢʪʦʤ ʜʽʷʣʴʥʦʩʪʽ, ʟʘ ʩʫʙôʻʢʪʦʤ 

ʜʽʷʣʴʥʦʩʪʽ. 

ʄʦʚʣʝʥʥʻʚʽ ʘʢʪʠ ʮʽʻʾ ʛʨʫʧʠ 

ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʩʧʽʣʢʫʚʘʥʥʷ ʦʩʽʙ 

ʘʩʠʤʝʪʨʠʯʥʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ, ʱʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʨʘʤʢʘʭ ʧʝʚʥʠʭ ʩʠʪʫʘʮʽʡ 

ʬʦʨʤʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʽ ʟʚʠʯʘʡʥʦ 

ʥʘʣʝʞʘʪʴ ʢʦʤʫʥʽʢʘʥʪʫ ʚʠʱʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ 

ʩʪʘʪʫʩʫ ï ʚʽʡʩʴʢʦʚʠʤ ʢʦʤʘʥʜʠʨʘʤ, 

ʤʦʨʩʴʢʠʤ ʢʘʧʽʪʘʥʘʤ ʪʘ ʦʬʽʮʝʨʘʤ, 

ʩʧʦʨʪʠʚʥʠʤ ʪʨʝʥʝʨʘʤ, ʢʝʨʽʚʥʠʢʘʤ 

ʩʧʽʣʴʥʦʾ ʪʨʫʜʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʽʥ. 

a) ʚʽʡʩʴʢʦʚʽ ʥʘʢʘʟʠ ʡ ʢʦʤʘʥʜʠ:  Hill: 

Youôre no good. Smiler, youôre no good. 

Shoulder arms! Smiler, one pace forward 

march. The rest, about turn! By the left, 

quick march.  

ʙ) ʩʧʦʨʪʠʚʥʽ ʢʦʤʘʥʜʠ: çI think we all 

ought to try that,è 

ʚ) ʢʦʤʘʥʜʠ ʧʽʜ ʯʘʩ ʩʧʽʣʴʥʦʛʦ 

ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚ, ʩʧʽʚʫ, ʪʘʥʮʽʚ ʪʦʱʦ. 

ʅʘʧʨʠʢʣʘʜ: 

ï Ed, weôre going to jump. 

ï Weôre goinna jump? 

ï Yes. 

ï On three. Ready? 

ï Okay. 

ï One, two… three! 

 2. ɼʠʨʝʢʪʠʚʥʽ ʚʠʛʫʢʠʚʠʛʫʢʦʚʽ 

ʚʠʩʣʦʚʣʝʥʥʷ ʟ ʽʣʣʦʢʫʪʠʚʥʦʶ ʩʠʣʦʶ 

ʧʦʨʘʜʠ, ʧʦʧʝʨʝʜʞʝʥʥʷ.  

ʅʘʧʨʠʢʣʘʜ: çéAnd you must be very 

careful, or some great misfortune will happen 

to you.è 

çIt may,è said Aaron. 

çAnd it will, mark my word, it will.è 

 3.  ɼʠʨʝʢʪʠʚʥʽ ʚʠʛʫʢʦʚʽ ʚʠʩʣʦʚʣʝʥʥʷ, 

ʱʦ ʚʠʨʘʞʘʶʪʴ ʟʛʦʜʫ, ʤʦʞʥʘ ʨʦʟʜʽʣʠʪʠ ʥʘ 

ʪʨʠ ʧʽʜʛʨʫʧʠ, ʚ ʢʦʞʥʽʡ ʟ ʷʢʠʭ ʻ ʚʣʘʩʥʘ 

ʽʣʣʦʢʫʪʠʚʥʘ ʩʠʣʘ. 

1) ʩʪʚʝʨʜʞʫʚʘʣʴʥʘ ʚʽʜʧʦʚʽʜʴ ʥʘ ʱʦ-

ʥʝʙʫʜʴ, ʜʦʟʚʽʣ; 

ʅʘʧʨʠʢʣʘʜ, ʚʠʛʫʢʦʚʝ ʚʠʩʣʦʚʣʝʥʥʷ by 

all means ʤʘʻ ʧʨʘʛʤʘʪʠʯʥʝ ʟʥʘʯʝʥʥʷ 



 

ʜʦʟʚʦʣʫ ʚʟʷʪʠ ʧʘʧʽʨ: çMay I borrow your 

paper?è çBy all means.è 

2) ʚʠʨʘʞʝʥʥʷ ʚʟʘʻʤʥʦʾ ʜʦʤʦʚʣʝʥʦʩʪʽ, 

ʟʛʦʜʠ; 

ʅʘʧʨʠʢʣʘʜ: 

ï Wellé I know everyone makes 

mistakes. And itôs a sign of character to give 

a person a second chance, right? 

ï Right. Iôm with you. 

3) ʚʠʨʘʞʝʥʥʷ ʦʜʥʘʢʦʚʦʩʪʽ ʜʫʤʢʠ, 

ʦʜʥʦʩʪʘʡʥʦʩʪʽ. 

4.  ʄʦʚʣʝʥʥʻʚʽ ʘʢʪʠ ʟ ʽʣʣʦʢʫʪʠʚʥʦʶ 

ʩʠʣʦʶ ʟʘʧʝʨʝʯʝʥʥʷ, ʥʝʟʛʦʜʠ, ʚʽʜʤʦʚʠ, 

ʪʦʙʪʦ ʟʘʧʝʨʝʯʥʘ ʚʽʜʧʦʚʽʜʴ ʥʘ ʱʦʩʴ, 

ʚʠʨʘʞʝʥʥʷ ʥʝʟʛʦʜʠ ʟ ʜʫʤʢʦʶ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ, ʨʦʟʙʽʞʥʽʩʪʴ ʚ ʯʦʤʫʩʴ. 

çFat chance,è said Ron, who was examining 

his own fake Galleon with a slightly 

mournful air, çI haven't got any real Galleons 

to confuse it with.è. ɺʠʛʫʢʦʚʠʤ 

ʚʠʩʣʦʚʣʝʥʥʷʤ fat chance ʤʦʚʝʮʴ ʟʘʧʝʨʝʯʫʻ 

ʤʦʞʣʠʚʽʩʪʴ ʩʧʣʫʪʘʪʠ ʩʧʨʘʚʞʥʶ ʤʦʥʝʪʫ ʟ 

ʬʘʣʴʰʠʚʦʶ. 

ɺʦʥʠ ʤʦʞʫʪʴ ʧʦʟʥʘʯʘʪʠ:  ʘ) 

ʢʘʪʝʛʦʨʠʯʥʫ ʚʽʜʤʦʚʫ; ʙ) ʚʚʽʯʣʠʚʘ ʚʽʜʤʦʚʘ; 

ʚ) ʝʤʬʘʪʠʯʥʘ ʚʽʜʤʦʚʘ 

5. ɺʠʛʫʢʠ-ʚʠʙʘʯʝʥʥʷ. ɿʘ ʜʦʧʦʤʦʛʦʶ 

ʮʠʭ ʦʜʠʥʠʮʴ ʤʦʚʝʮʴ ʧʨʦʩʠʪʴ ʚʠʙʘʯʝʥʥʷ ʫ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʟʘ çʰʢʦʜʫè, ʟʘʧʦʜʽʷʥʫ 

ʡʦʤʫ ʩʚʦʻʶ ʚʝʨʙʘʣʴʥʦʶ ʯʠ ʥʝʚʝʨʙʘʣʴʥʦʶ 

ʧʦʚʝʜʽʥʢʦʶ 

ɼʦ ʚʠʛʫʢʽʚ-ʚʠʙʘʯʝʥʴ ʥʘʣʝʞʘʪʴ: 

1) ʚʠʛʫʢʠ, ʷʢʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʚʠʙʘʯʝʥʥʷ; 2) 

ʚʠʛʫʢʠ, ʚ ʷʢʠʭ ʤʽʩʪʠʪʴʩʷ ʚʠʟʥʘʥʥʷ ʩʚʦʻʾ 

ʚʠʥʠ; 3) ʚʠʛʫʢʠ-ʧʨʦʭʘʥʥʷ ʥʝ ʦʙʨʘʞʘʪʠʩʷ; 

4) ʚʠʛʫʢʠ ʟʽ ʟʥʘʯʝʥʥʷʤ ʦʙʽʮʷʥʢʠ ʥʝ 

ʧʦʚʪʦʨʶʚʘʪʠ ʩʚʦʾʭ ʩʣʽʚ, ʜʽʡ; 5) ʤʦʚʝʮʴ 

ʛʦʪʦʚʠʡ ʟʨʦʙʠʪʠ ʧʦʩʣʫʛʫ ʘʜʨʝʩʘʪʦʚʽ: 

6. ʆʢʨʝʤʦʶ ʛʨʫʧʦʶ ʚʠʛʫʢʦʚʠʭ 

ʚʠʩʣʦʚʣʝʥʴ, ʱʦ ʧʦʩʽʜʘʻ ʧʝʚʥʝ ʤʽʩʮʝ ʚ 

ʤʦʚʣʝʥʥʻʚʦʤʫ ʝʪʠʢʝʪʽ, ʻ ʚʠʩʣʦʚʣʝʥʥʷ ʟ 

ʽʣʣʦʢʫʪʠʚʥʦʶ ʩʠʣʦʶ ʧʨʠʚʽʪʘʥʥʷ. 

ɺʠʢʦʨʠʩʪʘʥʥʷ ʮʠʭ ʦʜʠʥʠʮʴ ʫ ʤʦʚʣʝʥʥʻʚʽʡ 

ʢʦʤʫʥʽʢʘʮʽʾ ʧʦʚ'ʷʟʘʥʝ ʟ ʜʦʜʝʨʞʘʥʥʷʤ 

ʤʘʢʩʠʤʠ ʩʠʤʧʘʪʽʾ ʧʨʠʥʮʠʧʫ ʚʚʽʯʣʠʚʦʩʪʽ, 

ʱʦ ʨʝʛʫʣʶʻ ʚʽʜʥʦʩʠʥʠ ʤʽʞ ʫʯʘʩʥʠʢʘʤʠ 

ʤʦʚʣʝʥʥʻʚʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ.  

7. ɺʠʛʫʢʠ-ʪʦʩʪʠ. ɺʦʥʠ ʬʫʥʢʮʽʦʥʫʶʪʴ 

ʷʢ ʝʢʩʧʨʝʩʠʚʥʽ ʤʦʚʣʝʥʥʻʚʽ ʘʢʪʠ ʡ ʙʣʠʟʴʢʽ 

ʟʘ ʩʚʦʻʶ ʽʣʣʦʢʫʪʠʚʥʦʶ ʩʠʣʦʶ ʜʦ 

ʙʣʘʛʦʧʦʙʘʞʘʥʴ.  

1) ʧʦʙʘʞʘʥʥʷ ʜʦʙʨʘ, ʟʜʦʨʦʚôʷ, ʫʩʧʽʭʫ 

ʧʨʠʩʫʪʥʽʤ: Tyrone: é Iôve always found 

that good whiskey, taken in moderation as an 

appetizer, is the best of tonics. é Well, 

here’s health and happiness! 

2) ʚʠʨʘʞʝʥʥʷ ʩʠʤʧʘʪʽʾ, ʜʦʙʨʠʭ 

ʧʦʯʫʪʪʽʚ ʜʦ ʧʨʠʩʫʪʥʽʭ; 

3) ʧʦʙʘʞʘʥʥʷ ʫʩʧʽʭʫ ʚʽʜʩʫʪʥʽʤ: 

çRight-o,è he replied. çYou're not half a bad 

sort of chap ï Cheery-o! What's your 

drink?è; 

4) ʩʧʦʛʘʜʠ ʧʨʦ ʤʠʥʫʣʽ ʧʦʜʽʾ; 

5) ʧʨʦʧʦʟʠʮʽʷ ʚʠʧʠʪʠ ʜʦ ʜʥʘ 

ʅʘʧʨʠʢʣʘʜ: I propose a toast – absent 

friends.; 

6) ʧʨʦʧʦʟʠʮʽʷ ʧʽʜʥʷʪʠ ʦʩʪʘʥʥʽʡ ʪʦʩʪ: 

one for the road. ʅʘʧʨʠʢʣʘʜ: çIôd better get 

going.è çOne for the road, if you donôt 

mindè.  

2. ɺʠʛʫʢʠ-ʝʢʩʧʨʝʩʠʚʠ, ʱʦ ʚʢʣʶʯʘʶʪʴ 

ʬʦʨʤʫʣʠ ʩʦʮʽʘʣʴʥʦʛʦ ʝʪʠʢʝʪʫ. ɺʦʥʠ 

ʦʙôʻʜʥʫʶʪʴʩʷ ʩʧʽʣʴʥʠʤ ʧʨʘʛʤʘʪʠʯʥʠʤ 

ʟʥʘʯʝʥʥʷʤ, ʫʪʚʦʨʶʶʪʴ ʧʨʘʛʤʘʩʝʤʘʥʪʠʯʥʽ 

ʨʷʜʠ, ʪʦʙʪʦ ʨʷʜʠ ʚʠʛʫʢʽʚ, ʱʦ ʧʝʨʝʙʫʚʘʶʪʴ 

ʤʽʞ ʩʦʙʦʶ ʫ ʚʽʜʥʦʩʠʥʘʭ ʩʝʤʘʥʪʠʯʥʦʾ 

ʪʦʪʦʞʥʦʩʪʽ, ʘʣʝ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʩʬʝʨʘʤʠ ʡ 

ʫʤʦʚʘʤʠ ʚʞʠʚʘʥʥʷ ʚ ʤʦʚʣʝʥʥʽ.[4] 

ʈʦʟʛʣʷʥʝʤʦ ʩʢʣʘʜ ʛʨʫʧ ʚʠʛʫʢʽʚ ʟ 

ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ-ʦʙʫʤʦʚʣʝʥʠʤ ʟʥʘʯʝʥʥʷʤ. 

[2] 



 

1.ɺʠʛʫʢʠ, ʱʦ ʚʠʨʘʞʘʶʪʴ ʧʦʟʠʪʠʚʥʽ 

ʝʤʦʮʽʾ, ʷʢʽ ʚʢʣʶʯʘʶʪʴ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ 

ʧʨʠʻʤʥʠʭ ʧʦʯʫʪʪʽʚ ʡ ʧʝʨʝʞʠʚʘʥʴ: 

1)ʨʘʜʦʩʪʽ, ʟʘʭʦʧʣʝʥʥʷ:  çAdmirable! 

What did I tell you? Hear, hear!è; 

çOh! Congratulate me, my friends.è; 

 çBy George! Did you get it for me?è 

2) ʧʽʜʥʝʩʝʥʥʷ, ʥʘʪʭʥʝʥʥʷ: çHooray! 

And  then weôll have more and funè; 

3) ʟʙʫʜʞʝʥʥʷ, ʨʘʜʽʩʥʦʛʦ ʭʚʠʣʶʚʘʥʥʷ: 

çAnd ï concerts! Wow! Of course that would 

be marvelous!; 

4) ʩʠʤʧʘʪʽʾ: é sympathetic: çIndeed, 

sirè, 

çThat heathery, salty, fresh smell. Oh ï 

lovely, lovely.è; 

5) ʧʦʣʝʛʰʝʥʥʷ: çWhew! That took a 

long breathè, 

 çOh, very well, very well: I will write 

another prescriptionè; 

6) ʟʘʜʦʚʦʣʝʥʥʷ. 

2. ɺʠʛʫʢʠ, ʱʦ ʚʠʨʘʞʘʶʪʴ ʥʝʛʘʪʠʚʥʽ 

ʝʤʦʮʽʾ ʡ ʧʝʨʝʞʠʚʘʥʥʷ, ʽʣʣʦʢʫʪʠʚʥʘ ʩʠʣʘ 

ʷʢʠʭ ʟʤʽʥʶʻʪʴʩʷ ʚʽʜ ʟʙʝʥʪʝʞʝʥʥʷ, 

ʥʝʨʚʦʟʥʦʩʪʽ ʜʦ ʦʛʠʜʠ, ʚʽʜʯʘʶ. ʎʽ ʦʜʠʥʠʮʽ 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʟʘ ʩʪʫʧʝʥʝʤ ʟʨʦʩʪʘʥʥʷ 

ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʥʝʛʘʪʠʚʥʠʭ ʝʤʦʮʽʡ ʽ 

ʧʝʨʝʞʠʚʘʥʴ. 

ʅʘʧʨʠʢʣʘʜ: éshivering: çOh Lord! 

Oh Lord!è; çMy inside! O Lord!è; çAh! 

Yes, I knowéè; çah-hm-ha-yes-say no 

more, Mrs. Dubedat: you shall not move.è; 

çWow! My shin!è 

3. ɺʠʛʫʢʠ, ʱʦ ʚʠʨʘʞʘʶʪʴ ʨʽʟʥʽ 

ʧʩʠʭʽʯʥʽ ʩʪʘʥʠ. 

ʅʘʧʨʠʢʣʘʜ: Here's a whacking letter 

from the family solicitor. çGreat Heavens! 

Seventy! Two hundred!è; The spectacle drew 

from me a quick çOh, ah,è for I was 

somewhat embarrassed.; çBut, Bertie, you 

don't mean you know these Traverses?è 

çThey are my Aunt Dahlia.è çMy gosh!è. [1] 

ʊʘʢʠʤ ʯʠʥʦʤ, ʮʽʣʘ ʥʠʟʢʘ ʘʥʛʣʽʡʩʴʢʠʭ 

ʚʠʛʫʢʽʚ, ʱʦ ʨʝʘʣʽʟʫʻ ʩʚʦʾ ʟʥʘʯʝʥʥʷ ʚ 

ʢʦʥʪʝʢʩʪʽ, ʫʪʚʦʨʶʻ ʛʨʫʧʫ ʚʠʛʫʢʽʚ ʟ 

ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ-ʦʙʫʤʦʚʣʝʥʠʤ 

ʧʨʘʛʤʘʪʠʯʥʠʤ ʟʥʘʯʝʥʥʷʤ. ɺʦʥʠ 

ʚʽʜʙʠʚʘʶʪʴ ʽʥʪʝʥʮʽʶ ʩʫʙ'ʻʢʪʘ. ɺʭʦʜʷʯʠ ʷʢ 

ʩʢʣʘʜʦʚʠʡ ʢʦʤʧʦʥʝʥʪ ʜʦ ʩʢʣʘʜʥʠʭ 

ʤʦʚʣʝʥʥʻʚʠʭ ʘʢʪʽʚ, ʚʠʛʫʢʠ ʚʠʨʘʞʘʶʪʴ 

ʨʽʟʥʽ ʧʨʘʛʤʘʪʠʯʥʽ ʟʥʘʯʝʥʥʷ, ʘ ʚʞʠʚʘʶʯʠʩʴ 

ʫ ʨʽʟʥʠʭ ʢʦʥʪʝʢʩʪʘʭ, ʚʦʥʠ ʚʭʦʜʷʪʴ ʜʦ 

ʨʽʟʥʠʭ ʩʝʤʘʥʪʠʯʥʠʭ ʧʦʣʽʚ. 
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Постановка проблеми. ɼʘʥʝ 

ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʩʚʷʯʝʥʝ ʧʨʦʙʣʝʤʘʤ 

ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ ʧʝʨʩʧʝʢʪʠʚʠ ʨʝʯʝʥʥʷ ʚ 

ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ. ʇʦʛʣʠʙʣʝʥʠʡ ʘʥʘʣʽʟ 

ʜʘʥʠʭ ʨʝʯʝʥʴ ʩʧʨʠʷʪʠʤʝ ˇʨʫʥʪʦʚʥʦʤʫ 

ʚʠʩʚʽʪʣʝʥʥʶ ʟʘʛʘʣʴʥʠʭ ʪʘ ʯʘʩʪʢʦʚʠʭ 

ʧʨʦʙʣʝʤ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ, ʘʩʧʝʢʪʽʚ 

ʡʦʛʦ ʚʠʷʚʫ ʚ ʨʽʟʥʠʭ ʩʠʥʪʘʢʩʠʯʥʠʭ 

ʩʪʨʫʢʪʫʨʘʭ.  

Аналіз досліджень і публікацій. 

ʇʦʥʷʪʪʷ çʘʢʪʫʘʣʴʥʝ ʯʣʝʥʫʚʘʥʥʷ ʨʝʯʝʥʥʷè 

ʙʫʣʦ ʨʦʟʨʦʙʣʝʥʦ ʚ ʧʨʘʮʷʭ ʇʨʘʞʩʴʢʦʛʦ 

ʣʽʥʛʚʽʩʪʠʯʥʦʛʦ ʛʫʨʪʢʘ ʚ 1930-ʪʽ ʨʦʢʠ ʜʣʷ 

ʦʧʠʩʫ ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ 

ʨʦʟʧʦʚʽʜʥʦʛʦ ʨʝʯʝʥʥʷ ï ʨʝʤʠ, ʘʙʦ 

ʧʦʚʽʜʦʤʣʶʚʘʥʦʾ ʯʘʩʪʠʥʠ, ʪʘ ʪʝʤʠ, 

ʚʽʜʧʨʘʚʥʦʾ ʪʦʯʢʠ ʧʦʚʽʜʦʤʣʝʥʥʷ. ʋ 

ʩʫʯʘʩʥʽʡ ʣʽʥʛʚʽʩʪʠʮʽ ʪʨʘʜʠʮʽʡʥʦ 

ʧʦʚôʷʟʫʶʪʴ ʪʝʦʨʽʶ ʘʢʪʫʘʣʴʥʦʛʦ 

ʯʣʝʥʫʚʘʥʥʷ ʟ ʜʦʩʣʽʜʞʝʥʥʷʤ ɸʥʨʽ ɺʝʡʣʷ 

ʧʨʦ ʧʦʨʷʜʦʢ ʩʣʽʚ, ʱʦ ʚʧʝʨʰʝ ʙʫʣʦ 

ʦʧʫʙʣʽʢʦʚʘʥʦ ʚ 1844 ʨ. [5]. ɺʠʪʦʢʠ ʚʯʝʥʥʷ 

ʧʨʦ ʘʢʪʫʘʣʴʥʝ ʯʣʝʥʫʚʘʥʥʷ, ʦʩʥʦʚʥʽ 

ʧʦʥʷʪʪʷ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ (ʪʝʤʘ, 

ʨʝʤʘ) ʩʣʽʜ ʧʦʚôʷʟʫʚʘʪʠ ʟ ʧʨʘʮʷʤʠ ʐ.ɹʘʪʦ, 

ʄʦʥʙʦʜʜʦ, ʁ.ɸʜʝʣʫʥʛʘ, I.K.ɹʝʢʢʝʨʘ. 

Об’єктом дослідження ʻ ʘʢʪʫʘʣʴʥʝ 

ʯʣʝʥʫʚʘʥʥʷ ʨʝʯʝʥʥʷ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. 

Мета дослідження ʧʦʣʷʛʘʻ ʫ 

ʚʠʟʥʘʯʝʥʥʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʟʘʻʤʦʟʚôʷʟʢʫ 

ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ ʨʝʯʝʥʥʷ ʪʘ 

ʧʦʨʷʜʢʫ ʩʣʽʚ. 

Виклад основного матеріалу 

дослідження. ʉʘʤʝ ʧʦʥʷʪʪʷ çʘʢʪʫʘʣʴʥʝ 

ʯʣʝʥʫʚʘʥʥʷè ʙʫʣʦ ʚʚʝʜʝʥʝ ʯʝʩʴʢʠʤ 

ʣʽʥʛʚʽʩʪʦʤ ɺ. ʄʘʪʝʟʽʫʩʦʤ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʧʦʙʫʜʦʚʠ ʨʝʯʝʥʥʷ, 

ʧʦʚôʷʟʘʥʠʭ ʟ ʡʦʛʦ ʢʦʤʫʥʽʢʘʪʠʚʥʠʤʠ 

ʬʫʥʢʮʽʷʤʠ ʫ ʩʬʝʨʽ ʤʦʚʣʝʥʥʷ. ɺʽʥ ʚʠʜʽʣʠʚ 

ʜʚʘ ʢʦʤʧʦʥʝʥʪʠ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ: 

çʧʨʝʜʤʝʪè ʚʠʩʣʦʚʣʝʥʥʷ (ʡʦʛʦ çʚʠʭʽʜʥʠʡ 

ʧʫʥʢʪè) ʽ çʷʜʨʦè - ʛʦʣʦʚʥʫ ʚ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʤʫ ʧʣʘʥʽ ʯʘʩʪʠʥʫ 

ʚʠʩʣʦʚʣʝʥʥʷ, ʷʢʘ ʤʽʩʪʠʪʴ ʪʝ, ʱʦ 

ʧʦʚʽʜʦʤʣʷʻʪʴʩʷ ʩʪʦʩʦʚʥʦ ʦʩʥʦʚʠ. ʅʝʚʘʞʢʦ 

ʧʦʤʽʪʠʪʠ, ʱʦ ʪʘʢʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʪʝʤʠ ʽ 

ʨʝʤʠ ʨʝʯʝʥʥʷ ʻ ʙʣʠʟʴʢʦʶ ʜʦ ʪʨʘʜʠʮʽʡʥʦʛʦ 

ʣʦʛʽʢʦ-ʟʤʽʩʪʦʚʥʦʛʦ ʚʠʟʥʘʯʝʥʥʷ ʛʦʣʦʚʥʠʭ 

ʯʣʝʥʽʚ ʨʝʯʝʥʥʷ, ʧʽʜʤʝʪʘ ʪʘ ʧʨʠʩʫʜʢʘ. 

ʅʘʚʝʜʝʥʽ ʥʠʞʯʝ ʨʝʯʝʥʥʷ ʧʦʢʘʟʫʶʪʴ ʦʜʥʫ ʡ 

ʪʫ ʞ ʩʠʪʫʘʮʽʶ , ʘʣʝ ʚ ʢʦʞʥʦʤʫ ʟ ʥʠʭ 

ʪʝʤʦʶ,  ʪʦʙʪʦ ʧʨʝʜʤʝʪʦʤ ʧʦʚʽʜʦʤʣʝʥʥʷ, 

ʷʚʣʷʻʪʴʩʷ ʨʽʟʥʠʡ ʫʯʘʩʥʠʢ ʩʠʪʫʘʮʽʾ [2, ʩ. 

256]: 

John (T) gave a book to Mary (R). [6, 

ʩ. 76] 

Mary (T) was given a book by John (R). 

Summary. This article represents a multilateral approach to the 

phenomenon of the sentence functional division from the structural, contextual and 

logical points of view. The functional division is seen as a technique to express 

transition from one thought to another within a contextual structure superior to 

sentence. 

Keywords: actual division of the sentence, theme, rheme, expression. 

 



 

A book (T) was given to Mary by John (R).  

ʉʢʣʘʜʥʽʩʪʴ ʘʥʘʣʽʟʫ ʪʝʤʘ-ʨʝʤʘʪʠʯʥʦʾ 

ʦʨʛʘʥʽʟʘʮʽʾ ʨʝʯʝʥʥʷ ʧʦʚôʷʟʘʥʘ ʟ ʡʦʛʦ 

ʢʦʥʪʝʢʩʪʥʦʶ ʟʘʣʝʞʥʽʩʪʶ, ʟ ʤʦʞʣʠʚʽʩʪʶ 

ʣʦʢʘʣʽʟʘʮʽʾ ʬʘʢʪʦʨʽʚ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʪʝʤʘ-

ʨʝʤʘʪʠʯʥʝ ʯʣʝʥʫʚʘʥʥʷ, ʟʘ ʤʝʞʘʤʠ ʤʦʚʠ. 

ʆʜʥʝ ʽ ʪʝ ʞ ʨʝʯʝʥʥʷ, ʥʘʚʽʪʴ ʥʘʡʧʨʦʩʪʽʰʦʛʦ 

ʜʚʦʯʣʝʥʥʦʛʦ ʩʢʣʘʜʫ, ʤʦʞʝ ʧʦ-ʨʽʟʥʦʤʫ 

ʽʥʪʝʨʧʨʝʪʫʚʘʪʠʩʷ ʚ ʪʝʤʘ-ʨʝʤʘʪʠʯʥʦʤʫ 

ʧʣʘʥʽ [3, ʩ. 257]. 

ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʥʘ ʚʠʜʽʣʝʥʥʷ ʪʝʤʠ 

ʪʘ ʨʝʤʠ ʧʨʠ ʘʥʘʣʽʟʽ ʨʝʯʝʥʴ ʤʘʻ ʟʥʘʯʥʠʡ 

ʚʧʣʠʚ ʭʘʨʘʢʪʝʨ ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ 

ʢʦʤʧʦʥʝʥʪʽʚ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ ʟ 

ʢʦʤʧʦʥʝʥʪʘʤʠ ʽʥʬʦʨʤʘʮʽʡʥʦʾ ʩʪʨʫʢʪʫʨʠ 

ʜʠʩʢʫʨʩʫ. ʇʦʚʽʜʦʤʣʶʚʘʥʝ (ʨʝʤʘ) ʟʘʟʚʠʯʘʡ 

ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʪʽʻʶ ʽʥʬʦʨʤʘʮʽʻʶ, ʧʨʦ 

ʷʢʫ ʱʝ ʥʝ ʙʫʣʦ ʤʦʚʠ ʚ ʧʦʪʦʯʥʦʤʫ 

ʜʠʩʢʫʨʩʽ. ʇʨʠʨʦʜʥʦ ʧʦʚʽʜʦʤʣʷʪʠ ʪʝ, ʱʦ 

ʜʣʷ ʩʣʫʭʘʯʘ ʥʦʚʝ. ɸ ʪʝʤʘ ʟʘʟʚʠʯʘʡ 

ʚʢʣʶʯʘʻ ʪʝ, ʧʨʦ ʱʦ ʱʦʡʥʦ ʡʰʣʦʩʷ. ʊʝ, 

ʧʨʦ ʱʦ ʚʞʝ ʡʰʣʦʩʷ, ʚ ʪʝʦʨʽʾ ʜʠʩʢʫʨʩʫ 

ʥʘʟʠʚʘʶʪʴ çʘʢʪʠʚʦʚʘʥʠʤè (ʩʪʘʨʠʤ), ʪʝ, 

ʧʨʦ ʱʦ ʛʦʚʦʨʠʪʴʩʷ ʚʧʝʨʰʝ ï 

çʥʝʘʢʪʠʚʦʚʘʥʠʤè (ʥʦʚʠʤ). ɸʢʪʠʚʘʮʽʷ 

ʚʽʜʥʦʩʥʘ: ʚʦʥʘ ʟʛʘʩʘʻ ʚ ʤʽʨʫ ʚʽʜʜʘʣʝʥʥʷ 

ʧʦʪʦʯʥʦʾ ʪʦʯʢʠ ʜʠʩʢʫʨʩʫ ʚʽʜ ʘʢʪʠʚʦʚʘʥʠʭ 

ʩʫʪʥʦʩʪʝʡ, ʷʢʱʦ ʚʦʥʠ (ʮʽ ʩʫʪʥʦʩʪʽ) ʥʝ 

ʨʝʘʢʪʠʚʫʶʪʴʩʷ. 

ɿʛʽʜʥʦ ʟ ʪʝʦʨʽʻʶ ʘʢʪʫʘʣʴʥʦʛʦ 

ʯʣʝʥʫʚʘʥʥʷ, ʫ ʨʝʯʝʥʥʽ Roger’s house in 

Prince’s Gardens was brilliantly alight [7, c. 

127] ʚʠʜʽʣʷʻʪʴʩʷ ʪʝʤʘ Roger’s house in 

Prince’s Gardens ʽ ʨʝʤʘ was brilliantly 

alight, ʪʦʙʪʦ ʧʨʦ ʙʫʜʠʥʦʢ ʈʦʜʞʝʨʘ ʫ ʩʘʜʘʭ 

ʧʨʠʥʮʘ ʧʦʚʽʜʦʤʣʷʻʪʴʩʷ, ʱʦ ʚʽʥ ʙʫʚ ʯʫʜʦʚʦ 

ʦʩʚʽʪʣʝʥʠʡ. 

ʈʝʯʝʥʥʷ ʟʘʚʞʜʠ ʚʽʜʧʦʚʽʜʘʻ (ʧʦ ʮʽʣʽ 

ʟʘʢʣʶʯʥʦʛʦ ʚ ʥʴʦʤʫ ʩʝʥʩʫ) ʧʝʚʥʦʤʫ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʤʫ ʟʘʚʜʘʥʥʶ [4, ʩ. 46]. 

ʂʦʤʫʥʽʢʘʪʠʚʥʘ ʮʽʣʴ ʤʦʚʮʷ, 

ʧʝʨʝʪʚʦʨʶʶʯʦʛʦ ʩʚʦʶ ʜʫʤʢʫ ʫ ʬʦʨʤʫ 

ʨʦʟʧʦʚʽʜʥʦʛʦ ʨʝʯʝʥʥʷ, ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, 

ʱʦʙ ʧʦʚʽʜʦʤʠʪʠ ʱʦʩʴ ʩʣʫʭʘʯʫ. ʊʦʤʫ ʨʝʤʘ 

ʤʦʞʝ ʨʦʟʛʣʷʜʘʪʠʩʷ ʷʢ ʢʦʥʩʪʘʪʫʶʯʠʡ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʢʦʤʧʦʥʝʥʪ ʧʦʚʽʜʦʤʣʝʥʥʷ 

(ʪʦʙʪʦ ʨʦʟʧʦʚʽʜʥʦʛʦ ʨʝʯʝʥʥʷ). 

ʇʨʠʩʫʪʥʽʩʪʴ ʨʝʤʠ ʚ ʨʦʟʧʦʚʽʜʥʦʤʫ ʨʝʯʝʥʥʽ 

ʚʽʜʨʽʟʥʷʻ ʡʦʛʦ, ʥʘʧʨʠʢʣʘʜ, ʚʽʜ ʟʘʧʠʪʘʥʥʷ, ʚ 

ʷʢʦʤʫ ʥʽʯʦʛʦ ʥʝ ʧʦʚʽʜʦʤʣʷʻʪʴʩʷ ʷʢ, 

ʥʘʧʨʠʢʣʘʜ ʚ ʨʝʯʝʥʥʽ You think so?  

ɿʨʦʟʫʤʽʣʦ, ʱʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

ʢʦʤʧʦʥʝʥʪʽʚ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ 

ʨʝʯʝʥʥʷ, ʷʢʝ ʚʩʪʘʥʦʚʣʶʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ 

ʜʦ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʟʘʚʜʘʥʥʷ, ʤʘʻ ʙʫʪʠ 

ʧʝʚʥʠʤ ʯʠʥʦʤ ʦʬʦʨʤʣʝʥʦ. 

ʂʦʥʩʪʨʫʶʚʘʥʥʷ ʨʝʯʝʥʥʷ ʟ 

ʬʦʨʤʘʣʴʥʦʛʦ ʙʦʢʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘʚʜʷʢʠ 

ʚʟʘʻʤʦʜʽʾ ʨʽʟʥʠʭ ʬʘʢʪʦʨʽʚ, ʱʦ 

ʟʘʙʝʟʧʝʯʫʶʪʴ ʻʜʥʽʩʪʴ, ʮʽʣʽʩʥʽʩʪʴ ʽ 

ʮʽʣʝʩʧʨʷʤʦʚʘʥʽʩʪʴ ʟʘʢʣʶʯʝʥʥʦʛʦ ʚ ʨʝʯʝʥʥʽ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ. 

ɺ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ, ʱʦ ʚʽʜʥʦʩʠʪʴʩʷ 

ʜʦ ʪʠʧʦʣʦʛʽʯʥʦʛʦ ʢʣʘʩʫ ʘʥʘʣʽʪʠʯʥʠʭ ʤʦʚ, 

ʥʘʡʙʽʣʴʰ ʽʩʪʦʪʥʫ ʨʦʣʴ ʫ ʚʠʨʘʞʝʥʥʽ 

ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ ʚʽʜʽʛʨʘʶʪʴ 

ʧʦʨʷʜʦʢ ʩʣʽʚ ʽ ʽʥʪʦʥʘʮʽʷ (ʤʽʩʮʝ 

ʨʦʟʪʘʰʫʚʘʥʥʷ ʬʨʘʟʦʚʦʛʦ ʥʘʛʦʣʦʩʫ).  

Insolent, willful and singularly pretty 

/ was her aspect [6, c. 23]. 

Daroch / rushed over to help [6, c. 83]. 

Daroch  rushed over / to help [6. c, 

102]. 

ʆʙʠʜʚʘ ʟʘʩʦʙʠ ʜʽʶʪʴ ʨʘʟʦʤ, ʪʦʤʫ ʾʭ 

ʤʦʞʥʘ ʦʙôʻʜʥʘʪʠ ʽ ʥʘʟʠʚʘʪʠ ʢʦʤʧʣʝʢʩʥʠʤ 

ʟʘʩʦʙʦʤ ʚʠʨʘʞʝʥʥʷ ʘʢʪʫʘʣʴʥʦʛʦ 

ʯʣʝʥʫʚʘʥʥʷ ʨʝʯʝʥʥʷ. ʋ ʣʽʪʝʨʘʪʫʨʥʽʡ ʤʦʚʽ 

ʬʨʘʟʦʚʠʡ ʥʘʛʦʣʦʩ ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʡ 

(ʟʘʚʞʜʠ ʧʘʜʘʻ ʥʘ ʢʽʥʝʮʴ ʨʝʯʝʥʥʷ, 

ʥʘʛʦʣʦʰʫʶʯʠ ʦʩʪʘʥʥʶ ʩʠʥʪʘʛʤʫ). 

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʮʴʦʛʦ ʡ ʦʨʛʘʥʽʟʦʚʘʥʠʡ 

ʧʦʨʷʜʦʢ ʩʣʽʚ: ʩʧʦʯʘʪʢʫ ʽʜʝ ʪʝʤʘ, ʧʦʪʽʤ ï 

ʨʝʤʘ (ʱʦʙ ʚʠʜʽʣʠʪʠ ʨʝʤʫ). 

ɺ.ʄʘʪʝʟʽʫʩ ʥʘʟʠʚʘʚ ʪʘʢʠʡ ʧʦʨʷʜʦʢ 



 

ʩʣʽʚ ʦʙôʻʢʪʠʚʥʠʤ. ɺ ʝʢʩʧʨʝʩʠʚʥʦʤʫ 

ʤʦʚʣʝʥʥʽ ʧʦʨʷʜʦʢ ʩʣʽʚ ʚʠʜʦʟʤʽʥʶʻʪʴʩʷ, 

ʤʦʜʠʬʽʢʫʻʪʴʩʷ ʽ ʪʘʢʠʡ ʧʦʨʷʜʦʢ ʩʣʽʚ 

ʥʘʟʠʚʘʻʪʴʩʷ ʩʫʙôʻʢʪʠʚʥʠʤ. ɸʚʪʦʤʘʪʠʟʤ 

ʬʨʘʟʦʚʦʛʦ ʥʘʛʦʣʦʩʫ ʽʥʢʦʣʠ ʧʦʨʫʰʫʻʪʴʩʷ, 

ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʥʘʛʦʣʦʰʫʻʪʴʩʷ ʥʝ ʢʽʥʮʝʚʘ 

ʩʠʥʪʘʛʤʘ, ʘ ʧʦʯʘʪʢʦʚʘ ʩʠʥʪʘʛʤʘ, ʘʙʦ 

ʩʠʥʪʘʛʤʘ ʚ ʩʝʨʝʜʠʥʽ ʨʝʯʝʥʥʷ. ʆʪʞʝ, ʨʝʤʘ 

ʟʘʚʞʜʠ ʚʠʜʽʣʷʻʪʴʩʷ ʬʨʘʟʦʚʠʤ ʥʘʛʦʣʦʩʦʤ: 

ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʤ ʟʘ ʦʙôʻʢʪʠʚʥʦʛʦ ʧʦʨʷʜʢʫ 

ʩʣʽʚ ʪʘ ʥʝʘʚʪʦʤʘʪʠʟʦʚʘʥʠʤ ʟʘ 

ʩʫʙôʻʢʪʠʚʥʦʛʦ ʧʦʨʷʜʢʫ ʩʣʽʚ.  

ʈʦʟʫʤʽʥʥʷ ʪʦʛʦ, ʷʢʫ ʨʦʣʴ ʚ 

ʦʬʦʨʤʣʝʥʥʽ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ 

ʨʝʯʝʥʥʷ ʚʠʢʦʥʫʻ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ 

ʧʦʨʷʜʦʢ ʩʣʽʚ, ʧʨʠʚʦʜʠʪʴ ʥʘʩ ʜʦ ʧʠʪʘʥʥʷ 

ʧʨʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʘʢʪʫʘʣʴʥʠʤ 

ʯʣʝʥʫʚʘʥʥʷʤ ʽ ʯʣʝʥʫʚʘʥʥʷʤ ʛʨʘʤʘʪʠʯʥʠʤ. 

ʅʘʩʘʤʧʝʨʝʜ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʧʦʨʷʜʦʢ 

ʩʣʽʚ ʫ ʨʝʯʝʥʥʽ ï ʮʝ ʥʝ ʱʦ ʽʥʰʝ, ʷʢ ʧʦʨʷʜʦʢ 

ʨʦʟʪʘʰʫʚʘʥʥʷ ʡʦʛʦ ʛʨʘʤʘʪʠʯʥʠʭ ʯʣʝʥʽʚ. ɿʘ 

ʪʨʘʢʪʫʚʘʥʥʷʤ ʂ.ɻ. ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ, 

ʛʨʘʤʘʪʠʯʥʝ ʯʣʝʥʫʚʘʥʥʷ ʤʘʻ ʚ ʩʚʦʾʡ ʦʩʥʦʚʽ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʧʨʝʜʤʝʪʽʚ ʽ ʷʚʠʱ 

ʦʙôʻʢʪʠʚʥʦʾ ʜʽʡʩʥʦʩʪʽ, ʧʽʟʥʘʥʠʭ ʣʶʜʠʥʦʶ 

ʚ ʾʭ ʟʚôʷʟʢʘʭ ʽ ʚʽʜʥʦʩʠʥʘʭ, ʪʦʜʽ ʷʢ 

ʘʢʪʫʘʣʴʥʝ ʯʣʝʥʫʚʘʥʥʷ ʦʙʫʤʦʚʣʶʻʪʴʩʷ 

ʚʽʜʥʦʰʝʥʥʷʤ ʤʦʚʮʷ ʜʦ ʜʽʡʩʥʦʩʪʽ ï ʪʠʤ, ʱʦ 

ʤʦʚʝʮʴ ʧʦʚʽʜʦʤʣʷʻ ʷʢʽʩʴ ʬʘʢʪʠ çʥʝ 

ʙʝʟʩʪʦʨʦʥʥʴʦè, ʘ ʜʘʶʯʠ ʾʤ çʧʝʚʥʫ ʦʮʽʥʢʫè 

[1, ʩ. 65] . 

ʗʢ ʚʽʜʦʤʦ, ʘʥʛʣʽʡʩʴʢʘ ʤʦʚʘ 

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʩʪʘʣʠʤ ʧʦʨʷʜʢʦʤ ʩʣʽʚ ʫ 

ʪʦʤʫ ʩʝʥʩʽ, ʱʦ ʤʘʡʞʝ ʢʦʞʥʝ ʤʽʩʮʝ 

ʛʨʘʤʪʠʯʥʦʛʦ ʯʣʝʥʘ ʨʝʯʝʥʥʷ ʻ ʫ ʩʪʨʦʛʦ 

ʬʽʢʩʦʚʘʥʠʤ. ʈʘʟʦʤ ʟ ʪʠʤ ʚʘʨʪʦ ʩʢʘʟʘʪʠ, ʱʦ 

ʧʦʨʷʜʦʢ ʩʣʽʚ ʪʫʪ ʟʘʣʝʞʠʪʴ ʚʽʜ ʪʦʛʦ, ʷʢʫ 

ʛʨʘʤʘʪʠʯʥʫ ʬʫʥʢʮʽʶ ʚʠʢʦʥʫʻ ʚ ʨʝʯʝʥʥʽ ʪʝ 

ʯʠ ʽʥʰʝ ʩʣʦʚʦ. 

ʇʝʨʰ ʟʘ ʚʩʝ ʦʯʝʚʠʜʥʦ, ʱʦ 

ʚʘʨʽʶʚʘʥʥʷ ʧʦʨʷʜʢʫ ʩʣʽʚ ʟʘʣʝʞʠʪʴ ʚʽʜ 

ʩʪʨʫʢʪʫʨʠ ʽ ʩʪʫʧʝʥʷ ʧʦʰʠʨʝʥʦʩʪʽ ʨʝʯʝʥʥʷ. 

ʇʝʨʝʤʽʱʝʥʥʷ ʨʽʟʥʠʭ ʛʨʘʤʘʪʠʯʥʠʭ ʯʣʝʥʽʚ ʫ 

ʨʝʯʝʥʥʽ ʦʙʤʝʞʫʻʪʴʩʷ ʾʭ ʩʠʥʪʘʢʩʠʯʥʠʤʠ 

ʚʽʜʥʦʩʠʥʘʤʠ ʦʜʠʥ ʜʦ ʦʜʥʦʛʦ. ʇʦʪʨʽʙʥʦ 

ʪʘʢʦʞ ʤʘʪʠ ʥʘ ʫʚʘʟʽ, ʱʦ ʟʤʽʥʘ 

ʨʦʟʪʘʰʫʚʘʥʥʷ ʩʣʽʚ ʤʦʞʝ ʚ ʦʢʨʝʤʠʭ 

ʚʠʧʘʜʢʘʭ ʧʨʠʚʝʩʪʠ ʜʦ ʟʤʽʥʠ 

ʩʠʥʪʘʢʩʠʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ 

ʯʣʝʥʘ, 

Kitty ignored Robbie [6, c. 190] ï 

Robbie ignored Kitty ʜʝ ʩʣʦʚʦ çKittyè ʥʘ 1-

ʤʫ ʤʽʩʮʽ ʚ ʨʝʯʝʥʥʽ ʚʠʢʦʥʫʻ ʬʫʥʢʮʽʶ 

ʧʽʜʤʝʪʘ, ʘ ʥʘ ʦʩʪʘʥʥʴʦʤʫ ï ʬʫʥʢʮʽʶ 

ʧʨʷʤʦʛʦ ʜʦʜʘʪʢʫ. 

ʅʘʨʝʰʪʽ, ʧʦʪʨʽʙʥʦ ʚʨʘʭʫʚʘʪʠ ʽ 

ʙʝʟʩʫʤʥʽʚʥʦ ʽʩʥʫʶʯʫ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ, 

ʘʢʪʠʚʥʦ ʧʽʜʪʨʠʤʫʚʘʥʫ ʧʨʘʢʪʠʢʦʶ ʤʦʚʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʪʝʥʜʝʥʮʽʶ ʜʦ ʧʦʩʪʘʥʦʚʢʠ 

ʛʨʘʤʘʪʠʯʥʠʭ ʯʣʝʥʽʚ ʥʘ ʧʝʚʥʝ ʤʽʩʮʝ ʚ 

ʨʝʯʝʥʥʽ (ʥʘʧʨʠʢʣʘʜ, ʧʦʩʪʘʥʦʚʢʘ 

ʫʟʛʦʜʞʝʥʦʛʦ ʦʟʥʘʯʝʥʥʷ ʧʝʨʝʜ ʛʦʣʦʚʥʠʤ 

ʩʣʦʚʦʤ ʽ ʥʝʫʟʛʦʜʞʝʥʦʛʦ ïʧʽʩʣʷ ʛʦʣʦʚʥʦʛʦ 

ʩʣʦʚʘ, ʽʤʝʥʥʦʛʦ ʧʨʠʩʫʜʢʘ ʧʽʩʣʷ ʧʽʜʤʝʪʘ, 

ʧʨʷʤʦʛʦ ʜʦʜʘʪʢʫ ʧʽʩʣʷ ʧʨʠʩʫʜʢʘ, ʦʙʩʪʘʚʠʥ 

ʤʽʩʮʷ ʡ ʯʘʩʫ ʥʘ ʧʦʯʘʪʢʫ ʘʙʦ ʚ ʢʽʥʮʽ 

ʨʝʯʝʥʥʷ ʽ ʪ. ʜ. 

ɿʜʽʡʩʥʶʚʘʥʝ ʚ ʜʦʧʫʩʪʠʤʠʭ ʤʝʞʘʭ 

ʚʘʨʽʶʚʘʥʥʷ ʧʦʨʷʜʢʫ ʩʣʽʚ ʻ ʦʜʥʦʶ ʽʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʫʤʦʚ, ʱʦ ʟʘʙʝʟʧʝʯʫʶʪʴ 

ʨʦʟʧʦʜʽʣ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʥʘʚʘʥʪʘʞʝʥʥʷ 

ʤʽʞ ʯʣʝʥʘʤʠ ʨʝʯʝʥʥʷ, ʾʭ ʧʝʨʝʛʨʫʧʫʚʘʥʥʷ ʚ 

ʽʥʪʝʨʝʩʘʭ ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ. 

Висновок. ʆʪʞʝ, ʨʦʟʛʣʷʜʘʶʯʠ 

ʧʦʨʷʜʦʢ ʩʣʽʚ ʚ ʘʥʛʣʽʡʩʴʢʦʤʫ ʨʝʯʝʥʥʽ ʤʠ 

ʜʽʡʰʣʠ ʚʠʩʥʦʚʢʽʚ, ʱʦ ʧʦʟʠʮʽʷ ʪʦʛʦ ʘʙʦ 

ʽʥʰʦʛʦ ʯʣʝʥʘ ʚ ʨʝʯʝʥʥʽ ʚʠʟʥʘʯʘʻʪʴʩʷ, 

ʧʝʨʝʜʫʩʽʤ, ʧʦʪʨʝʙʘʤʠ ʘʢʪʫʘʣʴʥʦʛʦ 

ʯʣʝʥʫʚʘʥʥʷ ʨʝʯʝʥʥʷ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʝʦʨʽʾ 

ʘʢʪʫʘʣʴʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ, ʨʝʯʝʥʥʷ ʤʽʩʪʠʪʴ 

ʫ ʩʦʙʽ ʜʚʽ ʦʩʥʦʚʥʽ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʯʘʩʪʠʥʠ ï 

ʪʝʤʫ ʡ ʨʝʤʫ. 
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When a language spreads, it changes. 

The total number of mother-tongue speakers 

in the world, some 400 million, is actually 

falling, as a proportion of world English 

users, which probably now total some 1,5 

billion ï a quarter of the worldôs population. 

And they all have a share in the future of 

English, first-language, second-language, and 

foreign-language alike. Language is an 

immensely democratizing institution. To 

have learned a language is immediately to 

have rights in it. You may add to it, modify 

it, play with it, create in it, ignore bits of it, as 

you will. And it is just as likely that the 

future of course of English is going to be 

influenced by those who speak it as a second 

or foreign language as by those who speak it 

as a mother-tongue [1, p. 4].  

The close of the 20th and the beginning 

of the 21st century is a time of global 

transition, and as the world is in transition, so 

the English language is itself taking new 

forms. This accounts for the topicality of the 

theme of the research. The object of our 

study is the English language. The subject is 

represented by the global trends which may 

influence the future development of the 

language.  

Annotation: The article examines the prospects of further development of the 

English language on the basis of current trends in language development. 

Key words: the English language, future, World Standard English. 

 



 

The aim of the research is to analyze 

the present position of English in the world 

and to examine the complex mix of material 

and cultural trends which will shape the 

global destiny of the English language.  

The development of regional and class-

based variations of English, and the 

persistence of even those forms that are 

stigmatized, tells us something very 

important about the future of English. And 

there is a network effect with any one 

dominant language: the more people who 

speak it, the more valuable it is to learn to 

speak it. For native English speakers this is 

obviously a good thing, as their natural 

linguistic ability, acquired with no effort in 

childhood, provides advantages in the worlds 

of commerce, entertainment, and technology, 

to name only three areas in which English is 

rapidly becoming a global standard. But the 

success of English has come at the expense 

of many other languages: scholars and 

speakers rightly worry that the more than six 

thousand living languages will be radically 

reduced in the next century, with only 

relatively few major languages (perhaps the 

top one hundred in numbers of speakers) 

surviving the next five hundred years. This 

would be a tragedy, a loss of human 

accomplishment and invention no less 

important than the loss of species from the 

rainforests and tropical seas of the world [2, 

p. 105-106]. 

Throughout its history, English changed 

from a collection of Germanic dialects used 

by a relatively small population into a 

language that has had, and is continuing to 

have, global effect. At this point, the global 

importance of English seems truly 

unquestionable. But is this secure position 

likely to continue? 

Scholars intensively debate the future of 

English. We have examined the theories of 

the most respected and influential historians 

of the English language ï D. Crystal and D. 

Graddol. 

David Crystal is a British linguist, 

academic and author. In his book ñEnglish as 

a Global Languageò, article ñThe Future of 

English as a Global Languageò, and other 

works, Crystal explores the global 

proliferation of the English language and the 

key issues affecting its future. He points out 

that it is difficult to predict what will happen 

to English, especially since there are no 

precedents for understanding the potential 

fate (or fates) of a language ñwhen it 

achieves genuine world statusò [3, p. 139]. 

Still, he makes an attempt to foresee the 

course of further development of the 

language.  

The author contemplates the possibility 

of widespread rejection of English as 

part of a post-colonial backlash. As he rightly 

observes, ñThe need for intelligibility and the 

need for identity often pull people ï and 

countries ï in opposing directionsò. On the 

whole, however, he finds that ñthere have 

been very few such rejections of English to 

dateò [3, p. 116].  

D. Crystal predicts that ñthe bulk of the 

new distinctiveness of English is going to lie 

in the area of vocabularyé not just new 

words, but new meanings of words, and new 

idiomatic phrasesò [1, p. 6]. He states that 

when a community adopts a new language, 

and starts to use it in relation to all areas of 

life, there is inevitably going to be a great 

deal of lexical adaptation. When local 

vocabulary from all sources is collected, a 

regional dictionary can quickly grow to 

several thousand items. There are over 3,000 

items recorded in the first edition of the 



 

Dictionary of South African English, and 

later editions and collections show the 

number to be steadily growing (there are a 

further 2,500 entries already added in a 1996 

edition). South African Indian English alone 

has 1,400. The Dictionary of New Zealand 

English has 6,000 entries. The Concise 

Australian national dictionary has 10,000. 

There are over 15,000 entries in the 

Dictionary of Jamaican English and 20,000 

in the Dictionary of Caribbean English 

usage.  

It should be noted that totals of this kind 

tend to be of individual lexical items only. 

The lists may contain a fair sprinkling of 

idioms; but collocational distinctiveness is on 

the whole not represented. Collocations, 

however, are likely to 

prove one of the most distinctive 

domains of varietal differentiation. D. Crystal 

gives some examples of distinctive 

collocations and idioms noted in Pakistan, 

Nigeria and Ghana: senior sister (= elder 

sister), wash mouth (= brush teeth), next 

tomorrow (= day after tomorrow), morning 

meal (= breakfast), chop box (box for 

keeping food in); declare a surplus (= throw 

a party), recite offhand (= speak 

spontaneously), I’m not financial (= have no 

money) [3, p. 163]. 

Considering the possibility of World 

Standard English emerging, D. Crystal notes: 

ñIf we read the newspaper or listen to the 

newscasters around the English-speaking 

world, we will quickly develop the 

impression that there is a World Standard 

English (WSE), acting as a strongly unifying 

force among the vast range of variation 

which existsò. However, a totally uniform, 

regionally neutral, and unarguably 

prestigious variety does not yet exist 

worldwideò [4]. 

The scholar views three main 

possibilities of World Standard English 

arising: 

- A current variety could 

gradually come to be adopted by the 

leading international institutions, and 

emerge as the world standard. American 

English already seems to have made 

considerable progress in this direction. 

- The different varieties of 

English could gradually merge, to produce 

a new variety which is like none of those 

that currently exist. An example is the 

kind of English commonly heard in the 

corridors of power of the European 

Community, and called ñEuro-Englishò. 

- A fresh variety could be created, 

based on a set of assumptions about those 

aspects of English which are most useful 

for international purposes. An example is 

the proposal in the early 1980s to develop 

a ñnuclearò kind of English which would 

include only the most communicative 

features of grammar and vocabulary [5, p. 

113]. 

Crystal considers the rapid growth of 

the New Englishes, and the fears of a 

fragmentation of English into mutually 

incomprehensible varieties, but concludes, 

probably correctly, that most users of English 

internationally will become bi-dialectal. His 

overall conclusion on the dominance of 

English is that, ñIf this is part of a rich 

multilingual experience for our future 

newborns, this can only be a good thing. If it 

is by then the only language left to be 

learned, it will have been the greatest 

intellectual disaster that the planet has ever 

knownò [3, pp. 139-40]. 

David Graddol is a British linguist who 

has worked in applied linguistics, discourse 



 

analysis, sociolinguistics, and history of 

linguistics. He is perhaps best known for his 

book ñThe future of English?ò [6], published 

by the British Council, in which he offers 

scenarios for how English as a world 

language may develop. In ñThe Future of 

English?ò D. Graddol agrees that accurate 

prediction is unlikely but also maintains that 

the fortunes of the language will be linked to 

economic, demographic and political changes 

across the world, and the often competing 

trends that will emerge as the ñnew world 

orderò of the twenty-first century becomes 

established.  

He first considers World English. With 

regard to a standard, he 

predicts a progressive development of 

polycentrism. He likewise predicts that the 

trade advantages to the UK in using English, 

and in producing and marketing intellectual 

property, and even in controlling the global 

ELT market, will be significantly eroded by 

alternative suppliers, both in Europe and in 

Asia [6, p. 57]. The future of British English 

in the world will depend in part on continued, 

careful management of its ñbrand imageò. He 

concludes that no single language will 

occupy the monopolistic position in the 21st 

century which English has almost achieved 

by the end of the 20th century. 

It is more likely that a small number of 

world languages will form an ñoligopolyò, 

each with particular spheres of influence and 

regional bases [6, p. 59]. He uses the ñengcoò 

(English Company) model to generate a 

league table of linguistic influence, in which 

English remains at the top but with many 

close rivals. Sadly, he also observes that ñthe 

shift from linguistic monopoly to oligopoly 

brings pluralism in one sense, but huge loss 

of diversity in another. This will be offset 

only in part by an increasing number of new 

hybrid varieties, many arising from contact 

with Englishò [6, p. 59]. He predicts that, 

although the demand for English will 

continue to rise, British providers of ELT 

will face increasing competition, and risk 

losing market share. Likewise, satellite TV 

will become increasingly localized, the 

dominance of English in the computer 

industry will be eroded, the use of English on 

the Internet will be proportionately reduced, 

and technology transfer may increasingly be 

conducted in regional languages. His 

recommendations for ñmanaging the futureò 

include developing ña more ethical 

frameworké What social responsibilities are 

associated with the promotion and teaching 

of English?.. A more sensitive approach will 

be needed in the future, which recognizes 

that English is not a universal panacea for 

social, economic, and political ills, and that 

teaching methods and materials, and 

educational policies need to be adapted to 

local contextsò [6, p. 63]. 

Another question concerns which 

languages are likely to join English as 

languages of global importance. Such 

predictions, however, and the basis on which 

to make them, are not easily determined. D. 

Crystal, for example, has suggested that 

political (particularly military) might is a 

significant factor for language use ï 

something which may have been true once, 

but which does not seem as viable a force 

today, given ñchanges in the nature of 

national poweré the way that cultural values 

are projected andé the way markets are 

opened for the circulation of goods and 

servicesò [3, p. 7]. 

Graddol therefore proposes, as an 

alternative, that economic and demographic 

factors might be more useful for shedding 

light on how languages acquire importance. 



 

Projections on the ñengcoò model, taking into 

account economic and demographic changes, 

as well as the possibility of language shift to 

tongues that become increasingly attractive to 

speakers, predict that the ñbig sixò languages 

in 2050 are likely to be English, Spanish, 

Arabic, Chinese and Hindi/Urdu, and that 

languages currently perceived as globally 

significant, such as German, French and 

Japanese, may concomitantly decline in 

status. In a hypothetical world-language 

hierarchy, these six would occupy the top 

stratum, followed by the regional language of 

major trade blocs (including Russian and 

Malay), the national languages of nation 

states and finally, the local languages of the 

world, which will carry varying degrees of 

official recognition [6, p. 59]. 

Thus, Crystal appears to take for 

granted the continuing dominance of English. 

Graddol seeks to problematize the role of 

English, and to question widely-held beliefs. 

We have outlined some of the predicted 

socio-political directions that English may 

follow in its global journey. This whole topic 

is so recent that it is difficult to make 

predictions with much confidence. What we 

can be sure of is that, as long as English 

continues to be a living language functioning 

in both native speaker communities and 

multi-lingual situations of contact, it will 

continue to undergo linguistic change, which 

in some cases will ultimately play a role in 

ñbiggerò changes such as creolization, or the 

emergence of contact varieties of the 

language and perhaps eventually, in the 

distant future, new daughter languages. A 

new form of English ï ñWorld Standard 

Spoken Englishò ï would almost certainly 

arise. Indeed, the foundation for such a 

development is already being laid around us. 

In a future where there were many national 

Englishes, little would change. People would 

still have their dialects for use within their 

own country, but when the need came to 

communicate with people from other 

countries they would slip into World 

Standard Spoken English. Overall, what we 

can be completely certain of is that its 

ultimate history, like that of every living 

language, is far from over; and our current 

moment as users of the language is simply 

another chapter in its story. 
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Постановка проблеми. ɯʩʪʦʨʽʷ 

ʣʽʪʝʨʘʪʫʨʠ ʟʘ ʯʘʩ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ 

ʥʘʢʦʧʠʯʠʣʘ ʯʠʤʘʣʠʡ ʘʨʩʝʥʘʣ ʧʨʠʡʦʤʽʚ, 

ʱʦ ʜʦʧʦʤʘʛʘʶʪʴ ʩʪʚʦʨʶʚʘʪʠ ʥʝʟʘʙʫʪʥʽ 

ʭʫʜʦʞʥʽ ʦʙʨʘʟʠ ʛʝʨʦʾʚ. ʇʦʨʪʨʝʪ ʚʽʜʽʛʨʘʻ 

ʦʜʥʫ ʟ ʛʦʣʦʚʥʠʭ ʨʦʣʝʡ ʫ ʩʪʚʦʨʝʥʥʽ ʪʘ 

ʨʦʟʫʤʽʥʥʽ ʛʝʨʦʷ. ʅʝ ʚʠʧʘʜʢʦʚʦ, ʧʝʨʰʝ 

ʚʨʘʞʝʥʥʷ, ʱʦ ʭʫʜʦʞʥʴʦ  ʧʝʨʝʜʘʻʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʧʦʨʪʨʝʪʘ, ʽ ʩʘʤʝ ʚʽʥ, ʧʦʨʪʨʝʪ, 

ʜʦʧʦʤʘʛʘʻ ʟʨʦʟʫʤʽʪʠ ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ ʛʝʨʦʷ 

ʽ ʡʦʛʦ ʩʚʽʪʦʙʘʯʝʥʥʷ. ʇʦʨʪʨʝʪʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʘʶʪʴ ʙʝʟʧʦʩʝʨʝʜʥʽʡ 

ʟʚôʷʟʦʢ ʽʟ ʙʘʯʝʥʥʷʤ ʘʚʪʦʨʘ. 

Аналіз досліджень. ʋ ʩʪʘʪʪʽ ʤʠ 

ʙʫʜʝʤʦ ʦʧʠʨʘʪʠʩʴ ʥʘ ʤʦʚʦʟʥʘʚʯʽ ʡ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʽ ʨʦʟʚʽʜʢʠ ʱʦʜʦ ʚʠʜʽʚ 

ʧʦʨʪʨʝʪʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʫ ʪʚʦʨʯʦʩʪʽ 

ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜʘ: ɽ. ʉ. ɻʦʨʰʝʥʝʚʘ, 

ʈ. ʊ. ɻʨʦʤôʷʢ, ɺ. ʄ. ʃʝʩʠʥ. ʆʜʥʘʢ ʧʠʪʘʥʥʷ 

ʧʦʨʪʨʝʪʠʟʘʮʽʾ ʛʦʣʦʚʥʠʭ ʽ ʜʨʫʛʦʨʷʜʥʠʭ 

ʛʝʨʦʾʚ ʩʪʠʣʽʩʪʠʯʥʠʤʠ ʟʘʩʦʙʘʤʠ ʫ ʭʫʜʦʞʥʽʭ 

ʪʚʦʨʘʭ ʧʠʩʴʤʝʥʥʠʢʘ ʱʝ ʥʝ ʩʪʘʣʠ 

ʧʨʝʜʤʝʪʦʤ ʦʢʨʝʤʦʛʦ ˇʨʫʥʪʦʚʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʫ ʯʦʤʫ ʡ ʧʦʣʷʛʘʻ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʮʽʻʾ ʩʪʘʪʪʽ. ʄʘʪʝʨʽʘʣʦʤ ʜʣʷ 

ʦʧʠʩʫ ʩʪʘʣʠ ʨʦʤʘʥʠ ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜʘ 

çɺʝʣʠʢʠʡ ɻʝʪʩʙʽè ʽ çʅʽʯ ʥʽʞʥʘè. 

Мета статті ï ʘʥʘʣʽʟ ʧʦʨʪʨʝʪʥʠʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʾʭʥʽʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʘ 

ʚʧʣʠʚʫ ʥʘ ʦʙʨʘʟ ʛʝʨʦʷ, ʘ ʪʘʢʦʞ ʩʪʚʦʨʝʥʥʷ 

ʪʠʧʦʣʦʛʽʾ ʧʦʨʪʨʝʪʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʥʘ 

ʧʨʠʢʣʘʜʽ ʧʝʨʩʦʥʘʞʽʚ çɺʝʣʠʢʦʛʦ ɻʝʪʩʙʽè ʽ 

çʅʽʯ ʥʽʞʥʘè. 

Предметом дослідження ʚʠʩʪʫʧʘʶʪʴ 

ʧʦʨʪʨʝʪʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚ ʪʚʦʨʯʦʩʪʽ 

ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜʘ. 

Виклад основного матеріалу. ʋ 

ʭʫʜʦʞʥʽʭ ʪʚʦʨʘʭ ʟʦʚʥʽʰʥʽʩʪʴ ʛʝʨʦʷ, 

ʬʽʛʫʨʘ, ʦʜʷʛ, ʡʦʛʦ ʤʘʥʝʨʠ ʧʦʚʝʜʽʥʢʠ 

ʚʽʜʦʙʨʘʞʘʶʪʴʩʷ ʯʝʨʝʟ ʧʦʨʪʨʝʪ ʛʝʨʦʷ.  

ʂʦʥʢʨʝʪʥʽ ʬʫʥʢʮʽʾ ʧʦʨʪʨʝʪʥʦʾ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚ ʪʚʦʨʽ ʚʠʟʥʘʯʘʶʪʴʩʷ 

ʩʪʠʣʝʤ ʽ ʭʘʨʘʢʪʝʨʦʤ ʥʘʧʠʩʘʥʥʷ 

ʧʠʩʴʤʝʥʥʠʢʘ; ʧʨʠ ʮʴʦʤʫ ʨʦʣʴ ʧʦʨʪʨʝʪʘ ʽ 

ʨʦʣʴ, ʷʢʫ ʚʽʥ ʚʽʜʽʛʨʘʻ ʚ ʪʚʦʨʽ, ʤʦʞʫʪʴ ʙʫʪʠ 

ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ [1, ʩ. 10]. ʆʜʠʥ ʽʟ 

ʧʨʦʩʪʽʰʠʭ ʩʧʦʩʦʙʽʚ ʩʪʚʦʨʠʪʠ ʧʦʨʪʨʝʪ 

ʛʝʨʦʷ ʮʝ ʷʢ ʚʽʜʦʤʦ, ʩʢʦʧʽʶʚʘʪʠ ʧʦʨʪʨʝʪ ʽʟ 

ʨʝʘʣʴʥʦʾ ʣʶʜʠʥʠ. ʅʘʪʦʤʽʩʪʴ, ʦʜʥʠʤ ʽʟ 

ʥʘʡʩʢʣʘʜʥʽʰʠʭ ʽ ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʭ ʻ ï 

ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʧʦʨʪʨʝʪ ʯʝʨʝʟ ʷʢʠʡ 

ʧʠʩʴʤʝʥʥʠʢ ʨʦʟʢʨʠʚʘʻ ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ 

ʛʝʨʦʷ. 

ʇʦʨʪʨʝʪʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʻ 

ʚʘʞʣʠʚʦʶ ʪʘ ʟʥʘʯʫʱʦʶ ʯʘʩʪʠʥʦʶ ʦʙʨʘʟʫ 

Annotation.The article deals with the portrait characteristics, as well as their 

their types and the role they play in literary works. 

Keywords: portratisation, portrait features,the image, stylistic devices, 

expressive means. 

 



 

ʛʝʨʦʷ ʚ ʣʽʪʝʨʘʪʫʨʽ. ɿʘʣʝʞʥʦ ʚʽʜ 

ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʥʘʧʨʷʤʢʫ ʯʠ ʞʘʥʨʫ ʚ ʷʢʦʤʫ 

ʥʘʧʠʩʘʥʦ ʪʚʽʨ, ʪʘ ʚʽʜ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʪʠʣʶ 

ʧʠʩʴʤʝʥʥʠʢʘ ʟʘʣʝʞʠʪʴ ʥʘʩʢʽʣʴʢʠ ʜʝʪʘʣʴʥʦ 

ʯʠ ʧʦʚʝʨʭʥʝʚʦ ʧʦʜʘʥʦ ʧʦʨʪʨʝʪ ʛʝʨʦʷ, ʯʠ 

ʧʨʠʜʽʣʷʻ ʧʠʩʴʤʝʥʥʠʢ ʙʘʛʘʪʦ ʫʚʘʛʠ 

ʟʦʚʥʽʰʥʦʩʪʽ, ʯʠ ʚʥʫʪʨʽʰʥʴʦʤʫ ʩʚʽʪʫ ʛʝʨʦʷ. 

ʊʘʢ, ʧʠʩʴʤʝʥʥʠʢʠ ʨʦʤʘʥʪʠʯʥʦʛʦ ʥʘʧʨʷʤʢʫ 

ʟʘʟʚʠʯʘʡ ʛʝʨʦʾʟʫʚʘʣʠ ʩʚʦʾʭ ʧʝʨʩʦʥʘʞʽʚ; 

ʧʨʝʜʩʪʘʚʥʠʢʠ ʩʝʥʪʠʤʝʥʪʘʣʽʩʪʠʯʥʦʛʦ 

ʥʘʧʨʷʤʢʫ ʟʘʛʣʠʙʣʶʚʘʣʠ ʯʠʪʘʯʽʚ ʫ 

ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ ʛʝʨʦʾʚ; ʨʝʘʣʽʩʪʠ ʞ 

ʥʘʜʘʚʘʣʠ ʜʝʪʘʣʴʥʦ ʦʧʠʩʘʥʽ ʧʦʨʪʨʝʪʠ 

ʛʝʨʦʾʚ.  

ɯʥʜʠʚʽʜʫʘʣʴʥʠʡ ʩʪʠʣʴ ʧʠʩʴʤʝʥʥʠʢʘ 

ʚʧʣʠʚʘʻ ʥʘ ʤʽʩʮʝ ʧʦʨʪʨʝʪʥʦʾ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚ ʪʚʦʨʽ ʚʦʥʠ ʤʦʞʫʪʴ 

ʟôʷʚʣʷʪʠʩʴ ʚʽʜʨʘʟʫ ʚ ʝʢʩʧʦʟʠʮʽʾ ʯʠ 

ʧʦʩʪʫʧʦʚʦ ʚ ʦʩʥʦʚʥʽʡ ʯʘʩʪʠʥʽ, ʢʨʽʤ ʪʦʛʦ 

ʧʦʨʪʨʝʪʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʦʞʫʪʴ ʙʫʪʠ 

ʨʦʟʛʦʨʥʫʪʠʤʠ, ʬʨʘʛʤʝʥʪʘʨʥʠʤʠ, 

ʥʝʧʦʚʥʠʤʠ ʯʠ ʜʦʢʣʘʜʥʠʤʠ. 

ʈ. ʊ. ɻʨʦʤ'ʷʢ ʽ ʖ. ɯ. ʂʦʚʘʣʽʚ 

ʪʣʫʤʘʯʘʪʴ ʣʽʪʝʨʘʪʫʨʥʠʡ ʧʦʨʪʨʝʪ ʷʢ ʦʜʠʥ ʟʽ 

ʩʧʦʩʦʙʽʚ ʩʪʚʦʨʝʥʥʷ ʭʘʨʘʢʪʝʨʫ ʛʝʨʦʷ, ʡʦʛʦ 

ʪʠʧʫ ʪʘ ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʾ [ 2, ʩ. 562ï563]. 

ɺ. ʄ. ʃʝʩʠʥ ʽ ɸ. ʉ. ʇʫʣʽʥʝʮ ʫ çʉʣʦʚʥʠʢʫ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ ʪʝʨʤʽʥʽʚè ʜʘʶʪʴ ʪʘʢʫ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʧʦʨʪʨʝʪʫ: çʇʦʨʪʨʝʪ ï ʮʝ 

ʟʦʙʨʘʞʝʥʥʷ ʯʝʨʝʟ ʟʦʚʥʽʰʥʽʡ ʚʠʛʣʷʜ, ʧʦʟʠ, 

ʯʝʨʝʟ ʨʫʭʠ ʧʝʨʩʦʥʘʞʽʚ, ʡʦʛʦ ʦʜʷʛʫ, ʚʟʫʪʪʷ 

ʦʩʦʙʠʩʪʦʩʪʽ ʛʝʨʦʷè[ 3, ʩ. 290 ï 291]. 

ʆʢʨʽʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʛʝʨʦʷ ʟ ʙʦʢʫ 

ʧʠʩʴʤʝʥʥʠʢʘ, ʧʦʙʫʜʦʚʘ ʦʙʨʘʟʫ ʤʦʞʣʠʚʘ 

ʯʝʨʝʟ ʚʯʠʥʢʠ ʩʘʤʦʛʦ ʧʝʨʩʦʥʘʞʘ, ʡʦʛʦ 

ʜʫʤʢʠ ʪʘ ʧʦʯʫʪʪʷ, ʘ ʪʘʢʦʞ ʯʝʨʝʟ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʦʜʥʦʛʦ ʧʝʨʩʦʥʘʞʘ ʽʥʰʠʤ, 

ʪʦʱʦ. ʎʽ ʦʢʨʝʤʽ ʜʝʪʘʣʽ ʜʦʧʦʚʥʶʶʪʴ ʦʧʠʩ 

ʧʝʨʩʦʥʘʞʘ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʪʘ 

ʜʦʧʦʤʘʛʘʶʪʴ ʟʨʦʟʫʤʽʪʠ ʡʦʛʦ ʩʫʪʥʽʩʪʴ [3, ʩ. 

248-249].  

ɼʦʩʣʽʜʥʠʢʠ ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʽʩʥʫʻ 

ʪʽʣʴʢʠ ʜʚʘ ʚʠʜʠ ʧʦʨʪʨʝʪʥʠʭ ʦʧʠʩʽʚ: 

ʢʦʤʧʘʢʪʥʠʡ ʽ ʨʦʟʦʩʝʨʝʜʞʝʥʠʡ ʧʦʨʪʨʝʪʥʠʡ 

ʦʧʠʩ [1, c. 23] 

Компактний портретний опис ð  

ʦʧʠʩ ʟʦʚʥʽʰʥʦʩʪʽ, ʧʦʚʝʜʽʥʢʠ ʯʠ ʤʘʥʝʨʠ 

ʛʝʨʦʷ ʚ ʧʝʚʥʦʤʫ ʤʦʤʝʥʪʽ ʦʧʦʚʽʜʽ. 

Розосереджений портретний  опис 

ʪʨʘʢʪʫʶʪʴ  ʷʢ ʥʝʦʜʥʦʨʘʟʦʚʝ ʧʦʚʝʨʥʝʥʥʷ 

ʜʦ ʦʧʠʩʫ ʛʝʨʦʷ, ʯʠ ʪʦ ʟʦʚʥʽʰʥʦʩʪʽ, ʯʠ ʪʦ 

ʭʘʨʘʢʪʝʨʫ.  

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʪʚʦʨʫ ʪʘ ʩʧʝʮʠʬʽʢʠ 

ʧʠʩʴʤʝʥʥʠʢʘ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ 

ʢʦʥʮʝʥʪʨʦʚʘʥʠʡ ʽ ʥʝʢʦʥʮʝʥʪʨʦʚʘʥʠʡ 

ʧʦʨʪʨʝʪʥʠʡ ʦʧʠʩ [1, c. 18] 

Концентрований портретний 

опис ð ʮʝ ʦʧʠʩ, ʷʢʠʡ ʥʝ ʜʦʧʦʚʥʶʻʪʴʩʷ ʽ 

ʥʝ ʜʦʧʠʩʫʻʪʴʩʷ ʚ ʭʦʜʽ ʨʦʟʧʦʚʽʜʽ, ʘ ʛʝʨʦʡ 

ʧʨʝʜʩʪʘʚʣʷʻʪʴʩʷ ʧʫʙʣʽʮʽ ʪʘʢʠʤ, ʷʢʠʤ ʚʽʥ 

ʙʫʚ ʨʝʧʨʝʟʝʥʪʦʚʘʥʠʡ ʩʧʦʯʘʪʢʫ. 

Деконцентрований портретний опис ð 

ʮʝ ʚʠʜ ʦʧʠʩʫ, ʜʦ ʷʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢ 

ʧʦʚʝʨʪʘʻʪʴʩʷ ʥʝʦʜʥʦʨʘʟʦʚʦ, ʽ ʮʝ ʜʘʻ 

ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʠʪʠ ʧʦʨʪʨʝʪʥʠʡ ʣʘʥʮʶʛ.  

ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ 

ʚʠʢʦʨʠʩʪʦʚʫʻ ʨʦʟʦʩʝʨʝʜʞʝʥʠʡ ʪʘ 

ʥʝʢʦʥʮʝʥʪʨʦʚʘʥʠʡ ʧʦʨʪʨʝʪʥʠʡ ʦʧʠʩ. ʗʢʱʦ 

ʞ ʨʦʟʛʣʷʜʘʪʠ ʪʚʦʨʯʽʩʪʴ 

ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜʘ, ʪʦ ʚ ʡʦʛʦ ʪʚʦʨʘʭ 

ʥʘʷʚʥʽ ʪʘʢʽ ʧʦʨʪʨʝʪʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ: 

1. Туалетоцентричний опис героя 

ʦʟʥʘʯʘʻ, ʱʦ ʧʠʩʴʤʝʥʥʠʢ ʟʦʩʝʨʝʜʞʫʻ ʫʚʘʛʫ 

ʯʠʪʘʯʘ ʥʘ ʦʜʷʟʽ ʧʝʨʩʦʥʘʞʘ, ʥʘʧʨʠʢʣʘʜ: 

«When the valet returned he put on a white 

shirt and collar and a black tie with a pearl; 

the cords of his reading-glasses  passed 

through another pearl of the same size that 

swung a casual inch belo» [4, p. 224]. 

2. Колороцентричний опис героя  

ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʥʘ ʢʦʣʴʦʨʘʭ, ʱʦ ʜʦʟʚʦʣʷʻ 

ʢʨʘʱʝ ʫʷʚʠʪʠ ʦʙʨʘʟ ʧʝʨʩʦʥʘʞʘ, 

ʥʘʧʨʠʢʣʘʜ: curlicues of ash blonde and 



 

gold; fair hair; [4, c. 73]; Dick has a 

good impression of Nicole’s 

«white Saxon blond»[5, p. 89]; çwhite 

tennis skirt» [5,p. 195]; white and fresh 
and new [5, p. 208]; «…enormous deep-set 

dark golden eyes» [5, p. 9]; «…save for the 

soft gleam of piteous doubt that looked from 

her green eyes» [5, p. 31], ʪʦʱʦ. 

3. Зооцентричний опис героя, ʜʝ  

ʛʝʨʦʡ ʧʦʨʽʚʥʶʻʪʴʩʷ ʟ ʪʚʘʨʠʥʘʤʠ ʯʠ 

ʨʦʩʣʠʥʘʤʠ, ʥʘʧʨʠʢʣʘʜ: «Mrs. Speers knew 

too that Rosemary... was a young mustang...» 

[5, p. 205]; «Ass he came across the lobby, 

her beauty all groomed like a young horse 

dosed with Black-seed oil and hoofs 

varnished, shocked him awake» [5, p. 224]. 

4. Характероцентричний опис 

героя ʧʦʢʘʟʫʻ ʡʦʛʦ ʭʘʨʘʢʪʝʨ ʪʘ ʩʪʘʚʣʝʥʥʷ 

ʜʦ ʦʪʦʯʫʶʯʠʭ ʽ  ʜʦ ʩʫʩʧʽʣʴʩʪʚʘ, 

ʥʘʧʨʠʢʣʘʜ: «Too insouciant, in reaction 

from the late disturbance, she had assumed 

the privileges of a child – the result being to 

remind the Divers of their exclusive love for 

their own children» [5, p. 96]; «Dick was 

straightening up; he had examined the gloves 

worn that day and thrown them into a pile of 

soiled gloves in a corner of a trunk. He had 

hung up coat and vest and spread his shirt on 

another hanger – a trick of his own» [5, p. 

120]. 

ʗʢ ʙʘʯʠʤʦ ʧʦʨʪʨʝʪʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ 

ï ʪʫʘʣʝʪʦʮʝʥʪʨʠʯʥʘ, ʢʦʣʦʨʦʮʝʥʪʨʠʯʥʘ, 

ʟʦʦʮʝʥʪʨʠʯʥʘ ʪʘ ʭʘʨʘʢʪʝʨʦʮʝʥʪʨʠʯʥʘ ï ʻ 

ʚʘʞʣʠʚʦʶ ʪʘ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ 

ʦʙʨʘʟʫ. ʊʘʢʠʡ ʦʧʠʩ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ 

ʜʝʪʘʣʽʟʘʮʽʶ  ʜʽʡʩʥʦʩʪʽ, ʟʦʚʥʽʰʥʦʩʪʽ, ʜʽʡ 

ʛʝʨʦʾʚ ʪʘ ʾʭʥʶ ʧʦʚʝʜʽʥʢʫ ʩʪʦʩʦʚʥʦ ʽʥʰʠʭ 

ʛʝʨʦʾʚ, ʘ ʪʘʢʦʞ ʧʝʨʩʦʥʘʞʽʚ, ʤʦʞʝ 

ʚʽʜʦʙʨʘʞʘʪʠ ʚʧʣʠʚ ʩʝʨʝʜʦʚʠʱʘ ʥʘ ʛʝʨʦʷ. 

ʋ ʮʽʣʦʤʫ ʨʦʟʢʨʠʪʠ ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ ʽ 

ʜʫʰʝʚʥʽ ʧʝʨʝʞʠʚʘʥʥʷ ʛʝʨʦʷ. 

Висновки. ɺ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʞʘʥʨʫ, ʚ 

ʷʢʦʤʫ ʪʚʦʨʠʪʴ ʧʠʩʴʤʝʥʥʠʢ, ʧʦʨʪʨʝʪʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʧʦ ʨʽʟʥʦʤʫ ʟʦʙʨʘʞʘʶʪʴ ʪʘ 

ʚʠʩʪʫʧʘʶʪʴ ʚ ʪʝʢʩʪʽ. ʏʝʨʝʟ ʧʦʨʪʨʝʪʥʽ 

ʜʝʪʘʣʽ ʧʠʩʴʤʝʥʥʠʢʠ, ʯʘʩʪʦ ʧʝʨʝʜʘʶʪʴ 

ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ ʣʶʜʠʥʠ ʽ ʩʫʪʥʽʩʪʴ 

ʣʶʜʠʥʠ. ɺ ʪʚʦʨʯʦʩʪʽ ʌ. ʉ. ʌʽʮʜʞʝʨʘʣʴʜʘ 

ʧʝʨʝʚʘʞʘʶʪʴ ʧʦʨʪʨʝʪʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, 

ʱʦ ʦʧʠʩʫʶʪʴ ʦʜʷʛ ʪʘ ʢʦʣʽʨ ʧʝʚʥʠʭ ʜʝʪʘʣʝʡ 

ʛʝʨʦʷ, ʪʘʢʦʞ ʯʘʩʪʦ ʧʦʨʽʚʥʶʻ ʧʝʨʩʦʥʘʞʽʚ ʟ 

ʪʚʘʨʠʥʘʤʠ ʪʘ ʚʠʩʚʽʪʣʶʻ ʚʥʫʪʨʽʰʥʽ 

ʧʝʨʝʞʠʚʘʥʥʷ ʛʝʨʦʷ ʦʧʠʩʫʶʯʠ ʡʦʛʦ 

ʭʘʨʘʢʪʝʨ. ʇʦʨʪʨʝʪ ʛʝʨʦʷ ʻ ʥʝʚʽʜôʻʤʥʦʶ 

ʯʘʩʪʠʥʦʶ ʚʩʴʦʛʦ ʦʙʨʘʟʫ. 
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ФОРМУВАННЯ ЦІННІСНОГО СТАВЛЕННЯ ДО КУЛЬТУРИ  І МИСТЕЦТВА 

УЧНІВ  МОЛОДШОГО ШКІЛЬНОГО ВІКУ У ПОЗАКЛАСНІЙ РОБОТІ: 

МЕТОДИЧНИЙ АСПЕКТ 

 

Постановка проблеми. 

ʂʦʤʧʝʪʝʥʪʽʩʥʠʡ ʧʽʜʭʽʜ, ʥʘ ʷʢʦʤʫ 

ˇʨʫʥʪʫʻʪʴʩʷ ʩʫʯʘʩʥʠʡ ʟʤʽʩʪ ʧʦʯʘʪʢʦʚʦʾ 

ʦʩʚʽʪʠ, ʧʝʨʝʜʙʘʯʘʻ ʥʘʙʫʪʪʷ ʤʦʣʦʜʰʠʤ 

ʰʢʦʣʷʨʝʤ ʟʥʘʥʴ, ʜʦʩʚʽʜʫ, ʮʽʥʥʦʩʪʝʡ ʽ 

ʩʪʘʚʣʝʥʥʷ, ʱʦ ʤʦʞʫʪʴ ʮʽʣʽʩʥʦ 

ʨʝʘʣʽʟʦʚʫʚʘʪʠʩʷ ʥʘ ʧʨʘʢʪʠʮʽ. 

ɺʘʞʣʠʚʫ ʨʦʣʴ ʫ ʬʦʨʤʫʚʘʥʥʽ 

ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʜʦ ʞʠʪʪʷ 

ʚʽʜʽʛʨʘʻ ʢʫʣʴʪʫʨʘ ʪʘ ʤʠʩʪʝʮʪʚʦ. ʄʦʣʦʜʰʠʡ 

ʰʢʽʣʴʥʠʡ ʚʽʢ ʻ ʩʧʨʠʷʪʣʠʚʠʤ ʜʣʷ 

ʬʦʨʤʫʚʘʥʥʷ ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚʘ, ʦʩʢʽʣʴʢʠ ʩʘʤʝ ʫ ʮʝʡ 

ʧʝʨʽʦʜ ʚ ʫʯʥʽʚ ʚʠʷʚʣʷʻʪʴʩʷ ʝʤʦʮʽʡʥʘ 

ʯʫʪʣʠʚʽʩʪʴ, ʙʝʟʧʦʩʝʨʝʜʥʽʩʪʴ ʚʠʷʚʫ ʧʦʯʫʪʪʽʚ, 

ʧʽʜʚʠʱʝʥʘ ʚʨʘʟʣʠʚʽʩʪʴ ʽ ʨʝʬʣʝʢʩʽʷ. 

ʇʨʦʙʣʝʤʘ ʬʦʨʤʫʚʘʥʥʷ ʫ 

ʧʽʜʨʦʩʪʘʶʯʦʛʦ ʧʦʢʦʣʽʥʥʷ ʮʽʥʥʽʩʥʠʭ 

ʩʪʘʚʣʝʥʴ ʧʨʠʚʝʨʪʘʣʘ ʫʚʘʛʫ ʙʘʛʘʪʴʦʭ 

ʥʘʫʢʦʚʮʽʚ. ɿʘʛʘʣʴʥʽ ʧʽʜʭʦʜʠ ʜʦ 

ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʧʨʠʨʦʜʠ ʮʽʥʥʦʩʪʝʡ ʪʘ 

ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ  ʦʩʦʙʠ ʟ ʥʘʚʢʦʣʠʰʥʴʦʶ 

ʜʽʡʩʥʽʩʪʶ ʚʠʩʚʽʪʣʝʥʽ ʫ ʧʨʘʮʷʭ ɯ. ɹʝʭʘ, ʃ. 

ɹʦʞʦʚʠʯ, ʃ. ɺʠʛʦʪʩʴʢʦʛʦ, ʆ. ʂʠʨʠʯʫʢʘ, ʆ. 

ʃʝʦʥʪʴʻʚʘ, ʃ. ʄʘʩʦʣ, ʉ. ʈʫʙʽʥʰʪʝʡʥʘ. 

ʇʝʜʘʛʦʛʽʯʥʠʡ ʥʘʧʨʷʤ ʜʦʩʣʽʜʞʫʚʘʣʠ ʆ. 

ɺʠʰʥʝʚʩʴʢʠʡ, ɺ. ʂʫʟʴ, ɺ. ʂʠʨʠʯʦʢ, ʆ. 

ʉʘʚʯʝʥʢʦ, ʆ. ʉʫʭʦʤʣʠʥʩʴʢʘ ʪʘ ʽʥʰʽ. 

ɸʥʘʣʽʟ ʥʘʫʢʦʚʠʭ ʜʞʝʨʝʣ ʪʘ 

ʧʝʜʘʛʦʛʽʯʥʦʾ ʧʨʘʢʪʠʢʠ ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ 

ʫʩʧʽʰʥʝ ʨʦʟʚôʷʟʘʥʥʷ ʧʨʦʙʣʝʤʠ ʜʫʭʦʚʥʦ-

ʝʩʪʝʪʠʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ ʤʦʣʦʜʰʠʭ 

ʰʢʦʣʷʨʽʚ, ʬʦʨʤʫʚʘʥʥʷ ʝʤʦʮʽʡʥʦ-ʮʽʥʥʽʩʥʦʛʦ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚʘ 

ʥʝʤʦʞʣʠʚʝ ʙʝʟ ʚʟʘʻʤʦʜʽʾ ʢʣʘʩʥʦʾ ʽ 

ʧʦʟʘʢʣʘʩʥʦʾ ʨʦʙʦʪʠ.  

Метою статті ʻ ʚʠʨʦʙʣʝʥʥʷ 

ʤʝʪʦʜʠʯʥʠʭ ʨʝʢʦʤʝʥʜʘʮʽʡ ʱʦʜʦ 

ʬʦʨʤʫʚʘʥʥʷ ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚʘ ʫʯʥʽʚ ʧʦʯʘʪʢʦʚʠʭ 

ʢʣʘʩʽʚ ʫ ʧʦʟʘʢʣʘʩʥʽʡ ʚʠʭʦʚʥʽʡ ʨʦʙʦʪʽ. 

Виклад основного матеріалу.  

ʇʝʨʚʽʩʥʦ ʟʦʩʝʨʝʜʠʤʦ ʫʚʘʛʫ ʥʘ ʘʥʘʣʽʟʽ 

ʧʦʥʷʪʽʡʥʦʾ ʦʩʥʦʚʠ ʪʝʨʤʽʥʽʚ, ʦʟʥʘʯʝʥʠʭ ʫ 

ʪʝʤʽ ʩʪʘʪʪʽ: çʮʽʥʥʽʩʪʴè, çʩʪʘʚʣʝʥʥʷè, 

çʮʽʥʥʽʩʥʝ ʩʪʘʚʣʝʥʥʷè, çʧʦʟʘʢʣʘʩʥʘ ʨʦʙʦʪʘè. 

ʎʽʥʥʽʩʪʴ ï ʩʦʮʽʘʣʴʥʦ-ʤʦʨʘʣʴʥʘ 

ʢʘʪʝʛʦʨʽʷ, ʱʦ ʧʦʟʥʘʯʘʻ ʧʦʟʠʪʠʚʥʝ ʯʠ 

ʥʝʛʘʪʠʚʥʝ ʟʥʘʯʝʥʥʷ ʷʚʠʱ ʧʨʠʨʦʜʠ, 

ʧʨʦʜʫʢʪʽʚ ʩʫʩʧʽʣʴʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, 

ʤʦʨʘʣʴʥʠʭ ʫʯʠʥʢʽʚ, ʜʫʭʦʚʥʠʭ ʚʠʪʚʦʨʽʚ ʜʣʷ 

ʣʶʜʩʪʚʘ, ʦʢʨʝʤʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʥʘʨʦʜʫ, 

ʩʦʮ̔ʘʣʴʥʦʾ ʛʨʫʧʠ ʯʠ ʦʩʦʙʠ ʥʘ ʢʦʥʢʨʝʪʥʦʤʫ 

ʝʪʘʧʽ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ [1]. ʂʘʪʝʛʦʨʽʷ 

«ʩʪʘʚʣʝʥʥʷè, ʥʘ ʜʫʤʢʫ ɯ. ɹʝʭʘ, ʻ ʢʣʶʯʦʚʦʶ 

ʜʣʷ ʧʨʦʮʝʩʫ ʬʦʨʤʫʚʘʥʥʷ ʽ ʨʦʟʚʠʪʢʫ 

ʦʩʦʙʠʩʪʦʩʪʽ. ʇʩʠʭʦʣʦʛʽʯʥʫ ʩʪʨʫʢʪʫʨʫ 

ʣʶʜʩʴʢʦʛʦ ʩʪʘʚʣʝʥʥʷ ʩʢʣʘʜʘʶʪʴ 

ʧʽʟʥʘʚʘʣʴʥʦ-ʝʤʦʮʽʡʥʽ ʫʪʚʦʨʝʥʥʷ. ɺʣʘʩʥʝ 

ʩʪʘʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ 



 

ʧʨʦʮʝʩʽ ʥʘʢʣʘʜʘʥʥʷ ʾʾ ʝʤʦʮʽʡ ʥʘ ʧʨʝʜʤʝʪ, 

ʱʦ ʧʽʟʥʘʻʪʴʩʷ ʣʶʜʠʥʦʶ. ʊʦʞ ʙʫʜʴ-ʷʢʝ 

ʩʪʘʚʣʝʥʥʷ ʟʘ ʟʤʽʩʪʦʤ ʟʘʚʞʜʠ ʤʫʩʠʪʴ 

ʧʝʨʝʞʠʚʘʪʠʩʷ ʣʶʜʠʥʦʶ [2].  

ʋ ʧʦʥʷʪʪʽ çʩʪʘʚʣʝʥʥʷè ʥʘʫʢʦʚʮʽ 

ʚʠʜʽʣʷʶʪʴ ʜʚʘ ʢʦʤʧʦʥʝʥʪʠ: ʧʽʟʥʘʚʘʣʴʥʠʡ, 

ʱʦ ʚʢʘʟʫʻ ʥʘ ʧʨʦʮʝʩ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚ 

ʩʚʽʜʦʤʦʩʪʽ ʥʘʚʢʦʣʠʰʥʴʦʾ ʜʽʡʩʥʦʩʪʽ ʪʘ 

ʝʤʦʮʽʡʥʠʡ, ʱʦ ʷʚʣʷʻ ʩʦʙʦʶ ʩʤʠʩʣʦʚʝ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʮʽʻʾ ʜʽʡʩʥʦʩʪʽ. ʋ ʩʪʘʚʣʝʥʥʽ 

ʝʤʦʮʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ ʚʚʘʞʘʻʪʴʩʷ 

ʧʨʦʚʽʜʥʠʤ, ʙʝʟ ʷʢʦʛʦ ʩʪʘʚʣʝʥʥʷ ʷʢ ʪʘʢʦʛʦ 

ʟʘʛʘʣʦʤ ʥʝ ʽʩʥʫʻ. ɿʚʘʞʘʶʯʠ ʥʘ ʮʝʡ ʤʦʤʝʥʪ, 

ʜʦʩʣʽʜʥʠʢʠ ʢʦʥʩʪʘʪʫʶʪʴ, ʱʦ ʦʩʦʙʠʩʪʽʩʥʝ 

ʩʪʘʚʣʝʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʩʪʫʧʽʥʴ ʽʥʪʝʨʝʩʫ, 

ʝʤʦʮʽʡ, ʙʘʞʘʥʴ, ʽ ʚʠʨʘʞʘʶʪʴʩʷ ʫ ʧʦʚʝʜʽʥʮʽ 

ʩʫʙôʻʢʪʽʚ, ʫ ʾʭʥʽʭ ʜʽʷʭ ʽ ʧʝʨʝʞʠʚʘʥʥʷʭ [2].  

ʇʦʥʷʪʪʷ çʮʽʥʥʽʩʥʝ ʩʪʘʚʣʝʥʥʷè 

ʨʦʟʛʣʷʜʘʻʤʦ ʷʢ ʚʽʜʦʙʨʘʞʝʥʥʷ ʦʩʦʙʦʶ  

ʟʥʘʯʫʱʦʩʪʽ ʦʙôʻʢʪʘ ʜʽʡʩʥʦʩʪʽ, ʱʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʬʦʨʤʽ ʧʝʨʝʞʠʚʘʥʥʷ ʧʝʚʥʦʾ 

ʤʦʜʘʣʴʥʦʩʪʽ (ʡʜʝʪʴʩʷ ʧʨʦ ʨʽʟʥʽ ʚʠʜʠ ʝʤʦʮʽʡ, 

ʧʦʯʫʪʪʽʚ) [2].  

ʋ ʚʠʟʥʘʯʝʥʥʽ ʧʦʥʷʪʪʷ çʧʦʟʘʢʣʘʩʥʘ 

ʨʦʙʦʪʘè ʩʢʦʨʠʩʪʘʻʤʦʩʴ ʬʦʨʤʫʣʶʚʘʥʥʷʤ ʄ. 

ʌʽʮʫʣʠ ʽ ʚʠʟʥʘʯʠʤʦ ʾʾ ʷʢ çʨʽʟʥʦʤʘʥʽʪʥʫ 

ʦʩʚʽʪʥʶ ʡ ʚʠʭʦʚʥʫ ʨʦʙʦʪʫ, ʩʧʨʷʤʦʚʘʥʫ ʥʘ 

ʟʘʜʦʚʦʣʝʥʥʷ ʽʥʪʝʨʝʩʽʚ ʽ ʟʘʧʠʪʽʚ ʜʽʪʝʡ, ʷʢʫ 

ʦʨʛʘʥʽʟʦʚʫʻ ʟ ʫʯʥʷʤʠ ʫ ʧʦʟʘʫʨʦʯʥʠʡ ʯʘʩ 

ʧʝʜʘʛʦʛʽʯʥʠʡ ʢʦʣʝʢʪʠʚ ʰʢʦʣʠè [6, ʩ. 82]. 

ʗʢ ʚʽʜʦʤʦ, ʚʘʞʣʠʚʠʤ ʟʘʚʜʘʥʥʷʤ 

ʧʦʟʘʢʣʘʩʥʦʾ ʨʦʙʦʪʠ ʚ ʰʢʦʣʽ, ʟʦʢʨʝʤʘ, ʻ 

ʟʘʢʨʽʧʣʝʥʥʷ ʽ ʧʦʛʣʠʙʣʝʥʥʷ ʟʥʘʥʴ, ʥʘʙʫʪʠʭ ʫ 

ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ. ʊʦʤʫ, ʨʦʟʨʦʙʣʷʶʯʠ ʟʤʽʩʪ 

ʧʦʟʘʢʣʘʩʥʦʾ ʨʦʙʦʪʠ ʟ ʬʦʨʤʫʚʘʥʥʷ 

ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚʘ, ʜʦʮʽʣʴʥʦ ʫʟʛʦʜʞʫʚʘʪʠ ʡʦʛʦ 

(ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʪʝʤʠ ʟʘʥʷʪʪʷ) ʟ ʥʘʚʯʘʣʴʥʦʶ 

ʧʨʦʛʨʘʤʦʶ ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ [4]. 

ɺʠʟʥʘʯʘʣʴʥʠʤ ʜʣʷ ʧʣʘʥʫʚʘʥʥʷ ʪʘ 

ʧʨʦʝʢʪʫʚʘʥʥʷ ʚʠʭʦʚʥʠʭ ʟʘʥʷʪʴ ʟ 

ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ ʤʦʣʦʜʰʦʛʦ ʰʢʽʣʴʥʦʛʦ 

ʚʽʢʫ ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚʘ ʻ ʥʘʢʘʟ ʄʽʥʽʩʪʝʨʩʪʚʘ ʦʩʚʽʪʠ ʽ 

ʥʘʫʢʠ, ʤʦʣʦʜʽ ʪʘ ʩʧʦʨʪʫ ʋʢʨʘʾʥʠ çʆʩʥʦʚʥʽ 

ʦʨʽʻʥʪʠʨʠ ʚʠʭʦʚʘʥʥʷ ʫʯʥʽʚ 1-11 ʢʣʘʩʽʚ ʚ 

ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʴʦʤʫ ʥʘʚʯʘʣʴʥʦʤʫ ʟʘʢʣʘʜʽè 

(ʆʆɺ) [5]. 

ɸʥʘʣʽʟ ʪʝʤʘʪʠʢʠ ʚʠʭʦʚʥʠʭ ʟʘʥʷʪʴ ʟ 

ʬʦʨʤʫʚʘʥʥʷ ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚʘ, ʨʝʢʦʤʝʥʜʦʚʘʥʠʭ 

ʆʆɺ, ʩʚʽʜʯʠʪʴ ʧʨʦ ʾʭ ʩʧʨʷʤʫʚʘʥʥʷ ʥʘ 

ʧʦʛʣʠʙʣʝʥʥʷ ʟʥʘʥʴ, ʜʦʩʚʽʜʫ ʭʫʜʦʞʥʴʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʟ ʤʫʟʠʯʥʦʛʦ (çʄʫʟʠʢʘ ʧʦʨʫʯ ʟ 

ʥʘʤʠè, çʄʫʟʠʯʥʽ ʬʘʥʪʘʟʽʾè), 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ (çʃʽʧʝʤʦ ʢʘʟʢʫè, çʂʨʘʩʘ 

ʧʨʠʨʦʜʠè), ʝʢʨʘʥʥʦʛʦ (çʂʽʥʦʤʠʩʪʝʮʪʚʦ: 

ʜʦʢʫʤʝʥʪʘʣʴʥʠʡ ʬʽʣʴʤè), ʪʝʘʪʨʘʣʴʥʦʛʦ 

(çʊʝʘʪʨ ʘʢʪʦʨʘ ʽ ʣʷʣʴʢʠè) ʤʠʩʪʝʮʪʚ. ʅʘʜʘʥʦ 

ʫʚʘʛʫ ʡ ʨʦʟʚʠʪʢʫ ʣʽʪʝʨʘʪʫʨʥʠʭ ʟʜʽʙʥʦʩʪʝʡ 

ʫʯʥʽʚ, ʭʫʜʦʞʥʴʦʛʦ ʩʣʦʚʘ (çʏʘʨʽʚʥʝ ʩʣʦʚʦ 

ʧʦʝʟʽʾèè). ʇʨʦʪʝ, ʥʘ ʥʘʰ ʧʦʛʣʷʜ, ʫ ʪʝʤʘʪʠʮʽ 

ʟʘʥʷʪʴ ʙʽʣʴʰʝ ʫʚʘʛʠ ʩʣʽʜ ʙʫʣʦ ʥʘʜʘʪʠ 

ʭʦʨʝʦʛʨʘʬʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʫ, ʷʢ ʜʣʷ 

ʟʘʩʚʦʻʥʥʷ ʚʽʜʧʦʚʽʜʥʠʭ ʤʠʩʪʝʮʴʢʠʭ ʟʥʘʥʴ, 

ʪʘʢ ʽ ʪʘʥʮʶʚʘʣʴʥʦʾ ʧʨʘʢʪʠʢʠ.  

ɺʚʘʞʘʻʤʦ, ʱʦ ʟʘʥʷʪʪʷ ʮʴʦʛʦ ʥʘʧʨʷʤʫ 

ʤʘʶʪʴ ˇʨʫʥʪʫʚʘʪʠʩʷ ʥʘ ʧʦʣʽʭʫʜʦʞʥʴʦʤʫ 

ʧʽʜʭʦʜʽ. ʎʝ, ʟʦʢʨʝʤʘ, ʧʝʨʝʜʙʘʯʝʥʦ ʽ 

ʨʝʢʦʤʝʥʜʦʚʘʥʦʶ ʆʆɺ ʪʝʤʘʪʠʢʦʶ. 

ʅʘʧʨʠʢʣʘʜ, ʟʘʥʷʪʪʷ ʟ ʪʝʤ çʂʨʘʩʘ ʧʨʠʨʦʜʠ ʚ 

ʤʠʩʪʝʮʪʚʽè ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ (ʟʘ 

ʚʠʙʦʨʦʤ ʫʯʠʪʝʣʷ) ʟʘʩʦʙʽʚ ʤʫʟʠʯʥʦʛʦ, 

ʟʦʙʨʘʞʫʚʘʣʴʥʦʛʦ, ʣʽʪʝʨʘʪʫʨʥʦʛʦ, 

ʝʢʨʘʥʥʦʛʦ, ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ, ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʤʠʩʪʝʮʪʚ. ʆʢʨʝʤʦ ʟʘʟʥʘʯʠʤʦ, ʱʦ ʬʦʨʤʠ 

ʦʨʛʘʥʽʟʘʮʽʾ ʧʦʟʘʢʣʘʩʥʦʾ ʨʦʙʦʪʠ ʟ 

ʬʦʨʤʫʚʘʥʥʷ ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚʘ ʻ ʥʘʜʟʚʠʯʘʡʥʦ 

ʨʽʟʥʦʤʘʥʽʪʥʽ. ʅʘʟʚʝʤʦ ʢʽʣʴʢʘ ʟ ʥʠʭ: ʢʦʥʢʫʨʩ 

ʢʣʘʩʥʠʭ ʭʦʨʽʚ (çʗ ʩʧʽʚʘʶ ʫ ʢʣʘʩʥʦʤʫ 

ʭʦʨʽè), ʜʠʨʠʛʝʥʪʽʚ (çʗ ï ʶʥʠʡ ʜʠʨʠʛʝʥʪè), 

ʪʘʥʮʶʚʘʣʴʥʠʭ ʢʦʣʝʢʪʠʚʽʚ ʰʢʦʣʠ, ʟʘʥʷʪʪʷ 

ʛʫʨʪʢʘ (çʗ ʚʠʰʠʚʘʶ ʨʫʰʥʠʯʦʢè), ʚʠʩʪʘʚʢʘ 



 

ʜʠʪʷʯʠʭ ʤʘʣʶʥʢʽʚ (çʄʘʣʶʶ ʜʦ ʢʘʨʪʠʥʥʦʾ 

ʛʘʣʝʨʝʾè), ʪʝʘʪʨʘʣʴʥʘ ʚʠʩʪʘʚʘ (çɻʨʘʶ ʫ 

ʣʷʣʴʢʦʚʽʡ ʚʠʩʪʘʚʽè). ɺʘʞʣʠʚʦ, ʱʦ ʮʝ 

ʨʽʟʥʦʤʘʥʽʪʪʷ ʬʦʨʤ ʩʪʚʦʨʶʻ ʫʤʦʚʠ ʜʣʷ 

ʨʦʟʚʠʪʢʫ ʪʘ ʧʨʝʟʝʥʪʘʮʽʾ ʰʢʦʣʷʨʘʤʠ ʚʣʘʩʥʠʭ 

ʤʠʩʪʝʮʴʢʠʭ ʫʤʽʥʴ.  

ɺʽʜʟʥʘʯʠʤʦ, ʱʦ ʟʘʧʨʦʧʦʥʦʚʘʥʘ 

ʪʝʤʘʪʠʢʘ ʩʪʚʦʨʶʻ ʫʤʦʚʠ ʜʣʷ ʤʠʩʪʝʮʴʢʦ-

ʧʦʰʫʢʦʚʦʾ ʨʦʙʦʪʠ ʫʯʥʽʚ (çʄʫʟʠʯʥʠʡ 

ʬʦʣʴʢʣʦʨ ʨʽʜʥʦʶ ʢʨʘʶè,  çʄʠʩʪʝʮʴʢʠʤʠ 

ʩʪʝʞʢʘʤʠ ʨʽʜʥʦʛʦ ʢʨʘʶè) ʽ ʛʣʠʙʰʦʛʦ 

ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʫʢʨʘʾʥʩʴʢʠʤ ʥʘʨʦʜʥʠʤ 

ʤʠʩʪʝʮʪʚʦʤ. ʆʩʢʽʣʴʢʠ ʧʨʝʢʨʘʩʥʝ ʤʘʻ 

ʚʠʷʚʣʷʪʠʩʷ ʫ ʚʩʽʭ ʩʬʝʨʘʭ ʞʠʪʪʷ, ʽ ʫ 

ʧʦʚʝʜʽʥʮʽ, ʩʧʽʣʢʫʚʘʥʥʽ, ʚʟʘʻʤʠʥʘʭ, ʆʆɺ 

ʧʝʨʝʜʙʘʯʝʥʽ ʟʘʥʷʪʪʷ, ʟʤʽʩʪʦʤ ʷʢʠʭ ʻ 

ʚʠʭʦʚʘʥʥʷ ʢʫʣʴʪʫʨʠ ʧʦʚʝʜʽʥʢʠ ʫʯʥʽʚ 

(çɺʯʠʤʦʩʷ ʝʪʠʢʝʪʫè, çʂʫʣʴʪʫʨʘ ʧʦʚʝʜʽʥʢʠ: 

ʽʜʝʤʦ ʜʦ ʪʝʘʪʨʫ (ʤʫʟʝʶ, ʢʽʥʦʪʝʘʪʨʫ, ʮʠʨʢʫ, 

ʥʘ ʚʠʩʪʘʚʢʫ)è.  

ɺʚʘʞʘʻʤʦ, ʱʦ ʚʠʭʦʚʥʽ ʛʦʜʠʥʠ 

ʤʠʩʪʝʮʪʚʘ ʫ ʧʦʟʘʫʨʦʯʥʠʡ ʯʘʩ ʤʘʶʪʴ 

ʩʫʪʪʻʚʦ ʚʽʜʨʽʟʥʷʪʠʩʷ ʚʽʜ ʫʨʦʢʽʚ ʥʘʩʘʤʧʝʨʝʜ 

ʨʦʟʢʫʪʦʶ ʽ ʪʚʦʨʯʦʶ ʘʪʤʦʩʬʝʨʦʶ, ʱʦ 

ʩʧʦʥʫʢʘʻ ʜʠʪʠʥʫ ʜʦ ʩʘʤʦʚʠʨʘʞʝʥʥʷ, ʜʘʻ 

ʟʤʦʛʫ ʚʯʠʪʝʣʶ ʚʨʘʭʦʚʫʚʘʪʠ ʤʠʩʪʝʮʴʢʽ 

ʫʧʦʜʦʙʘʥʥʷ ʫʯʥʽʚ, ʟʙʘʛʘʯʫʚʘʪʠ ʾʭ 

ʝʩʪʝʪʠʯʥʠʡ ʜʦʩʚʽʜ ʭʫʜʦʞʥʴʦʛʦ 

ʝʢʩʧʝʨʠʤʝʥʪʫʚʘʥʥʷ. 

ɿʘ ʃ. ʄʘʩʦʣ, ʥʘ ʫʨʦʢʘʭ ʤʠʩʪʝʮʪʚʘ, ʘ ʟʘ 

ʥʘʰʠʤʠ ʧʝʨʝʢʦʥʘʥʥʷʤʠ, ʽ ʥʘ ʟʘʥʷʪʪʷʭ (ʡ 

ʽʥʰʠʭ ʬʦʨʤʘʭ) ʟ ʧʦʟʘʢʣʘʩʥʦʾ ʚʠʭʦʚʥʦʾ 

ʨʦʙʦʪʠ, ʜʦʮʽʣʴʥʦ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʭʫʜʦʞʥʴʦ-

ʧʝʜʘʛʦʛʽʯʥʽ ʪʝʭʥʦʣʦʛʽʾ (ʽʥʪʝʛʨʘʪʠʚʥʽ, 

ʧʨʦʙʣʝʤʥʦ-ʝʚʨʠʩʪʠʯʥʽ, ʽʥʪʝʨʘʢʪʠʚʥʽ, ʽʛʨʦʚʽ, 

ʩʫʛʝʩʪʠʚʥʽ ʪʘ ʝʩʪʝʪʦ-ʪʝʨʘʧʝʚʪʠʯʥʽ, ʤʫʟʝʡʥʽ, 

ʤʝʜʽʘ-ʪʝʭʥʦʣʦʛʽʾ) [3]. ɺʚʘʞʘʻʤʦ, ʱʦ 

ʨʦʟʚʠʪʢʫ ʤʠʩʪʝʮʴʢʦʛʦ ʽʥʪʝʨʝʩʫ ʜʽʪʝʡ ʩʧʨʠʷʻ 

ʦʨʛʘʥʽʟʘʮʽʷ ʧʨʦʝʢʪʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʅʘʚʦʜʠʤʦ 

ʜʣʷ ʧʨʠʢʣʘʜʫ ʛʨʫʧʦʚʠʡ ʧʨʦʝʢʪ çɾʠʣʘ-ʙʫʣʘ 

ʣʷʣʴʢʘè: ʫʯʥʽ ʚʠʛʦʪʦʚʣʷʶʪʴ ʪʨʘʜʠʮʽʡʥʽ 

ʫʢʨʘʾʥʩʴʢʽ ʣʷʣʴʢʠ (ʣʷʣʴʢʫ-ʤʦʪʘʥʢʫ, ʣʷʣʴʢʫ-

ʪʦʨʦʭʪʽʡʢʫ) ʘʙʦ ʚʽʜʰʫʢʦʚʫʶʪʴ ʽʥʬʦʨʤʘʮʽʶ 

ʧʨʦ ʣʷʣʴʢʫ ʚ ʢʫʣʴʪʫʨʽ ʨʽʟʥʠʭ ʢʨʘʾʥ, 

ʧʦʨʽʚʥʶʶʪʴ ʩʫʯʘʩʥʽ ʽ ʩʪʘʨʦʜʘʚʥʽ ʣʷʣʴʢʠ. 

ʆʟʥʘʡʦʤʣʝʥʥʶ ʟ ʜʽʷʣʴʥʽʩʪʶ ʣʶʜʝʡ, ʱʦ 

ʦʙʨʘʣʠ ʧʨʦʬʝʩʽʾ ʪʠʧʫ çʣʶʜʠʥʘ-ʭʫʜʦʞʥʽʡ 

ʦʙʨʘʟè (ʧʦʝʪʘʤʠ, ʧʠʩʴʤʝʥʥʠʢʘʤʠ, 

ʭʫʜʦʞʥʠʢʘʤʠ, ʢʥʠʞʢʦʚʠʤʠ ʜʠʟʘʡʥʝʨʘʤʠ), 

ʥʘʙʫʪʪʶ ʪʚʦʨʯʦ-ʭʫʜʦʞʥʴʦʛʦ ʜʦʩʚʽʜʫ 

ʚʠʢʦʥʘʥʥʷ ʧʨʘʢʪʠʯʥʠʭ ʟʘʚʜʘʥʴ ʩʧʨʠʷʪʠʤʝ 

ʧʽʜʛʦʪʦʚʢʘ ʧʨʦʝʢʪʫ çʄʠ ï ʚʠʜʘʚʮʽ 

ʞʫʨʥʘʣʫè. ʎʽʢʘʚʠʤ ʜʣʷ ʫʯʥʽʚ ʤʦʞʝ ʩʪʘʪʠ 

ʩʽʤʝʡʥʠʡ ʧʨʦʝʢʪ çʄʠʩʪʝʮʴʢʠʤʠ ʩʪʝʞʢʘʤʠ 

ʨʽʜʥʦʛʦ ʢʨʘʶè. ʊʘʢ, ʷʢʱʦ ʚ ʩʽʤôʾ ʫʯʥʷ 

ʮʽʢʘʚʣʷʪʴʩʷ ʤʫʟʠʯʥʠʤ ʤʠʩʪʝʮʪʚʦʤ, ʪʦ 

ʤʦʞʥʘ ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʟʽʙʨʘʪʠ ʤʘʪʝʨʽʘʣ ʧʨʦ 

ʚʽʜʦʤʠʭ ʤʫʟʠʢʘʥʪʽʚ, ʤʫʟʠʯʥʽ ʢʦʣʝʢʪʠʚʠ 

ʤʽʩʪʘ (ʩʝʣʘ). ɯʥʰʽ ʤʦʞʫʪʴ ʫ ʪʘʢʠʡ ʞʝ ʩʧʦʩʽʙ 

ʧʨʝʜʩʪʘʚʠʪʠ ʭʫʜʦʞʥʠʢʽʚ, ʥʘʨʦʜʥʠʭ 

ʫʤʽʣʴʮʽʚ. ɿʽʙʨʘʥʠʡ ʤʘʪʝʨʽʘʣ ʩʣʽʜ ʦʬʦʨʤʠʪʠ 

ʫ ʚʽʜʝʦʬʽʣʴʤ ʽ ʧʨʠʟʥʘʯʠʪʠ ʜʝʥʴ ʡʦʛʦ 

ʩʚʷʪʢʦʚʦʾ ʧʨʝʟʝʥʪʘʮʽʾ. ɺʘʞʣʠʚʦ, ʱʦʙ 

ʜʝʤʦʥʩʪʨʫʚʘʥʥʷ ʬʽʣʴʤʫ ʩʫʧʨʦʚʦʜʞʫʚʘʣʠʩʷ 

ʢʦʤʝʥʪʘʨʷʤʠ, ʞʠʚʠʤ ʩʣʦʚʦʤ, ʨʦʟʧʦʚʽʜʷʤʠ 

ʧʨʦ ʪʝ, ʷʢʠʤ ʯʠʥʦʤ ʟʙʠʨʘʣʘʩʷ ʽʥʬʦʨʤʘʮʽʷ. 

ʎʝ ʧʽʜʩʠʣʠʪʴ ʟʥʘʯʫʱʽʩʪʴ ʪʘʢʦʾ 

ʜʦʩʣʽʜʥʠʮʴʢʦ-ʧʦʰʫʢʦʚʦʾ ʨʦʙʦʪʠ, ʜʦʧʦʤʦʞʝ 

ʟʨʦʟʫʤʽʪʠ ʘʚʪʦʨʩʴʢʠʡ ʟʘʜʫʤ, ʩʧʨʠʷʪʠʤʝ 

ʝʤʦʮʽʡʥʦʩʪʽ ʩʧʨʠʡʤʘʥʥʷ. 

          ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʦʨʽʻʥʪʦʚʥʦ ʨʘʟ 

ʥʘ ʤʽʩʷʮʴ ʜʦʮʽʣʴʥʦ ʧʨʦʚʦʜʠʪʠ ʟʘʥʷʪʪʷ 

ʭʫʜʦʞʥʴʦʾ ʩʪʫʜʽʾ, ʥʘ ʷʢʠʭ ʫʯʥʽ ʤʦʛʣʠ ʙ 

ʘʧʨʦʙʦʚʫʚʘʪʠ ʥʝʪʨʘʜʠʮʽʡʥʽ ʪʝʭʥʽʢʠ 

ʦʙʨʘʟʦʪʚʦʨʯʦʩʪʽ. ʅʝʟʚʠʯʥʽ ʪʝʭʥʽʢʠ, ʥʝ 

ʟʘʚʞʜʠ ʧʝʨʝʜʙʘʯʫʚʘʥʠʡ ʨʝʟʫʣʴʪʘʪ ʩʧʨʠʷʻ 

ʨʦʟʚʠʪʢʫ ʝʤʦʮʽʡ ʟʜʠʚʫʚʘʥʥʷ, ʪʚʦʨʯʦʾ ʫʷʚʠ. 

ʇʨʦʧʦʥʫʻʤʦ ʭʫʜʦʞʥʽ ʽʜʝʾ (ʟʘ ʞʫʨʥʘʣʦʤ 

çɼʞʤʽʣʴè): «ɯʟ ʢʫʣʴʦʢ ʧʣʘʩʪʠʣʽʥʫ ʩʪʚʦʨʠʤʦ 

ʢʘʨʪʠʥʫè, çʆʙôʻʤʥʽ ʢʘʨʪʠʥʠ ʚʝʩʥʷʥʦʾ 

ʜʥʠʥʠè, çʂʚʽʣʽʥʛʦʚʽ ʬʘʥʪʘʟʽʾ ʜʦ ʚʝʩʥʷʥʠʭ 

ʩʚʷʪè, çʇʦʜʫʡ ʚ ʩʦʣʦʤʠʥʢʫ ï ʥʘʤʘʣʶʡ 

ʢʘʨʪʠʥʢʫè, çʍʫʜʦʞʥʠʢʠ ʟ ʛʨʷʜʢʠè, 

çʂʘʨʪʠʥʠ ʟ ʧʘʧʝʨʦʚʠʭ ʢʫʣʴʦʢè, 



 

çʇʘʣʴʯʠʢʦʚʠʡ ʞʠʚʦʧʠʩè, çɿʠʤʦʚʘ ʢʘʟʢʘ ʚʽʜ 

ʟʫʙʥʦʾ ʱʽʪʦʯʢʠè, çɼʘʨʫʥʦʢ ʬʝʾ ʬʘʥʪʘʟʽʾ, 

ʘʙʦ ʢʘʨʪʠʥʠ ʟʽ ʩʪʨʫʞʦʢ ʦʣʽʚʮʽʚè, 

çʄʘʥʜʨʽʚʢʘ ʜʦ ʧʘʧʝʨʦʚʦʾ ʢʨʘʾʥʠè. 

Висновки. ʇʽʜʩʫʤʦʚʫʶʯʠ ʚʠʢʣʘʜʝʥʝ, 

ʚʢʘʞʝʤʦ ʥʘ ʦʩʦʙʣʠʚʝ ʟʥʘʯʝʥʥʷ ʫ 

ʬʦʨʤʫʚʘʥʥʽ ʫ ʤʦʣʦʜʰʠʭ ʰʢʦʣʷʨʽʚ 

ʮʽʥʥʽʩʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚʘ ʬʘʭʦʚʦʾ ʧʽʜʛʦʪʦʚʢʠ ʚʯʠʪʝʣʷ, 

ʟʜʘʪʥʦʛʦ ʟʙʘʛʘʯʫʚʘʪʠ ʩʝʥʩʦʨʥʫ ʢʫʣʴʪʫʨʫ 

ʫʯʥʽʚ, ʱʦ ʩʧʨʠʷʪʠʤʝ ʾʭ ʝʩʪʝʪʠʯʥʦʤʫ 

ʩʧʨʠʡʤʘʥʥʶ ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ; ʚʦʣʦʜʽʪʠ 

ʚʠʩʦʢʦʭʫʜʦʞʥʽʤʠ ʟʘʩʦʙʘʤʠ ʚʝʨʙʘʣʴʥʦʛʦ 

ʚʧʣʠʚʫ ʥʘ ʝʤʦʮʽʡʥʦ-ʧʦʯʫʪʪʻʚʫ ʩʬʝʨʫ 

ʰʢʦʣʷʨʽʚ, ʚʤʽʥʥʷʤʠ ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ ʾʭ 

ʭʫʜʦʞʥʴʦ-ʪʚʦʨʯʫ ʜʽʷʣʴʥʽʩʪʴ, ʩʪʚʦʨʶʚʘʪʠ 

ʩʧʨʠʷʪʣʠʚʫ ʧʩʠʭʦʣʦʛʽʯʥʫ ʘʪʤʦʩʬʝʨʫ 

ʪʚʦʨʯʦʩʪʽ, ʘ ʪʘʢʦʞ ʫʤʦʚʠ ʜʣʷ ʭʫʜʦʞʥʴʦʛʦ 

ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʢʦʞʥʦʾ ʜʠʪʠʥʠ ʚʽʜʧʦʚʽʜʥʦ 

ʜʦ ʾʾ ʦʩʦʙʠʩʪʽʩʥʠʭ ʧʦʪʨʝʙ.  
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Annotation: In modern conditions is extremely important actualized need 

the widest possible use of artistic expression in non- traditional terms. The article 

refers to the appropriateness of poetic forms at familiarizing children with the 

biography of children's writers and poets. Giving forms of work , changing 

approaches to teaching , using innovative methods of improving the content and 

methods of work in the classroom. 
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Постановка проблеми: ʚ ʧʨʦʮʝʩʽ 

ʨʦʙʦʪʠ ʟ ʜʽʪʴʤʠ ʧʦ ʦʟʥʘʡʦʤʣʝʥʥʶ ʟ 

ʞʠʪʪʷʤ ʪʘ ʪʚʦʨʯʽʩʪʶ ʜʠʪʷʯʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʪʘ ʧʦʝʪʽʚ, ʧʝʨʝʜ 

ʚʠʭʦʚʘʪʝʣʝʤ ʩʪʦʾʪʴ ʟʘʚʜʘʥʥʷ ʧʦʟʥʘʡʦʤʠʪʠ 

ʜʽʪʝʡ ʟ ʥʦʚʦʶ ʽʥʬʦʨʤʘʮʽʻʶ ʮʽʢʘʚʦ ʪʘ ʥʝ 

ʦʜʥʦʤʘʥʽʪʥʦ. ɹʽʦʛʨʘʬʽʯʥʽ ʜʘʥʥʽ ʥʝ 

ʟʨʦʟʫʤʽʣʽ ʜʣʷ ʜʽʪʝʡ ʪʘ ʚʘʞʢʦ 

ʩʧʨʠʡʤʘʶʪʴʩʷ. 

ɺʠʭʦʚʘʪʝʣʴ ʧʦʚʠʥʝʥ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ 

ʘʪʠ ʧʨʦʩʪʫ ʪʘ ʣʘʢʦʥʽʯʥʫ ʬʦʨʤʫ ʧʦʜʘʯʽ ʷʢʘ 

ʙʫʜʝ ʜʦʩʪʫʧʥʦʶ ʪʘ ʣʝʛʢʦʶ ʜʣʷ ʜʽʪʝʡ. ʊʘ 

ʩʣʽʜ ʧʘʤôʷʪʘʪʠ, ʱʦ ʢʦʞʝʥ ʧʦʚʠʥʝʥ ʙʫʪʠ 

ʚʠʩʦʢʦʭʫʜʦʞʥʽʤ, ʜʘʨʫʚʘʪʠ ʜʽʪʷʤ ʨʘʜʽʩʪʴ, 

ʚʠʢʣʠʢʘʪʠ ʜʫʤʢʫ, çʯʘʨʫʚʘʪʠ ʽ ʩʝʨʮʝ ʽ 

ʨʦʟʫʤè. 

Мета статті: ʦʙʨ̌ʫʥʪʫʚʘʪʠ 

ʜʦʮʽʣʴʥʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʨʰʦʚʘʥʦʾ 

ʬʦʨʤʠ ʨʦʙʦʪʠ ʧʨʠ ʦʟʥʘʡʦʤʣʝʥʥʽ ʟ 

ʙʽʦʛʨʘʬʽʯʥʠʤʠ ʜʘʥʠʤʠ ʧʠʩʴʤʝʥʥʠʢʽʚ, 

ʜʽʪʝʡ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ. 

Аналіз досліджень та публікацій: 

ʅʘʜ ʧʨʦʙʣʝʤʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʥʝʪʨʘʜʠʮʽʡʥʠʭ ʬʦʨʤ ʣʽʪʝʨʘʪʫʨʠ ʚ ɼʅɿ 

ʧʨʘʮʶʚʘʣʠ: ɹʦʛʫʰ ɸ.ʄ., ɹʦʨʦʜʠʯ ɸ.ʄ., 

ʂʘʨʯʠʥʩʴʢʘ ʅ.ʉ., ɻʝʨʙʦʚʘ ɺ.ɺ., 

ɭʬʠʤʝʥʢʦʚʘ ʃ.ʅ., ʋʰʠʥʩʴʢʠʡ ʂ.ʌ., 

ʈʫʩʦʚʘ ʉ.ʌ. 

Виклад основного матеріалу 

дослідження: ʈʦʣʴ ʭʫʜʦʞʥʴʦʛʦ ʩʣʦʚʘ ʫ 

ʚʩʝʙʽʯʥʦʤʫ ʨʦʟʚʠʪʢʫ ʪʘ ʦʩʦʙʠʩʪʽʩʥʦʤʫ 

ʩʪʘʥʦʚʣʝʥʥʽ ʜʦʰʢʽʣʴʥʷʪ ʥʝʦʮʽʥʝʥʥʘ. 

ʉʣʫʭʘʥʥʷ, ʯʠʪʘʥʥʷ, ʨʦʟʽʛʨʫʚʘʥʥʷ, 

ʚʠʚʯʝʥʥʷ ʥʘʧʘʤ'ʷʪʴ, ʦʙʛʦʚʦʨʝʥʥʷ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʚʦʨʽʚ ï ʫʩʝ ʮʝ ʩʧʨʠʷʻ 

ʨʦʟʚʠʪʢʫ ʚ ʤʘʣʷʪ ʤʦʚʣʝʥʥʷ, ʤʠʩʣʝʥʥʷ, 

ʫʚʘʛʠ, ʧʘʤ'ʷʪʽ, ʢʨʝʘʪʠʚʥʦʩʪʽ, ʚʠʭʦʚʘʥʥʷ 

ʢʨʘʱʠʭ ʨʠʩ ʭʘʨʘʢʪʝʨʫ. ʇʦʪʨʽʙʥʦ ʜʫʣʫʯʘʪʠ 

ʤʘʣʝʥʴʢʠʭ ʫʢʨʘʾʥʮʽʚ ʜʦ ʢʨʠʥʠʮʽ 

ʣʽʪʝʨʘʪʫʨʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʦʟʥʘʡʦʤʣʶʚʘʪʠ ʟ 

ʜʫʭʦʚʥʦʶ ʪʘ ʢʫʣʴʪʫʨʥʦʶ ʩʧʘʜʱʠʥʦʶ 

ʨʽʜʥʦʛʦ ʥʘʨʦʜʫ, ʘ ʪʘʢʦʞ ʟ ʚʽʜʦʤʠʤʠ 

ʧʦʝʪʘʤʠ ʪʘ ʧʨʦʟʘʾʢʘʤʠ, ʷʢʽ ʾʾ ʪʚʦʨʠʣʠ.[1] 

ɺ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ ʥʘʜʟʚʠʯʘʡʥʦ 

ʚʘʞʣʠʚʦ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʥʝʦʙʭʽʜʥʽʩʪʴ 

ʷʢʥʘʡʰʠʨʰʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʭʫʜʦʞʥʴʦʛʦ 

ʩʣʦʚʘ ʥʝ ʧʨʦʩʪʦ ʫ ʪʨʘʜʠʮʽʡʥʦʤʫ ʚʠʤʽʨʽ 

(ʟʘʥʷʪʪʷ ʟ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʭʫʜʦʞʥʽʤʠ 

ʪʚʦʨʘʤʠ ʯʠ ʩʧʝʮʽʘʣʴʥʽ ʤʦʚʣʝʥʥʻʚʽ ʟʘʥʷʪʪʷ, 

ʧʦʙʫʜʦʚʘʥʽ ʥʘ ʦʩʥʦʚʽ ʣʽʪʝʨʘʪʫʨʥʠʭ 

ʪʝʢʩʪʽʚ), ʘ ʷʢ ʯʘʩʪʠʥʠ ʱʦʜʝʥʥʦʛʦ ʞʠʪʪʷ 

ʜʠʪʠʥʠ, ʷʢ ʜʞʝʨʝʣʘ ʞʠʪʪʻʚʦʾ ʤʫʜʨʦʩʪʽ ʪʘ 

ʦʩʥʦʚʠ ʮʽʢʘʚʠʭ ʬʦʨʤ ʜʽʷʣʴʥʦʩʪʽ. 

ʉʘʤʝ ʦʩʫʯʘʩʥʝʥʥʷ ʬʦʨʤ ʨʦʙʦʪʠ, 

ʟʤʽʥʘ ʧʽʜʭʦʜʽʚ ʜʦ ʚʠʢʣʘʜʘʥʥʷ 

ʙʽʦʛʨʘʬʽʯʥʠʭ ʜʘʥʠʭ ʜʣʷ ʜʽʪʝʡ ʜʦʰʢʽʣʴʥʦʛʦ 

ʚʽʢʫ ʻ ʦʩʥʦʚʥʦʶ ʤʝʪʦʶ ʥʘʰʦʾ ʩʪʘʪʪʽ. 

ʂʣʶʯʦʚʦʶ ʜʣʷ ʫʩʚʽʜʦʤʣʝʥʥʷ 

ʥʝʦʙʭʽʜʥʦʩʪʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʽʥʥʦʚʘʮʽʡʥʠʭ 

ʤʝʪʦʜʽʚ, ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʟʤʽʩʪʫ ʡ ʩʧʦʩʦʙʽʚ 

ʨʦʙʦʪʠ ʥʘ ʟʘʥʷʪʪʷʭ ʧʦ ʦʟʥʘʡʦʤʣʝʥʥʶ 

ʜʽʪʝʡ ʟ ʞʠʪʪʻʚʠʤ ʪʘ ʪʚʦʨʯʠʤ ʰʣʷʭʦʤ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʪʚʦʨʠ ʷʢʠʭ ʟʫʩʪʨʽʯʘʶʪʴʩʷ 

ʜʦʰʢʽʣʴʥʠʢʘʤ ʢʦʞʥʦʛʦ ʜʥʷ, ʻ ʜʫʤʢʘ ʧʨʦ 

ʪʝ, ʱʦ ʚ ʪʘʢʠʡ ʩʧʦʩʽʙ ʘʢʫʤʫʣʶʻ ʚ ʩʦʙʽ 

ʚʝʣʠʯʝʟʥʽ ʨʦʟʚʠʚʘʣʴʥʽ ʡ ʚʠʭʦʚʥʽ 

ʤʦʞʣʠʚʦʩʪʽ ʤʠʩʪʝʮʪʚʘ, ʧʝʜʘʛʦʛʽʢʠ ʽ 

ʧʩʠʭʦʣʦʛʽʾ. ʗʢʽ ʧʨʦ ʪʝ ʤʦʞʫʪʴ ʙʫʪʠ 

ʨʝʘʣʽʟʦʚʘʥʽ ʣʠʰʝ ʟʘ ʫʤʦʚʠ ʛʦʪʦʚʥʦʩʪʽ 

ʜʠʪʠʥʠ ʜʦ ʡʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʚʩʽʭ ʧʦʜʽʡ ʪʘ 

ʬʘʢʪʽʚ ʚʽʜʦʙʨʘʞʝʥʠʭ ʫ ʪʚʦʨʽ.[2] 

ɺʠʭʦʚʥʠʡ ʚʧʣʠʚ ʩʪʘʻ ʚʘʞʣʠʚʠʤ ʟʘ 

ʫʤʦʚʠ ʘʢʪʠʚʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʪʚʦʨʫ, 

ʤʘʢʩʠʤʘʣʴʥʦ-ʧʦʚʥʦʛʦ ʝʤʦʮʽʡʥʦʛʦ 

ʧʝʨʝʞʠʚʘʥʥʷ ʡ ʧʨʦʞʠʚʘʥʥʷ ʧʦʜʽʡ, 

ʚʟʘʻʤʠʥ, ʧʦʯʫʪʪʽʚ ʧʨʦ ʷʢʽ ʚ ʥʴʦʤʫ ʡʜʝʪʴʩʷ. 

ʉʪʘʨʰʽ ʜʦʰʢʽʣʴʥʠʢʠ ʚʞʝ ʤʘʶʪʴ ʪʘʢʠʡ 

ʨʽʚʝʥʴ ʩʧʨʠʡʥʷʪʪʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ.   

ʊʦʤʫ ʧʦʝʪʠʯʥʘ ʬʦʨʤʘ ʧʦʜʘʯʽ 

ʙʽʦʛʨʘʬʽʾ ʧʦʝʪʽʚ ʙʫʜʝ ʣʝʛʢʦ ʩʧʨʠʡʤʘʪʠʩʷ 

ʜʦʰʢʽʣʴʥʠʢʘʤʠ, ʘ ʟʘʩʚʦʻʥʥʷ ʨʘʥʽʰʝ ʥʝ 

ʮʽʢʘʚʦʛʦ ʤʘʪʝʨʽʘʣʫ ʩʪʘʥʝ ʮʽʢʘʚʠʤ ʪʘ 



 

ʜʦʩʪʫʧʥʠʤ. ʊʘʢʽ ʪʚʦʨʠ ʩʪʘʶʪʴ 

ʝʬʝʢʪʠʚʥʠʤʠ ʟʘʩʦʙʘʤʠ ʥʘʚʯʘʥʥʷ. 

ʅʘ ʥʘʰʫ ʜʫʤʢʫ ʢʦʣʠ ʤʘʪʝʨʽʘʣ 

ʧʨʦʚʦʜʠʪʴʩʷ ʚ ʥʝʪʨʘʜʠʮʽʡʥʽʡ ʭʫʜʦʞʥʽʡ 

ʬʦʨʤʽ ʪʘʢʠʡ ʤʘʪʝʨʽʘʣ ʩʧʨʠʡʤʘʻʪʴʩʷ ʜʽʪʴʤʠ 

ʷʢ ʛʨʘ, ʮʝ ʟʘʙʝʟʧʝʯʫʻ ʥʘʚʯʘʥʥʷ ʜʽʪʝʡ ʚ 

ʧʨʠʨʦʜʥʦʤʫ ʜʣʷ ʥʠʭ ʩʝʨʝʜʦʚʠʱʽ. 

ʂ.ɼ.ʋʰʠʥʩʴʢʠʡ ʨʘʜʠʪʴ ʟʘʩʦʙʘʤʠ 

ʧʦʝʪʠʯʥʠʭ ʪʚʦʨʽʚ ʨʦʟʚʠʚʘʪʠ ʚ ʜʽʪʝʡ 

ʦʙʨʘʟʥʝ ʤʦʚʣʝʥʥʷ ʡ ʣʦʛʽʯʥʝ ʤʠʩʣʝʥʥʷ. ɺʽʥ 

ʧʠʰʝ : ñ ʋ ʜʫʰʽ ʜʠʪʠʥʠ ʟ ʣʦʛʽʯʥʦʶ 

ʜʫʤʢʦʶ ʟʨʦʩʪʘʪʠʤʝʪʴʩʷ ʧʨʝʢʨʘʩʥʠʡ ʦʙʨʘʟ; 

ʨʦʟʚʠʪʦʢ ʨʦʟʫʤʫ ʡʪʠʤʝ ʜʨʫʞʥʦ ʟ 

ʨʦʟʚʠʪʢʦʤ ʬʘʥʪʘʟʽʾ ʪʘ ʧʦʯʫʪʪʷ; ʣʦʛʽʯʥʘ 

ʜʫʤʢʘ ʚʽʜʰʫʢʘʻ ʩʦʙʽ ʧʦʝʪʠʯʥʠʡ ʚʠʨʘʟ, ʽ 

ʥʘʚʧʘʢʠ, ʧʦʝʟʽʷ ʚʠʨʘʟʫ ʟʘʢʨʽʧʠʪʴ ʩʘʤʫ 

ʜʫʤʢʫè 

ʉʦʬʽʷ ʌʝʜʦʨʽʚʥʘ ʈʫʩʦʚʘ ʥʽʙʠ 

ʨʦʟʤʽʨʢʦʚʫʻ ʚʛʦʣʦʩ ʨʠʪʦʨʠʯʥʠʤʠ 

ʟʘʧʠʪʘʥʥʷʤʠ : ñɼʠʪʠʥʘ ʥʘʯʝ ʧʘʩʠʚʥʦ 

ʩʠʜʠʪʴ, ʥʝʨʫʭʦʤʦ, ʤʦʞʝ ʚʦʥʘ ʤʘʨʥʦ 

ʚʠʪʨʘʯʘʻ ʯʘʩ?ò- ɯ ʚʽʜʧʦʚʽʜʘʻ: ñʅʽ, ʥʝ 

ʤʘʨʥʦ... ʚʦʥʘ ʛʣʠʙʦʢʦ ʧʝʨʝʞʠʚʘʻ, ʚʽʜʯʫʚʘʻ 

ʫʩʽ ʧʦʜʽʾ ʪʚʦʨʫ, ʽ ʜʫʰʘ ʾʾ ʟʙʘʛʘʯʫʻʪʴʩʷ ʟʘ 

ʮʝʡ ʯʘʩ ʪʘʢʠʤʠ ʩʢʘʨʙʘʤʠ ʣʶʙʦʚʽ ʜʦ ʯʫʞʠʭ 

ʣʶʜʝʡ ʽ ʩʧʽʚʯʫʪʪʷ ʜʦ ʾʭʥʴʦʾ ʜʦʣʽò. 

ʂʥʠʛʘ ʚʚʦʜʠʪʴ ʜʠʪʠʥʫ ʫ 

ʥʘʡʩʢʣʘʜʥʽʰʝ ʚ ʞʠʪʪʽ - ʩʚʽʪ ʣʶʜʩʴʢʠʭ 

ʧʦʯʫʪʪʽʚ, ʨʘʜʦʱʽʚ ʽ ʩʪʨʘʞʜʘʥʴ, ʜʫʤʦʢ, 

ʭʘʨʘʢʪʝʨʽʚ. ɿʘʚʜʘʥʥʷ ʜʦʨʦʩʣʦʛʦ - ʚʽʜʢʨʠʪʠ 

ʜʠʪʠʥʽ ʪʝ, ʱʦ ʥʝʩʝ ʚ ʩʦʙʽ ʢʥʠʛʘ.[3] 

ʏʠʪʘʯ ʚ ʜʠʪʠʥʽ ʧʦʯʠʥʘʻʪʴʩʷ ʨʘʥʽʰʝ, 

ʥʽʞ ʚʽʥ ʥʘʚʯʠʪʴʩʷ ʯʠʪʘʪʠ. ɼʠʪʠʥʘ ʩʣʫʭʘʯ - 

ʮʝ ʚʞʝ ʯʠʪʘʯ. ɼʦʨʦʩʣʠʡ, ʱʦʙ ʟʘʣʫʯʠʪʠ ʜʦ 

ʢʥʠʛʠ ʜʠʪʠʥʫ, ʧʦʚʠʥʝʥ ʩʘʤ ʣʶʙʠʪʠ 

ʣʽʪʝʨʘʪʫʨʫ, ʚʤʽʪʠ ʧʝʨʝʜʘʚʘʪʠ ʩʚʦʾ ʧʦʯʫʪʪʷ 

ʽ ʧʝʨʝʞʠʚʘʥʥʷ ʜʽʪʷʤ.[4] 

ʆʩʥʦʚʥʠʤʠ ʤʝʪʦʜʘʤʠ, ʷʢʠʤʠ ʤʠ 

ʢʦʨʠʩʪʫʻʤʦʩʷ ʜʣʷ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ, 

ʻ: 

- ʯʠʪʘʥʥʷ (ʨʦʟʧʦʚʽʜʘʥʥʷ) ʜʦʨʦʩʣʦʛʦ 

- ʧʨʦʩʣʫʭʦʚʫʚʘʥʥʷ ʟʘʧʠʩʽʚ 

(ʧʦʩʪʘʥʦʚʢʘ) 

- ʨʦʟʛʣʷʜʘʥʥʷ ʽʣʶʩʪʨʘʮʽʡ 

- ʙʝʩʽʜʘ ʧʽʩʣʷ ʯʠʪʘʥʥʷ 

- ʤʦʜʝʣʶʚʘʥʥʷ - ʩʭʝʤʘʪʠʯʥʝ 

ʟʦʙʨʘʞʝʥʥʷ ʚ ʤʘʣʶʥʢʘʭ ʦʩʥʦʚʥʦʛʦ ʟʤʽʩʪʫ 

ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʫ. ʄʦʜʝʣʽ ʤʘʣʶʻʤʦ 

ʨʘʟʦʤ ʟ ʜʽʪʴʤʠ, ʫ ʧʨʦʮʝʩʽ ʩʧʽʣʴʥʦʛʦ 

ʦʙʛʦʚʦʨʝʥʥʷ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʧʦʜʽʡ ʫ ʪʚʦʨʽ 

- ʪʝʘʪʨʘʣʽʟʦʚʘʥʽ ʽʛʨʠ: ʽʛʨʠ - 

ʜʨʘʤʘʪʠʟʘʮʽʾ, ʽʛʨʠ ʟ ʬʽʛʫʨʢʘʤʠ ʨʽʟʥʠʭ 

ʚʠʜʽʚ ʥʘʩʪʽʣʴʥʦʛʦ, ʩʪʝʥʜʦʚʦʛʦ ʪʘ 

ʣʷʣʴʢʦʚʦʛʦ ʪʝʘʪʨʽʚ ʟʘʙʝʟʧʝʯʫʶʪʴ 

ʧʨʘʢʪʠʢʫʚʘʥʥʷ ʜʽʪʝʡ ʫ ʨʽʟʥʠʭ ʚʠʜʘʭ 

ʭʫʜʦʞʥʴʦ - ʤʦʚʣʝʥʥʻʚʦʾ ʽ ʪʝʘʪʨʘʣʴʥʦ - 

ʽʛʨʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʟʘ ʪʝʢʩʪʘʤʠ ʟʥʘʡʦʤʠʭ 

ʪʚʦʨʽʚ 

- ʯʠʪʘʥʥʷ ʟ ʧʨʦʜʦʚʞʝʥʥʷʤ - ʥʘʜʘʻ 

ʤʦʞʣʠʚʽʩʪʴ ʧʦʬʘʥʪʘʟʫʚʘʪʠ ʧʨʦ ʪʝ, ʱʦ 

ʙʫʜʝ ʜʘʣʽ 

- ʙʝʩʽʜʠ ʧʨʦ ʢʥʠʛʠ - ʦʙʛʦʚʦʨʶʻʤʦ 

ʟʦʚʥʽʰʥʽʡ ʚʠʛʣʷʜ, ʜʽʷʣʴʥʽʩʪʴ ʧʠʩʴʤʝʥʥʠʢʘ, 

ʭʫʜʦʞʥʠʢʽʚ ʽʣʶʩʪʨʘʪʦʨʽʚ, ʭʫʜʦʞʥʠʢʘ - 

ʦʬʦʨʤʣʶʚʘʯʘ, ʧʨʦʮʝʩ ʚʠʛʦʪʦʚʣʝʥʥʷ ʽ 

ʜʨʫʢʫʚʘʥʥʷ ʢʥʠʛʠ, ʧʨʦʮʝʩ ʚʠʛʦʪʦʚʣʝʥʥʷ ʽ 

ʜʨʫʢʫʚʘʥʥʷ ʢʥʠʛʠ, ʧʨʘʚʠʣʘ ʧʦʚʦʜʞʝʥʥʷ ʟ 

ʢʥʠʛʘʤʠ 

- ʚʝʯʦʨʘ ʣʽʪʝʨʘʪʫʨʥʠʭ ʨʦʟʚʘʛ, 

ʣʽʪʝʨʘʪʫʨʥʽ ʩʚʷʪʘ 

- ʪʝʤʘʪʠʯʥʽ ʚʠʩʪʘʚʢʠ. 

ʇʽʜʪʨʠʤʫʻʤʦ ʽ ʟʘʦʭʦʯʫʻʤʦ 

ʧʨʘʛʥʝʥʥʷ ʜʽʪʝʡ ʜʦ ʧʦʩʪʽʡʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʽʟ ʢʥʠʛʦʶ.[5] 

ɼʽʪʠ ʩʪʘʨʰʦʛʦ ʚʽʢʫ ʙʽʣʴʰ 

ʫʩʚʽʜʦʤʣʝʥʦ ʩʧʨʠʡʤʘʶʪʴ ʣʽʪʝʨʘʪʫʨʥʠʡ 

ʪʝʢʩʪ, ʫʚʘʞʥʦ ʩʣʫʭʘʶʪʴ ʪʚʦʨʠ, 

ʥʘʤʘʛʘʶʪʴʩʷ ʟʨʦʟʫʤʽʪʠ ʧʨʠʭʦʚʘʥʽ ʤʦʪʠʚʠ 

ʚʯʠʥʢʽʚ ʛʝʨʦʾʚ, ʧʦʯʠʥʘʶʪʴ ʾʤ 

ʩʧʽʚʧʝʨʝʞʠʚʘʪʠ. ʏʠʪʘʶʯʠ ʟ ʜʽʪʴʤʠ ʢʥʠʛʫ, 

ʤʠ ʥʘʤʘʛʘʻʤʦʩʷ ʜʦʥʝʩʪʠ ʾʤ ʭʘʨʘʢʪʝʨ ʪʘ 

ʽʜʝʶ ʪʚʦʨʫ, ʟʘʜʘʶ ʧʠʪʘʥʥʷ ʧʦ 



 

ʧʨʦʯʠʪʘʥʦʤʫ, ʚʝʜʫ ʨʦʟʤʦʚʫ ʧʨʦ ʘʚʪʦʨʘ, 

ʧʨʦ ʽʥʰʠʭ ʡʦʛʦ ʪʚʦʨʘʭ.[6] 

ɼʦ ʩʪʘʨʰʦʛʦ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʫ 

ʜʠʪʠʥʠ ʧʦʚʠʥʥʽ ʩʢʣʘʩʪʠʩʷ ʧʝʨʰʽ ʚʨʘʞʝʥʥʷ 

ʧʨʦ ʧʠʩʴʤʝʥʥʠʢʽʚ. ʊʦʤʫ ʨʦʙʦʪʫ ʧʦ 

ʦʟʥʘʡʦʤʣʝʥʥʶ ʟ ʢʥʠʛʦʶ ʤʠ ʥʘʤʘʛʘʻʤʦʩʷ 

ʧʨʦʚʦʜʠʪʠ ʚ ʩʠʩʪʝʤʽ: ʢʦʣʠ ʯʠʪʘʶ, ʟʚʝʨʪʘʶ 

ʫʚʘʛʫ ʜʽʪʝʡ ʥʘ ʘʚʪʦʨʘ ʢʥʠʛʠ, ʧʠʪʘʶ, ʘ ʷʢʽ 

ʢʥʠʛʠ ʮʴʦʛʦ ʘʚʪʦʨʘ ʤʠ ʯʠʪʘʣʠ ʨʘʥʽʰʝ. 

ʂʦʨʦʪʢʦ ʨʦʟʧʦʚʽʜʘʶ ʧʨʦ ʘʚʪʦʨʘ, ʱʦʙ 

ʚʠʢʣʠʢʘʪʠ ʚ ʫʯʥʽʚ ʽʥʪʝʨʝʩʠ ʜʦ ʦʩʦʙʠʩʪʦʩʪʽ 

ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʘʙʦ ʧʦʝʪʘ, 

ʧʽʜʚʠʱʠʪʠ ʯʠʪʘʮʴʢʫ ʢʫʣʴʪʫʨʫ ʜʠʪʠʥʠ. 

ʅʘʤʘʛʘʻʤʦʩʷ ʬʘʢʪʠ ʟ ʙʽʦʛʨʘʬʽʾ ʚʠʢʣʘʜʘʪʠ 

ʜʦʩʪʫʧʥʦ. ʈʦʙʠʤʦ ʚʠʩʪʘʚʢʫ ʢʥʠʛ ʮʴʦʛʦ 

ʧʠʩʴʤʝʥʥʠʢʘ, ʚʠʩʪʘʚʣʷʶ ʽʣʶʩʪʨʘʮʽʾ ʜʦ 

ʪʚʦʨʽʚ. 

ʗʢ ʧʽʜʩʫʤʦʢ - ʧʨʦʚʦʜʠʤʦ ʪʚʦʨʯʽʩʪʴ 

ʜʽʪʝʡ ʟʘ ʤʦʪʠʚʘʤʠ ʪʚʦʨʽʚ (ʤʘʣʶʚʘʥʥʷ, 

ʣʽʧʣʝʥʥʷ). ɼʦʨʝʯʥʦ ʙʫʜʝ ʧʝʨʝʛʣʷʥʫʪʠ 

ʢʽʥʦʬʽʣʴʤ, ʦʨʛʘʥʽʟʫʚʘʪʠ ʚʝʯʽʨ ʨʦʟʚʘʛ. 

ɺ ʦʨʛʘʥʽʟʘʮʽʾ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʮʝʥʪʨʫ ʚ 

ʛʨʫʧʽ, ʥʘʤʘʛʘʻʤʦʩʷ ʜʦʪʨʠʤʫʚʘʪʠʩʷ 

ʥʘʩʪʫʧʥʠʭ ʧʨʠʥʮʠʧʽʚ: 

- ʣʽʪʝʨʘʪʫʨʥʽ ʪʚʦʨʠ, ʱʦ 

ʧʽʜʙʠʨʘʶʪʴʩʷ ʚ ʢʫʪʦʯʦʢ, ʧʦʚʠʥʥʽ ʙʫʪʠ 

ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʟʘ ʞʘʥʨʦʤ, ʪʝʤʘʪʠʢʦʶ ʽ 

ʟʤʽʩʪʦʤ (ʟʜʘʪʥʽ ʟʘʜʦʚʦʣʴʥʠʪʠ 

ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʜʠʪʷʯʠʭ ʽʥʪʝʨʝʩʽʚ: ʢʥʠʛʠ 

ʢʘʟʦʢ ʽ ʦʧʦʚʽʜʘʥʴ, ʙʘʡʢʠ, ʚʽʨʰʽ, 

ʝʥʮʠʢʣʦʧʝʜʽʾ). 

ʇʨʠ ʧʽʜʙʦʨʽ ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʝʢʩʪʽʚ 

ʚʘʞʣʠʚʦ ʚʨʘʭʦʚʫʚʘʪʠ ʽʥʪʝʨʝʩʠ ʭʣʦʧʯʠʢʽʚ 

(ʧʨʠʛʦʜʠ, ʪʝʭʥʽʢʘ) ʽ ʜʽʚʯʘʪʦʢ (ʧʨʦ 

ʧʨʠʥʮʝʩ). 

- ʢʨʽʤ ʢʥʠʛ ʫ ʛʨʫʧʦʚʠʡ ʙʽʙʣʽʦʪʝʮʽ 

ʧʦʚʠʥʥʽ ʙʫʪʠ ʜʠʪʷʯʽ ʞʫʨʥʘʣʠ, ʱʦ ʩʧʨʠʷʻ 

ʩʧʽʣʢʫʚʘʥʥʶ ʜʽʪʝʡ, ʦʙʛʦʚʦʨʝʥʥʷ ʟʤʽʩʪʫ 

ʞʫʨʥʘʣʽʚ. 

ʄʠ ʚʯʠʤʦ ʧʨʘʚʠʣʘ ʧʦʚʦʜʞʝʥʥʷ ʟ 

ʢʥʠʛʦʶ, ʧʨʘʚʠʣʘ ʧʦʚʝʜʽʥʢʠ ʚ ʙʽʙʣʽʦʪʝʮʽ 

(ʤʽʩʴʢʠʡ ʽ ʛʨʫʧʦʚʠʡ).[7] 

ʇʦʩʪʽʡʥʝ ʩʧʽʣʢʫʚʘʥʥʷ ʜʦʰʢʽʣʴʥʷʪ ʟ 

ʣʽʪʝʨʘʪʫʨʥʠʤ ʪʘ ʦʙʨʘʟʦʪʚʦʨʯʠʤ 

ʤʠʩʪʝʮʪʚʦʤ, ʬʦʨʤʫʻ ʝʩʪʝʪʠʯʥʽ ʧʦʯʫʪʪʷ ʡ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʘʞʣʠʚʦʩʪʽ ʢʥʠʛ ʚ ʞʠʪʪʽ 

ʣʶʜʠʥʠ. 

ʈʦʟʛʣʷʥʝʤʦ ʷʢ ʩʘʤʝ ʫ ʧʨʘʢʪʠʮʽ 

ʜʦʰʢʽʣʴʥʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʧʦʝʪʠʯʥʽ ʪʚʦʨʠ, ʟ ʷʢʦʶ 

ʤʝʪʦʶ. ʎʝ ʤʦʞʫʪʴ ʙʫʪʠ ʣʽʨʠʯʥʽ ʟʘʥʷʪʪʷ, 

ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʨʦʟʚʠʪʦʢ ʧʦʝʪʠʯʥʦʛʦ ʩʣʫʭʫ, 

ʧʦʛʣʠʙʣʝʥʥʷ ʧʦʝʪʠʯʥʠʭ ʧʦʯʫʪʪʽʚ, ʪʘ ʟʥʘʥʴ 

ʜʽʪʝʡ. ʅʘ ʽʥʰʠʭ ʟʘʥʷʪʪʷʭ ʚʠʭʦʚʘʪʝʣʴ ʤʦʞʝ 

ʚʠʢʦʨʠʩʪʘʪʠ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ  ʧʦʪʝʥʮʽʘʣ 

ʧʦʝʪʠʯʥʦʛʦ ʪʝʢʩʪʫ, ʧʦʢʣʘʩʪʠ ʡʦʛʦ ʚ 

ʦʩʥʦʚʫ ʮʽʢʘʚʦʾ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʛʨʠ. 

Тема: «Життя і творчість Платона 

Воронька» 

Мета: ʧʨʦʜʦʚʞʫʚʘʪʠ ʟʥʘʡʦʤʠʪʠ 

ʜʽʪʝʡ ʟ ʪʚʦʨʘʤʠ ʫʢʨʘʾʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʘ ʩʘʤʝ ʟ ʞʠʪʪʷʤ ʪʘ 

ʪʚʦʨʯʽʩʪʶ ʇʣʘʪʦʥʘ ɺʦʨʦʥʴʢʘ. ʈʦʟʚʠʚʘʪʠ ʫ 

ʜʽʪʝʡ ʬʦʥʝʤʘʪʠʯʥʠʡ ʩʣʫʭ, ʟʚ'ʷʟʥʝ 

ʤʦʚʣʝʥʥʷ, ʧʘʤ'ʷʪʴ, ʤʠʩʣʝʥʥʷ. ɺʠʭʦʚʫʚʘʪʠ 

ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʜʦ ʭʫʜʦʞʥʴʦʛʦ 

ʩʣʦʚʘ. 

Матеріал:ʩʶʞʝʪʥʽ ʢʘʨʪʠʥʢʠ, 

ʧʦʨʪʨʝʪ ʧʠʩʴʤʝʥʥʠʢʘ. 

ʍʽʜ ʟʘʥʷʪʪʷ: 

Вихователь:  

ɼʦʩʠʪʴ ʜʽʪʠ ʧʫʩʪʫʚʘʪʠ, 

ɺʞʝ ʥʘʤ ʯʘʩ ʧʦʧʨʘʮʶʚʘʪʠ. 

ɻʘʨʥʦ ʩʷʜʴʪʝ, ʥʝ ʢʨʫʪʽʪʴʩʷ, 

ʅʘ ʢʘʨʪʠʥʢʫ ʧʦʜʠʚʽʪʴʩʷ. 

ʗ ʚʘʤ ʚʽʨʰʠʢ ʧʨʦʯʠʪʘʶ, 

ɼʦʙʨʝ ʜʽʪʠ ʡʦʛʦ ʟʥʘʶʪʴ. 

Падав сніг на поріг,  

Кіт зліпив собі пиріг. 

Поки смажив, поки пік, 

А пиріг водою стік. 

Кіт не знав, що на пиріг 

Треба тісто, а не сніг. 

ʊʘ ʯʠ ʟʥʘʻʪʝ ʚʠ ʜʽʪʠ, 



 

ʍʪʦ ʢʨʘʩʫ ʮʶ ʤʽʛ ʩʪʚʦʨʠʪʠ. 

ɸʚʪʦʨ ʮʝʡ ʚʽʜʦʤʠʡ ʜʫʞʝ, 

ɿ ʜʽʪʣʘʭʘʤʠ ʟ ʜʘʚʥʘ ʜʨʫʞʠʪʴ. 

ʆʩʴ ʧʦʛʣʷʥʴʪʝ ʥʘ ʧʦʨʪʨʝʪ, 

ɺʦʨʦʥʴʢʦ ʇʣʘʪʦʥ ï ʧʦʝʪ. 

(показ портрету) 

ɸ ʩʴʦʛʦʜʥʽ ʨʘʟʦʤ ʟ ʚʘʤʠ, 

ʄʠ ʫ ʧʦʜʦʨʦʞ ʮʽʢʘʚʫ 

ʇʦ ʞʠʪʪʶ ʡʦʛʦ ʧʽʜʝʤ, 

ʑʦʩʴ ʮʽʢʘʚʝ ʪʘʤ ʟʥʘʡʜʝʤ. 

ʂʦʣʠ ʩʦʥʮʝ ʚʞʝ ʥʝ ʛʨʽʣʦ, 

ʉʥʽʛʦʤ ʚʩʝ ʟʠʤʘ ʚʩʪʝʣʠʣʘ. 

ʋ ʩʝʣʽ ʏʝʨʥʝʯʯʠʥʘ ʧʦʙʣʠʟʫ 

ʆʭʪʠʨʢʠ. 

ʅʘʨʦʜʠʚʩʷ ʥʘʰ ʧʦʝʪ ʚ ʉʫʤʱʠʥʽ ʚ 

ʭʘʪʠʥʮʽ. 

ʐʣʷʭ ʥʝ ʣʝʛʢʠʡ ʚʽʥ ʧʨʦʡʰʦʚ, 

ʑʦʙ ʧʦʝʪʦʤ ʩʪʘʪʠ. 

ɺʯʠʚʩʷ ʚʽʥ ʚ ʦʭʪʠʨʩʴʢʦʤʫ, 

ʄʽʩʪʝʯʢʫ-ʽʥʪʝʨʥʘʪʽ. 

ʗʢ ʟʘʢʽʥʯʠʚ ʽʥʪʝʨʥʘʪ. 

ɺʽʥ ʩʦʣʜʘʪʦʤ ʩʪʘʥʝ. 

ʇʽʩʣʷ ʬʨʦʥʪʫ ʚ ʰʢʦʣʫ ʡʜʝ, 

ɼʽʪʦʯʦʢ ʥʘʚʯʘʪʠ. 

ʇʦʪʽʤ ʚ ʽʥʩʪʠʪʫʪ ʧʽʰʦʚ. 

ʇʨʘʮʶʚʘʚ ʚ ʞʫʨʥʘʣʽ. 

ʄʦʣʦʜʠʤ ʜʦʧʦʤʘʛʘʚ 

ɿ ʪʚʦʨʯʠʤʠ ʰʣʷʭʘʤʠ. 

 

ʂʦʣʠʩʘʥʢʠ ʜʣʷ ʜʽʪʝʡ 

ʃʶʙʠʚ ʧʦʝʪ ʧʠʩʘʪʠ, 

ʑʦʙ ʤʦʛʣʠ ʤʘʪʫʩʽ ï 

ɼʣʷ ʤʘʣʷʪ ʩʧʽʚʘʪʠ. 

ʈʽʜʥʠʡ ʢʨʘʡ ʚʽʥ ʧʨʦʩʣʘʚʣʷʚ 

ɯ ʣʶʙʠʚ ʧʦʚʯʘʪʠ: 

çʂʨʘʱʝ ʨʽʜʥʦʾ ʥʝʤʘè - 

ɻʦʚʦʨʠʚ ʤʘʣʷʪʘʤ. 

ʉʤʽʭʦʤ ʧʦʚʥʠʪʴʩʷ ʢʽʤʥʘʪʘ, 

ɹʦ ʯʠʪʘʶʪʴ ʨʘʜʦ. 

ʊʚʦʨʠ ʞʘʨʪʠ ɺʦʨʦʥʴʢʘ 

ɺ ʛʨʫʧʽ ʽ ʥʘ ʩʚʷʪʽ. 

ɼʦ ʮʽʢʘʚʠʭ ʭʪʦ ʧʨʠʛʦʜ, 

ʍʠʩʪ ʡ ʟʘʚʟʷʪʪʷ ʤʘʻ 

ɺʦʨʦʥʴʢʦ ʇʣʘʪʦʥ ʜʣʷ ʥʠʭ ï 

ʂʘʟʦʯʢʠ ʩʢʣʘʜʘʻ. 

ʊʘ ʥʝ ʪʽʣʴʢʠ ʜʣʷ ʜʽʪʝʡ 

ɺʤʽʚ ʧʦʝʪ ʧʠʩʘʪʠ. 

ɻʘʨʥʽ ʚʽʨʰʽ ʚʽʥ ʩʪʚʦʨʠʚ, 

ʑʦʙ ʫʩʽ ʤʦʛʣʠ ʯʠʪʘʪʠ. 

ʇʨʦ ʞʠʪʪʷ ʧʦʝʪʘ, ʤʠ ʙʘʛʘʪʦ 

ʟʥʘʻʤʦ, 

ʈʘʟʦʤ ʚ ʛʨʫʧʽ ʤʠ ʡʦʛʦ ʚʽʨʰʠʢʠ 

ʯʠʪʘʻʤʦ. 

ɹʝʩʽʜʘ ʟʘ ʟʤʽʪʦʤ 

ɺʠʚʯʝʥʥʷ ʚʽʨʰʘ çʇʘʜʘʚ ʩʥʽʛ ʥʘ ʧʦʨʽʛè 

ʇʽʜʩʫʤʦʢ 

Висновки. ɺʠʢʦʨʠʩʪʦʚʫʶʯʠ ʫ 

ʤʦʚʣʝʥʥʻʚʦʤʫ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʽ çʧʦʝʪʠʯʥʝ 

ʩʣʦʚʦè, ʩʣʽʜ ʨʦʟʫʤʽʪʠ, ʱʦ ʚʦʥʦ ʚʽʜʦʙʨʘʞʘʻ 

ʟʥʘʯʥʦ ʰʠʨʰʝ ʧʦʥʷʪʪʷ, ʥʽʞ ʚʚʘʞʘʻʪʴʩʷ 

ʪʨʘʜʠʮʽʡʥʦ.  ʇʦʝʪʠʯʥʝ ʩʣʦʚʦ ʦʙôʻʜʥʫʻ ʥʝ 

ʣʠʰʝ ʚʽʨʰʦʚʘʥʽ ʪʚʦʨʠ ʧʦʝʪʽʚ, ʘʣʝ ʡ ʫʩʥʫ 

ʧʦʝʪʠʯʥʫ ʪʚʦʨʯʽʩʪʴ. ʇʦʝʪʠʯʥʝ ʩʣʦʚʦ ʻ 

ʤʦʛʫʪʥʽʤ, ʜʽʻʚʠʤ ʟʘʩʦʙʦʤ ʨʦʟʫʤʦʚʦʛʦ, 

ʤʦʨʘʣʴʥʦʛʦ  ʪʘ ʝʪʠʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ. ɼʽʪʷʤ ʯʠʪʘʶʪʴ ʪʚʦʨʠ 

ʜʣʷ ʩʧʨʠʡʤʘʥʥʷ ʥʘ ʩʣʫʭ ʪʘ ʨʦʙʦʪʠ ʟʘ ʾʭ 

ʟʤʽʩʪʦʤ ʥʘʜ ʚʠʨʘʟʥʽʩʪʶ ʤʦʚʣʝʥʥʷ, 

ʚʠʚʯʘʶʪʴ ʚʽʨʰʽ ʥʘʧʘʤôʷʪʴ, ʜʨʘʤʘʪʠʟʫʶʪʴ, 

ʽʥʩʮʝʥʫʶʪʴ, ʨʦʟʽʛʨʫʶʪʴ ʾʭ ʟʤʽʩʪ.  

ɿʘʙʝʟʧʝʯʝʥʥʷ ʛʘʨʤʦʥʽʡʥʦʛʦ ʨʦʟʚʠʪʢʫ 

ʦʩʦʙʠʩʪʦʩʪʽ ʜʠʪʠʥʠ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ 

ʟʥʘʯʥʦ ʫʩʢʣʘʜʥʶʻʪʴʩʷ ʟʘ ʫʤʦʚ ʩʫʯʘʩʥʦʾ 

ʪʝʥʜʝʥʮʽʾ ʜʦ ʟʤʝʥʰʝʥʥʷ ʢʽʣʴʢʦʩʪʽ 

ʟʘʛʘʣʴʥʦʛʨʫʧʦʚʠʭ  ʟʘʥʷʪʴ. ɺʚʘʞʘʻʤʦ, ʱʦ 

ʚʠʭʦʚʘʪʝʣʶ, ʧʣʘʥʫʶʯʠ ʧʨʦʚʝʜʝʥʥʷ 

ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ, ʽʥʜʠʚʽʜʫʘʣʴʥʦ-ʛʨʫʧʦʚʦʾ 

ʨʦʙʦʪʠ ʟ ʜʽʪʴʤʠ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

ʧʦʝʪʠʯʥʦʛʦ ʩʣʦʚʘ, ʥʝ ʩʣʽʜ ʦʙʤʝʞʫʚʘʪʠʩʷ 

ʧʝʨʝʣʽʢʦʤ  ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ, ʚʠʟʥʘʯʝʥʦʛʦ 

ɹʘʟʦʚʦʶ ʧʨʦʛʨʘʤʦʶ. ɺʽʥ ʤʦʞʝ ʦʙʨʘʪʠ 

ʧʦʝʪʠʯʥʽ ʪʚʦʨʠ ʧʝʚʥʦʛʦ ʘʚʪʦʨʘ, ʷʢʽ ʙʫʜʫʪʴ 

ʚʽʜʧʦʚʽʜʘʪʠ ʽʥʜʠʚʽʜʫʘʣʴʥʠʤ ʪʘ ʚʽʢʦʚʠʤ 

ʦʩʦʙʣʠʚʦʩʪʷʤ ʜʽʪʝʡ. 

http://uk.wikipedia.org/wiki/%D0%A7%D0%B5%D1%80%D0%BD%D0%B5%D1%87%D1%87%D0%B8%D0%BD%D0%B0_(%D0%9E%D1%85%D1%82%D0%B8%D1%80%D1%81%D1%8C%D0%BA%D0%B8%D0%B9_%D1%80%D0%B0%D0%B9%D0%BE%D0%BD)
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КРУПСЬКА Тетяна 

ʩʪʫʜʝʥʪʢʘ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʜʜʽʣʝʥʥʷ 

ɺʽʥʥʠʮʴʢʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ: 

ʩʧʝʮʽʘʣʽʩʪ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ, 

ʚʠʢʣʘʜʘʯ-ʤʝʪʦʜʠʩʪ 

КЛИМЕНКО Ольга Федорівна 

 

РОЛЬ ДИДАКТИЧНИХ ІГОР В РОЗВИТКУ  

ПІЗНАВАЛЬНИХ ІНТЕРЕСІВ ДОШКІЛЬНИКІВ 

Актуальність: ʦʜʥʠʤ ʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʟʘʚʜʘʥʴ ʧʨʘʮʽʚʥʠʢʽʚ ɼʅɿ ʻ 

ʬʦʨʤʫʚʘʥʥʷ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʽʥʪʝʨʝʩʫ 

ʩʪʘʨʰʠʭ ʜʦʰʢʽʣʴʥʠʢʽʚ, ʘʜʞʝ ʩʘʤʝ ʚ ʮʴʦʤʫ 

ʚʽʮʽ ʜʠʪʠʥʘ ʦʙôʻʢʪʠʚʥʦ ʛʦʪʦʚʘ ʜʦ 

ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʾ ʧʽʟʥʘʚʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʪʘ ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ. ʎʝ 

ʟʘʚʜʘʥʥʷ ʻ ʘʢʪʫʘʣʴʥʠʤ, ʦʩʢʽʣʴʢʠ ʩʘʤʝ 

ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʧʝʨʝʜʫʻ ʧʦʷʚʽ 

ʤʦʪʠʚʘʮʽʾ ʥʘʚʯʘʥʥʷ ʷʢ ʦʜʥʦʛʦ ʟ ʛʦʣʦʚʥʠʭ 

ʯʠʥʥʠʢʽʚ ʛʦʪʦʚʥʦʩʪʽ ʜʠʪʠʥʠ ʜʦ ʰʢʦʣʠ. 

Метою статті є  ʨʦʟʢʨʠʪʠ ʧʨʦʙʣʝʤʫ 

ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ ʜʽʪʝʡ 

ʩʪʘʨʰʦʛʦ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʟʘʩʦʙʘʤʠ 

ʜʠʜʘʢʪʠʯʥʠʭ ʽʛʦʨ. 

Виклад основного матеріалу. 

ʇʨʦʙʣʝʤʘ ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʦʛʦ 

ʽʥʪʝʨʝʩʫ ʫ ʜʽʪʝʡ ʥʠʥʽ ʻ ʦʜʥʽʻʶ ʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʫ ʜʦʰʢʽʣʴʥʽʡ ʦʩʚʽʪʽ. ʑʦʙ 

ʦʩʚʽʪʥʽʡ ʧʨʦʮʝʩ ʩʧʨʠʷʚ ʩʪʘʥʦʚʣʝʥʥʶ 

ʦʩʦʙʠʩʪʦʩʪʽ, ʥʝʦʙʭʽʜʥʦ ʧʨʦʙʫʜʠʪʠ ʫ 

ʜʠʪʠʥʠ ʢʣʶʯʦʚʝ ʜʞʝʨʝʣʦ ʾʾ ʨʦʟʫʤʦʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ï ʧʽʟʥʘʚʘʣʴʥʫ ʧʦʪʨʝʙʫ, ʷʢʘ ʻ 

ʚʠʪʦʢʦʤ ʧʽʟʥʘʚʘʣʴʥʦʾ ʘʢʪʠʚʥʦʩʪʽ ʽ ʣʝʞʠʪʴ 

ʚ ʦʩʥʦʚʽ ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʽʥʪʝʨʝʩʫ 

ʣʶʜʠʥʠ. 

ʋ ʩʠʩʪʝʤʽ ʥʘʚʯʘʥʥʷ ʽ ʚʠʭʦʚʘʥʥʷ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʘʢʪʠʚʥʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʠʜʘʢʪʠʯʥʽ ʽʛʨʠ, ʷʢʽ 

ʨʦʟʚʠʚʘʶʪʴ ʩʧʦʩʪʝʨʝʞʣʠʚʽʩʪʴ, ʫʷʚʫ, 

ʧʘʤ'ʷʪʴ, ʤʠʩʣʝʥʥʷ, ʤʦʚʣʝʥʥʷ, ʩʝʥʩʦʨʥʽ 

ʟʜʽʙʥʦʩʪʽ, ʤʘʢʩʠʤʘʣʴʥʦ ʟʘʜʽʶʶʪʴ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ ʧʦʪʝʥʮʽʘʣ ʫ ʧʽʟʥʘʥʥʽ 

ʩʚʽʪʫ ʽ ʩʝʙʝ. 



 

ɼʠʜʘʢʪʠʯʥʘ ʛʨʘ ï ʛʨʘ ʧʽʟʥʘʚʘʣʴʥʘ, 

ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʨʦʟʰʠʨʝʥʥʷ, ʧʦʛʣʠʙʣʝʥʥʷ, 

ʩʠʩʪʝʤʘʪʠʟʘʮʽʶ ʫʷʚʣʝʥʴ ʜʽʪʝʡ ʧʨʦ 

ʥʘʚʢʦʣʠʰʥʽʡ ʩʚʽʪ, ʚʠʭʦʚʘʥʥʷ ʧʽʟʥʘʚʘʣʴʥʠʭ 

ʽʥʪʝʨʝʩʽʚ, ʨʦʟʚʠʪʦʢ ʧʽʟʥʘʚʘʣʴʥʠʭ 

ʟʜʽʙʥʦʩʪʝʡ. ɺʦʥʘ ʷʚʣʷʻ ʩʦʙʦʶ 

ʙʘʛʘʪʦʧʣʘʥʦʚʝ, ʩʢʣʘʜʥʝ ʧʝʜʘʛʦʛʽʯʥʝ 

ʷʚʠʱʝ; ʻ ʡ ʽʛʨʦʚʠʤ ʤʝʪʦʜʦʤ ʥʘʚʯʘʥʥʷ 

ʜʽʪʝʡ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ, ʽ ʬʦʨʤʦʶ 

ʥʘʚʯʘʥʥʷ ʪʘ ʩʘʤʦʩʪʽʡʥʦʾ ʽʛʨʦʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ. ʆʩʥʦʚʫ ʜʠʜʘʢʪʠʯʥʦʾ ʛʨʠ 

ʩʢʣʘʜʘʻ ʦʨʛʘʥʽʯʥʠʡ ʚʟʘʻʤʦʟʚôʷʟʦʢ 

ʜʽʷʣʴʥʦʩʪʽ ʡ ʮʽʢʘʚʦʛʦ ʟʘʩʚʦʻʥʥʷ ʟʥʘʥʴ. 

ɼʠʜʘʢʪʠʯʥʘ ʛʨʘ ï ʮʝ ʛʨʘ, ʩʧʨʷʤʦʚʘʥʘ 

ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʫ ʜʠʪʠʥʠ ʧʦʪʨʝʙʠ ʚ ʟʥʘʥʥʷʭ, 

ʘʢʪʠʚʥʦʛʦ ʽʥʪʝʨʝʩʫ ʜʦ ʪʦʛʦ, ʱʦ ʤʦʞʝ ʩʪʘʪʠ 

ʾʭ ʥʦʚʠʤ ʜʞʝʨʝʣʦʤ, ʫʜʦʩʢʦʥʘʣʝʥʥʷ 

ʧʽʟʥʘʚʘʣʴʥʠʭ, ʫʤʽʥʴ ʽ ʥʘʚʠʯʦʢ. 

ʄʘʶʯʠ ʚʝʣʠʢʫ ʩʧʦʥʫʢʘʣʴʥʫ ʩʠʣʫ, 

ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʜʠʜʘʢʪʠʯʥʦʾ ʛʨʠ 

ʟʤʫʰʫʻ ʩʪʘʨʰʠʭ ʜʦʰʢʽʣʴʥʠʢʽʚ ʘʢʪʠʚʥʦ 

ʧʨʘʛʥʫʪʠ ʜʦ ʧʽʟʥʘʥʥʷ, ʰʫʢʘʪʠ ʩʧʦʩʦʙʠ 

ʥʘʙʫʪʪʷ ʟʥʘʥʴ. 

ʇʨʦʙʫʜʞʝʥʥʷ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʽʥʪʝʨʝʩʫ ï 

ʮʝ ʚʩʴʦʛʦ ʣʠʰʝ ʧʦʯʘʪʢʦʚʘ ʩʪʘʜʽʷ ʚʝʣʠʢʦʾ 

ʨʦʙʦʪʠ ʟ ʚʠʭʦʚʘʥʥʷ ʫ ʩʪʘʨʰʠʭ ʜʦʰʢʽʣʴʥʠʢʽʚ 

ʛʣʠʙʦʢʦʛʦ ʩʪʽʡʢʦʛʦ ʽʥʪʝʨʝʩʫ ʜʦ ʟʥʘʥʴ ʽ 

ʧʦʪʨʝʙʠ ʜʦ ʩʘʤʦʦʩʚʽʪʠ. 

ʋʤʦʚʥʦ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʪʘʢʽ ʩʪʘʜʽʾ 

ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʽʥʪʝʨʝʩʫ: ʮʽʢʘʚʽʩʪʴ; 

ʜʦʧʠʪʣʠʚʽʩʪʴ; ʚʣʘʩʥʝ ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ; 

ʪʝʦʨʝʪʠʯʥʠʡ ʽʥʪʝʨʝʩ. 

ʌʦʨʤʫʚʘʥʥʷ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ 

ʜʦʰʢʽʣʴʥʠʢʽʚ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚ 

ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ ʽ ʚʠʭʦʚʘʥʥʷ, ʧʽʜ ʯʘʩ ʷʢʦʛʦ 

ʨʦʟʚʠʚʘʶʪʴʩʷ ʧʽʟʥʘʚʘʣʴʥʽ ʧʩʠʭʽʯʥʽ ʧʨʦʮʝʩʠ: 

ʚʽʜʯʫʪʪʷ, ʩʧʨʠʡʤʘʥʥʷ, ʫʷʚʣʝʥʥʷ, ʧʘʤ'ʷʪʴ, 

ʫʚʘʛʘ, ʫʷʚʘ, ʤʦʚʣʝʥʥʷ. 

ɻʘʨʘʥʪʽʻʶ ʘʢʪʠʚʥʦʛʦ ʚʧʣʠʚʫ ʥʘ 

ʨʦʟʚʠʪʦʢ ʢʨʝʘʪʠʚʥʠʭ ʟʜʽʙʥʦʩʪʝʡ ʫ ʜʽʪʝʡ 

ʚʚʘʞʘʻʪʴʩʷ ʧʦʙʫʜʦʚʘ ʦʩʚʽʪʥʴʦʛʦ ʧʨʦʮʝʩʫ ʟ 

ʧʦʟʠʮʽʾ ʦʩʦʙʠʩʪʽʩʥʦ-ʟʦʨʽʻʥʪʦʚʘʥʦʛʦ ʧʽʜʭʦʜʫ, 

ʩʪʚʦʨʝʥʥʷ ʫʤʦʚ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʦʩʦʙʠʩʪʦʩʪʽ 

ʜʠʪʠʥʠ ʯʝʨʝʟ ʟʘʜʦʚʦʣʝʥʥʷ ʙʘʟʦʚʠʭ ʧʦʪʨʝʙ 

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʥʦʨʤ, ʚʠʙʽʨ 

ʟʤʽʩʪʫ ʡ ʦʩʚʽʪʥʽʭ ʪʝʭʥʦʣʦʛʽʡ ʧʦʚʠʥʝʥ 

ʟʜʽʡʩʥʶʚʘʪʠʩʷ ʟ ʧʦʟʠʮʽʾ ʫʨʘʭʫʚʘʥʥʷ 

ʫʥʽʢʘʣʴʥʦʩʪʽ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʢʦʞʥʦʾ 

ʜʠʪʠʥʠ. 

ʑʦʙ ʩʬʦʨʤʫʚʘʪʠ ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ, 

ʦʨʛʘʥʽʟʦʚʫʶʯʠ ʧʽʟʥʘʚʘʣʴʥʫ ʘʢʪʠʚʥʽʩʪʴ ʜʽʪʝʡ, 

ʥʝʦʙʭʽʜʥʦ ʩʬʦʨʤʫʚʘʪʠ ʚ ʥʠʭ ʪʽ ʧʩʠʭʦʣʦʛʽʯʥʽ 

ʬʫʥʢʮʽʾ, ʷʢʽ ʧʦʚ'ʷʟʘʥʽ ʟ ʽʥʪʝʨʝʩʦʤ. 

ʑʦʙ ʦʧʪʠʤʽʟʫʚʘʪʠ ʨʦʟʚʠʪʦʢ 

ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ ʩʪʘʨʰʠʭ 

ʜʦʰʢʽʣʴʥʠʢʽʚ, ʚ ʧʨʘʢʪʠʯʥʽʡ ʜʽʷʣʴʥʦʩʪʽ 

ʜʠʪʷʯʠʭ ʜʦʰʢʽʣʴʥʠʭ ʟʘʢʣʘʜʽʚ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʨʽʟʥʽ ʜʠʜʘʢʪʠʯʥʽ ʽʛʨʠ, 

ʟʘʚʜʘʥʥʷ, ʷʢʽ ʩʧʨʠʷʶʪʴ ʨʦʟʚʠʪʢʫ ʜʠʪʠʥʠ, 

ʝʣʝʤʝʥʪʘʨʥʽ ʜʦʩʣʽʜʠ ʟ ʦʟʥʘʡʦʤʣʝʥʥʷ 

ʚʠʭʦʚʘʥʮʽʚ ʟ ʥʘʚʢʦʣʠʰʥʽʤ ʩʚʽʪʦʤ, ʷʚʠʱʘʤʠ 

ʧʨʠʨʦʜʠ. ɸʜʞʝ ʦʧʪʠʤʘʣʴʥʽ ʜʠʜʘʢʪʠʯʥʽ 

ʫʤʦʚʠ ʟʘʙʝʟʧʝʯʫʶʪʴ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʟʥʘʥʴ, 

ʩʧʨʠʷʶʪʴ ʨʦʟʚʠʪʢʫ ʚ ʜʽʪʝʡ ʩʪʘʨʰʦʛʦ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ. 

ʇʨʦʙʣʝʤʥʝ ʥʘʚʯʘʥʥʷ ʚʯʠʪʴ ʤʠʩʣʠʪʠ 

ʣʦʛʽʯʥʦ, ʥʘʫʢʦʚʦ, ʜʽʘʣʝʢʪʠʯʥʦ, ʪʚʦʨʯʦ, ʽ ʪʠʤ 

ʩʘʤʠʤ ʚʦʥʦ ʩʧʨʠʷʻ ʫʩʧʽʰʥʽʡ ʨʝʘʣʽʟʘʮʽʾ 

ʛʦʣʦʚʥʦʛʦ ʟʘʚʜʘʥʥʷ ï ʬʦʨʤʫʚʘʥʥʶ 

ʦʩʦʙʠʩʪʦʩʪʽ ʜʠʪʠʥʠ ʪʘ ʾʾ ʨʦʟʚʠʪʢʫ. 

ʆʜʥʠʤ ʽʟ ʘʩʧʝʢʪʽʚ ʛʦʪʦʚʥʦʩʪʽ ʜʽʪʝʡ ʜʦ 

ʦʩʚʽʪʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʰʢʦʣʠ ʻ ʥʘʷʚʥʽʩʪʴ ʫ 

ʩʪʘʨʰʦʛʦ ʜʦʰʢʽʣʴʥʠʢʘ ʧʽʟʥʘʚʘʣʴʥʦʛʦ 

ʽʥʪʝʨʝʩʫ ʜʦ ʥʘʚʯʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ï ʦʜʥʦʛʦ ʟ 

ʦʩʥʦʚʥʠʭ ʚʠʜʽʚ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ, 

ʩʧʨʷʤʦʚʘʥʦʛʦ ʥʘ ʾʾ ʩʘʤʦʨʦʟʚʠʪʦʢ ʯʝʨʝʟ 

ʦʧʘʥʫʚʘʥʥʷ ʩʧʦʩʦʙʘʤʠ ʧʨʝʜʤʝʪʥʠʭ ʽ 

ʧʽʟʥʘʚʘʣʴʥʠʭ ʜʽʡ, ʫʟʘʛʘʣʴʥʝʥʠʭ ʟʘ ʬʦʨʤʦʶ 

ʪʝʦʨʝʪʠʯʥʠʭ ʟʥʘʥʴ. ɸʜʞʝ ʧʽʟʥʘʚʘʣʴʥʠʡ 

ʽʥʪʝʨʝʩ ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʩʧʨʠʷʻ ʝʬʝʢʪʠʚʥʦʤʫ 

ʩʪʘʥʦʚʣʝʥʥʶ ʜʠʪʠʥʠ ʷʢ ʩʫʙ'ʻʢʪʘ 

ʧʽʟʥʘʚʘʣʴʥʦʾ ʪʘ ʥʘʚʯʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. 

ʇʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ï ʛʣʠʙʦʢʦ 

ʦʩʦʙʠʩʪʽʩʥʝ ʫʪʚʦʨʝʥʥʷ, ʱʦ ʥʝ ʟʚʦʜʠʪʴʩʷ ʜʦ 



 

ʦʢʨʝʤʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʡ ʧʨʦʷʚʽʚ. ʁʦʛʦ 

ʧʩʠʭʦʣʦʛʽʯʥʫ ʧʨʠʨʦʜʫ ʩʪʘʥʦʚʠʪʴ 

ʥʝʨʦʟʨʠʚʥʠʡ ʢʦʤʧʣʝʢʩ ʞʠʪʪʻʚʦ ʚʘʞʣʠʚʠʭ 

ʜʣʷ ʦʩʦʙʠʩʪʦʩʪʽ ʧʨʦʮʝʩʽʚ. ʆʩʦʙʣʠʚʫ 

ʟʥʘʯʠʤʽʩʪʴ ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʤʘʻ ʚ 

ʜʦʰʢʽʣʴʥʽ ʨʦʢʠ, ʢʦʣʠ ʟʥʘʥʥʷ ʩʪʘʶʪʴ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʶ ʦʩʥʦʚʦʶ ʞʠʪʪʷ. 

ʆʩʦʙʣʠʚʽʩʪʶ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʽʥʪʝʨʝʩʫ ʻ 

ʡʦʛʦ ʟʜʘʪʥʽʩʪʴ ʟʙʘʛʘʯʫʚʘʪʠ ʽ ʘʢʪʠʚʽʟʫʚʘʪʠ 

ʧʨʦʮʝʩ ʥʝ ʪʽʣʴʢʠ ʧʽʟʥʘʚʘʣʴʥʦʾ, ʘʣʝ ʽ ʙʫʜʴ-

ʷʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ, ʦʩʢʽʣʴʢʠ 

ʧʽʟʥʘʚʘʣʴʥʝ ʥʘʯʘʣʦ ʻ ʚ ʢʦʞʥʦʾ ʟ ʥʠʭ. 

ʇʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚ 

ʧʨʘʛʥʝʥʥʽ ʜʠʪʠʥʠ ʧʽʟʥʘʚʘʪʠ ʥʦʚʝ, ʚʠʷʚʠʪʠ 

ʥʝʟʨʦʟʫʤʽʣʝ ʧʨʦ ʷʢʦʩʪʽ, ʚʣʘʩʪʠʚʦʩʪʽ 

ʧʨʝʜʤʝʪʽʚ, ʷʚʠʱ ʜʽʡʩʥʦʩʪʽ, ʚ ʙʘʞʘʥʥʽ 

ʚʥʠʢʥʫʪʠ ʚ ʾʭ ʩʫʪʥʽʩʪʴ, ʟʥʘʡʪʠ ʤʽʞ ʥʠʤʠ 

ʟʚôʷʟʢʠ ʽ ʚʽʜʥʦʰʝʥʥʷ. ʆʩʥʦʚʘ ʧʽʟʥʘʚʘʣʴʥʦʛʦ 

ʽʥʪʝʨʝʩʫ ï ʘʢʪʠʚʥʘ ʨʦʟʫʤʦʚʘ ʜʽʷʣʴʥʽʩʪʴ. ʇʽʜ 

ʚʧʣʠʚʦʤ ʧʽʟʥʘʚʘʣʴʥʦʛʦ ʽʥʪʝʨʝʩʫ ʜʠʪʠʥʘ 

ʟʜʘʪʥʘ ʜʦ ʜʦʚʛʦʪʨʠʚʘʣʦʾ ʪʘ ʩʪʽʡʢʦʾ 

ʟʦʩʝʨʝʜʞʝʥʦʩʪʽ ʫʚʘʛʠ, ʧʨʦʷʚʣʷʻ 

ʩʘʤʦʩʪʽʡʥʽʩʪʴ ʫ ʚʠʨʽʰʝʥʥʽ ʨʦʟʫʤʦʚʦʛʦ ʘʙʦ 

ʧʨʘʢʪʠʯʥʦʛʦ ʟʘʚʜʘʥʥʷ. 

ʇʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʜʠʪʠʥʠ 

ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʚ ʾʾ ʽʛʨʘʭ, ʤʘʣʶʥʢʘʭ, 

ʨʦʟʧʦʚʽʜʷʭ ʡ ʽʥʰʠʭ ʚʠʜʘʭ ʪʚʦʨʯʦʾ 

ʜʽʷʣʴʥʦʩʪʽ. ʆʪʦʞ ʜʦʨʦʩʣʽ ʧʦʚʠʥʥʽ 

ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʫʤʦʚʠ ʜʣʷ ʨʦʟʚʠʪʢʫ ʪʘʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ. 

ʋʩʧʽʰʥʘ ʜʽʷʣʴʥʽʩʪʴ ʜʠʪʠʥʠ ʻ ʩʪʠʤʫʣʦʤ 

ʜʣʷ ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ. 

ʂʣʘʩʠʬʽʢʘʮʽʷ ʜʠʜʘʢʪʠʯʥʠʭ ʽʛʦʨ ʜʘʻ 

ʟʤʦʛʫ ʧʨʦʩʪʝʞʠʪʠ ʾʭ ʩʫʪʪʻʚʽ ʦʩʦʙʣʠʚʦʩʪʽ, 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʷʢʠʭ ʟʘʙʝʟʧʝʯʫʻ ʚʽʜʧʦʚʽʜʥʠʡ 

ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʠʡ ʝʬʝʢʪ. 

ʋ ʜʦʰʢʽʣʴʥʽʡ ʧʝʜʘʛʦʛʽʮʽ ʜʠʜʘʢʪʠʯʥʽ 

ʽʛʨʠ ʨʦʟʨʽʟʥʷʶʪʴ ʟʘ ʥʘʚʯʘʣʴʥʠʤ ʟʤʽʩʪʦʤ, 

ʽʛʨʦʚʠʤʠ ʜʽʷʤʠ ʽ ʧʨʘʚʠʣʘʤʠ, ʦʨʛʘʥʽʟʘʮʽʻʶ ʽ 

ʩʪʦʩʫʥʢʘʤʠ ʜʽʪʝʡ, ʨʦʣʣʶ ʚʠʭʦʚʘʪʝʣʷ ʪʦʱʦ. 

ʎʽ ʢʣʘʩʠʬʽʢʘʮʽʾ ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʟʽ ʟʤʽʩʪʦʤ 

ʥʘʚʯʘʥʥʷ ʽ ʚʠʭʦʚʘʥʥʷ: ʽʛʨʠ ʜʣʷ ʩʝʥʩʦʨʥʦʛʦ 

ʚʠʭʦʚʘʥʥʷ, ʽʛʨʠ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ 

ʦʟʥʘʡʦʤʣʝʥʥʷ ʜʽʪʝʡ ʟ ʦʙôʻʢʪʘʤʠ ʽ ʷʚʠʱʘʤʠ 

ʥʘʚʢʦʣʠʰʥʴʦʾ ʜʽʡʩʥʦʩʪʽ, ʥʘ ʬʦʨʤʫʚʘʥʥʷ 

ʝʣʝʤʝʥʪʘʨʥʠʭ ʤʘʪʝʤʘʪʠʯʥʠʭ ʫʷʚʣʝʥʴ, ʥʘ 

ʤʦʚʣʝʥʥʻʚʠʡ ʨʦʟʚʠʪʦʢ ʪʘ ʽʥ. 

ʉʫʯʘʩʥʠʡ ʭʘʨʘʢʪʝʨ ʥʘʚʯʘʥʥʷ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʟʥʘʯʥʦʶ 

ʤʽʨʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʜʠʜʘʢʪʠʯʥʠʭ ʽʛʦʨ ʚ 

ʨʦʟʫʤʦʚʽʡ ʨʦʙʦʪʽ ʪʘ ʪʚʦʨʯʽʡ ʘʢʪʠʚʥʦʩʪʽ. 

ɺʘʞʣʠʚʠʤ ʜʣʷ ʚʠʭʦʚʘʪʝʣʷ ʻ ʚʤʽʥʥʷ 

ʧʦʚʩʷʢʯʘʩ ʩʪʘʚʠʪʠ ʜʠʪʠʥʫ ʚ ʪʘʢʽ ʫʤʦʚʠ, ʢʦʣʠ 

ʚʦʥʘ ʩʘʤʦʩʪʽʡʥʦ ʧʨʠʡʤʘʻ ʨʽʰʝʥʥʷ. 

ʇʨʦʚʽʜʥʦʶ ʜʽʷʣʴʥʽʩʪʶ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʽ ʩʪʘʨʰʦʛʦ, ʚʽʢʫ ʻ 

ʛʨʘ,  ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʫ ʟʛʘʜʘʥʽʡ ʧʨʦʛʨʘʤʽ 

ʧʨʠʜʽʣʝʥʦ ʽʛʨʦʚʽʡ ʜʽʷʣʴʥʦʩʪʽ. 

ɯʛʨʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʻ ʩʢʣʘʜʦʚʦʶ 

ʯʘʩʪʠʥʦʶ ʧʝʜʘʛʦʛʽʯʥʠʭ ʪʝʭʥʦʣʦʛʽʡ. 

ɼʠʜʘʢʪʠʯʥʘ ʛʨʘ ï ʛʨʘ, ʩʧʨʷʤʦʚʘʥʘ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʫ ʜʠʪʠʥʠ ʧʦʪʨʝʙʠ ʚ ʟʥʘʥʥʷʭ, 

ʘʢʪʠʚʥʦʛʦ ʽʥʪʝʨʝʩʫ ʜʦ ʪʦʛʦ, ʱʦ ʤʦʞʝ ʩʪʘʪʠ 

ʾʭ ʥʦʚʠʤ ʜʞʝʨʝʣʦʤ, ʫʜʦʩʢʦʥʘʣʝʥʥʷ 

ʧʽʟʥʘʚʘʣʴʥʠʭ, ʫʤʽʥʴ ʽ ʥʘʚʠʯʦʢ. 

ʂʝʨʽʚʥʠʮʪʚʦ ʚʠʭʦʚʘʪʝʣʷ ʩʘʤʦʩʪʽʡʥʠʤʠ 

ʜʠʜʘʢʪʠʯʥʠʤʠ ʽʛʨʘʤʠ ʟʘʣʝʞʠʪʴ ʚʽʜ ʦʩʚʦʻʥʥʷ 

ʜʽʪʴʤʠ ʾʭ ʧʨʘʚʠʣ, ʟʥʘʥʥʷ ʡ ʫʩʚʽʜʦʤʣʝʥʥʷ 

ʟʘʚʜʘʥʴ. 

Висновки. ʉʴʦʛʦʜʥʽ ʚ ʜʠʪʷʯʠʭ 

ʜʦʰʢʽʣʴʥʠʭ ʟʘʢʣʘʜʘʭ ʽʜʝ ʘʢʪʠʚʥʠʡ ʧʦʰʫʢ 

ʥʦʚʠʭ ʬʦʨʤ ʩʧʽʚʧʨʘʮʽ ʟ ʜʽʪʴʤʠ ʚ 

ʥʘʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ ʱʦʜʦ ʨʦʟʚʠʪʢʫ 

ʧʟ̔ʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ. ʆʪʞʝ, ʧʨʦʙʣʝʤʘ 

ʨʦʟʚʠʪʢʫ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽʥʪʝʨʝʩʽʚ 

ʜʦʰʢʽʣʴʥʠʢʽʚ ʻ ʦʜʥʽʻʶ ʟ ʥʘʡʘʢʪʫʘʣʴʥʽʰʠʭ 

ʚ ʪʝʦʨʽʾ ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʥʘʫʢʠ ʪʘ ʚ ʧʨʘʢʪʠʮʽ 

ʜʦʰʢʽʣʴʥʠʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ, ʦʩʢʽʣʴʢʠ 

ʘʢʪʠʚʥʽʩʪʴ ʻ ʥʝʦʙʭʽʜʥʦʶ ʫʤʦʚʦʶ 

ʬʦʨʤʫʚʘʥʥʷ ʨʦʟʫʤʦʚʠʭ ʷʢʦʩʪʝʡ ʜʽʪʝʡ-

ʜʦʰʢʽʣʴʥʠʢʽʚ, ʾʭ ʩʘʤʦʩʪʽʡʥʦʩʪʽ, 

ʽʥʽʮʽʘʪʠʚʥʦʩʪʽ. 
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Актуальність проблеми. ʆʨʽʻʥʪʘʮʽʷ 

ʥʘʚʯʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ ʷʢʘ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʢʨʠʪʠʯʥʦʤʫ ʤʠʩʣʝʥʥʽ ʻ ʦʜʥʽʻʶ ʽʟ ʛʦʣʦʚʥʠʭ 

ʧʨʦʙʣʝʤ ʩʫʯʘʩʥʦʾ ʦʩʚʽʪʠ. ʄʦʞʣʠʚʽʩʪʴ 

ʢʨʠʪʠʯʥʦ ʤʠʩʣʠʪʠ ʥʝ ʪʽʣʴʢʠ ʟʘʙʝʟʧʝʯʫʻ 

ʥʘʫʢʦʚʠʡ ʪʘ ʩʫʩʧʽʣʴʥʠʡ ʧʨʦʛʨʝʩ, ʘʣʝ ʽ ʜʘʻ 

ʽʥʜʠʚʽʜʫ ʤʦʞʣʠʚʽʩʪʴ ʜʦ ʥʝʟʘʣʝʞʥʦʛʦ 

ʧʨʠʡʥʷʪʪʷ ʨʽʰʝʥʥʷ, ʩʘʤʦʚʜʦʩʢʦʥʘʣʝʥʥʷ.  

ʃʶʜʠʥʘ ʫ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ ʧʦʩʪʽʡʥʦ 

ʟʥʘʭʦʜʠʪʠʩʷ ʫ ʢʦʤʫʥʽʢʘʮʽʡʥʦʤʫ ʧʨʦʮʝʩʽ, 

ʧʦʜʦʨʦʞʫʻ, ʟʥʘʡʦʤʠʪʴʩʷ ʥʘ ʚʽʜʩʪʘʥʽ, ʪʦʤʫ 

ʜʦʩʠʪʴ ʟʥʘʯʥʦʶ ʧʝʨʝʚʘʛʦʶ ʻ ʚʤʽʥʥʷ 

ʢʨʠʪʠʯʥʦ ʤʠʩʣʠʪʠ. ʈʦʟʚʠʪʦʢ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʧʝʨʝʜʙʘʯʘʻ 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʥʝ ʣʠʰʝ ʪʝʭʥʦʣʦʛʽʡ, ʘʣʝ ʡ 

ʘʜʘʧʪʘʮʽʾ ʣʶʜʠʥʠ ʜʦ ʥʦʚʠʭ ʫʤʦʚ, ʧʝʨʝʜʫʩʽʤ 

ʾʾ ʤʠʩʣʝʥʥʷ. ʄʦʞʝʤʦ ʟ ʚʧʝʚʥʝʥʽʩʪʶ 

ʩʢʘʟʘʪʠ, ʱʦ ʟʘ ʫʤʦʚ ʪʘʢʠʭ ʩʦʮʽʘʣʴʥʠʭ 

ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʨʦʟʚʠʪʦʢ ʢʨʠʪʠʯʥʦʛʦ 

ʤʠʩʣʝʥʥʷ ʻ ʦʜʥʠʤ  ʟ ʛʦʣʦʚʥʠʭ ʘʢʪʫʘʣʴʥʠʭ 

ʟʘʚʜʘʥʴ ʚʯʠʪʝʣʷ ʚ ʫʤʦʚʘʭ ʩʝʨʝʜʥʴʦʾ ʦʩʚʽʪʠ.  

Аналіз останніх досліджень та 

публікацій.ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʘʥʘʣʽʟ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʜʞʝʨʝʣ, ʧʦʚôʷʟʘʥʠʭ ʟ 

ʬʦʨʤʫʚʘʥʥʷʤ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, 

ʨʦʟʛʣʷʜ ʩʪʨʘʪʝʛʽʡ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʥʘ 

ʫʨʦʮʽ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. 

 ɼʘʥʫ ʧʨʦʙʣʝʤʫ ʨʦʟʛʣʷʜʘʣʠ ʪʘʢʽ ʚʯʝʥʽ 

ʷʢ  ʆ. ʊʷʛʣʦ, ɼ. ʍʘʣʧʝʨʥ, ʂ. ʋʝʡʜ, ʄ. 

ʃʽʤʧʘʥ., ɹ. ɿʝʡʛʘʨʥʠʢ. 

 ʄ. ʃʽʤʧʘʥ ʚʠʟʥʘʯʘʚ ʢʨʠʪʠʯʥʝ 

ʤʠʩʣʝʥʥʷ ʷʢ ʩʘʤʦʚʜʦʩʢʦʥʘʣʶʚʘʣʴʥʝ,  

ʚʽʜʧʦʚʽʜʘʣʴʥʝ ʤʠʩʣʝʥʥʷ, ʱʦ ʚʠʥʦʩʠʪʴ 

ʧʨʘʚʠʣʴʥʽ ʩʫʜʞʝʥʥʷ. ʆ. ʊʷʛʣʦ ʦʢʨʝʩʣʠʚ 

ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ çʧʨʦʩʫʥʫʪʦʶ ʩʫʯʘʩʥʦʶ 

ʣʦʛʽʢʦʶè[2:65]. ʇʩʠʭʦʣʦʛ ɼ. ʍʘʣʧʝʨʥ  

ʨʦʟʛʣʷʜʘʻ ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʷʢ ʥʘʙʽʨ 

ʢʦʛʥʽʪʠʚʥʠʭ ʪʝʭʥʽʢ ʪʘ ʩʪʨʘʪʝʛʽʡ, ʷʢʽ ʚ ʩʚʦʶ 

Анотація. ʋ ʜʘʥʥʦʤ ʫʜʦʩʣʽʜʞʝʥʥʽ ʚʠʚʯʝʥʝ ʧʦʥʷʪʪʷ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, 

ʚʠʟʥʘʯʝʥʽ ʦʩʥʦʚʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʽ ʧʨʠʥʮʠʧʠ ʬʦʨʤʫʚʘʥʥʷ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ 

ʫʯʥʽʚ ʩʪʘʨʰʠʭ ʢʣʘʩʽʚ, ʥʘʚʝʜʝʥʦ ʪʝʭʥʽʢʠ ʡ ʽʥʪʝʣʝʢʪʫʘʣʴʥʽ ʧʨʠʡʦʤʠ ʨʦʟʚʠʪʢʫ 

ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʚ ʩʪʘʨʰʽʡ ʰʢʦʣʽ. 
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ʯʝʨʛʫ ʟʙʽʣʴʰʫʶʪʴ ʡʤʦʚʽʨʥʽʩʪʴ ʧʝʨʝʙʽʛʫ 

ʙʘʞʘʥʦʛʦ ʢʽʥʮʝʚʦʛʦ ʨʝʟʫʣʴʪʘʪʫ [3:98].  

ʇʩʠʭʦʣʦʛʠ ʂ. ʋʝʡʜ ʽ ʂ. ʊʘʚʨʠʩ ʚʚʘʞʘʶʪʴ, 

ʱʦ ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ - ʮʝ ʤʦʞʣʠʚʽʩʪʴ  

ʦʮʽʥʶʚʘʪʠ ʨʽʟʥʽ ʪʚʝʨʜʞʝʥʥʷ ʪʘ ʨʦʙʠʪʠ 

ʦʙôʻʢʪʠʚʥʽ ʩʫʜʞʝʥʥʷ ʥʘ ʦʩʥʦʚʽ 

ʦʙˇʨʫʥʪʦʚʘʥʠʭ ʜʦʢʘʟʽʚ [4:54]. 

ʂʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʟʘ ʪʨʘʢʪʫʻʪʴʩʷ ʷʢ 

çʤʝʞʘ, ʷʢʘ ʟʘʙʝʟʧʝʯʫʻ ʨʝʛʫʣʷʮʽʶ ʧʦʚʝʜʽʥʢʠ 

ʚ ʮʽʣʦʤʫ, ʦʧʠʩʫʶʯʠ ʧʦʨʫʰʝʥʥʷ 

ʢʨʠʪʠʯʥʦʩʪʽ ʤʠʩʣʝʥʥʷ ʷʢ ʥʝʢʨʠʪʠʯʥʽʩʪʴ ʜʦ 

ʩʚʦʻʾ ʦʩʦʙʠ è [5:72]. 

ʈʦʟʚʽʜʢʠ ʟʘʨʫʙʽʞʥʠʭ ʪʘ ʚʽʪʯʠʟʥʷʥʠʭ 

ʜʦʩʣʽʜʥʠʢʽʚ ʟʥʘʯʥʦ ʨʦʟʰʠʨʠʣʠ ʧʦʥʷʪʪʷ 

ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ.ɿʘʚʜʷʢʠ ʥʘʫʢʦʚʠʤ 

ʨʦʟʨʦʙʢʘʤ ʟ ʜʘʥʦʛʦ ʧʠʪʘʥʥʷ ʢʘʪʝʛʦʨʽʷ 

ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʜʦʧʦʚʥʶʻʪʴʩʷ, ʱʦ 

ʩʧʨʠʷʻ ʛʣʠʙʰʦʤʫ ʨʦʟʫʤʽʥʥʶ ʮʴʦʛʦ ʷʚʠʱʘ. 

ʑʦʜʦ ʩʫʪʥʦʩʪʽ ʧʦʥʷʪʪʷ çʢʨʠʪʠʯʥʝ 

ʤʠʩʣʝʥʥʷ ʷʢʫ ʢʦʞʥʦʛʦ ʥʘʫʢʦʚʮʷ ʨʽʟʥʽ  

ʧʦʛʣʷʜʠ ʪʘ  ʪʣʫʤʘʯʝʥʥʷ. ʊʘʢ, ɼ. ʍʘʣʧʝʨʥ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʷʢ 

ʩʧʨʷʤʦʚʘʥʝ ʪʘ ʟʚʘʞʝʥʝ; ʉ. ɹʨʫʢʬʽʣʜ ï ʷʢ 

ʧʦʟʠʪʠʚʥʫ ʪʘ ʧʨʦʜʫʢʪʠʚʥʫ ʜʽʷʣʴʥʽʩʪʴ; 

ʥʘʫʢʦʚʮʽ ʈ. ʇʘʫʣʴ, ʃ. ɽʣʜʝʨ ʚʠʟʥʘʯʘʶʪʴ 

ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʷʢ ʩʢʝʧʪʠʯʥʝ ʩʪʘʚʣʝʥʥʷ 

ʜʦ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʛʦ, ʘ ʪʘʢʦʞ 

ʢʦʥʪʨʦʣʴʦʚʘʥʝ, ʮʽʣʝʩʧʨʷʤʦʚʘʥʝ ʪʘ 

ʦʩʤʠʩʣʝʥʝ. ɼ. ʂʣʫʩʪʝʨ ʭʘʨʘʢʪʝʨʠʟʫʻ ʡʦʛʦ 

ʷʢ ʩʘʤʦʩʪʽʡʥʝ, ɽ. ɻʣʘʩʝʨ ï ʷʢ ʦʙˇʨʫʥʪʦʚʘʥʝ, 

ʄ. ʉʢʨʠʚʝʥ, ʈ. ʇʘʫʣʴ ï ʷʢ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦ 

ʜʠʩʮʠʧʣʽʥʦʚʘʥʝ, ɸʤʝʨʠʢʘʥʩʴʢʘ 

ʅʘʮʽʦʥʘʣʴʥʘ ʈʘʜʘ ʟ ʥʘʚʯʘʥʥʷ ʢʨʠʪʠʯʥʦʤʫ 

ʤʠʩʣʝʥʥʶ ï ʷʢ ʨʘʮʽʦʥʘʣʴʥʝ ʽ ʨʝʬʣʝʢʩʠʚʥʝ, 

ʇ. ʌʘʯʽʦʥʝ ï ʷʢ ʦʮʽʥʶʚʘʣʴʥʝ, ʚʽʜʢʨʠʪʝ, 

ʮʽʣʝʩʧʨʷʤʦʚʘʥʝ, ʩʘʤʦʨʝʛʫʣʴʦʚʘʥʝ 

ʩʫʜʞʝʥʥʷʤ, ʧʽʟʥʘʚʘʣʴʥʠʤ ʧʨʦʮʝʩʦʤ 

ʣʶʜʠʥʠ. ʅʘ ʜʫʤʢʫ ɺ. ʈʫʜʞʠʝʨʦ ʢʨʠʪʠʯʥʝ 

ʤʠʩʣʝʥʥʷ  ʻ ʧʦʰʫʢʦʤ ʚʽʜʧʦʚʽʜʝʡ, ʘ ʟʘ  

ʪʚʝʨʜʞʝʥʥʷʤ ʄ. ʉʢʨʽʚʝʥ ï ʮʝ ʧʨʦʬʝʩʽʡʥʘ 

ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʪʘ ʦʮʽʥʢʘ ʩʧʦʩʪʝʨʝʞʝʥʴ, 

ʽʥʬʦʨʤʘʮʽʾ ʪʘ ʦʙˇʨʫʥʪʫʚʘʥʥʷ.ʈ. ɼʞʦʥʩʦʥ 

ʚʙʘʯʘʻ ʚ ʢʨʠʪʠʯʥʦʤʫ  ʤʠʩʣʝʥʥʽ ʪʘʢʠʡ ʪʠʧ 

ʤʠʩʣʝʥʥʷ, ʷʢʠʡ ʜʦʧʦʤʘʛʘʻ ʣʶʜʠʥʽ 

ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ, ʘʥʘʣʽʟʫʚʘʪʠ, ʦʮʽʥʶʚʘʪʠ 

ʜʘʥʫ ʽʥʬʦʨʤʘʮʽʶ. ɼʣʷ ʈ. ɼʫʤʝʡʥʘ 

ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ï ʪʝ, ʱʦ ʥʝ ʽʩʥʫʻ ʫ 

ʟʘʛʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ, ʻ ʩʦʮʽʘʣʴʥʦ ʪʘ 

ʽʩʪʦʨʠʯʥʦ ʦʙʫʤʦʚʣʝʥʝ. ʅʘ ʜʫʤʢʫ ɺ. 

ɹʦʣʦʪʦʚʘ ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ï ʮʝ 

ʘʥʘʣʽʪʠʯʥʠʡ ʽ ʨʦʟʫʤʥʠʡ ʨʦʟʛʣʷʜ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʽʜʭʦʜʽʚ. ʅʘʫʢʦʚʮʽʊ. 

ɺʦʨʦʧʘʡ, ɯ. ɿʘʛʘʰʝʚ, ʉ. ɿʘʽʨ-ɹʝʢ, ʆ. ʊʷʛʣʦ 

ʚʠʟʥʘʯʘʶʪʴ ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʷʢ 

ʘʨʛʫʤʝʥʪʦʚʘʥʝ ʽ ʣʦʛʽʯʥʝ, ʱʦ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʦʩʦʙʠʩʪʦʤʫ ʜʦʩʚʽʜʽ ʪʘ ʧʝʨʝʚʽʨʝʥʠʭ ʬʘʢʪʘʭ. 

Виклад основного 

матеріалу.ʂʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʻ 

ʤʠʩʣʝʥʥʷʤ ʚʠʱʦʛʦ ʧʦʨʷʜʢʫ, ʷʢʝ 

ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʽʥʬʦʨʤʘʮʽʶ, ʫʩʚʽʜʦʤʣʝʥʝ 

ʩʧʨʠʡʥʷʪʪʷ ʚʣʘʩʥʦʾ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʜʽʷʣʴʥʦʩʪʽ ʽʥʰʠʭ, ʷʢʝ ʩʧʨʠʷʻ 

ʨʦʟʚʠʪʢʫ ʪʘʢʦʾ ʦʩʦʙʠʩʪʽʩʥʦʾ ʨʠʩʠ, ʷʢ 

ʢʨʝʘʪʠʚʥʽʩʪʴ, ʽ ʬʦʨʤʫʻ ʪʚʦʨʯʝ ʤʠʩʣʝʥʥʷ, ʘ 

ʦʪʞʝ, ʪʚʦʨʯʫ ʦʩʦʙʠʩʪʽʩʪʴ. ʋ ʬʽʣʦʩʦʬʽʾ ʧʽʜ 

ʢʨʠʪʠʯʥʠʤ ʤʠʩʣʝʥʥʷʤ ʨʦʟʫʤʽʶʪʴ ʫʤʽʥʥʷ 

ʣʦʛʽʯʥʦ ʤʠʩʣʠʪʠ ʡ ʘʨʛʫʤʝʥʪʫʚʘʪʠ, 

ʘʥʘʣʽʪʠʯʥʦ ʜʠʩʢʫʪʫʚʘʪʠ ʪʘ ʧʨʘʚʠʣʴʥʦ 

ʚʠʩʣʦʚʣʶʚʘʪʠ ʩʚʦʶ ʜʫʤʢʫ. 

ɼʦ ʦʩʥʦʚʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʚʽʜʥʦʩʷʪʴ:  

 ʩʘʤʦʩʪʽʡʥʽʩʪʴ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ;  

 ʽʥʬʦʨʤʘʮʽʷ ʻ ʚʽʜʧʨʘʚʥʠʤ, ʘ ʥʝ 

ʢʽʥʮʝʚʠʤ ʧʫʥʢʪʦʤ ʢʨʠʪʠʯʥʦʛʦ 

ʤʠʩʣʝʥʥʷ;  

 ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʟʘʚʞʜʠ 

ʧʦʯʠʥʘʻʪʴʩʷ ʟ ʧʦʩʪʘʥʦʚʢʠ ʡ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʧʨʦʙʣʝʤʠ;  

 ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʧʨʘʛʥʝ ʜʦ 

ʧʝʨʝʢʦʥʣʠʚʦʾ ʘʨʛʫʤʝʥʪʘʮʽʾ;  

 ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʻ, ʧʝʨʰ ʟʘ ʚʩʝ, 

ʤʠʩʣʝʥʥʷʤ ʩʦʮʽʘʣʴʥʠʤ.  



 

ʄʠʩʣʝʥʥʷ ʚ ʧʝʨʽʦʜ ʨʘʥʥʴʦʾ ʶʥʦʩʪʽ ʻ 

ʩʠʩʪʝʤʥʠʤ ʽ ʧʨʦʜʫʢʪʠʚʥʠʤ, ʱʦ ʩʧʨʠʷʻ 

ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʟʥʘʥʴ. ɯʩʪʦʪʥʫ ʨʦʣʴ ʫ 

ʥʴʦʤʫ ʛʨʘʶʪʴ ʥʘʫʢʦʚʽ ʛʽʧʦʪʝʟʠ. ʋ ʶʥʘʢʽʚ 

ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʠʨʦʙʣʝʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ 

ʢʦʛʥʽʪʠʚʥʦʛʦ ʩʪʠʣʶ ʨʦʟʚôʷʟʫʚʘʥʥʷ 

ʧʽʟʥʘʚʘʣʴʥʠʭ ʽ ʧʨʘʢʪʠʯʥʠʭ ʟʘʚʜʘʥʴ, 

ʬʦʨʤʫʚʘʥʥʷ ʪʘʢʠʭ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʠʩʣʝʥʥʷ ʷʢ: 

ʘ) ʛʣʠʙʠʥʘ, ʷʢʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ 

ʟʜʘʪʥʽʩʪʶʜʦ ʚʠʦʢʨʝʤʣʝʥʥʷ ʩʫʪʪʻʚʠʭ ʦʟʥʘʢ 

ʧʨʠ ʚʠʚʯʝʥʥʽ ʥʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ ʽ 

ʨʦʟʚôʷʟʫʚʘʥʥʽ ʟʘʜʘʯ, ʫʟʘʛʘʣʴʥʝʥʥʷ ʾʭ, 

ʟʘʛʣʠʙʣʝʥʥʷ ʫ ʩʫʪʥʽʩʥʽ  ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ; 

ʙ) ʛʥʫʯʢʽʩʪʴ,ʷʢʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ 

ʫʤʽʥʥʷʤ ʜʦʣʘʪʠ ʧʝʨʝʰʢʦʜʠ ʤʠʥʫʣʦʛʦ 

ʜʦʩʚʽʜʫ (ʟʥʘʥʴ), ʚʽʜʭʦʜʦʤ ʚʽʜ ʟʚʠʯʥʠʭ 

ʰʣʷʭʽʚ ʨʦʟʤʽʨʢʦʚʫʚʘʥʥʷ, ʨʦʟʚôʷʟʫʚʘʥʥʷʤ 

ʩʫʧʝʨʝʯʥʦʩʪʝʡ ʤʽʞ ʥʘʷʚʥʠʤʠ ʟʥʘʥʥʷʤʠ ʽ 

ʚʠʤʦʛʘʤʠ ʧʨʦʙʣʝʤʥʦʾ ʩʠʪʫʘʮʽʾ, ʧʦʰʫʢʦʤ 

ʦʨʠʛʽʥʘʣʴʥʠʭ ʩʧʦʩʦʙʽʚ ʨʦʟʚôʷʟʫʚʘʥʥʷ 

ʧʨʦʙʣʝʤʥʠʭ ʟʘʜʘʯ; 

ʚ) ʰʠʨʦʪʘ, ʷʢʘ ʻ ʤʦʞʣʠʚʽʩʪʶ 

ʫʪʨʠʤʘʥʥʷ ʚ ʧʘʤôʷʪʽ ʩʫʢʫʧʥʦʩʪʽ ʚʠʜʽʣʝʥʠʭ 

ʩʫʪʪʻʚʠʭ ʦʟʥʘʢ, ʜʽʻʶ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʥʠʭ, 

ʙʝʟ ʚʨʘʭʫʚʘʥʥʷ ʧʨʦʚʦʢʘʮʽʡʥʠʭ ʚʧʣʠʚʽʚ 

ʟʦʚʥʽʰʥʽʭ, ʚʠʧʘʜʢʦʚʠʭ ʦʟʥʘʢ; 

ʛ) ʫʩʚʽʜʦʤʣʝʥʽʩʪʴ, ʷʢʘ ʻ ʟʜʘʪʥʽʩʪʶ 

ʧʝʨʝʜʘʚʘʥʥʷ ʫ ʩʣʦʚʘʭ, ʛʨʘʬʽʢʘʭ, ʩʭʝʤʘʭ, 

ʤʦʜʝʣʷʭ ʤʝʪʫ ʽ ʨʝʟʫʣʴʪʘʪ ʤʠʩʣʝʥʥʷ; 

ˇ) ʩʘʤʦʩʪʽʡʥʽʩʪʴ ï ʷʢ ʫʤʽʥʥʷ 

ʩʘʤʦʩʪʽʡʥʦʛʦ ʬʦʨʤʫʣʶʚʘʥʥʷ ʮʽʣʝʡ, ʚʠ-

ʩʫʚʘʥʥʷ ʛʽʧʦʪʝʟ, ʨʦʟʚôʷʟʘʥʥʷ ʧʨʦʙʣʝʤ; 

ʜ) ʚʽʜʛʫʢ ʥʘ ʜʦʧʦʤʦʛʫ ï ʷʢ ʟʜʘʪʥʽʩʪʴ 

ʚʠʨʘʭʦʚʫʚʘʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʤʠʩʣʝʥʥʷ 

ʽʥʰʠʭ ʣʶʜʝʡ, ʩʧʨʠʡʤʘʥʥʷ ʧʽʜʢʘʟʢʠ; 

ʝ) ʢʨʠʪʠʯʥʽʩʪʴ ʜʣʷ ʦʙôʻʢʪʠʚʥʦʛʦ 

ʦʮʽʥʶʚʘʥʥʷ ʩʚʦʾʭ ʽ ʯʫʞʠʭ ʜʫʤʦʢ; 

ʻ) ʘʢʪʠʚʥʽʩʪʴ ʜʣʷ ʝʥʝʨʛʽʡʥʦʩʪʽ, 

ʨʽʰʫʯʦʩʪʽ ʫ ʧʨʦʮʝʩʽ ʨʦʟʚôʷʟʫʚʘʥʥʷ 

ʧʨʦʙʣʝʤ, ʟʘʚʜʘʥʴ; 

ʞ) ʝʢʦʥʦʤʥʽʩʪʴ ʜʣʷ ʨʦʟʚôʷʟʫʚʘʥʥʷ 

ʧʨʦʙʣʝʤ ʥʘʡʢʦʨʦʪʰʠʤ ʰʣʷʭʦʤ, 

ʚʽʜʢʠʜʘʥʥʷ ʥʝʧʨʦʜʫʢʪʠʚʥʠʭ ʩʫʜʞʝʥʴ, ʷʢʽ 

ʥʝ ʩʧʨʠʷʶʪʴ ʨʦʟʚôʷʟʘʥʥʶ ʧʨʦʙʣʝʤʠ, ʘ 

ʧʦʨʦʜʞʫʶʪʴ ʥʦʚʽ. 

ʎʠʤʠ ʽʥʜʠʚʽʜʫʘʣʴʥʠʤʠ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʤʠʩʣʝʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫ-

ʶʪʴʩʷ ʨʽʚʝʥʴ ʡʦʛʦ ʨʦʟʚʠʪʢʫ ʽ 

ʧʨʦʜʫʢʪʠʚʥʽʩʪʴ. ʊʦʤʫ ʨʦʙʦʪʘ ʧʝʜʘʛʦʛʽʚ 

ʧʦʚʠʥʥʽ ʩʧʨʷʤʦʚʫʚʘʪʠʩʷ ʥʘ ʦʨʛʘʥʽʟʘʮʽʶ 

ʫʤʦʚ ʜʣʷ ʦʚʦʣʦʜʽʥʥʷ ʩʪʘʨʰʦʢʣʘʩʥʠʢʘʤʠ 

ʚʤʽʥʥʷʤʠ ʟʜʽʡʩʥʶʚʘʪʠ ʣʦʛʽʯʥʽ ʦʧʝʨʘʮʽʾ ʽ 

ʨʦʟʚʠʪʦʢʚʠʱʝ ʚʢʘʟʘʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʤʠʩʣʝʥʥʷ. 

ʋ ʩʪʘʨʰʠʭ ʰʢʦʣʷʨʽʚ 

ʫʜʦʩʢʦʥʘʣʶʻʪʴʩʷ ʧʨʦʮʝʩ ʚʦʣʦʜʽʥʥʷ 

ʩʢʣʘʜʥʠʤʠ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʤʠ ʦʧʝʨʘʮʽʷʤʠ 

ʘʥʘʣʽʟʫ ʡ ʩʠʥʪʝʟʫ, ʪʝʦʨʝʪʠʯʥʦʛʦ 

ʫʟʘʛʘʣʴʥʝʥʥʷ ʡ ʘʙʩʪʨʘʛʫʚʘʥʥʷ, 

ʘʨʛʫʤʝʥʪʫʚʘʥʥʷ ʪʘ ʜʦʚʝʜʝʥʥʷ. ɼʣʷ ʦʩʽʙ 

ʶʥʘʮʴʢʦʛʦ ʚʽʢʫ ʧʨʠʪʘʤʘʥʥʠʤ ʻ 

ʚʩʪʘʥʦʚʣʝʥʥʷ ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʠʭ 

ʟʚôʷʟʢʽʚ, ʩʠʩʪʝʤʘʪʠʯʥʽʩʪʴ, ʩʪʽʡʢʽʩʪʴ ʽ 

ʢʨʠʪʠʯʥʽʩʪʴ ʤʠʩʣʝʥʥʷ, ʩʘʤʦʩʪʽʡʥʘ ʪʚʦʨʯʘ 

ʜʽʷʣʴʥʽʩʪʴ. ʋ ʥʠʭ ʚʠʥʠʢʘʻ ʪʝʥʜʝʥʮʽʷ ʜʦ 

ʫʟʘʛʘʣʴʥʝʥʦʛʦ ʨʦʟʫʤʽʥʥʷ ʩʚʽʪʫ, ʜʦ 

ʮʽʣʽʩʥʦʩʪʽ ʡ ʘʙʩʦʣʶʪʠʟʘʮʽʾ ʚ ʦʮʽʥʢʘʭ ʪʠʭ 

ʯʠ ʽʥʰʠʭ ʷʚʠʱ ʜʽʡʩʥʦʩʪʽ.  

ʅʘʚʯʘʥʥʷ ʫʯʥʽʚ ʩʪʘʨʰʠʭ ʢʣʘʩʽʚ 

ʢʨʠʪʠʯʥʦʤʫ ʤʠʩʣʝʥʥʶ ʚ ʜʦʚʛʦʪʨʠʚʘʣʦʤʫ 

ʧʣʘʥʽ ʚʠʤʘʛʘʻ ʧʝʨʝʙʫʜʦʚʠ ʟʤʽʩʪʫ ʽ 

ʪʝʭʥʦʣʦʛʽʡ ʥʘʚʯʘʥʥʷ. ʆʩʢʽʣʴʢʠ ʢʨʠʪʠʯʥʝ 

ʤʠʩʣʝʥʥʷ ʤʘʻ ʩʦʮʽʘʣʴʥʫ ʧʨʠʨʦʜʫ, ʪʦ 

ʢʨʘʱʠʤʠ ʚʠʜʘʤʠ ʦʨʛʘʥʽʟʘʮʽʾ ʜʽʷʣʴʥʦʩʪʽ 

ʫʯʥʽʚ ʽʟ ʡʦʛʦ ʬʦʨʤʫʚʘʥʥʷ ʻ ʛʨʫʧʦʚʽ ʡ 

ʢʦʣʝʢʪʠʚʥʽ. ʉʘʤʝ ʚ ʪʘʢʠʭ ʬʦʨʤʘʭ ʨʦʙʦʪʠ 

ʟʥʘʯʥʝ ʤʽʩʮʝ ʟʘʡʤʘʶʪʴ ʤʫʣʴʪʠʤʝʜʽʡʥʽ 

ʥʘʚʯʘʣʴʥʽ ʟʘʩʦʙʠ, ʜʝ ʥʝʦʙʭʽʜʥʘ ʦʙʦʚôʷʟʢʦʚʘ 

ʢʨʠʪʠʯʥʘ ʦʮʽʥʢʘ ʽʥʬʦʨʤʘʮʽʾ, ʱʦ 

ʟʜʦʙʫʚʘʻʪʴʩʷ. ɺʘʞʣʠʚʠʤʠ ʻ ʩʝʤʽʥʘʨʩʴʢʘ, 

ʣʘʙʦʨʘʪʦʨʥʦ-ʧʨʘʢʪʠʯʥʘ ʬʦʨʤʠ ʟʘʥʷʪʴ ʽ 

ʩʘʤʦʩʪʽʡʥʘ ʨʦʙʦʪʘ ʫʯʥʽʚ ʩʪʘʨʰʠʭ ʢʣʘʩʽʚ. 



 

ʌʦʨʤʫʚʘʥʥʷ ʦʩʥʦʚ ʢʨʠʪʠʯʥʦʛʦ 

ʤʠʩʣʝʥʥʷ ʙʘʟʫʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʯʦʪʠʨʴʦʭ 

ʛʦʣʦʚʥʠʭ ʧʨʠʥʮʠʧʽʚ:  

1) ʚʠʩʫʚʘʥʥʷ ʪʘ ʟʘʧʝʨʝʯʫʚʘʥʥʷ 

ʧʨʠʧʫʱʝʥʴ;  

2) ʧʝʨʝʚʽʨʢʘ ʬʘʢʪʠʯʥʦʾ ʪʦʯʥʦʩʪʽ ʪʘ 

ʣʦʛʽʯʥʦʾ ʧʦʩʣʽʜʦʚʥʦʩʪʽ;  

3) ʨʦʟʛʣʷʜ ʢʦʥʪʝʢʩʪʫ;  

4) ʚʠʚʯʝʥʥʷ ʘʣʴʪʝʨʥʘʪʠʚ [6: 72].  

ɼʣʷ ʨʦʟʚʠʪʢʫ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʚ 

ʩʪʘʨʰʽʡ ʰʢʦʣʽ  ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʪʘʢʽ 

ʧʨʠʡʦʤʠ:  

 ʚʠʚʯʝʥʥʷ ʦʩʥʦʚ ʬʦʨʤʘʣʴʥʦʾ ʣʦʛʽʢʠ, 

ʧʦʥ̫ʪʴ çʢʨʠʪʠʯʥʽʩʪʴ ʨʦʟʫʤʫè, 

çʩʘʤʦʢʨʠʪʠʢʘè, ʜʦʩʚʽʜʫ ʾʭ 

ʟʘʩʪʦʩʫʚʘʥʥʷ ʚ ʞʠʪʪʽ;  

 ʥʘʚʯʘʥʥʷ ʩʧʝʮʽʘʣʴʥʽʡ ʪʝʭʥʽʮʽ 

ʢʨʠʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ: ʩʢʣʘʜʘʥʥʶ 

ʢʣʘʩʪʝʨʽʚ, ʩʠʥʢʚʝʡʥʘ, ʧʝʨʝʧʣʫʪʘʥʠʭ 

ʣʦʛʽʯʥʠʭ ʣʘʥʮʶʞʢʽʚ ʽ ʪ. ʽʥ.;  

 ʥʘʚʯʘʣʴʥʠʡ ʢʨʠʪʠʯʥʠʡ ʘʥʘʣʽʟ ʽ 

ʦʮʽʥʶʚʘʥʥʷ ʩʠʪʫʘʮʽʡ;  

 ʦʙʛʦʚʦʨʝʥʥʷ ʧʦʤʠʣʦʢ ʫ ʨʦʟʚôʷʟʘʥʥʽ 

ʟʘʚʜʘʥʴ ʽ ʧʨʦʙʣʝʤ ʰʣʷʭʦʤ ʜʠʩʢʫʩʽʡ, 

ʩʫʧʝʨʝʯʦʢ;  

 ʨʝʮʝʥʟʫʚʘʥʥʷ ʚʠʩʪʫʧʽʚ, ʟʘʭʠʩʪ ʩʚʦʾʭ 

ʚʘʨʽʘʥʪʽʚ ʣʘʙʦʨʘʪʦʨʥʠʭ ʨʦʙʽʪ, 

ʥʘʚʯʘʣʴʥʠʭ ʧʨʝʟʝʥʪʘʮʽʡ, ʤʽʥʽ-

ʧʨʦʝʢʪʽʚ;  

 ʦʙʛʦʚʦʨʝʥʥʷ ʥʘʫʢʦʚʠʭ ʩʪʘʪʝʡ 

ʞʫʨʥʘʣʽʚ, ʢʨʠʪʠʯʥʠʭ ʦʛʣʷʜʽʚ 

ʽʥʬʦʨʤʘʮʽʾ ɯʥʪʝʨʥʝʪʫ, ʧʦʨʽʚʥʷʣʴʥʠʡ 

ʘʥʘʣʽʟ ʪʝʦʨʽʡ/ʤʦʜʝʣʝʡ ʽʟ ʢʦʥʢʨʝʪʥʦʾ 

ʛʘʣʫʟʽ;  

 ʥʘʧʠʩʘʥʥʷ ʝʩʝ, ʘʥʘʣʽʪʠʯʥʠʭ ʦʛʣʷʜʽʚ, 

ʨʝʬʝʨʘʪʽʚ ʽʟ ʧʦʜʘʣʴʰʠʤ ʧʦʰʫʢʦʤ 

ʩʚʦʾʭ ʽ ʯʫʞʠʭ ʘʣʦʛʽʟʤʽʚ, ʧʦʤʠʣʦʢ 

ʤʽʨʢʫʚʘʥʴ;  

 ʚʠʨʽʰʝʥʥʷ ʣʦʛʽʯʥʠʭ ʟʘʚʜʘʥʴ ʽʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʦʧʝʨʘʮʽʡ ʢʨʠʪʠʢʠ ʽ 

ʩʘʤʦʢʨʠʪʠʢʠ;  

 ʬʦʨʤʫʚʘʥʥʷ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʭ ʫʤʽʥʴ ʽ 

ʥʘʚʠʯʦʢ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ 

ʰʣʷʭʦʤ ʪʨʝʥʽʥʛʫ ʟ ʜʦʚʝʜʝʥʥʷ ʪʘ 

ʩʧʨʦʩʪʫʚʘʥʥʷ ʛʽʧʦʪʝʟ;  

 ʩʧʝʮʽʘʣʴʥʝ ʥʘʚʯʘʥʥʷ ʧʨʦʮʝʜʫʨʘʤ 

ʜʦʚʝʜʝʥʥʷ ʽ ʩʧʨʦʩʪʫʚʘʥʥʷ ʥʘ 

ʤʘʪʝʨʽʘʣʽ ʩʚʦʻʾ ʤʘʡʙʫʪʥʴʦʾ ʧʨʦʬʝʩʽʾ;  

 ʦʨʛʘʥʽʟʘʮʽʷ ʜʠʩʢʫʩʽʡ, ʜʝʙʘʪʽʚ, 

ʥʘʫʢʦʚʠʭ ʩʫʧʝʨʝʯʦʢ ʽʟ ʧʨʦʬʝʩʽʡʥʠʭ 

ʧʨʦʙʣʝʤ; 

 ʩʪʚʦʨʝʥʥʷ ʥʘ ʟʘʥʷʪʪʷʭ ʫʤʦʚ ʜʣʷ 

ʬʦʨʤʫʚʘʥʥʷ ʥʘʚʠʯʦʢ ʦʙôʻʢʪʠʚʥʦʛʦ 

ʦʮʽʥʶʚʘʥʥʷ ʪʘ ʩʘʤʦʦʮʽʥʶʚʘʥʥʷ 

ʟʥʘʥʴ ʪʘ ʽʥ. 

ʇʨʦʘʥʘʣʽʟʫʚʘʚʰʠ ʧʩʠʭʦʣʦʛʦ-

ʧʝʜʘʛʦʛʽʯʥʫ ʣʽʪʝʨʘʪʫʨʫ, ʤʦʞʝʤʦ ʚʠʜʽʣʠʪʠ 

ʯʦʪʠʨʠ ʝʪʘʧʠ ʬʦʨʤʫʚʘʥʥʷ ʢʨʠʪʠʯʥʦʛʦ 

ʤʠʩʣʝʥʥʷ ʫʯʥʽʚ:  

Перший етап ï ʦʥʦʚʣʝʥʥʷ ʥʘʷʚʥʦʾ 

ʽʥʬʦʨʤʘʮʽʾ, ʚʠʟʥʘʯʝʥʥʷ ʤʝʪʠ ʚʠʚʯʝʥʥʷ 

ʥʘʷʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. 

Другий етап ï ʩʧʨʠʡʥʷʪʪʷ ʥʦʚʦʾ 

ʽʥʬʦʨʤʘʮʽʾ, ʢʨʠʪʠʯʥʝ ʯʠʪʘʥʥʷ ʪʘ ʧʠʩʴʤʦ. 

Третій етап – ʬʦʨʤʫʚʘʥʥʷ ʩʚʦʻʾ 

ʥʝʟʘʣʝʞʥʦʾ ʜʫʤʢʠ. 

Четвертий етап – ʚʠʩʥʦʚʢʠ ʪʘ 

ʦʮʽʥʢʘ ʧʨʦʙʣʝʤʠ, ʚʠʨʽʰʝʥʥʷ ʟʘʜʘʯʽ, ʜʦʙʽʨ 

ʥʦʚʠʭ ʤʦʞʣʠʚʦʩʪʝʡ. 

ʅʠʥʽ ʽʩʥʫʻ ʜʦʩʪʘʪʥʴʦ ʤʝʪʦʜʽʚ ʪʘ 

ʩʧʦʩʦʙʽʚ, ʷʢʽ ʤʘʶʪʴ ʥʘ ʤʝʪʽ ʬʦʨʤʫʚʘʥʥʷ 

ʥʘʚʠʯʦʢ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʥʘ ʫʨʦʢʘʭ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ʈʦʟʛʣʷʥʝʤʦ ʦʩʥʦʚʥʽ ʟ 

ʥʠʭ.  

1. ʊʝʭʥʽʢʘ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ 

çMilestonesè ʚʠʟʥʘʯʘʻ ʢʦʥʢʨʝʪʥʠʡ 

ʘʣʛʦʨʠʪʤ ʷʢʠʡ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʚʠʨʽʰʝʥʥʷ 

ʧʦʩʪʘʚʣʝʥʦʾ ʧʨʦʙʣʝʤʥʦʾ ʩʠʪʫʘʮʽʾ. ɼʣʷ 

ʮʴʦʛʦ ʧʦʪʨʽʙʥʦ ʩʢʣʘʩʪʠ ʧʣʘʥ, ʷʢʠʡ ʢʨʦʢ ʟʘ 

ʢʨʦʢʦʤ ʙʫʜʝ ʦʙˇʨʫʥʪʦʚʫʚʘʪʠ ʮʶ 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ.  



 

2. ʊʝʭʥʽʢʘ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ 

çPriorityLadderè. ɿʘ ʜʦʧʦʤʦʛʦʶ ʜʘʥʦʾ 

ʤʝʪʦʜʠʢʠ ʟʽʩʪʘʚʣʷʶʪʴʩʷ ʷʚʠʱʘ ʪʘ 

ʚʠʟʥʘʯʘʶʪʴʩʷ ʧʨʽʦʨʠʪʝʪʠ ʧʦ ʟʨʦʩʪʘʥʥʶ. 

ɼʣʷ ʪʠʭ ʭʪʦ ʥʘʚʯʘʻʪʴʩʷ ʧʨʦʧʦʥʫʻʪʴʩʷ 

ʚʽʜʥʘʡʪʠ ʧʝʨʝʚʘʛʠ ʩʝʨʝʜ ʦʙôʻʢʪʽʚ 

ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʨʦʟʤʽʩʪʠʪʠ ʥʘ ʚʽʜʧʦʚʽʜʥʠʭ 

ʨʽʚʥʷʭ. 

3. ʊʝʭʥʽʢʘ  ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ 

çWhatYourRatingè ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ  ʜʣʷ 

ʥʝʟʘʣʝʞʥʦʛʦ ʦʮʽʥʶʚʘʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʧʦʨʽʚʥʷʥʥʷ ʟʘ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤʠ 

ʩʪʘʥʜʘʨʪʘʤʠ ʷʢʽ ʧʨʠʡʥʷʪʽ ʫ ʩʦʮʽʫʤʽ. ʋ 

ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ ʫʯʥʽ ʧʦʚʠʥʥʽ ʦʮʽʥʠʪʠ 

ʚʣʘʩʥʽ ʧʦʛʣʷʜʠ ʥʘ ʪʦʯʢʫ ʟʦʨʫ ʽʟ 

ʟʘʛʘʣʴʥʠʤʠ ʩʪʘʥʜʘʨʪʘʤʠ ʧʦʚʝʜʽʥʢʠ ʪʘ 

ʧʦʟʥʘʯʠʪʠ ʥʘ ʚʽʜʧʦʚʽʜʥʠʭ ʨʽʚʥʷʭ ʰʢʘʣʠ 

ʮʽʥʥʦʩʪʝʡ.   

4. çBrainstormingè ï ʮʝ ʧʦʰʫʢ ʨʽʰʝʥʴ 

ʤʝʪʦʜʦʤ ʤʦʟʢʦʚʦʛʦ ʰʪʫʨʤʫ. ʅʘʩʘʤʧʝʨʝʜ, 

ʮʝ ʢʦʣʝʢʪʠʚʥʝ ʦʙʛʦʚʦʨʝʥʥʷ, ʧʦʰʫʢ 

ʮʽʢʘʚʠʭ ʨʽʰʝʥʴ, ʽʜʝʡ ʟ ʧʝʚʥʦʾ ʪʝʤʠ. ɺʽʥ 

ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʜʣʷ ʪʠʭ ʭʪʦ ʥʘʚʯʘʻʪʴʩʷ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʥʘ ʧʦʚʥʫ ʩʚʦʾ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʽ ʟʜʽʙʥʦʩʪʽ ʪʘ ʰʚʠʜʢʦ 

ʚʠʢʦʥʫʚʘʪʠ ʟʘʚʜʘʥʥʷ ʥʘ ʫʨʦʢʘʭ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ.  

5. ʄʝʪʦʜʠʢʘ çɸʩʦʮʽʘʮʽʾè ʟʘʢʣʠʢʘʻ 

ʚʽʣʴʥʦ ʚʠʩʣʦʚʣʶʚʘʪʠ ʜʫʤʢʠ ʫ ʧʨʦʮʝʩʽ 

ʨʦʟʫʤʽʥʥʷ ʧʘʨʘʣʝʣʝʡ ʤʽʞ ʦʢʨʝʤʠʤʠ 

ʦʙôʻʢʪʘʤʠ. ʎʝ ʩʧʨʠʷʻ ʨʦʟʚʠʪʢʫ 

ʩʦʮʽʘʣʴʥʠʭ, ʤʦʚʥʠʭ ʢʦʤʧʝʪʝʥʮʽʡ, ʱʦ, ʚ 

ʩʚʦʶ ʯʝʨʛʫ, ʨʦʟʚʠʚʘʻ ʥʘʚʠʯʢʠ ʩʘʤʦʦʩʚʽʪʠ 

ʪʘ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ. ʎʷ ʤʝʪʦʜʠʢʘ 

ʨʦʟʰʠʨʶʻ ʚʠʟʥʘʯʝʥʥʷ ʛʦʣʦʚʥʦʛʦ ʧʦʥʷʪʪʷ 

ʪʘ ʩʧʨʠʷʻ ʨʦʟʫʤʽʥʥʶ ʩʫʤʽʞʥʠʭ.   

6. ʊʝʭʥʽʢʘ çMindMappingè, ʚ ʷʢʽʡ 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʥʝʣʽʥʽʡʥʠʡ ʧʽʜʭʽʜ ʜʦ 

ʥʘʚʯʘʥʥʷ, ʱʦ ʟʤʫʰʫʻ ʫʯʥʷ ʦʙʜʫʤʫʚʘʪʠ ʪʘ 

ʜʦʩʣʽʜʞʫʚʘʪʠ ʧʝʚʥʽ ʧʦʥʷʪʪʷ ʟʘ ʟʚôʷʟʢʠ ʤʽʞ 

ʥʠʤʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʽʟʫʘʣʴʥʦ-

ʧʨʦʩʪʦʨʦʚʠʭ ʚʽʜʥʦʩʠʥ, ʱʦ ʬʦʨʤʫʶʪʴʩʷ 

ʥʘʚʢʦʣʦ ʮʝʥʪʨʘʣʴʥʦʾ ʪʝʤʠ ʥʘ 

ʧʝʨʠʬʝʨʽʡʥʠʭ ʛʽʣʢʘʭ, ʷʢʽ ʤʦʞʫʪʴ ʙʫʪʠ 

ʚʟʘʻʤʦʧʦʚôʷʟʘʥʽ. [1:363] 

ʂʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʚ 

ʷʢʦʩʪʽ  ʷʢ ʟʘʩʽʙ ʦʧʪʠʤʽʟʘʮʽʾ ʨʦʟʚʠʪʢʫ 

ʜʽʘʣʦʛʽʯʥʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʥʘ 

ʫʨʦʢʘʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ʂʨʠʪʠʯʥʝ 

ʤʠʩʣʝʥʥʷ ʬʦʨʤʫʻʪʴʩʷ ʧʦʩʪʫʧʦʚʦ ʽ ʻ 

ʨʝʟʫʣʴʪʘʪʦʤ ʱʦʜʝʥʥʦʾ ʢʨʦʧʽʪʢʦʾ ʧʨʘʮʽ ʷʢ 

ʫʯʥʷ ʪʘʢ ʽ ʚʯʠʪʝʣʷ. 

ʇʨʦʮʝʩ ʥʘʚʯʘʥʥʷ ʧʦʚʠʥʝʥ ʙʫʪʠ 

ʧʦʙʫʜʦʚʘʥʠʡ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʛʘʣʴʥʠʭ 

ʧʦʪʨʝʙ ʫʯʥʽʚ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʚʩʽʭ ʤʝʪʦʜʠʢ 

ʪʘ ʪʝʭʥʽʢ ʨʦʟʜʽʣʴʥʦ ʪʘ ʢʦʤʧʣʝʢʩʥʦ ʩʪʚʦʨʶʻ 

ʜʦʜʘʪʢʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʫ ʬʦʨʤʫʚʘʥʥʽ 

ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʨʦʟʫʤʽʥʥʷ ʥʦʚʦʾ 

ʽʥʬʦʨʤʘʮʽʾ, ʚʠʨʽʰʝʥʥʷ ʧʦʩʪʘʚʣʝʥʠʭ ʧʝʨʝʜ 

ʫʯʥʝʤ ʟʘʚʜʘʥʴ, ʬʦʨʤʫʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ. 

ɼʦʮʽʣʴʥʦ ʧʦʩʪʽʡʥʦ ʘʢʮʝʥʪʫʚʘʪʠ ʫʚʘʛʫ ʥʘ 

ʢʽʥʮʝʚʦʤʫ ʨʝʟʫʣʴʪʘʪʽ ʧʽʜ ʯʘʩ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʜʘʥʠʭ ʤʝʪʦʜʠʢ ʪʘ ʪʝʭʥʽʢ. ʎʝ ʩʫʪʪʻʚʦ 

ʧʦʢʨʘʱʠʪʴ ʥʘʚʯʘʣʴʥʠʡ ʪʘ ʚʠʭʦʚʥʠʡ 

ʧʨʦʮʝʩ.  

Висновок. ʊʘʢʠʤ ʯʠʥʦʤ, 

ʬʦʨʤʫʚʘʥʥʷ ʢʨʠʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʷʢ 

ʫʤʦʚʠ ʽʩʥʫʚʘʥʥʷ ʣʶʜʠʥʠ ʚ 

ʜʝʤʦʢʨʘʪʠʯʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ ʻ ʥʝʦʙʭʽʜʥʠʤ 

ʝʣʝʤʝʥʪʦʤ ʥʘʚʯʘʥʥʷ ʪʘ ʚʠʭʦʚʘʥʥʷ. ʉʘʤʝ 

ʨʦʟʚʠʥʝʥʝ ʢʨʠʪʠʯʥʝ ʤʠʩʣʝʥʥʷ ʩʧʨʠʷʻ ʥʝ 

ʣʠʰʝ ʩʧʨʠʡʥʷʪʪʶ ʦʪʨʠʤʫʚʘʥʦʾ 

ʽʥʬʦʨʤʘʮʽʾ, ʘ ʡ ʩʘʤʦʩʪʽʡʥʦʤʫ ʨʦʟʛʣʷʜʫ 

ʧʨʦʧʦʥʦʚʘʥʠʭ ʽʜʝʡ ʽʟ ʨʽʟʥʠʭ ʪʦʯʦʢ ʟʦʨʫ. 

ʊʘʢʽ ʦʩʦʙʣʠʚʦʩʪʽ ʮʴʦʛʦ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ 

ʬʝʥʦʤʝʥʘ, ʷʢ ʟʜʽʙʥʽʩʪʴ ʜʦ ʚʠʨʽʰʝʥʥʷ 

ʩʫʧʝʨʝʯʥʦʩʪʝʡ, ʧʦʰʫʢ ʥʝʩʪʘʥʜʘʨʪʥʠʭ 

ʩʧʦʩʦʙʽʚ ʾʭ ʨʦʟʚôʷʟʫʚʘʥʥʷ, ʘʥʘʣʽʟ ʯʝʨʝʟ 

ʨʝʬʣʝʢʩʽʶ ʨʝʟʫʣʴʪʘʪʽʚ ʚʣʘʩʥʦʾ ʨʦʟʫʤʦʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʾʾ ʥʘʩʣʽʜʢʽʚ, ʚʽʜʢʨʠʪʽʩʪʴ ʜʣʷ 

ʥʦʚʠʭ ʽʜʝʡ, ʧʦʚʘʛʘ ʜʦ ʦʧʦʥʝʥʪʘ, 

ʪʦʣʝʨʘʥʪʥʽʩʪʴ, ʧʦʰʫʢ ʢʦʤʧʨʦʤʽʩʫ, 

ʧʨʦʧʦʥʫʶʪʴ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʧʨʠʡʦʤʠ, 

ʱʦ ʩʧʨʠʷʶʪʴ ʘʢʪʠʚʽʟʘʮʽʾ ʨʦʟʫʤʦʚʦʾ 



 

ʜʽʷʣʴʥʦʩʪʽ ʫʯʥʽʚ ʩʪʘʨʰʠʭ ʢʣʘʩʽʚ, 

ʫʩʚʽʜʦʤʣʝʥʥʶ ʤʘʪʝʨʽʘʣʫ, ʱʦ ʚʠʚʯʘʻʪʴʩʷ, 

ʨʦʟʚôʷʟʫʚʘʥʥʶ ʧʨʦʙʣʝʤʥʠʭ ʟʘʚʜʘʥʴ, 

ʚʠʨʦʙʣʝʥʥʶ ʚʣʘʩʥʦʾ ʜʫʤʢʠ ʪʦʱʦ. 
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ʩʪʫʜʝʥʪʢʘ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʜʜʽʣʝʥʥʷ 

ɺʽʥʥʠʮʴʢʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ: 

ʩʧʝʮʽʘʣʽʩʪ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ,  

ʩʪʘʨʰʠʡ ʚʠʢʣʘʜʘʯ 

СНІЖКО Валентина Борисівна 

 

ВИХОВАННЯ У СТАРШИХ ДОШКІЛЬНИКІВ УСВІДОМЛЕНОГО 

СТАВЛЕННЯ ДО ВИКОНАННЯ МОРАЛЬНИХ НОРМ 

 

 

 

 

 

 

 

Постановка проблеми: ʋ ʚʠʭʦʚʘʥʥʽ 

ʜʽʪʝʡ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʽʩʥʫʻ ʙʘʛʘʪʦ 

ʧʨʦʙʣʝʤ, ʩʝʨʝʜ ʷʢʠʭ ʦʜʥʽʻʶ ʟ 

ʥʘʡʛʦʣʦʚʥʽʰʠʭ ʻ ʪʘʢʘ: ʷʢ ʧʨʠʱʝʧʠʪʠ 

ʜʠʪʠʥʽ, ʟʙʝʨʝʛʪʠ ʡ ʧʦʩʠʣʠʪʠ ʚ 

ʥʽʡ ʚʽʜʯʫʪʪʷ ʤʦʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ. 

ɻʦʣʦʚʥʝ ʟʘʚʜʘʥʥʷ ʚʠʭʦʚʘʥʥʷ ð ʮʝ 

ʚʠʨʦʙʣʝʥʥʷ ʭʘʨʘʢʪʝʨʫ. ʃʶʜʠʥʫ ʤʠ 

ʥʘʡʙʽʣʴʰ ʮʽʥʫʻʤʦ ʥʝ ʟʘ ʾʾ ʟʥʘʥʥʷ, ʘ ʟʘ ʾʾ 

ʭʘʨʘʢʪʝʨ - ʚʽʥ ʥʘʡʙʽʣʴʰʝ ʚʘʞʠʪʴ ʚ 

ʟʥʦʩʠʥʘʭ ʣʶʜʝʡ ʤʽʭ ʩʦʙʦʶ, ʚʽʥ ʜʘʻ ʟʤʦʛʫ 

ʣʶʜʠʥʽ ʦʩʷʛʥʫʪʠ ʥʘʡʚʠʱʽ ʤʦʨʘʣʴʥʽ ʙʣʘʛʘ.  

Анотація. Стаття розкриває показники моральної вихованості 

дошкільників та характеризує виховання у старших дошкільників 

усвідомленого ставлення до виконання моральних норм. 

Ключові слова: моральне виховання, старші дошкільники, характер, 

формування позитивних взаємин, оточення. 
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Аналіз досліджень та публікацій. 

ɼʘʥʘ ʧʨʦʙʣʝʤʘ ʥʝ ʟʥʘʡʰʣʘ ʧʦʢʠ 

ʥʘʣʝʞʥʦʛʦ ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʚ ʩʫʯʘʩʥʠʭ 

ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ. 

ɹʽʣʴʰʽʩʪʴ ʘʚʪʦʨʽʚ ʚʢʘʟʫʻ ʥʘ ʚʘʞʣʠʚʽʩʪʴ ʽ 

ʟʥʘʯʫʱʽʩʪʴ ʤʦʨʘʣʴʥʦʛʦ ʚʠʭʦʚʘʥʥʷ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ, ʘʣʝ ʥʝ ʧʨʦʧʦʥʫʶʪʴ 

ʮʽʣʽʩʥʫ ʩʠʩʪʝʤʫ ʨʦʙʦʪʠ ʚ ʜʘʥʦʤʫ ʥʘʧʨʷʤʽ. 

ʍʘʨʘʢʪʝʨʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʜʦʩʣʽʜʞʝʥʴ, 

ʧʦʚ'ʷʟʘʥʠʭ ʟ ʤʦʨʘʣʴʥʠʤ ʚʠʭʦʚʘʥʥʷʤ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ, ʻ ʟʚʝʨʥʝʥʥʷ ʜʦ ʦʢʨʝʤʠʭ 

ʘʩʧʝʢʪʽʚ ʧʨʦʙʣʝʤʠ. ʊʘʢ, ʚ ʨʦʙʦʪʘʭ ʃ.ʉ. 

ɺʠʛʦʪʩʴʢʦʛʦ ʜʦʩʠʪʴ ʚʠʨʘʟʥʦ 

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʽʜʝʷ ʚʠʭʦʚʘʥʥʷ ʤʦʨʘʣʴʥʠʭ 

ʮʽʥʥʦʩʪʝʡ, ʘʣʝ ʧʦʥʷʪʪʷ çʚʠʭʦʚʘʥʥʷ 

ʤʦʨʘʣʽè ʥʝ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ; ʚ 

ʜʦʩʣʽʜʞʝʥʥʽ ʇ.ʗ. ɻʘʣʴʧʝʨʽʥ ʤʦʨʘʣʴʥʝ 

ʚʠʭʦʚʘʥʥʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʨʫʩʣʽ 

ʨʦʟʫʤʦʚʦʛʦ ʚʠʭʦʚʘʥʥʷ. ɼʦʩʣʽʜʥʠʢʠ 

ɸ.ɺ.ɿʘʧʦʨʦʞʝʮʴ, ʆ.ʄ. ʃʝʦʥʪʴʻʚ, ʪʘ ɾ. 

ʇʽʘʞʝ,  ʧʨʦʧʦʥʫʶʪʴ ʦʜʥʠʤ ʟ ʨʽʰʝʥʴ 

ʧʨʦʙʣʝʤʠ ʚʠʭʦʚʘʥʥʷ ʤʦʨʘʣʴʥʠʭ ʷʢʦʩʪʝʡ 

ʜʽʪʝʡ-ʜʦʰʢʽʣʴʥʠʢʽʚ ʧʽʟʥʘʥʥʷ ʥʠʤʠ 

ʤʦʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ ʧʨʠ 

ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʘʭ ʦʜʠʥ ʟ ʦʜʥʠʤ. 

      ʊʦʤʫ ʪʝʤʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʤʠ ʦʙʨʘʣʠ 

çɺʠʭʦʚʘʥʥʷ ʫ ʩʪʘʨʰʠʭ ʜʦʰʢʽʣʴʥʠʢʽʚ 

ʫʩʚʽʜʦʤʣʝʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʚʠʢʦʥʘʥʥʷ 

ʤʦʨʘʣʴʥʠʭ ʥʦʨʤè ʽ  ʚʚʘʞʘʻʤʦ ʾʾ 

ʘʢʪʫʘʣʴʥʦʶ ʜʣʷ ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʝʦʨʽʾ ʽ 

ʧʨʘʢʪʠʢʠ. 

Мета дослідження: ʪʝʦʨʝʪʠʯʥʦ 

ʦʙˇʨʫʥʪʫʚʘʪʠ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦ 

ʜʦʩʣʽʜʠʪʠ ʨʽʚʥʽ ʤʦʨʘʣʴʥʦʾ ʚʠʭʦʚʘʥʦʩʪʽ 

ʩʪʘʨʰʠʭ ʜʦʰʢʽʣʴʥʠʢʽʚ. 

Постановка завдань: 

1) ʇʨʦʘʥʘʣʽʟʫʚʘʪʠ ʤʝʪʦʜʠʯʥʫ ʪʘ 

ʥʘʫʢʦʚʫ ʣʽʪʝʨʘʪʫʨʫ ʟ ʜʘʥʦʾ ʪʝʤʠ. 

2) ɺʠʷʚʠʪʠ ʧʦʢʘʟʥʠʢʠ ʤʦʨʘʣʴʥʦʾ 

ʚʠʭʦʚʘʥʦʩʪʽ ʜʦʰʢʽʣʴʥʠʢʽʚ. 

3) ɺʠʷʚʠʪʠ ʪʘ ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʨʽʚʥʽ 

ʤʦʨʘʣʴʥʦʾ ʚʠʭʦʚʘʥʦʩʪʽ ʜʦʰʢʽʣʴʥʠʢʽʚ. 

Виклад основного матеріалу 

дослідження. 

ʋ ʧʝʜʘʛʦʛʽʯʥʽʡ ʥʘʫʮʽ ʪʘ ʧʨʘʢʪʠʮʽ 

ʩʫʩʧʽʣʴʥʦʛʦ ʜʦʰʢʽʣʴʥʦʛʦ ʚʠʭʦʚʘʥʥʷ 

ʚʝʣʠʢʦʛʦ ʟʥʘʯʝʥʥʷ ʥʘʜʘʻʪʴʩʷ ʦʨʛʘʥʽʟʘʮʽʾ 

ʩʧʽʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʜʽʪʝʡ ʷʢ ʚʘʞʣʠʚʦʤʫ 

ʟʘʩʦʙʫ ʬʦʨʤʫʚʘʥʥʷ ʚ ʥʠʭ ʧʦʯʘʪʢʽʚ 

ʢʦʣʝʢʪʠʚʽʩʪʩʴʢʠʭ ʚʟʘʻʤʠʥ, ʷʢʽ ʻ ʤʝʪʦʶ ʽ 

ʚʦʜʥʦʯʘʩ ʫʤʦʚʦʶ ʚʩʝʙʽʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ 

ʧʽʜʨʦʩʪʘʶʯʦʛʦ ʧʦʢʦʣʽʥʥʷ. 

 ʂʦʞʝʥ ʜʝʥʴ ʜʽʪʠ ʚʽʪʘʶʪʴʩʷ ʽ 

ʧʨʦʱʘʶʪʴʩʷ, ʧʨʠʙʠʨʘʶʪʴ ʧʽʩʣʷ ʛʨʠ 

ʽʛʨʘʰʢʠ, ʚʤʠʚʘʶʪʴʩʷ, ʦʜʷʛʘʶʪʴʩʷ ʥʘ 

ʧʨʦʛʫʣʷʥʢʫ ʽ ʨʦʟʜʷʛʘʶʪʴʩʷ. ʑʦʜʥʷ ʜʠʪʠʥʽ 

ʜʦʚʦʜʠʪʴʩʷ ʦʭʘʡʥʦ ʚʽʰʘʪʠ ʦʜʷʛ, 

ʩʪʘʚʠʪʠ ʚʟʫʪʪʷ ʪ.ʜ. ʋ ʚʩʽʭ ʮʠʭ 

ʩʠʪʫʘʮʽʷʭ ʜʽʪʠ ʥʝ ʪʽʣʴʢʠ ʧʨʘʢʪʠʯʥʦ 

ʦʧʘʥʦʚʫʶʪʴ ʨʽʟʥʠʤʠ ʥʘʚʠʯʢʘʤʠ ʽ 

ʚʤʽʥʥʷʤʠ, ʘʣʝ ʡ ʦʩʚʦʶʶʪʴ ʚʠʟʥʘʯʝʥʽ 

ʥʦʨʤʠ ʧʦʚʦʜʞʝʥʥʷ ʚ ʢʦʣʝʢʪʠʚʽ ʦʜʥʦʣʽʪʢʽʚ. 

[5]                                                                                                                  

ʇʨʠʚʯʘʶʯʠ ʜʽʪʝʡ ʚʽʪʘʪʠʩʷ ʟʽ 

ʩʚʦʾʤʠ ʪʦʚʘʨʠʰʘʤʠ, ʚʠʭʦʚʘʪʝʣʴ 

ʚʠʢʦʨʠʩʪʦʚʫʻ ʽ ʨʘʥʢʦʚʠʡ ʧʨʠʭʽʜ ʫ ʜʠʪʷʯʠʡ 

ʩʘʜʦʢ  ʽ ʟʫʩʪʨʽʯʽ ʧʨʦʪʷʛʦʤ ʜʥʷ ʟ ʣʽʢʘʨʝʤ, 

ʟʘʚʽʜʫʚʘʯʢʦʶ, ʤʫʟ. ʢʝʨʽʚʥʠʢʦʤ, ʢʫʭʘʨʝʤ ʽ 

ʪ.ʜ. ɹʘʛʘʪʦʨʘʟʦʚʽ ʚʧʨʘʚʠ ʜʦʧʦʤʘʛʘʶʪʴ 

ʜʠʪʠʥʽ ʫʩʚʽʜʦʤʠʪʠ ʟʘʛʘʣʴʥʝ 

ʧʨʘʚʠʣʦ: çɺʽʪʘʪʠʩʷ ʪʨʝʙʘ ʟ ʫʩʽʤʘ, ʢʦʛʦ 

ʧʦʙʘʯʠʚ ʫ ʮʝʡ ʜʝʥʴ ʚʧʝʨʰʝè. ʆʜʥʽ 

ʚʽʪʘʶʪʴʩʷ ʦʭʦʯʝ ʽ ʧʨʠʚʽʪʥʦ, ʽʥʰʽ - ʪʽʣʴʢʠ 

ʧʽʩʣʷ, ʥʘʛʘʜʫʶʯʠ, ʪʨʝʪʽ - ʥʽ ʪʽʣʴʢʠ ʥʝ 

ʚʽʪʘʶʪʴʩʷ ʟʦʚʩʽʤ ʘʙʦ ʚʽʪʘʶʪʴʩʷ ʟʥʝʭʦʪʷ. 

ʆʜʥʘʢ ʥʝ ʚʘʨʪʦ ʢʦʞʝʥ ʚʠʧʘʜʦʢ  

ʧʨʠʚʽʪʥʦʩʪʽ ʨʦʟʛʣʷʜʘʪʠ ʷʢ ʬʘʢʪ ʧʦʷʚʠ 

ʥʝʚʚʽʯʣʠʚʦʩʪʽ. ʂʨʘʱʝ ʨʦʟʽʙʨʘʪʠʩʷ, ʯʦʤʫ 

ʜʠʪʠʥʘ ʥʝ ʧʨʠʚʽʪʘʣʘʩʷ, ʽ ʜʦʧʦʤʦʛʪʠ ʾʡ 

ʚʠʧʨʘʚʠʪʠʩʷ. ʏʘʩʪʦ ʜʽʪʠ ʚʽʪʘʶʪʴʩʷ 

ʬʦʨʤʘʣʴʥʦ, ʥʝ ʨʦʟʫʤʽʶʯʠ ʟʤʽʩʪʫ ʮʴʦʛʦ 

ʧʨʘʚʠʣʘ. ʅʘʧʨʠʢʣʘʜ: ʉʝʨʛʽʡ ʚʭʦʜʠʪʴ ʫ 

ʛʨʫʧʫ ʽ ʚʽʜʨʘʟʫ ʥʘʧʨʘʚʣʷʻʪʴʩʷ ʜʦ ʽʛʨʘʰʦʢ. 

ɺʠʭʦʚʘʪʝʣʴ ʥʘʛʘʜʫʻ ʭʣʦʧʯʠʢʫ, ʱʦ 
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ʩʧʦʯʘʪʢʫ ʧʦʪʨʽʙʥʦ ʧʨʠʚʽʪʘʪʠʩʷ. 

ɼʠʪʠʥʘ ʚʽʜʧʦʚʽʜʘʻ: çʗ ʚʞʝ ʚʽʪʘʚʩʷ ʪʘʤ ...è 

ʽ ʨʫʢʦʶ ʧʦʢʘʟʫʻ ʥʘ ʜʚʝʨʽ. ʎʝ ʩʚʽʜʯʠʪʴ, 

ʱʦ ʭʣʦʧʯʠʢ ʥʝ ʨʦʟʫʤʽʻ, ʯʦʤʫ ʧʨʠ ʚʭʦʜʽ 

ʪʨʝʙʘ ʚʽʪʘʪʠ ʦʜʠʥ ʦʜʥʦʛʦ. ɺʠʭʦʚʘʪʝʣʴ 

ʧʦʷʩʥʶʻ ʉʝʨʛʽʶ, ʱʦ, ʚʽʪʘʶʯʠʩʴ,  

ʣʶʜʠ ʙʘʞʘʶʪʴ ʦʜʠʥ ʦʜʥʦʤʫ ʛʘʨʥʦʛʦ 

ʟʜʦʨʦʚ'ʷ ʽ ʥʘʩʪʨʦʶ. ɺʘʞʣʠʚʠʡ ʪʘʢʦʞ 

ʧʨʠʢʣʘʜ ʜʦʨʦʩʣʠʭ - ʩʧʽʚʨʦʙʽʪʥʠʢʽʚ 

ʜʠʪʷʯʦʛʦ ʩʘʜʫ ʽ ʙʘʪʴʢʽʚ - ʾʭ ʧʨʠʚʽʪʥʽʩʪʴ ʽ 

ʜʦʙʨʦʟʠʯʣʠʚʽʩʪʴ ʧʨʠ  ʟʫʩʪʨʽʯʘʭ 

ʧʝʨʝʜʘʶʪʴʩʷ ʜʽʪʷʤ. [9]                                                                                                                          

ʅʘ ʜʫʤʢʫ ɯ.ɹʝʭʘ, ʤʦʨʘʣʴʥʽʩʪʴ ʻ 

ñʬʦʨʤʦʶ ʩʫʩʧʽʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ʚʽʜʥʦʩʥʦ 

ʜʚʦʭ ʩʬʝʨ ï ʩʚʽʪʫ ʣʶʜʝʡ ʽ ʩʚʽʪʫ ʨʝʯʝʡ ï 

ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʽ ʷʢ ʩʫʙ'ʻʢʪ-ʩʫʙ'ʻʢʪʥʝ, ʽ ʷʢ 

ʩʫʙ'ʻʢʪ-ʦʙ'ʻʢʪʥʝ ʩʪʘʚʣʝʥʥʷò. ʊʦʤʫ, ʚ 

ʥʘʰʦʤʫ ʚʠʟʥʘʯʝʥʥʽ, ʤʦʨʘʣʴʥʽʩʪʴ ʥʝʩʝ ʚ 

ʩʦʙʽ ʤʦʨʘʣʴʥʽ ʮʽʥʥʦʩʪʽ ʡ ʽʜʝʘʣʠ, ʱʦ 

ʚʽʜʦʙʨʘʞʘʶʪʴ ʨʽʚʝʥʴ ʨʦʟʚʠʪʢʫ ʦʢʨʝʤʦʾ 

ʣʶʜʠʥʠ ʡ ʥʘʨʦʜʫ ʚ ʮʽʣʦʤʫ. ɹʫʜʫʯʠ ʷʜʨʦʤ 

ʦʩʦʙʠʩʪʦʩʪʽ, ʤʦʨʘʣʴʥʽʩʪʴ ʚʠʟʥʘʯʘʻ 

ʭʘʨʘʢʪʝʨ ʞʠʪʪʻʚʦʾ ʧʦʟʠʮʽʾ ʣʶʜʠʥʠ ʡ 

ʨʝʟʫʣʴʪʘʪʠ ʾʾ ʜʽʷʣʴʥʦʩʪʽ [2].  

ʊʝʨʤʽʥ ñʤʦʨʘʣʴʥʝ ʚʠʭʦʚʘʥʥʷò ʚ 

ʧʝʜʘʛʦʛʽʯʥʽʡ ʥʘʫʮʽ ʻ ʰʠʨʦʢʦʚʞʠʚʘʥʠʤ, ʘʣʝ 

ʥʝ ʤʘʻ ñʯʽʪʢʦʾ ʚʠʟʥʘʯʝʥʦʩʪʽò, ʥʘ ʱʦ 

ʚʢʘʟʫʚʘʚ ɯ.ɹʝʭ. ʊʘʢ, ʫʯʝʥʠʡ ʧʦʷʩʥʶʚʘʚ, ʱʦ 

ʚʠʭʦʚʥʫ ʪʝʭʥʦʣʦʛʽʶ ʦʪʦʪʦʞʥʶʶʪʴ ʟ 

ʚʠʭʦʚʥʠʤʠ ʤʝʪʦʜʘʤʠ, ʘ ʚʚʝʜʝʥʥʷ ʮʴʦʛʦ 

ʧʦʥʷʪʪʷ ʚʚʘʞʘʶʪʴ ʜʘʥʠʥʦʶ ʤʦʜʽ. 

ɺʠʩʚʽʪʣʝʥʥʷ ʧʠʪʘʥʴ, ʷʢʽ ʨʦʟʢʨʠʚʘʶʪʴ 

ʰʣʷʭʠ ʬʦʨʤʫʚʘʥʥʷ ʧʦʟʠʪʠʚʥʠʭ 

ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʜʽʪʝʡ, ʤʘʻ ʚʘʞʣʠʚʝ 

ʟʥʘʯʝʥʥʷ ʜʣʷ ʧʝʜʘʛʦʛʽʯʥʦʾ ʧʨʘʢʪʠʢʠ, 

ʟʦʢʨʝʤʘ ʧʦʣʽʧʰʝʥʥʷ ʚʠʭʦʚʥʦʛʦ ʧʨʦʮʝʩʫ ʚ 

ʜʦʰʢʽʣʴʥʦʤʫ ʟʘʢʣʘʜʽ. 

ʉʣʽʜ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʭʦʯʘ ʩʧʽʣʴʥʘ 

ʜʽʷʣʴʥʽʩʪʴ ʜʦʰʢʽʣʴʥʠʢʽʚ, ʦʩʦʙʣʠʚʦ 

ʩʪʘʨʰʠʭ, ʽ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʜʦʩʷʛʥʝʥʥʷ 

ʧʝʚʥʦʛʦ ʨʝʟʫʣʴʪʘʪʫ ʨʦʙʦʪʠ, ʦʜʥʘʢ ʛʦʣʦʚʥʘ 

ʾʾ ʤʝʪʘ ð ʟʘʩʚʦʻʥʥʷ ʜʽʪʴʤʠ ʧʨʘʚʠʣ 

ʚʟʘʻʤʦʜʽʾ ʟ ʨʦʚʝʩʥʠʢʦʤ, ʚʧʨʘʚʣʷʥʥʷ ʫ 

ʧʦʟʠʪʠʚʥʠʭ ʬʦʨʤʘʭ ʩʧʽʣʢʫʚʘʥʥʷ ʟ 

ʪʦʚʘʨʠʰʘʤʠ ʽ ʪʫʨʙʦʪʣʠʚʦʤʫ ʩʪʘʚʣʝʥʥʽ ʜʦ 

ʥʠʭ. ɿʥʘʯʝʥʥʷ ʩʧʽʣʴʥʦʾ ʧʨʦʜʫʢʪʠʚʥʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʜʣʷ ʚʠʭʦʚʘʥʥʷ ʜʽʪʝʡ ʥʘʚʽʪʴ 

ʚʘʞʢʦ ʧʝʨʝʦʮʽʥʠʪʠ, ʘʜʞʝ ʚʤʽʥʥʷ 

ʧʨʘʚʠʣʴʥʦ ʧʦʚʦʜʠʪʠʩʷ ʧʽʜ ʯʘʩ організації 

ʩʧʽʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʚ ʾʾ ʧʨʦʮʝʩʽ ʚʢʨʘʡ 

ʥʝʦʙʭʽʜʥʝ ʤʘʣʝʥʴʢʽʡ ʣʶʜʠʥʽ ʜʣʷ 

ʤʘʡʙʫʪʥʴʦʾ ʫʯʘʩʪʽ ʚ ʞʠʪʪʽ ʰʢʽʣʴʥʦʛʦ 

ʚʠʨʦʙʥʠʯʦʛʦ ʢʦʣʝʢʪʠʚʫ, ʫ ʛʨʦʤʘʜʩʴʢʽʡ 

ʜʽʷʣʴʥʦʩʪʽ ʡ ʚʦʜʥʦʯʘʩ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ 

ʤʦʨʘʣʴʥʠʭ ʨʠʩ ʦʩʦʙʠʩʪʦʩʪʽ ʜʠʪʠʥʠ. 

ɿʚʠʯʘʡʥʦ, ʩʧʽʣʴʥʘ ʜʽʷʣʴʥʽʩʪʴ ʣʠʰʝ ʪʦʜʽ 

ʧʦʟʠʪʠʚʥʦ ʚʧʣʠʚʘʻ ʥʘ ʜʽʪʝʡ, ʢʦʣʠ 

ʚʠʭʦʚʘʪʝʣʴ ʩʪʚʦʨʶʻ ʜʣʷ ʮʴʦʛʦ ʚʽʜʧʦʚʽʜʥʽ 

ʫʤʦʚʠ, ʧʦʧʝʨʝʜʥʴʦ ʛʦʪʫʻ ʜʦʰʢʽʣʴʥʠʢʽʚ ʜʦ 

ʥʝʾ. ʅʘʩʘʤʧʝʨʝʜ ʚʘʞʣʠʚʦ, ʱʦʙ ʜʽʪʠ 

ʚʦʣʦʜʽʣʠ ʧʝʚʥʠʤʠ ʫʤʽʥʥʷʤʠ ʪʘ ʥʘʚʠʯʢʘʤʠ 

ʨʦʙʦʪʠ ʟ ʪʠʤ ʯʠ ʽʥʰʠʤ ʤʘʪʝʨʽʘʣʦʤ, ʙʝʟ 

ʥʴʦʛʦ ʧʨʦ ʦʨʛʘʥʽʟʘʮʽʶ ʩʧʽʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʥʝ ʤʦʞʝ ʙʫʪʠ ʤʦʚʠ. ʇʦʪʨʽʙʥʦ, ʱʦʙ ʟʤʽʩʪ 

ʟʘʚʜʘʥʴ, ʚʽʜʽʙʨʘʥʠʭ ʜʣʷ ʢʦʣʝʢʪʠʚʥʦʛʦ 

ʚʠʢʦʥʘʥʥʷ, ʜʘʚʘʚ ʟʤʦʛʫ ʦʙ'ʻʜʥʫʚʘʪʠ ʜʽʪʝʡ 

ʫ ʥʝʚʝʣʠʢʽ ʧʽʜʛʨʫʧʠ; ʱʦʙ ʫ ʧʨʦʮʝʩʽ ʨʦʙʦʪʠ 

ʚʠʭʦʚʘʪʝʣʴ ʰʠʨʦʢʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ 

ʤʝʪʦʜʠ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʬʦʨʤʫʚʘʥʥʷ 

ʜʦʰʢʽʣʴʥʠʢʽʚ ʩʧʦʩʦʙʽʚ ʧʦʛʦʜʞʝʥʥʷ ʜʽʡ ʽ 

ʧʦʟʠʪʠʚʥʠʭ ʥʦʨʤ ʩʧʽʣʢʫʚʘʥʥʷ ʪʦʱʦ. ʗʢʱʦ 

ʧʝʜʘʛʦʛ ʥʝ ʚʠʭʦʚʫʚʘʪʠʤʝ ʡʦʛʦ, ʜʽʷʣʴʥʽʩʪʴ 

ʜʦʰʢʽʣʴʥʠʢʽʚ ʟʘʣʠʰʠʪʴʩʷ ʥʝʡʪʨʘʣʴʥʦʶ ʜʦ 

ʚʠʭʦʚʥʠʭ ʟʘʚʜʘʥʴ ʽ ʜʽʪʠ, ʭʦʯ 

ʧʨʘʮʶʚʘʪʠʤʫʪʴ ʨʘʟʦʤ, ʜʦʩʚʽʜʫ ʧʦʟʠʪʠʚʥʠʭ 

ʚʟʘʻʤʠʥ ʥʝ ʥʘʙʫʜʫʪʴ. 

ʊʦʤʫ ʚʘʞʣʠʚʦ ʚʠʭʦʚʫʚʘʪʠ ʩʘʤʝ 

ʫʩʚʽʜʦʤʣʝʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦʰʢʽʣʴʥʠʢʽʚ ʜʦ 

ʚʠʢʦʥʘʥʥʷ ʤʦʨʘʣʴʥʠʭ ʥʦʨʤ. 
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Постановка проблеми: 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʘʥʦʛʦ ʧʠʪʘʥʥʷ 

ʚʠʟʥʘʯʘʻʪʴʩʷ ʪʠʤ, ʱʦ ʥʘʰ ʯʘʩ ʚ ʫʤʦʚʘʭ 

ʽʥʪʝʥʩʠʚʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʫ 

ʧʦʰʫʢʫ ʥʦʚʠʭ ʧʽʜʭʦʜʽʚ ʜʦ ʥʘʚʯʘʣʴʥʦ-

ʚʠʭʦʚʥʦʛʦ ʧʨʦʮʝʩʫ ʜʽʪʷʤ ʧʦʪʨʽʙʥʽ 

ʢʨʝʘʪʠʚʥʽʩʪʴ ʽ ʜʦʩʚʽʜ ʚʥʫʪʨʽʰʥʴʦʾ 

ʛʘʨʤʦʥʽʟʘʮʽʾ. ɿʜʘʪʥʽʩʪʴ ʤʠʩʪʝʮʪʚʘ ʜʦ 

ʝʬʝʢʪʠʚʥʦʛʦ ʚʧʣʠʚʫ ʥʘ ʦʩʦʙʠʩʪʽʩʥʝ 

ʟʨʦʩʪʘʥʥʷ ʽʥʜʠʚʽʜʘ ʟ ʤʝʪʦʶ ʢʦʨʝʢʮʽʾ 

ʧʝʚʥʠʭ ʘʩʧʝʢʪʽʚ ʡʦʛʦ ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ 

ʣʝʞʠʪʴ ʚ ʦʩʥʦʚʽ ʪʘʢʦʛʦ ʥʘʧʨʷʤʢʫ 

ʢʦʨʝʢʮʽʡʥʦʾ ʧʝʜʘʛʦʛʽʢʠ, ʷʢ ʘʨʪ-ʪʝʨʘʧʽʷ [1]. 

ɽʬʝʢʪʠʚʥʽʩʪʴ ʮʴʦʛʦ ʤʝʪʦʜʫ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ 

ʨʦʟʫʤʽʥʥʽ ʣʶʜʠʥʠ ʷʢ ʚʩʝʙʽʯʥʦ ʨʦʟʚʠʥʝʥʦʾ 

ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ [2]. ʊʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ 

ʩʪʠʤʫʣʶʻ ʙʘʞʘʥʥʷ ʜʠʪʠʥʠ ʩʪʚʦʨʶʚʘʪʠ 

ʱʦʩʴ ʥʦʚʝ, ʥʝʟʚʠʯʘʡʥʝ, ʬʘʥʪʘʟʫʚʘʪʠ, 

ʪʚʦʨʯʦ ʨʦʟʚʠʚʘʪʠʩʷ, ʩʧʽʣʢʫʚʘʪʠʩʷ, 

ʨʦʟʰʠʨʶʚʘʪʠ ʤʽʞʦʩʦʙʠʩʪʽʩʥʽ ʩʪʦʩʫʥʢʠ. 

ʆʜʥʠʤ ʽʟ ʚʠʜʽʚ ʘʨʪ-ʪʝʨʘʧʽʾ ʻ ʪʘʥʮʶʚʘʣʴʥʦ-

ʨʫʭʦʚʘ ʪʝʨʘʧʽʷ. ʅʘ ʩʴʦʛʦʜʥʽʰʥʽʡ ʜʝʥʴ 

ʪʨʘʜʠʮʽʡʥʠʤ ʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘʥʮʶ ʷʢ 

ʟʘʩʦʙʫ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ, ʟʥʷʪʪʷ 

Анотація: у статті розглянуті методи танцювально-рухової терапій як 

засіб впливу на всебічний розвиток дошкільників. 

Ключові слова: танець, арт-терапія, танцювальна терапія, 

танцювально-рухова терапія, танцювально-ритмічна гімнастика, креативна 

гімнастика, пальчикова гімнастика, всебічний розвиток.  
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ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʥʘʧʨʫʛʠ, ʧʦʢʨʘʱʝʥʥʷ 

ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ, ʩʪʠʤʫʣʶʚʘʥʥʷ ʪʚʦʨʯʦʾ 

ʘʢʪʠʚʥʦʩʪʽ ʪʦʱʦ [3].   ʊʘʥʝʮʴ ï ʦʜʠʥ ʟ 

ʚʠʜʽʚ ʨʫʭʦʚʦʾ ʪʝʨʘʧʽʾ, ʷʢʠʡ ʟʦʢʨʝʤʘ, ʜʘʻ 

ʜʠʪʠʥʽ ʪʘʢʦʞ ʤʦʞʣʠʚʽʩʪʴ ʩʘʤʦʚʠʨʘʞʘʪʠʩʷ, 

ʩʘʤʦʨʝʘʣʽʟʫʚʘʪʠʩʷ, ʧʝʨʝʜʘʚʘʪʠ ʩʚʦʾ ʝʤʦʮʽʾ 

ʪʘ ʧʦʯʫʪʪʷ. 

ʅʘʜ ʧʠʪʘʥʥʷʤ ʻʜʥʦʩʪʽ ʜʫʰʽ ʪʘ ʪʽʣʘ 

ʧʨʘʮʶʚʘʣʦ ʙʘʛʘʪʦ ʘʚʪʦʨʽʚ: ɿ.ʌʨʝʡʜ, 

ɸ.ɸʜʣʝʨ, ɺ.ʈʘʡʭ, ʂ.ʖʥʛ, ɸ.ʃʦʫʝʥ, 

ʌ.ʇʝʨʣʟ, ʄ.ʌʝʣʴʜʝʥʢʨʘʡʩ, ʌ.ɸʣʝʢʩʘʥʜʝʨ, 

ɸ.ʗʥʦʚ ʪʘ ʙʘʛʘʪʦ ʽʥʰʠʭ. ɺʦʥʠ ʧʠʰʫʪʴ ʧʨʦ 

ʚʧʣʠʚ ʧʦʯʫʪʪʽʚ ʥʘ ʥʘʰʽ ʪʽʣʝʩʥʽ ʬʫʥʢʮʽʾ ʪʘ 

ʥʘʚʧʘʢʠ, ʢʦʣʠ ʥʘʰʽ ʬʽʟʽʦʣʦʛʽʯʥʽ ʟʤʽʥʠ 

ʚʧʣʠʚʘʶʪʴ ʥʘ ʧʩʠʭʽʢʫ. ʉʧʨʘʚʝʜʣʠʚʦ 

ʥʘʛʦʣʦʰʫʻʪʴʩʷ, ʱʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʝʪʦʜʽʚ 

ʪʘʥʮʶʚʘʣʴʥʦ-ʨʫʭʦʚʦʾ ʪʝʨʘʧʽʾ, ʚʽʜʢʨʠʚʘʶʪʴ 

ʪʽʣʝʩʥʠʡ ʪʘ ʝʤʦʮʽʡʥʠʡ ʜʦʩʚʽʜ ʡ, 

ʧʦʩʠʣʶʶʪʴ ʟʜʘʪʥʽʩʪʴ ʣʶʜʠʥʠ ʜʦ 

ʚʝʨʙʘʣʽʟʘʮʽʾ (ʧʦʯʫʪʪʽʚ, ʪʽʣʝʩʥʠʭ ʚʽʜʯʫʪʪʽʚ) 

ʪʘ ʧʽʟʥʘʥʥʷ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘʥʮʶʚʘʣʴʥʦ-

ʨʫʭʦʚʠʭ ʤʝʪʦʜʽʚ ʦʙʫʤʦʚʣʝʥʘ ʪʘʢʦʞ 

ʧʽʜʚʠʱʝʥʠʤ ʽʥʪʝʨʝʩʦʤ ʣʶʜʝʡ ʜʦ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʚʠʜʽʚ ʪʘʥʮʶ. ʊʘʥʝʮʴ ʻ 

ʦʜʥʠʤ ʟ ʥʘʡʜʘʚʥʽʰʠʭ ʩʧʦʩʦʙʽʚ  ʚʠʨʘʞʝʥʥʷ  

ʣʶʜʠʥʦʶ ʩʚʦʾʭ ʧʦʯʫʪʪʽʚ ʪʘ ʝʤʦʮʽʡ. ɺʽʥ 

ʟʘʨʦʜʠʚʩʷ ʥʘ ʩʘʤʦʤʫ ʨʘʥʥʴʦʤʫ ʝʪʘʧʽ 

ʽʩʥʫʚʘʥʥʷ ʣʶʜʩʪʚʘ. ʊʘʥʝʮʴ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ 

ʬʽʟʠʯʥʫ, ʧʩʠʭʽʯʥʫ ʽ ʝʩʪʝʪʠʯʥʫ ʜʽʷʣʴʥʽʩʪʴ. 

ɺʽʥ ʟʜʘʪʥʠʡ ʚʠʨʘʞʘʪʠ ʮʽʣʫ ʛʘʤʫ ʣʶʜʩʴʢʠʭ 

ʝʤʦʮʽʡ ʽ ʘʢʪʠʚʥʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ 

ʩʫʯʘʩʥʽʡ ʪʝʨʘʧʽʾ. ʉʘʤʝ ʫ ʜʦʰʢʽʣʴʥʦʤʫ ʚʽʮʽ 

ʜʽʪʝʡ ʧʝʨʝʧʦʚʥʶʻ ʝʥʝʨʛʽʷ, ʷʢʫ ʧʦʪʨʽʙʥʦ 

ʩʧʨʷʤʫʚʘʪʠ ʫ ʢʦʨʠʩʥʝ ʨʫʩʣʦ.  ʇʨʠ ʮʴʦʤʫ ʫ 

ʚʽʣʴʥʦʤʫ ʨʫʩʽ ʪʘ ʽʤʧʨʦʚʽʟʘʮʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʩʧʦʥʪʘʥʥʝ ʚʠʚʽʣʴʥʝʥʥʷ ʧʦʯʫʪʪʽʚ. ʈʫʭʠ 

ʪʘʥʮʶ ʻ ʩʚʦʻʨʽʜʥʠʤ ʟʘʩʦʙʦʤ ʢʦʤʫʥʽʢʘʮʽʾ. 

ʉʘʤʝ ʛʨʘ, ʩʚʦʙʦʜʘ ʧʨʦʩʪʦʨʫ, ʙʘʞʘʥʥʷ 

ʟʘʜʦʚʦʣʴʥʷʪʠ ʩʚʦʾ ʨʫʭʦʚʽ ʧʦʪʨʝʙʠ ʚ 

ʢʦʥʪʘʢʪʽ ʟ ʽʥʰʠʤʠ, ʷʢʽ ʚʠʨʘʞʘʶʪʴʩʷ 

ʧʘʜʽʥʥʷʤ, ʢʨʫʞʣʷʥʥʷʤ, ʩʪʨʠʙʘʥʥʷʤ, 

ʢʘʪʘʥʥʷʤ ʧʦ ʧʽʜʣʦʟʽ ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʜʽʪʝʡ 

ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ[6]. ʋ ʪʘʥʮʶʚʘʣʴʥʽʡ 

ʪʝʨʘʧʽʾ ʘʢʮʝʥʪ ʩʪʘʚʠʪʴʩʷ ʥʘ ʯʝʩʥʦʤʫ 

ʚʠʨʘʞʝʥʥʽ ʧʦʯʫʪʪʽʚ ʽ ʚʽʣʴʥʦʤʫ ʨʫʩʽ, ʘ ʥʝ ʥʘ 

ʧʝʚʥʠʭ ʨʫʭʘʭ [5]. ʉʘʤʝ ʪʦʤʫ ʟʘʩʪʦʩʫʚʘʥʥʷ 

ʤʝʪʦʜʽʚ ʪʘʥʮʶʚʘʣʴʥʦ-ʨʫʭʦʚʦʾ ʪʝʨʘʧʽʾ ʙʫʜʝ 

ʜʦʩʠʪʴ ʘʢʪʫʘʣʴʥʠʤ ʚ ʜʦʰʢʽʣʴʥʦʤʫ 

ʥʘʚʯʘʣʴʥʦʤʫ ʟʘʢʣʘʜʽ, ʦʩʢʽʣʴʢʠ ʜʽʪʠ ʪʽʣʴʢʠ 

ʨʦʟʧʦʯʠʥʘʶʪʴ ʟʥʘʡʦʤʩʪʚʦ ʟʽ ʩʚʦʾʤ ʪʽʣʦʤ ʽ 

ʡʦʛʦ ʤʦʞʣʠʚʦʩʪʷʤʠ.  

ɯʩʥʫʶʪʴ ʨʽʟʥʽ ʚʠʜʠ ʪʘʥʮʶʚʘʣʴʥʦʾ 

ʪʝʨʘʧʽʾ: 

 ʪʘʥʮʶʚʘʣʴʥʦ-ʨʠʪʤʽʯʥʘ 

ʛʽʤʥʘʩʪʠʢʘ: 

- ̔ ʛʨʦʨʠʪʤʽʢʘ; 

-  ʽʛʨʦʛʽʤʥʘʩʪʠʢʘ; 

- ̔ ʛʨʦʪʘʥʦʢ; 

 ʥʝʪʨʘʜʠʮʽʡʥʽ ʚʠʜʠ ʚʧʨʘʚ: 

- ̔ ʛʨʦʧʣʘʩʪʠʢʘ; 

-  ʧʘʣʴʯʠʢʦʚʘ ʛʽʤʥʘʩʪʠʢʘ; 

-  ʽʛʨʦʚʠʡ ʩʘʤʦʤʘʩʘʞ; 

- ʤʫʟʠʯʥʦ-ʨʫʭʣʠʚʽ ʽʛʨʠ; 

- ̔ ʛʨʠ-ʧʦʜʦʨʦʞʽ; 

 ʢʨʝʘʪʠʚʥʘ ʛʽʤʥʘʩʪʠʢʘ: 

- ʤʫʟʠʯʥʦ-ʪʚʦʨʯʽ ʽʛʨʠ; 

- ʩʧʝʮʽʘʣʴʥʽ ʟʘʚʜʘʥʥʷ. 

ɺʩʽ ʮʽ ʚʠʜʠ ʪʘʥʮʶʚʘʣʴʥʦʾ ʪʝʨʘʧʽʾ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʽʛʨʦʚʠʡ ʤʝʪʦʜ 

ʧʨʦʚʝʜʝʥʥʷ ʟʘʥʷʪʴ, ʷʢʠʡ ʥʘʜʘʻ ʦʩʚʽʪʥʴʦʤʫ 

ʧʨʦʮʝʩʫ ʧʨʠʚʘʙʣʠʚʫ ʬʦʨʤʫ, ʧʦʣʝʛʰʫʻ 

ʧʨʦʮʝʩ ʟʘʧʘʤôʷʪʦʚʫʚʘʥʥʷ ʡ ʦʩʚʦʻʥʥʷ 

ʚʧʨʘʚ, ʧʽʜʚʠʱʫʻ ʝʤʦʮʽʡʥʠʡ ʬʦʥ ʟʘʥʷʪʴ, 

ʩʧʨʠʷʻ ʨʦʟʚʠʪʢʫ ʤʠʩʣʝʥʥʷ, ʫʷʚʠ ʽ ʪʚʦʨʯʠʭ 

ʟʜʽʙʥʦʩʪʝʡ ʜʠʪʠʥʠ. 

ʋʩʝ ʮʝ ʩʧʨʠʷʻ ʟʤʽʮʥʝʥʥʶ ʟʜʦʨʦʚôʷ 

ʜʠʪʠʥʠ, ʾʾ ʬʽʟʠʯʥʦʤʫ ʽ ʧʩʠʭʽʯʥʦʤʫ 

ʨʦʟʚʠʪʢʫ. 

ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʪʘʥʮʶʚʣʴʥʦ-

ʨʫʭʦʚʘ ʪʝʨʘʧʽʷ ʤʘʻ ʧʦʟʠʪʠʚʥʠʡ ʚʧʣʠʚ ʥʘ 

ʚʩʝʙʽʯʥʠʡ ʨʦʟʚʠʪʦʢ ʜʦʰʢʽʣʴʥʠʢʽʚ: 

1. Розумовий: ʚʠʚʯʝʥʥʷ 

ʥʦʚʠʭ ʨʫʭʽʚ, ʚʽʨʰʽʚ ʪʘ ʧʽʩʝʥʴ, 



 

ʟʘʚʜʷʢʠ ʮʴʦʤʫ ʨʦʟʚʠʚʘʻʪʴʩʷ 

ʧʘʤôʷʪʴ; ʨʦʟʚʠʪʦʢ ʤʠʩʣʝʥʥʷ, ʫʷʚʠ, 

ʚʠʥʘʭʽʜʣʠʚʦʩʪʽ ʽ ʧʽʟʥʘʚʘʣʴʥʦʾ 

ʘʢʪʠʚʥʦʩʪʽ,  ʨʦʟʰʠʨʝʥʥʷ ʢʨʫʛʦʟʦʨʫ; 

ʩʧʨʠʷʥʥʷ ʨʦʟʚʠʪʢʫ ʚʽʜʯʫʪʪʷ ʨʠʪʤʫ, 

ʤʫʟʠʯʥʦʛʦ ʩʣʫʭʫ, ʧʘʤôʷʪʽ, ʫʚʘʛʠ, 

ʚʤʽʥʥʷ ʧʦʛʦʜʞʫʚʘʪʠ ʨʫʭʠ ʟ 

ʤʫʟʠʢʦʶ; ʨʦʟʚʠʪʦʢ ʧʝʨʝʜʫʤʦʚ 

ʪʚʦʨʯʠʭ ʟʜʽʙʥʦʩʪʝʡ;ʬʦʨʤʫʚʘʥʥʷ 

ʥʘʚʠʯʦʢ ʩʘʤʦʩʪʽʡʥʦʛʦ ʚʠʨʘʟʫ ʨʫʭʽʚ 

ʧʽʜ ʤʫʟʠʢʫ; ʥʘʙʫʚʘʶʪʴʩʷ ʟʥʘʥʥʷ ʧʨʦ 

ʥʘʚʢʦʣʠʰʥʽʡ ʩʚʽʪ ʪʘ ʩʧʦʩʦʙʠ 

ʚʟʘʻʤʦʜʽʾ ʟ ʥʠʤ ʯʝʨʝʟ ʨʫʭ ʫ 

ʧʨʦʩʪʦʨʽ. 

2. Фізичний:  ʟʤʽʮʥʝʥʥʷ 

ʟʜʦʨʦʚôʷ; ʩʪʚʦʨʝʥʥʷ ʦʧʪʠʤʘʣʴʥʠʭ 

ʫʤʦʚ ʜʣʷ ʟʨʦʩʪʘʥʥʷ ʽ ʨʦʟʚʠʪʢʫ 

ʦʧʦʨʥʦ-ʨʫʭʦʚʦʛʦ ʘʧʘʨʘʪʫ ʜʠʪʠʥʠ; 

ʬʦʨʤʫʚʘʥʥʷ ʧʨʘʚʠʣʴʥʦʾ ʧʦʩʪʘʚʠ; 

ʩʧʨʠʷʥʥʷ ʧʨʦʬʽʣʘʢʪʠʮʽ 

ʧʣʦʩʢʦʩʪʦʧʦʩʪʽ; ʨʦʟʚʠʪʦʢ ʽ 

ʬʫʥʢʮʽʦʥʘʣʴʥʝ ʚʜʦʩʢʦʥʘʣʝʥʥʷ 

ʦʨʛʘʥʽʚ ʜʠʭʘʥʥʷ, ʢʨʦʚʦʦʙʽʛʫ, 

ʩʝʨʮʝʚʦ-ʩʫʜʠʥʥʦʾ ʡ ʥʝʨʚʦʚʦʾ ʩʠʩʪʝʤ 

ʦʨʛʘʥʽʟʤʫ; ʨʦʟʚʠʪʦʢ ʤôʷʟʦʚʦʾ ʩʠʣʠ, 

ʛʥʫʯʢʦʩʪʽ, ʚʠʪʨʠʚʘʣʦʩʪʽ, ʰʚʠʜʢʽʩʥʦ-

ʩʠʣʦʚʠʭ ʽ ʢʦʦʨʜʠʥʘʮʽʡʥʠʭ 

ʟʜʽʙʥʦʩʪʝʡ; ʬʦʨʤʫʚʘʥʥʷ ʥʘʚʠʯʦʢ 

ʚʠʨʘʟʥʦʩʪʽ, ʧʣʘʩʪʠʯʥʦʩʪʽ, 

ʛʨʘʮʽʦʟʥʦʩʪʽ ʽ ʚʠʪʦʥʯʝʥʦʩʪʽ 

ʪʘʥʮʶʚʘʣʴʥʠʭ ʨʫʭʽʚ. 

3. Моральний: 

ʬʦʨʤʫʚʘʥʥʷ ʨʠʩ ʢʦʣʝʢʪʠʚʽʟʤʫ; 

ʨʦʟʚʠʪʦʢ ʣʽʜʝʨʩʪʚʘ, ʽʥʽʮʽʘʪʠʚʠ, 

ʚʽʜʯʫʪʪʷ ʪʦʚʘʨʠʩʪʚʘ, ʪʦʣʝʨʘʥʪʥʦʩʪʽ 

ʚʟʘʻʤʦʜʦʧʦʤʦʛʠ ʽ ʧʨʘʮʴʦʚʠʪʦʩʪʽ; 

ʚʯʠʪʴʩʷ ʧʦʚʘʞʘʪʠ ʩʧʦʩʦʙʠ 

ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʦʜʥʦʣʽʪʢʽʚ. 

4. Естетичний: 

ʨʠʪʤʽʯʥʽʩʪʴ ʪʘ ʢʨʘʩʘ ʫ ʨʫʭʘʭ ʧʽʜ 

ʤʫʟʠʢʫ, ʦʪʨʠʤʘʥʥʷ  ʟʘʜʦʚʦʣʝʥʥʷ ʚʽʜ 

ʩʚʦʻʾ ʜʽʷʣʴʥʦʩʪʽ. 

5. Трудовий: ʟʘʩʚʦʻʥʥʷ 

ʫʤʽʥʴ ʪʘ ʥʘʚʠʯʦʢ ʟ 

ʩʘʤʦʦʙʩʣʫʛʦʚʫʚʘʥʥʷ; ʚʠʭʦʚʘʥʥʷ 

ʧʨʘʮʴʦʚʠʪʦʩʪʽ.. 

ʊʘʢʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʜʘʶʪʴ ʧʽʜʩʪʘʚʫ 

ʜʣʷ ʘʢʪʠʚʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʝʣʝʤʝʥʪʽʚ 

ʪʘʥʮʶʚʘʣʴʥʦ-ʨʫʭʦʚʦʾ ʪʝʨʘʧʽʾ ʥʘ ʟʘʥʷʪʪʷʭ ʟ 

ʜʽʪʴʤʠ ʜʦʰʢʽʣʴʥʦʛʦ ʚʽʢʫ ʪʘ ʫ 

ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ ʚ ʥʘʚʯʘʣʴʥʦ-

ʚʠʭʦʚʥʦʤʫ ʧʨʦʮʝʩʽ. 
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Актуальність дослідження.  

ʊʝʦʨʝʪʠʢ ʨʦʟʚʠʚʘʣʴʥʦʛʦ ʥʘʚʯʘʥʥʷ ɺ. 

ɼʘʚʠʜʦʚ ʟʘʟʥʘʯʘʚ: çʌʦʨʤʫʚʘʥʥʷ  ʫ ʜʽʪʝʡ 

ʫʟʘʛʘʣʴʥʝʥʴ ʽ ʧʦʥʷʪʴ ʚʚʘʞʘʻʪʴʩʷ ʦʜʥʽʻʶ  ʟ 

ʛʦʣʦʚʥʠʭ ʮʽʣʝʡ ʰʢʽʣʴʥʦʛʦ  ʚʠʢʣʘʜʘʥʥʷè[2, 

ʩ.11]. ʌʦʨʤʫʚʘʥʥʷ ʧʦʥʷʪʴ ʨʦʟʚʠʚʘʻ 

ʘʙʩʪʨʘʢʪʥʝ ʤʠʩʣʝʥʥʷ ʫʯʥʽʚ, ʙʝʟ ʷʢʦʛʦ 

ʥʝʤʦʞʣʠʚʝ ʥʝ ʪʽʣʴʢʠ ʦʚʦʣʦʜʽʥʥʷ ʦʩʥʦʚʘʤʠ 

ʤʘʪʝʤʘʪʠʢʠ, ʘ ʡ ʫʩʧʽʰʥʝ ʥʘʚʯʘʥʥʷ 

ʟʘʛʘʣʦʤ.. ʊʦʤʫ ʨʽʚʝʥʴ ʚʦʣʦʜʽʥʥʷ ʫʯʥʷʤʠ 

ʤʘʪʝʤʘʪʠʯʥʠʤʠ ʧʦʥʷʪʪʷʤʠ ʻ ʩʚʽʜʯʝʥʥʷʤ ʾʭ 

ʨʦʟʫʤʦʚʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʝʬʝʢʪʠʚʥʦʩʪʽ 

ʧʨʦʮʝʩʫ ʥʘʚʯʘʥʥʷ ʫ ʰʢʦʣʽ. ʅʘʜ 

ʧʨʦʙʣʝʤʦʶ ʬʦʨʤʫʚʘʥʥʷ ʥʘʫʢʦʚʠʭ ʧʦʥʷʪʴ 

ʧʨʘʮʶʚʘʣʠ ʚʽʜʦʤʽ ʧʩʠʭʦʣʦʛʠ ʪʘ ʧʝʜʘʛʦʛʠ 

ʃ.  ɺʠʛʦʪʩʴʢʠʡ, ʇ. ɻʘʣʴʧʝʨʽʥ,  ɺ. ɼʘʚʠʜʦʚ, 

ɼ. ɽʣʴʢʦʥʽʥ, ʃ. ɿʘʥʢʦʚ, ɺ. ʂʨʫʪʝʮʴʢʠʡ, ɭ. 

ʃʦʜʘʪʢʦ, ʅ. ʄʝʥʯʠʥʩʴʢʘ, ɾ. ʇʽʘʞʝ,  

ʅ.ʊʘʣʠʟʽʥʘ. ʌʦʨʤʫʚʘʥʥʷ ʣʦʛʽʯʥʦʛʦ 

ʤʠʩʣʝʥʥʷ ʤʦʣʦʜʰʠʭ ʰʢʦʣʷʨʽʚ ʚʠʩʚʽʪʣʝʥʦ 

ʫ ʧʨʘʮʷʭ ʅ. ɹʽʙʽʢ, ɸ. ɹʦʛʫʰ, ʄ. 

ɺʘʰʫʣʝʥʢʦ, ʄ. ʃʝʱʝʥʢʦ, ʆ. ʉʘʚʯʝʥʢʦ, ʃ. 

ʍʦʤʠʯ ʪʘ ʽʥ. 

     ʇʽʜʛʦʪʦʚʢʫ ʫʯʠʪʝʣʷ ʧʦʯʘʪʢʦʚʦʾ 

ʰʢʦʣʠ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ 

ʧʦʥʷʪʴ ʨʦʟʛʣʷʜʘʶʪʴ ʄ. ɹʦʛʜʘʥʦʚʠʯ, ʉ. 

ɼʷʪʣʦʚʘ, ʈ. ɿʘʛʦʨʫʡ, ʃ. ʂʦʚʘʣʴ, 

ʂʦʣʦʤʽʻʮʴ, ʆ. ʄʠʪʥʠʢ, ʄ. ʆʚʯʽʥʥʽʢʦʚʘ, ʂ. 

ʊʦʛʦʙʝʮʴʢʘ, ɻ. ʐʫʣʴʛʘ. 

Мета статті – ʨʦʟʢʨʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʬʦʨʤʫʚʘʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ ʧʦʥʷʪʴ ʚ ʫʯʥʽʚ 

ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ. 

Виклад основного матеріалу 

дослідження. ʄʘʪʝʤʘʪʠʯʥʽ ʧʦʥʷʪʪʷ ʻ 

ʦʢʨʝʤʠʤ ʚʠʜʦʤ ʙʽʣʴʰ ʟʘʛʘʣʴʥʦʛʦ 

ʨʦʜʦʚʦʛʦ ʧʦʥʷʪʪʷ, ʷʢʝ ʧʩʠʭʦʣʦʛʘʤʠ 

ʥʘʟʠʚʘʻʪʴʩʷ  ʧʦʥʷʪʪʷʤ. ʇʦʥʷʪʪʷ ï ʮʝ 

ʧʨʦʜʫʢʪ ʨʦʟʫʤʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ ï 

ʜʫʤʢʘ, ʚ ʷʢʽʡ ʚʽʜʦʙʨʘʞʝʥʽ ʟʘʛʘʣʴʥʽ, 

ʥʘʡʩʫʪʪʻʚʽʰʽ ʽ ʚʽʜʤʽʥʥʽ ʚʽʜ ʽʥʰʠʭ 

ʩʧʝʮʠʬʽʯʥʽ ʦʟʥʘʢʠ ʧʨʝʜʤʝʪʽʚ ʯʠ ʷʚʠʱ 

ʜʽʡʩʥʦʩʪʽ.  

ɸʥʘʣʽʟ ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʘ 

ʤʝʪʦʜʠʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʦʢʘʟʘʚ, ʱʦ 

ʬʦʨʤʫʚʘʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ ʫʷʚʣʝʥʴ ʽ 

ʧʦʥʷʪʴ ʚ ʫʯʥʽʚ ʻ ʩʢʣʘʜʥʦʶ ʧʩʠʭʦʣʦʛʦ-

ʧʝʜʘʛʦʛʽʯʥʦʶ ʧʨʦʙʣʝʤʦʶ, ʨʦʟʚôʷʟʘʥʥʷ 

ʷʢʦʾ ʧʦʪʨʝʙʫʻ ʚʽʜ ʫʯʠʪʝʣʷ ʛʣʠʙʦʢʠʭ ʟʥʘʥʴ 

ʟ ʤʘʪʝʤʘʪʠʯʥʦʾ ʪʝʦʨʽʾ, ʣʦʛʽʢʠ, ʟʘʛʘʣʴʥʦʾ ʪʘ 

ʚʽʢʦʚʦʾ ʧʩʠʭʦʣʦʛʽʾ, ʧʝʜʘʛʦʛʽʢʠ ʪʘ ʤʝʪʦʜʠʢʠ 

ʚʠʢʣʘʜʘʥʥʷ ʤʘʪʝʤʘʪʠʢʠ. 

ʆʩʦʙʣʠʚʽʩʪʶ ʤʘʪʝʤʘʪʠʯʥʠʭ ʧʦʥʷʪʴ ʻ 

ʪʝ, ʱʦ ʚʦʥʠ ʩʪʦʩʫʶʪʴʩʷ  ʧʨʦʩʪʦʨʦʚʠʭ 

ʬʦʨʤ ʽ ʢʽʣʴʢʽʩʥʠʭ ʚʽʜʥʦʰʝʥʴ ʦʙôʻʢʪʠʚʥʦʾ 

ʨʝʘʣʴʥʦʩʪʽ, ʚʽʜʦʙʨʘʞʝʥʠʭ ʫ ʤʠʩʣʝʥʥʽ  ʥʘ 

ʦʩʥʦʚʽ ʟʤʽʩʪʦʚʦ- ʪʝʦʨʝʪʠʯʥʠʭ ʜʽʡ  

ʘʙʩʪʨʘʛʫʚʘʥʥʷ ʪʘ ʫʟʘʛʘʣʴʥʝʥʥʷ. 

Анотація. У статті розглядається проблема формування в учнів 

початкової школи основних  математичних понять. 

Ключові слова: математичні поняття, початкова школа, методика 

навчання математики.  

 



 

ʆʚʦʣʦʜʽʚʘʶʯʠ ʧʦʥʷʪʪʷʤʠ, ʜʠʪʠʥʘ 

ʧʦʩʪʫʧʦʚʦ ʧʝʨʝʭʦʜʠʪʴ ʚʽʜ ʧʽʟʥʘʥʥʷ 

ʟʦʚʥʽʰʥʴʦʾ ʩʪʦʨʦʥʠ ʷʚʠʱ ʜʦ ʧʽʟʥʘʥʥʷ 

ʾʭʥʴʦʾ ʩʫʪʥʦʩʪʽ,  ʫ ʤʠʩʣʝʥʥʽ 

ʚʽʜʦʙʨʘʞʘʶʪʴʩʷ ʽʩʪʦʪʥʽ ʚʣʘʩʪʠʚʦʩʪʽ ʽ 

ʦʟʥʘʢʠ, ʱʦ ʜʘʻ ʟʤʦʛʫ ʨʦʙʠʪʠ 

ʫʟʘʛʘʣʴʥʝʥʥʷ, ʚʠʩʥʦʚʢʠ, ʧʨʦʚʦʜʠʪʠ  

ʘʥʘʣʦʛʽʾ.  

ʋʤʽʥʥʷ ʨʦʟʧʽʟʥʘʚʘʪʠ ʧʦʥʷʪʪʷ, 

ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʾʭ, ʜʘʚʘʪʠ ʧʨʘʚʠʣʴʥʽ 

ʦʟʥʘʯʝʥʥʷ, ʥʘʟʠʚʘʪʠ ʧʨʝʜʤʝʪ ʟʘ ʜʘʥʠʤ 

ʦʟʥʘʯʝʥʥʷʤ ï ʚʘʞʣʠʚʽ ʥʘʚʯʘʣʴʥʽ ʫʤʽʥʥʷ, 

ʙʝʟ ʷʢʠʭ ʥʝʤʦʞʣʠʚʝ ʫʩʧʽʰʥʝ ʥʘʚʯʘʥʥʷ  ʪʘ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ ʨʦʟʚʠʪʦʢ ʫʯʥʷ..  

ʇʽʜ ʯʘʩ ʚʠʚʯʝʥʥʷ ʤʘʪʝʤʘʪʠʢʠ ʫʯʥʽ 

ʜʦʩʠʪʴ ʨʘʥʦ ʦʟʥʘʡʦʤʣʶʶʪʴʩʷ ʟ 

ʧʨʠʢʣʘʜʘʤʠ ʣʦʛʽʯʥʠʭ ʦʧʝʨʘʮʽʡ, ʪʘʢʠʭ, 

ʩʢʘʞʽʤʦ, ʷʢ ʧʦʨʽʚʥʷʥʥʷ ʽ ʟʽʩʪʘʚʣʝʥʥʷ, 

ʢʣʘʩʠʬʽʢʘʮʽʷ, ʫʟʘʛʘʣʴʥʝʥʥʷ ʽ 

ʢʦʥʢʨʝʪʠʟʘʮʽʷ ʪʘ ʽʥ. ʇʨʦʛʨʘʤʦʚʠʡ 

ʤʘʪʝʨʽʘʣ ʧʨʝʜʤʝʪʘ ʧʦʙʫʜʦʚʘʥʠʡ ʟ 

ʫʨʘʭʫʚʘʥʥʷʤ ʟʨʦʩʣʠʭ ʚʠʤʦʛ ʜʦ ʣʦʛʽʯʥʦʾ 

ʢʫʣʴʪʫʨʠ ʰʢʦʣʷʨʽʚ ʽ ʤʽʩʪʠʪʴ ʰʠʨʦʢʽ 

ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʨʦʟʚʠʪʢʫ ʾʭʥʴʦʛʦ 

ʤʠʩʣʝʥʥʷ. 

ɺʚʝʜʝʥʥʷ ʚ ʰʢʽʣʴʥʠʡ ʢʫʨʩ 

ʤʘʪʝʤʘʪʠʢʠ ʣʦʛʽʯʥʠʭ ʧʦʥʷʪʴ ʽ ʜʽʡ 

ʧʝʨʝʜʙʘʯʘʻ ʘʢʪʠʚʥʝ ʾʭ ʟʘʩʪʦʩʫʚʘʥʥʷ ʫ 

ʚʠʚʯʝʥʥʽ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʑʦʙ ʪʘʢʘ 

ʨʦʙʦʪʘ ʙʫʣʘ ʧʨʦʜʫʢʪʠʚʥʦʶ, ʾʡ ʧʝʨʝʜʫʻ 

ʪʨʠʚʘʣʠʡ ʧʝʨʽʦʜ ʥʘʛʨʦʤʘʜʞʝʥʥʷ ʦʢʨʝʤʠʭ 

ʬʘʢʪʽʚ, ʧʦʩʪʫʧʦʚʦʛʦ ʧʝʨʝʭʦʜʫ ʚʽʜ 

ʢʦʥʢʨʝʪʥʠʭ ʫʷʚʣʝʥʴ ʜʦ ʘʙʩʪʨʘʢʪʥʠʭ, ʫ 

ʯʦʤʫ ʩʘʤʝ ʡ ʚʠʷʚʣʷʻʪʴʩʷ ʥʘʩʪʫʧʥʽʩʪʴ ʤʽʞ 

ʦʢʨʝʤʠʤʠ ʣʘʥʢʘʤʠ ʥʘʚʯʘʥʥʷ. 

ʇʨʠ ʩʠʩʪʝʤʘʪʠʯʥʽʡ ʨʦʙʦʪʽ ʫʯʠʪʝʣʷ 

ʥʘʜ ʬʦʨʤʫʚʘʥʥʷʤ ʚ ʫʯʥʽʚ ʤʘʪʝʤʘʪʠʯʥʠʭ 

ʧʦʥʷʪʴ ʾʭʥʷ ʤʦʚʘ  ʟʙʘʛʘʯʫʻʪʴʩʷ 

ʝʣʝʤʝʥʪʘʤʠ ʤʘʪʝʤʘʪʠʯʥʦʾ ʤʦʚʠ. 

ʄʘʪʝʤʘʪʠʯʥʠʡ ʩʣʦʚʥʠʢ ʤʦʣʦʜʰʦʛʦ 

ʰʢʦʣʷʨʘ ʧʦʧʦʚʥʶʻʪʴʩʷ ʪʝʨʤʽʥʘʤʠ, 

ʩʠʤʚʦʣʘʤʠ, ʚʠʨʘʟʘʤʠ, ʧʨʘʚʠʣʘʤʠ, 

ʦʟʥʘʯʝʥʥʷʤʠ. ʗʢ ʫʟʘʛʘʣʴʥʝʥʥʷ ʪʠʭ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ, ʱʦ ʾʭ ʩʧʦʩʪʝʨʽʛʘʣʠ ʫʯʥʽ 

ʧʨʠ ʦʧʝʨʫʚʘʥʥʽ ʯʠʩʣʘʤʠ, ʚʚʦʜʠʪʴʩʷ 

ʙʫʢʚʝʥʘ ʩʠʤʚʦʣʽʢʘ. ʇʨʠ ʮʴʦʤʫ ʫʯʥʷʤ 

ʧʦʷʩʥʶʶʪʴ, ʱʦ ʙʫʢʚʘ-ʩʠʤʚʦʣ ʤʦʞʝ 

ʥʘʙʫʚʘʪʠ ʨʽʟʥʠʭ ʯʠʩʣʦʚʠʭ ʟʥʘʯʝʥʴ. 

ʈʦʟʛʣʷʜʘʶʯʠ ʯʠʩʣʦʚʫ ʟʤʽʥʥʫ, ʫʯʥʽ ʯʘʩʪʦ 

ʚʞʠʚʘʶʪʴ ʚʠʨʘʟʠ: çʟʥʘʯʝʥʥʷ ʙʫʢʚʠè, 

çʟʥʘʯʝʥʥʷ ʚʠʨʘʟʫè, çʷʢʠʤ ʟʥʘʯʝʥʥʷʤ 

ʚʠʨʘʟʫ ʚʽʜʧʦʚʽʜʘʶʪʴ ʜʘʥʽ ʟʥʘʯʝʥʥʷ ʙʫʢʚʠè, 

çʷʢʦʤʫ ʟʥʘʯʝʥʥʶ ʙʫʢʚʠ ʚʽʜʧʦʚʽʜʘʻ ʜʘʥʝ 

ʟʥʘʯʝʥʥʷ ʚʠʨʘʟʫè ʪʦʱʦ. ʉʬʦʨʤʫʚʘʪʠ 

ʧʨʘʚʠʣʴʥʝ ʫʷʚʣʝʥʥʷ ʧʨʦ ʟʤʽʥʥʫ ʜʦʧʦʤʘʛʘʻ 

ʧʦʟʥʘʯʝʥʥʷ ʾʾ ʧʦʨʦʞʥʽʤʠ ʚʽʢʦʥʮʷʤʠ ʨʽʟʥʦʾ 

ʬʦʨʤʠ (ʢʚʘʜʨʘʪʥʦʾ, ʢʨʫʛʣʦʾ, ʪʨʠʢʫʪʥʦʾ). 

ʌʦʨʤʫʣʶʚʘʥʥʷ ʪʘʢʠʭ ʟʘʚʜʘʥʴ ʟʘ ʬʦʨʤʦʶ 

ʥʘʛʘʜʫʻ ʟʘʛʘʜʢʫ, ʘ ʧʨʦʮʝʩ ʨʦʟʚ'ʷʟʫʚʘʥʥʷ 

ʥʘʙʫʚʘʻ ʽʛʨʦʚʦʛʦ ʭʘʨʘʢʪʝʨʫ. 

ɹʘʛʘʪʦ ʪʨʫʜʥʦʱʽʚ ʫ ʟʘʩʚʦʻʥʥʽ 

ʤʘʪʝʤʘʪʠʢʠ ʚ ʧʦʯʘʪʢʦʚʽʡ ʽ ʩʝʨʝʜʥʽʡ ʰʢʦʣʽ, 

ʚʠʥʠʢʘʶʪʴ, ʧʦ-ʧʝʨʰʝ, ʯʝʨʝʟ 

ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ ʟʥʘʥʴ, ʟʘʩʚʦʶʚʘʥʠʭ 

ʫʯʥʷʤʠ, ʪʠʤ ʧʦʥʷʪʪʷʤ, ʱʦ ʜʽʡʩʥʦ 

ʢʦʥʩʪʠʪʫʶʶʪʴ ʤʘʪʝʤʘʪʠʯʥʽ ʧʦʙʫʜʦʚʠ; ʧʦ-

ʜʨʫʛʝ, ʯʝʨʝʟ ʥʝʧʨʘʚʠʣʴʥʫ ʧʦʩʣʽʜʦʚʥʽʩʪʴ 

ʫʚʝʜʝʥʥʷ ʟʘʛʘʣʴʥʠʭ ʤʘʪʝʤʘʪʠʯʥʠʭ ʧʦʥʷʪʴ 

ʫ ʰʢʽʣʴʥʽ ʢʫʨʩʠ; ʧʦ-ʪʨʝʪʻ, ʚʦʥʠ 

ʩʧʨʠʯʠʥʝʥʽ ʥʝʧʽʜʛʦʪʦʚʣʝʥʽʩʪʶ ʚʯʠʪʝʣʷ ʜʦ 

ʪʘʢʦʛʦ ʩʢʣʘʜʥʦʛʦ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʧʨʦʮʝʩʫ, 

ʷʢ ʬʦʨʤʫʚʘʥʥʷ ʤʘʪʝʤʘʪʠʯʥʠʭ ʫʷʚʣʝʥʴ ʽ 

ʧʦʥʷʪʴ[3, ʩ.2]. 

ʆʩʥʦʚʥʠʤ ʫ ʧʦʯʘʪʢʦʚʦʤʫ ʢʫʨʩʽ 

ʤʘʪʝʤʘʪʠʢʠ ʻ ʬʦʨʤʫʚʘʥʥʷ ʧʦʥʷʪʪʷ ʯʠʩʣʘ. 

ʅʘ ʡʦʛʦ ʦʩʥʦʚʽ ʫʪʚʦʨʶʶʪʴʩʷ ʽʥʰʽ ʧʦʥʷʪʪʷ. 

ʇʦʥʷʪʪʷ ʯʠʩʣʘ ʬʦʨʤʫʻʪʴʩʷ ʽ ʧʦʨʷʜʢʫ ʡʦʛʦ 

ʟʨʦʩʪʘʥʥʷ. ʉʧʦʯʘʪʢʫ  ʜʽʪʷʤ ʨʦʟʧʦʚʽʜʘʶʪʴ 

ʧʨʦ ʦʜʥʦʮʠʬʨʦʚʝ ʯʠʩʣʦ, ʧʦʪʽʤ 

ʜʚʦʮʠʬʨʦʚʝ, ʜʘʣʽ ï ʪʨʠʮʠʬʨʦʚʝ ʽ ʪ.ʜ. ʋ 

ʢʦʞʥʦʤʫ ʢʦʥʮʝʥʪʨʽ  ʬʦʨʤʫʶʪʴʩʷ ʩʚʦʾ 

ʧʦʥʷʪʪʷ. ʅʘʧʨʠʢʣʘʜ. ʋ ʢʦʥʮʝʥʪʨʽ çʉʦʪʥʷè  

ʤʦʚʘ ʡʜʝ ʧʨʦ ʧʦʥʷʪʪʷ çʨʦʟʨʷʜè, çʦʜʠʥʠʮʽ 

ʧʝʨʰʦʛʦ ʨʦʟʨʷʜʫè, çʦʜʠʥʠʮʽ ʜʨʫʛʦʛʦ 



 

ʨʦʟʨʷʜʫè. ʇʦʥʷʪʪʷ çɻʝʦʤʝʪʨʠʯʥʽ ʬʽʛʫʨʠè 

ʬʦʨʤʫʶʪʴ ʯʝʨʝʟ ʧʦʥʷʪʪʷ  ʧʨʦ 

ʤʥʦʛʦʢʫʪʥʠʢʠ, ʾʭ ʝʣʝʤʝʥʪʠ, ʨʽʟʥʦʚʠʜʠ, 

ʧʨʦ ʧʨʷʤʽ, ʢʨʠʚʽ, ʣʘʤʘʥʽ ʣʽʥʽʾ, ʪʦʯʢʫ, ʢʨʫʛ, 

ʢʦʣʦ.   

ɺ ʧʨʦʮʝʩʽ ʚʠʢʦʥʘʥʥʷ ʫʩʥʠʭ ʚʧʨʘʚ 

ʫʯʥʽ ʦʚʦʣʦʜʽʚʘʶʪʴ ʫʤʽʥʥʷʤʠ 

ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʤʘʪʝʤʘʪʠʯʥʽ ʪʝʨʤʽʥʠ, 

ʬʦʨʤʫʣʶʚʘʪʠ ʚʣʘʩʪʠʚʦʩʪʽ ʜʽʡ ʪʦʱʦ. 

ɽʬʝʢʪʠʚʥʠʤ ʧʨʠʡʦʤʦʤ ʥʘʚʯʘʥʥʷ ʫʯʥʽʚ 

ʤʘʪʝʤʘʪʠʯʥʦʾ ʤʦʚʠ ʻ ʢʦʤʝʥʪʫʚʘʥʥʷ. ʋ 

ʧʦʯʘʪʢʦʚʠʭ ʢʣʘʩʘʭ ʫʩʧʽʰʥʦ 

ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʭʦʨʦʚʝ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʝ 

ʢʦʤʝʥʪʫʚʘʥʥʷ ʚ ʪʘʢʽʡ, ʥʘʧʨʠʢʣʘʜ, ʩʠʩʪʝʤʽ: 

ʢʦʤʝʥʪʫʚʘʥʥʷ ʩʠʣʴʥʠʤ ʫʯʥʝʤ ʧʽʜ 

ʢʝʨʽʚʥʠʮʪʚʦʤ ʫʯʠʪʝʣʷ (ʟʘʧʠʩʠ 

ʚʠʢʦʥʫʶʪʴʩʷ ʥʘ ʜʦʰʮʽ); ʢʦʤʝʥʪʫʚʘʥʥʷ ʙʝʟ 

ʟʘʧʠʩʫ ʥʘ ʜʦʰʮʽ; ʢʦʤʝʥʪʫʚʘʥʥʷ ʭʦʨʦʤ; 

ʢʦʤʝʥʪʫʚʘʥʥʷ ʩʠʣʴʥʠʤ, ʩʝʨʝʜʥʽʤ ʽ 

ʩʣʘʙʢʠʤ ʫʯʥʝʤ (ʽʥʜʠʚʽʜʫʘʣʴʥʝ)[1, ʩ. 87]. 

ʂʦʞʥʝ ʥʦʚʝ ʧʦʥʷʪʪʷ ʬʦʨʤʫʻʪʴʩʷ ʥʘ 

ʦʩʥʦʚʽ ʽʥʰʠʭ, ʫʞʝ ʚʽʜʦʤʠʭ, ʷʢʽ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʷʢ 

ʦʧʦʨʥʽ. ʎʷ ʫʤʦʚʘ ʟʘʙʝʟʧʝʯʫʻ ʜʦʩʪʫʧʥʽʩʪʴ 

ʥʦʚʠʭ ʟʥʘʥʴ ʽ, ʧʝʚʥʦʶ ʤʽʨʦʶ, ʛʦʪʦʚʥʽʩʪʴ 

ʫʯʥʽʚ ʜʦ ʾʭ ʩʧʨʠʡʤʘʥʥʷ. ʂʦʞʝʥ ʥʦʚʠʡ 

ʝʣʝʤʝʥʪ ʤʘʪʝʤʘʪʠʯʥʦʾ ʤʦʚʠ ʚʚʦʜʷʪʴ ʫ 

ʚʟʘʻʤʦʟʚ'ʷʟʢʫ ʟ ʨʘʥʽʰʝ ʟʘʩʚʦʻʥʠʤʠ. 

ʅʘʧʨʠʢʣʘʜ, ʧʦʥʷʪʪʷ ʚʽʜʧʦʚʽʜʥʦʩʪʽ. ʁʦʛʦ 

ʚʚʦʜʷʪʴ ʥʘ ʦʩʥʦʚʽ ʜʦʩʚʽʜʫ ʜʠʪʠʥʠ 

ʚʩʪʘʥʦʚʣʶʚʘʪʠ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʩʧʦʯʘʪʢʫ 

ʤʽʞ ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʧʨʝʜʤʝʪʘʤʠ, ʧʽʟʥʽʰʝ 

ð ʤʽʞ ʯʠʩʣʘʤʠ, ʪʦʯʢʘʤʠ ʪʦʱʦ. ʋʷʚʣʝʥʥʷ 

ʧʨʦ ʪʝ, ʱʦ ʦʟʥʘʯʘʻ ʩʣʦʚʦ çʚʽʜʧʦʚʽʜʘʪʠè, 

ʧʦʯʠʥʘʻ ʬʦʨʤʫʚʘʪʠʩʴ ʚ ʜʠʪʠʥʠ ʜʦʩʠʪʴ 

ʨʘʥʦ. ʋ ʧʨʦʮʝʩʽ ʧʽʜʛʦʪʦʚʢʠ ʜʦ ʰʢʦʣʠ ʪʘ 

ʥʘʚʯʘʥʥʷ ʚ ɯðIV ʢʣʘʩʘʭ ʮʝ ʫʷʚʣʝʥʥʷ 

ʧʦʩʪʫʧʦʚʦ ʨʦʟʰʠʨʶʻʪʴʩʷ, ʦʭʦʧʣʶʶʯʠ 

ʤʘʪʝʤʘʪʠʯʥʽ ʦʙ'ʻʢʪʠ. 

ʇʨʦʛʨʘʤʘ ʟ ʤʘʪʝʤʘʪʠʢʠ ʚʢʣʶʯʘʻ ʮʽʣʫ 

ʩʠʩʪʝʤʫ ʩʧʝʮʽʘʣʴʥʦʾ ʥʘʚʯʘʣʴʥʦʾ  ʨʦʙʦʪʠ ʧʦ 

ʟʘʩʚʦʻʥʥʶ ʧʦʥʷʪʪʷ ʯʠʩʣʘ ʷʢ ʥʝʦʙʭʽʜʥʦʾ 

ʫʤʦʚʠ ʧʽʜʚʠʱʝʥʥʷ ʪʝʦʨʝʪʠʯʥʦʛʦ ʨʽʚʥʷ 

ʟʥʘʥʴ ʫʯʥʽʚ 1-4 ʢʣʘʩʽʚ. ɿʘʩʚʦʻʥʥʷ ʧʦʥʷʪʪʷ 

ʥʘʪʫʨʘʣʴʥʦʛʦ ʯʠʩʣʘ ʫʯʥʷʤʠ ʧʦʚʠʥʥʦ ʙʫʪʠ 

ʜʦʚʝʜʝʥʠʤ ʜʦ ʨʽʚʥʷ ʢʦʥʢʨʝʪʥʠʭ ʟʥʘʥʴ.  

ʌʦʨʤʫʚʘʥʥʷ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ ʟʥʘʥʴ 

ʧʨʦ ʥʘʪʫʨʘʣʴʥʝ ʯʠʩʣʦ ʧʦʯʠʥʘʻʪʴʩʷ ʟ 1 

ʢʣʘʩʫ ʽ ʧʨʦʭʦʜʠʪʴ ʨʷʜ ʝʪʘʧʽʚ. ɺʞʝ ʥʘ 

ʧʝʨʰʠʭ ʫʨʦʢʘʭ ʤʘʪʝʤʘʪʠʢʠ (ʧʽʜʛʦʪʦʚʯʠʡ 

ʧʝʨʽʦʜ), ʢʦʣʠ ʧʝʨʝʚʽʨʷʶʪʴʩʷ ʽ 

ʩʠʩʪʝʤʘʪʠʟʫʶʪʴʩʷ ʟʥʘʥʥʷ, ʦʪʨʠʤʘʥʽ 

ʜʽʪʴʤʠ ʜʦ ʰʢʦʣʠ, ʨʦʙʣʷʪʴʩʷ ʧʝʨʰʽ ʢʨʦʢʠ 

ʧʦ ʚʥʝʩʝʥʥʶ ʫ ʧʽʜʩʚʽʜʦʤʽʩʪʴ 

ʧʝʨʰʦʢʣʘʩʥʠʢʽʚ ʝʣʝʤʝʥʪʽʚ ʥʘʫʢʦʚʠʭ ʦʩʥʦʚ 

ʧʨʦ ʯʠʩʣʦ. 

ʇʝʨʰ ʟʘ ʚʩʝ, ʜʦʩʪʫʧʥʦ ʽ ʥʘ 

ʧʨʘʢʪʠʯʥʽʡ ʦʩʥʦʚʽ, ʯʽʪʢʦ ʨʦʟʢʨʠʚʘʻʪʴʩʷ 

ʮʽʣʴ ʨʘʭʫʥʢʫ. ɺ ʧʨʦʮʝʩʽ ʨʘʭʫʥʢʫ ʜʽʪʠ 

ʟʘʩʚʦʶʶʪʴ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʯʠʩʝʣ, 

ʚʽʜʧʨʘʮʴʦʚʫʶʪʴ ʪʝʭʥʽʢʫ ʨʘʭʫʚʘʥʥʷ. ʅʘ 

ʢʦʥʢʨʝʪʥʠʭ ʤʥʦʞʠʥʘʭ, ʷʢʽ ʩʢʣʘʜʘʶʪʴʩʷ ʽʟ 

ʦʜʥʦʨʽʜʥʠʭ ʽ ʥʝʦʜʥʦʨʽʜʥʠʭ ʝʣʝʤʝʥʪʽʚ, 

ʧʝʨʰʦʢʣʘʩʥʠʢʠ ʚʯʘʪʴʩʷ ʧʨʘʚʠʣʴʥʦ 

ʩʧʽʚʚʽʜʥʦʩʠʪʠ ʯʠʩʣʘ ʟ ʝʣʝʤʝʥʪʘʤʠ 

ʤʥʦʞʠʥ; ʜʽʟʥʘʶʪʴʩʷ, ʱʦ ʨʝʟʫʣʴʪʘʪ 

ʨʘʭʫʥʢʫ ʥʝ ʟʘʣʝʞʠʪʴ ʚʽʜ ʧʦʨʷʜʢʫ, ʚ ʷʢʦʤʫ 

ʧʝʨʝʨʘʭʦʚʫʚʘʣʠʩʷ ʧʨʝʜʤʝʪʠ. ʈʘʭʫʥʦʢ ï 

ʦʩʥʦʚʥʝ ʜʞʝʨʝʣʦ ʦʜʝʨʞʘʥʥʷ ʥʘʪʫʨʘʣʴʥʦʛʦ 

ʯʠʩʣʘ ʚ ʧʦʯʘʪʢʦʚʽʡ ʰʢʦʣʽ. ʈʘʭʫʶʯʠ, ʚ 

ʜʽʡʩʥʦʩʪʽ, ʫʯʝʥʴ ʚʠʜʽʣʷʻ ʟ ʦʪʦʯʫʶʯʦʛʦ 

ʩʚʽʪʫ ʤʥʦʞʠʥʠ ʧʝʚʥʦʾ ʯʠʩʝʣʴʥʦʩʪʽ. ʇʨʦʮʝʩ 

ʨʘʭʫʚʘʥʥʷ, ʪʘʢʠʤ ʯʠʥʦʤ, ʚʠʟʥʘʯʘʻ ʯʠʩʣʦʚʽ 

ʫʷʚʣʝʥʥʷ ʧʨʦ ʤʥʦʞʠʥʠ. ʅʘʧʨʠʢʣʘʜ, ʯʠʩʣʦ 

4 ʜʣʷ ʫʯʥʷ ï ʮʝ 1,2,3,4. 

ʋ ʧʦʯʘʪʢʦʚʠʭ ʢʣʘʩʘʭ  ʚʧʝʨʰʝ ʢʦʞʥʝ 

ʧʦʥʷʪʪʷ ʚʚʦʜʠʪʴʩʷ ʥʘʦʯʥʦ, ʰʣʷʭʦʤ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʢʦʥʢʨʝʪʥʠʭ ʧʨʝʜʤʝʪʽʚ ʯʠ 

ʧʨʘʢʪʠʯʥʦʛʦ ʦʧʝʨʫʚʘʥʥʷ ʥʠʤʠ, ʥʘʧʨʠʢʣʘʜ 

ʧʨʠ ʣʽʯʙʽ. ʋʯʠʪʝʣʴ ʦʧʠʨʘʻʪʴʩʷ ʥʘ ʟʥʘʥʥʷ ʽ 

ʜʦʩʚʽʜ ʜʽʪʝʡ. ʆʟʥʘʡʦʤʣʝʥʥʷ ʟ ʧʦʥʷʪʪʷʤ 

ʬʽʢʩʫʻʪʴʩʷ ʟ ʜʦʧʦʤʦʛʦʶ ʪʝʨʤʽʥʫ ʯʠ 

ʪʝʨʤʽʥʘ ʽ ʩʠʤʚʦʣʘ. ʇʨʠ ʧʝʨʚʽʩʥʦʤʫ 

ʚʚʝʜʝʥʥʽ ʛʝʦʤʝʪʨʠʯʥʠʭ ʧʦʥʷʪʴ (çʪʦʯʢʘè, 



 

çʣʽʥʽʷè, çʧʣʦʱʠʥʘè) ʩʣʽʜ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ 

ʥʘʦʯʥʽʩʪʴ ï ʤʘʣʶʥʢʠ, ʥʘʧʨʠʢʣʘʜ ʟ ʢʘʟʦʢ, 

ʜʘʚʘʪʠ ʜʽʪʷʤ ʥʝʩʢʣʘʜʥʽ ʧʨʘʢʪʠʯʥʽ 

ʟʘʚʜʘʥʥʷ. 

ʌʦʨʤʫʚʘʪʠ ʤʘʪʝʤʘʪʠʯʥʽ ʧʦʥʷʪʪʷ 

ʤʦʞʥʘ ʟ ʜʦʧʦʤʦʛʦʶ ʨʽʟʥʠʭ ʤʝʪʦʜʽʚ ʪʘ 

ʟʘʩʦʙʽʚ: ʝʣʝʤʝʥʪʽʚ ʧʨʦʙʣʝʤʥʦʛʦ ʥʘʚʯʘʥʥʷ, 

ʩʪʚʦʨʝʥʥʷ ʽʛʨʦʚʠʭ ʩʠʪʫʘʮʽʡ, ʽʥʪʝʛʨʦʚʘʥʠʭ 

ʫʨʦʢʽʚ, ʢʦʤʧôʶʪʝʨʘ. ʂʦʤʧôʶʪʝʨ ʤʦʞʥʘ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʫ ʪʘʢʠʭ ʚʠʧʘʜʢʘʭ: 

- ʚ ʨʝʞʠʤʽ ʛʨʘʬʽʯʥʦ ʾ ʽʣʶʩʪʨʘʮʽʾ 

ʥʘʚʯʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ; 

- ʚ ʨʝʞʠʤʽ ʥʘʚʯʘʥʥʷ; 

- ʚ ʨʝʞʠʤʽ ʪʨʝʥʫʚʘʥʥʷ ʜʣʷ 

ʚʽʜʧʨʘʮʶʚʘʥʥʷ  ʝʣʝʤʝʥʪʘʨʥʠʭ ʫʤʽʥʴ ʪʘ 

ʥʘʚʠʯʦʢ ʧʽʩʣʷ ʚʠʚʯʝʥʥʷ ʪʝʤʠ; 

- ʚ ʨʝʞʠʤʽ ʩʘʤʦʥʘʚʯʘʥʥʷ; 

- ʜʽʘʛʥʦʩʪʠʯʥʦʛʦ ʪʝʩʪʫʚʘʥʥʷ ʷʢʦʩʪʽ 

ʟʘʩʚʦʻʥʥʷ ʟʥʘʥʴ.      

ʋ ʩʫʯʘʩʥʽʡ ʧʨʘʢʪʠʮʽ ʧʦʯʘʪʢʦʚʦʾ 

ʰʢʦʣʠ ʥʝʦʙʭʽʜʥʦ ʧʨʠʜʽʣʷʪʠ ʫʚʘʛʫ ʪʘʢʠʤ 

ʧʠʪʘʥʥʷʤ ʷʢ ʫʩʚʽʜʦʤʣʝʥʥʷ ʫʯʥʷʤʠ 

ʤʘʪʝʤʘʪʠʯʥʠʭ ʧʦʥʷʪʴ, ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ 

ʥʠʤʠ ʦʧʝʨʫʚʘʪʠ, ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʥʘ 

ʧʨʘʢʪʠʮʽ. 
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Актуальність теми.  ʋ çʂʦʥʮʝʧʮʽʾ 

ʥʘʮʽʦʥʘʣʴʥʦ-ʧʘʪʨʽʦʪʠʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ 

ʜʽʪʝʡ ʪʘ ʤʦʣʦʜʽè (2015 ʨ.) ʛʦʚʦʨʠʪʴʩʷ, ʱʦ 

çʩʝʨʝʜ ʚʠʭʦʚʥʠʭ ʥʘʧʨʷʤʽʚ ʩʴʦʛʦʜʥʽ 

ʥʘʡʙʽʣʴʰ ʘʢʪʫʘʣʴʥʠʤʠ ʚʠʩʪʫʧʘʶʪʴ 

ʧʘʪʨʽʦʪʠʯʥʝ, ʛʨʦʤʘʜʷʥʩʴʢʝ ʚʠʭʦʚʘʥʥʷ ʷʢ 

ʩʪʨʠʞʥʝʚʽ, ʦʩʥʦʚʦʧʦʣʦʞʥʽ, ʱʦ 

ʚʽʜʧʦʚʽʜʘʶʪʴ ʷʢ ʥʘʛʘʣʴʥʠʤ ʚʠʤʦʛʘʤ ʽ 

ʚʠʢʣʠʢʘʤ ʩʫʯʘʩʥʦʩʪʽ, ʪʘʢ ʽ ʟʘʢʣʘʜʘʶʪʴ 

ʧʽʜʚʘʣʠʥʠ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʩʚʽʜʦʤʦʩʪʽ 

ʥʠʥʽʰʥʽʭ ʽ ʧʨʠʡʜʝʰʥʽʭ ʧʦʢʦʣʽʥʴ, ʷʢʽ 

ʨʦʟʛʣʷʜʘʪʠʤʫʪʴ ʜʝʨʞʘʚʫ (ʨʘtria) ʷʢ 

ʟʘʧʦʨʫʢʫ ʚʣʘʩʥʦʛʦ ʦʩʦʙʠʩʪʽʩʥʦʛʦ 

ʨʦʟʚʠʪʢʫ, ʱʦ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʽʜʝʾ ʛʫʤʘʥʽʟʤʫ, 

ʩʦʮʽʘʣʴʥʦʛʦ ʜʦʙʨʦʙʫʪʫ, ʜʝʤʦʢʨʘʪʽʾ, 

ʩʚʦʙʦʜʠ, ʪʦʣʝʨʘʥʪʥʦʩʪʽ, ʚʠʚʘʞʝʥʦʩʪʽ, 

ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ, ʟʜʦʨʦʚʦʛʦ ʩʧʦʩʦʙʫ 

ʞʠʪʪʷ, ʛʦʪʦʚʥʦʩʪʽ ʜʦ ʟʤʽʥè [3, ʩ. 1]. 

ʄʦʣʦʜʰʠʡ ʰʢʽʣʴʥʠʡ ʚʽʢ ʥʘʜʟʚʠʯʘʡʥʦ 

ʩʧʨʠʷʪʣʠʚʠʡ ʜʣʷ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʚʠʭʦʚʘʥʥʷ. ɸʜʞʝ ʜʠʪʠʥʘ ʧʦʯʠʥʘʻ 

ʧʽʟʥʘʚʘʪʠ ʩʚʽʪ ʯʝʨʝʟ ʟʥʘʡʦʤʩʪʚʦ ʟ ʫʩʽʤ 

ʨʽʜʥʠʤ ï ʨʦʜʠʥʦʶ,  ʤʦʚʦʶ, ʧʨʠʨʦʜʦʶ, ʱʦ 

ʾʾ ʦʪʦʯʫʻ, ʨʽʜʥʠʤ ʤʽʩʪʦʤ ʯʠ ʩʝʣʦʤ ï ʘ 

ʚʽʜʪʘʢ, ʟ ɹʘʪʴʢʽʚʱʠʥʦʶ. ʎʽʥʥʦʩʪʽ ʨʦʜʠʥʠ 

ʪʘ ɹʘʪʴʢʽʚʱʠʥʠ  ʦʙôʻʜʥʫʻ ʪʝ, ʱʦ ʚʦʥʠ 

ʛʫʤʘʥʥʽ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʣʶʙʦʚ, ʧʽʢʣʫʚʘʥʥʷ 

ʪʘ ʟʘʭʠʩʪ. ʅʝʜʘʨʝʤʥʦ ʢʘʞʫʪʴ: 

çɹʘʪʴʢʽʚʱʠʥʘ ï ʤʘʪʠè. 

ʊʝʤʫ ʬʦʨʤʫʚʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʮʽʥʥʦʩʪʝʡ ʫʯʥʽʚ ʜʦʩʣʽʜʞʫʚʘʣʠ ɯ. ɹʝʭ, ɻ. 

ɺʘʱʝʥʢʦ, ɯ. ɻʘʟʽʥʘ, ʇ. ʂʦʥʦʥʝʥʢʦ, ɺ. ʂʫʟʴ, 

ɯ. ʃʝʙʽʜʴ, ʆ. ʃʠʪʦʚʯʝʥʢʦ, ɯ. ʄʘʨʪʠʥʶʢ, ʆ. 

ʆʢʩʝʥʶʢ, ʆ. ʇʦʤʝʪʫʥ, ʉ. ʈʫʩʦʚʘ, ʄ. 

ʉʪʝʣʴʤʘʭʦʚʠʯ, ɹ. ʉʪʫʧʘʨʠʢ, ɺ. 

ʉʫʭʦʤʣʠʥʩʴʢʠʡ, ʂ. ʋʰʠʥʩʴʢʠʡ, ʂ. ʏʦʨʥʘ, 

ʇ. ʑʝʨʙʘʥʴ ʪʘ ʽʥ. ɺʦʥʠ ʩʬʦʨʤʫʚʘʣʠ 

ʢʦʥʮʝʧʮʽʶ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʠʭʦʚʘʥʥʷ, 

ʚʠʟʥʘʯʠʣʠ ʦʩʥʦʚʥʽ  ʡʦʛʦ ʧʨʠʥʮʠʧʠ, ʟʤʽʩʪ, 

ʚʢʘʟʘʣʠ ʥʘ ʰʣʷʭʠ ʧʨʘʢʪʠʯʥʦʾ ʨʝʘʣʽʟʘʮʽʾ. 

ʆʩʥʦʚʥʽ ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ ʚʠʦʢʨʝʤʠʚ 

ʆ. ɺʠʰʥʝʚʩʴʢʠʡ. 

Метою статті є ï ʚʠʩʚʽʪʣʝʥʥʷ  ʭʦʜʫ 

ʪʘ ʨʝʟʫʣʴʪʘʪʽʚ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ  ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ 

ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ ʫʷʚʣʝʥʴ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ. 

ʋ ʧʨʦʮʝʩʽ ʝʢʩʧʝʨʠʤʝʥʪʫ ʧʝʨʝʚʽʨʷʣʘʩʷ 

ʛʽʧʦʪʝʟʘ ʧʨʦ ʪʝ, ʱʦ ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ 

ʫʷʚʣʝʥʴ ʧʨʦ ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ 

ʚʽʜʙʫʚʘʪʠʤʝʪʴʩʷ ʟʘ ʪʘʢʠʭ ʧʝʜʘʛʦʛʽʯʥʠʭ 

ʫʤʦʚ: 

- ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʛʦ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʦʪʝʥʮʽʘʣʫ ʥʘʚʯʘʣʴʥʠʭ 

ʧʨʝʜʤʝʪʽʚ ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ ʜʣʷ 

ʬʦʨʤʫʚʘʥʥʷ ʫʷʚʣʝʥʴ ʫʯʥʽʚ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ; 

- ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʽʟʥʠʭ ʤʝʪʦʜʽʚ 

ʥʘʚʯʘʥʥʷ ʪʘ ʬʦʨʤ ʚʠʭʦʚʥʦʾ ʨʦʙʦʪʠ: 

ʙʝʩʽʜ, ʧʨʦʝʢʪʽʚ, ʤʽʥʽ-ʜʦʩʣʽʜʞʝʥʴ, 

ʝʢʩʢʫʨʩʽʡ.  

ʆʩʥʦʚʦʶ ʽʩʥʫʚʘʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʙʫʜʴ-

ʷʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʧʽʣʴʥʦʪʠ, 

ʜʝʨʞʘʚʠ ʻ ʚʽʜʧʦʚʽʜʥʘ ʩʠʩʪʝʤʘ  ʮʽʥʥʦʩʪʝʡ, 

ʷʢ ʩʚʦʻʨʽʜʥʠʡ ʤʦʨʘʣʴʥʠʡ ʦʨʽʻʥʪʠʨ, 

ʟʘʚʜʷʢʠ ʷʢʦʤʫ ʽ ʥʘʚʢʦʣʦ ʷʢʦʛʦ  

ʦʨʛʘʥʽʟʦʚʫʻʪʴʩʷ ʞʠʪʪʷ ʩʦʮʽʫʤʫ [2, ʩ.7].    

ɼʦ ʮʽʥʥʦʩʪʝʡ ʥʘʰʦʛʦ ʥʘʨʦʜʫ ʤʦʞʥʘ 

ʚʽʜʥʝʩʪʠ ʤʘʪʝʨʽʘʣʴʥʽ ʪʘ ʜʫʭʦʚʥʽ ʧʘʤôʷʪʢʠ, 

ʷʢʽ ʟʙʝʨʽʛʘʶʪʴ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʽʩʪʦʨʽʶ ʪʘ 

ʢʫʣʴʪʫʨʫ ʋʢʨʘʾʥʠ, ʥʘʮʽʦʥʘʣʴʥʫ ʛʽʜʥʽʩʪʴ, 

ʥʘʮʽʦʥʘʣʴʥʠʡ ʝʪʠʢʝʪ, ʥʘʮʽʦʥʘʣʴʥʠʡ 

ʭʘʨʘʢʪʝʨ, ʥʘʮʽʦʥʘʣʴʥʽ ʪʨʘʜʠʮʽʾ ʪʘ ʟʚʠʯʘʾ [ 

4, ʩ. 79].  

ʅʘʤʠ ʙʫʣʦ ʚʠʟʥʘʯʝʥʦ ʥʘʮʽʦʥʘʣʴʥʽ 

ʮʽʥʥʦʩʪʽ, ʷʢʽ ʥʘʡʜʦʮʽʣʴʥʽʰʝ ʬʦʨʤʫʚʘʪʠ ʚ 

ʫʯʥʽʚ ʤʦʣʦʜʰʦʛʦ ʰʢʽʣʴʥʦʛʦ ʚʽʢʫ. ʉʝʨʝʜ 

ʥʠʭ: çɹʘʪʴʢʽʚʱʠʥʘè, çʥʘʮʽʦʥʘʣʴʥʽ 

ʩʠʤʚʦʣʠè, çʨʽʜʥʘ ʤʦʚʘè, çʽʩʪʦʨʠʯʥʘ 

ʧʘʤ'ʷʪʴè, çʧʦʰʘʥʘ ʜʦ ʙʘʪʴʢʽʚ  ʽ ʧʨʝʜʢʽʚè, 

çʧʦʚʘʛʘ ʜʦ ʣʶʜʝʡè, çʧʨʠʨʦʜʘ ʋʢʨʘʾʥʠè, 

çʧʘʪʨʽʦʪʠʟʤè, çʥʘʮʽʦʥʘʣʴʥʽ ʪʨʘʜʠʮʽʾè [1, ʩ. 

14].  



 

ɹʫʣʦ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʽʜʨʫʯʥʠʢʠ ʜʣʷ 

ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ ʱʦʜʦ ʾʭ ʩʧʨʷʤʦʚʘʥʦʩʪʽ 

ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ ʫʷʚʣʝʥʴ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ. 

ʄʠ, ʧʦʤʽʪʠʣʠ, ʱʦ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ ʫʷʚʣʝʥʴ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ ʥʘʩʘʤʧʝʨʝʜ 

ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ ʪʘʢʠʭ ʥʘʚʯʘʣʴʥʠʭ 

ʜʠʩʮʠʧʣʽʥ: çʋʢʨʘʾʥʩʴʢʘ ʤʦʚʘè, çʗ ʫ ʩʚʽʪʽè, 

çʇʨʠʨʦʜʦʟʥʘʚʩʪʚʦè, çʃʽʪʝʨʘʪʫʨʥʝ 

ʯʠʪʘʥʥʷè. ɺʠʚʯʘʶʯʠ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ, ʩʣʽʜ 

ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʫʯʥʽʚ ʥʘ ʾʾ ʙʘʛʘʪʩʪʚʦ, ʢʨʘʩʫ 

ʪʘ ʤʠʣʦʟʚʫʯʥʽʩʪʴ, ʾʾ ʨʦʣʴ ʫ ʩʪʘʥʦʚʣʝʥʥʽ 

ʜʝʨʞʘʚʥʦʩʪʽ, ʨʦʟʚʠʪʢʦʚʽ ʢʫʣʴʪʫʨʠ, ʥʘʫʢʠ, 

ʣ̔ ʪʝʨʘʪʫʨʠ. ʏʽʣʴʥʝ ʤʽʩʮʝ ʥʘ ʫʨʦʢʘʭ ʟʘʡʤʘʻ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʨʦʜʥʠʭ ʟʘʛʘʜʦʢ, ʣʽʯʠʣʦʢ, 

ʧʨʠʩʣʽʚôʾʚ, ʧʨʠʢʘʟʦʢ, ʚʠʩʣʦʚʣʶʚʘʥʴ 

ʚʠʜʘʪʥʠʭ ʣʶʜʝʡ. 

ʆʩʥʦʚʥʠʤʠ ʩʪʨʫʢʪʫʨʥʠʤʠ 

ʢʦʤʧʦʥʝʥʪʘʤʠ ʧʽʜʨʫʯʥʠʢʘ çʃʽʪʝʨʘʪʫʨʥʝ 

ʯʠʪʘʥʥʷè ʻ  ʥʘʫʢʦʚʦ-ʧʽʟʥʘʚʘʣʴʥʽ ʪʘ 

ʧʫʙʣʽʮʠʩʪʠʯʥʽ ʩʪʘʪʪʽ, ʚʽʨʰʽ, ʥʘʨʦʜʥʽ ʧʽʩʥʽ, 

ʣʝʛʝʥʜʠ, ʙʘʡʢʠ, ʧʨʠʪʯʽ, ʦʧʦʚʽʜʘʥʥʷ, ʢʘʟʢʠ 

ʪʦʱʦ, ʥʘ ʦʩʥʦʚʽ ʷʢʠʭ ʤʦʞʥʘ ʬʦʨʤʫʚʘʪʠ ʫ 

ʤʦʣʦʜʰʠʭ ʰʢʦʣʷʨʽʚ ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ. 

ʆʩʦʙʣʠʚʦ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʫʯʥʽʚ 

ʤʘʶʪʴ ʪʚʦʨʠ ɺ. ʉʦʩʶʨʠ çʗʢ ʥʝ ʣʶʙʠʪʴ 

ʪʦʡ ʢʨʘʡè, ɼ. ʇʘʚʣʠʯʢʘ çʅʘʰ ʧʨʘʧʦʨè, ʃ. 

ʂʦʩʪʝʥʢʦ çʋʩʝ ʤʦʻ, ʚʩʝ ʟʚʝʪʴʩʷ ʋʢʨʘʾʥʘè, 

ʅ. ʇʦʢʣʘʜ çɻʽʤʥè, ʆ. ʆʣʝʩʷ çʅʘʰʽ ʧʨʝʜʢʠ 

ð ʩʣʦʚ'ʷʥʠè, ʊ. ʂʦʣʦʤʽʻʮʴ çʗʢ ʜʘʚʥʦ ʚ 

ʋʢʨʘʾʥʽ ʟôʷʚʠʚʩʷ ʞʦʚʪʦ-ʙʣʘʢʠʪʥʠʡ 

ʧʨʘʧʦʨ?è (4 ʢʣʘʩ). 

ʋ ʧʽʜʨʫʯʥʠʢʘʭ ʟ ʧʨʝʜʤʝʪʘ  çʗ ʫ ʩʚʽʪʽè 

(4 ʢʣʘʩ) ʤʽʩʪʷʪʴʩʷ ʨʦʟʧʦʚʽʜʽ ʟ  ʽʩʪʦʨʽʾ 

ʋʢʨʘʾʥʠ, ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ ʥʘʰʦʛʦ 

ʥʘʨʦʜʫ, ʽʥʰʠʭ ʥʘʨʦʜʽʚ, ʷʢʽ ʥʘʩʝʣʷʶʪʴ 

ʋʢʨʘʾʥʫ. ʌʦʨʤʫʚʘʥʥʶ ʫʷʚʣʝʥʴ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ ʩʧʨʠʷʪʠʤʝ ʚʠʚʯʝʥʥʷ 

ʪʘʢʠʭ ʪʝʤ: çʆʟʥʘʡʦʤʣʝʥʥʷ ʟ 

ʛʨʦʤʘʜʷʥʩʴʢʠʤʠ ʦʙʦʚôʷʟʢʘʤʠè, çʆʩʥʦʚʥʽ 

ʩʠʤʚʦʣʠ ʜʝʨʞʘʚʠè, çʇʣʘʥʝʪʘ ɿʝʤʣʷ ð 

ʥʘʰ ʩʧʽʣʴʥʠʡ ʜʽʤè, çʈʽʟʥʦʤʘʥʽʪʥʽʩʪʴ 

ʢʫʣʴʪʫʨ ʽ ʟʚʠʯʘʾʚ ʥʘʨʦʜʽʚè, çʅʘʡʙʣʠʞʯʽ 

ʩʫʩʽʜʠ ʋʢʨʘʾʥʠ. ɿʘʧʨʦʰʝʥʥʷ ʜʦ 

ʧʦʜʦʨʦʞʽè, çɺʥʝʩʦʢ ʫʢʨʘʾʥʮʽʚ ʫ 

ʜʦʩʷʛʥʝʥʥʷ ʥʘʫʢʠ, ʢʫʣʴʪʫʨʠ ʪʘ ʩʧʦʨʪʫè.  

ɸʥʘʣʽʟʫʶʯʠ ʧʽʜʨʫʯʥʠʢʠ 

çʇʨʠʨʦʜʦʟʥʘʚʩʪʚʦè (4 ʢʣʘʩ), ʤʦʞʥʘ 

ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʚʠʭʦʚʥʽ ʮʽʣʽ ʡʦʛʦ 

ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʚʠʭʦʚʘʥʥʷ ʚ ʫʯʥʽʚ 

ʰʘʥʦʙʣʠʚʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʨʽʜʥʦʾ 

ʧʨʠʨʦʜʠ, ʣʶʙʦʚʽ ʜʦ ʨʽʜʥʦʛʦ ʢʨʘʶ, 

ɹʘʪʴʢʽʚʱʠʥʠ. ʆʩʦʙʣʠʚʦ ʮʝ ʧʦʤʽʪʥʦ ʫ 

ʨʦʟʜʽʣʽ çʇʨʠʨʦʜʘ ʋʢʨʘʾʥʠè, ʧʽʩʣʷ 

ʚʠʚʯʝʥʥʷ ʷʢʦʛʦ ʧʝʨʝʜʙʘʯʝʥʦ ʩʪʚʦʨʝʥʥʷ 

ʫʯʥʷʤʠ ʥʘʚʯʘʣʴʥʦʛʦ ʧʨʦʝʢʪʫ. 

ɿʥʘʯʥʠʡ ʚʠʭʦʚʥʠʡ ʧʦʪʝʥʮʽʘʣ ʪʘʢʦʞ 

ʤʘʶʪʴ ʧʨʝʜʤʝʪʠ: çʆʙʨʘʟʦʪʚʦʨʯʝ 

ʤʠʩʪʝʮʪʚʦè, çʊʨʫʜʦʚʝ ʥʘʚʯʘʥʥʷè, 

çʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦè. ɿʛʽʜʥʦ ʟ ʚʠʤʦʛʘʤʠ 

ɼʝʨʞʘʚʥʦʛʦ ʩʪʘʥʜʘʨʪʫ ʦʩʚʽʪʠ ʛʘʣʫʟʴ 

çʊʝʭʥʦʣʦʛʽʾ (ʪʨʫʜʦʚʝ ʥʘʚʯʘʥʥʷ)è 

ʟʘʙʝʟʧʝʯʫʻ ʫʤʦʚʠ ʜʣʷ ʧʦʻʜʥʘʥʥʷ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʛʦ ʡ ʪʨʫʜʦʚʦʛʦ ʚʠʭʦʚʘʥʥʷ 

ʫʯʥʽʚ, ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʪʨʘʜʠʮʽʡʥʠʤʠ 

ʥʘʨʦʜʥʠʤʠ ʨʝʤʝʩʣʘʤʠ ʋʢʨʘʾʥʠ, 

ʦʟʜʦʙʣʝʥʥʷ ʚʠʨʦʙʽʚ ʪʝʭʥʽʢʦʶ ʚʠʰʠʚʢʠ, 

ʬʦʨʤʫʚʘʥʥʷ ʣʶʙʦʚʽ ʜʦ ʧʨʘʮʽ, ʙʝʨʝʞʣʠʚʦʛʦ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʥʘʨʦʜʥʦʛʦ ʤʘʡʥʘ. 

ʇʽʜ ʯʘʩ ʫʨʦʢʽʚ çʄʫʟʠʯʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘè ʤʦʣʦʜʰʽ ʰʢʦʣʷʨʽ 

ʟʥʘʡʦʤʣʷʪʴʩʷ ʟ ʢʨʘʱʠʤʠ ʟʨʘʟʢʘʤʠ 

ʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʢʠ, ʦʩʷʛʘʶʪʴ ʾʾ 

ʽʥʪʦʥʘʮʽʡʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʥʘʮʽʦʥʘʣʴʥʫ 

ʩʚʦʻʨʽʜʥʽʩʪʴ. 

ʇʽʜ ʯʘʩ ʬʦʨʤʫʚʘʣʴʥʦʛʦ ʝʢʩʧʝʨʠʤʝʥʪʫ 

ʥʘʤʠ ʙʫʣʦ ʧʨʦʚʝʜʝʥʦ ʥʠʟʢʫ ʫʨʦʢʽʚ ʪʘ 

ʚʠʭʦʚʥʠʭ ʟʘʭʦʜʽʚ ʟ ʤʝʪʦʶ ʬʦʨʤʫʚʘʥʥʷ ʚ 

ʫʯʥʽʚ ʫʷʚʣʝʥʴ ʧʨʦ ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ. 

ʋʯʥʷʤ ʙʫʣʦ ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʚʠʢʦʥʘʪʠ 

ʧʨʦʝʢʪ ʥʘ ʪʝʤʫ çʗ ʽ ʤʽʡ ʨʦʜʦʚʽʜ, ʨʦʜʠʥʥʽ 

ʨʝʣʽʢʚʽʾè. ɺ ʭʦʜʽ ʚʠʢʦʥʘʥʥʷ ʧʨʦʝʢʪʫ ʜʽʪʠ 

ʩʪʚʦʨʶʚʘʣʠ ʨʦʜʦʚʽʜʥʝ ʜʝʨʝʚʦ, ʚʯʠʣʠʩʴ 



 

ʧʨʝʟʝʥʪʫʚʘʪʠ ʨʦʜʠʥʥʽ ʨʝʣʽʢʚʽʾ, ʚʠʚʯʘʣʠ 

ʙʽʦʛʨʘʬʽʶ ʯʣʝʥʽʚ ʨʦʜʠʥʠ, ʚʯʠʣʠʩʴ ʙʨʘʪʠ 

ʽʥʪʝʨʚôʶ ʫ ʜʦʨʦʩʣʠʭ; ʧʨʘʮʶʚʘʣʠ ʟ 

ʣʽʪʝʨʘʪʫʨʥʠʤʠ ʜʞʝʨʝʣʘʤʠ ʫ ʙʽʙʣʽʦʪʝʢʘʭ, 

ʟʥʘʡʦʤʠʣʠʩʴ ʽʟ ʪʣʫʤʘʯʝʥʥʷʤ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʩʣʦʚʥʠʢʽʚ ʧʦʥʷʪʴ 

çʛʝʥʝʘʣʦʛʽʷè, çʨʦʜʦʚʽʜè, ʟʜʽʡʩʥʶʚʘʣʠ 

ʧʦʰʫʢ ʧʨʠʩʣʽʚôʾʚ ʧʨʦ ʩʽʤôʶ. 

ʄʠ ʧʨʦʚʝʣʠ ʟʘʢʣʶʯʥʝ ʟʘʥʷʪʪʷ ʥʘ 

ʪʝʤʫ çʄʦʨʘʣʴʥʽ ʪʘ ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ 

ʤʦʛʦ ʥʘʨʦʜʫ. ʊʨʘʜʠʮʽʾ, ʧʦʚʘʛʠ, ʪʫʨʙʦʪʠ, 

ʩʧʽʚʯʫʪʪʷ ʡ ʜʦʧʦʤʦʛʠ ʣʶʜʷʤè. ɺ ʭʦʜʽ 

ʟʘʥʷʪʪʷ ʜʽʪʠ ʟʚʽʪʫʚʘʣʠ ʧʨʦ ʨʝʟʫʣʴʪʘʪʠ 

ʚʠʢʦʥʘʥʥʷ ʧʨʦʝʢʪʫ, ʩʘʤʽ ʩʪʘʚʘʣʠ 

ʫʯʘʩʥʠʢʘʤʠ ʨʦʣʴʦʚʠʭ ʽʛʦʨ; ʙʨʘʣʠ ʫʯʘʩʪʴ ʫ 

ʢʦʥʢʫʨʩʘʭ ʜʠʪʷʯʠʭ ʪʚʦʨʽʚ ʥʘ ʪʝʤʫ çʄʦʷ 

ʨʦʜʠʥʘè, çʗ ʽ ʤʦʾ ʨʽʜʥʽè, çʍʦʯʫ ʙʫʪʠ 

ʩʭʦʞʠʤ ʥʘéè.  

ʅʘʧʨʠʢʽʥʮʽ ʰʢʦʣʷʨʽ ʛʦʪʫʚʘʣʠ ʤʽʥʽ-

ʧʣʘʢʘʪʠ ʜʣʷ ʧʨʝʟʝʥʪʘʮʽʾ ʟʽʙʨʘʥʠʭ 

ʤʘʪʝʨʽʘʣʽʚ. ɺʽʜʙʫʚʘʣʦʩʷ ʞʚʘʚʝ 

ʦʙʛʦʚʦʨʝʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʧʨʦʝʢʪʫ: ʫʯʥʽ 

ʜʽʣʠʣʠʩʴ ʩʚʦʾʤʠ ʚʨʘʞʝʥʥʷʤʠ ʚʽʜ ʧʦʯʫʪʦʛʦ 

ʽ ʧʦʙʘʯʝʥʦʛʦ ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ 

ʽʥʪʝʨʘʢʪʠʚʥʠʭ ʪʝʭʥʦʣʦʛʽʡ çʄʽʢʨʦʬʦʥè ʪʘ 

çʅʝʟʘʢʽʥʯʝʥʝ ʨʝʯʝʥʥʷè. ʂʦʞʝʥ ʥʘʤʘʛʘʚʩʷ 

ʢʨʠʪʠʯʥʦ ʦʮʽʥʶʚʘʪʠ ʚʣʘʩʥʽ ʜʦʩʷʛʥʝʥʥʷ ʽ 

ʜʦʩʷʛʥʝʥʥʷ ʽʥʰʠʭ ʫʯʘʩʥʠʢʽʚ ʧʨʦʝʢʪʫ, 

ʚʠʟʥʘʯʘʚ ʥʝʜʦʣʽʢʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ 

ʧʦʜʘʣʴʰʦʾ ʨʦʙʦʪʠ, ʚʯʠʚʩʷ ʢʦʨʝʛʫʚʘʪʠ 

ʚʣʘʩʥʫ ʧʦʰʫʢʦʚʫ ʜʽʷʣʴʥʽʩʪʴ. 

ʊʘʢʦʞ ʥʘʤʠ ʙʫʚ ʧʨʦʚʝʜʝʥʠʡ ʢʚʝʩʪ -  

ʢʘʟʢʦʚʦ-ʧʨʠʛʦʜʥʠʮʴʢʘ ʧʦʜʦʨʦʞ  çʋʢʨʘʾʥʘ 

ï ʻʜʠʥʘ ʢʨʘʾʥʘ!è, ʜʝ ʚʠʨʽʰʫʚʘʣʠʩʷ 

ʟʘʚʜʘʥʥʷ ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ ʫʷʚʣʝʥʴ ʧʨʦ 

ʽʩʪʦʨʽʶ, ʢʫʣʴʪʫʨʫ, ʟʚʠʯʘʾ, ʪʨʘʜʠʮʽʾ, 

ʛʝʦʛʨʘʬʽʶ, ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʫʩʪʨʽʡ 

ʋʢʨʘʾʥʠ, ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, 

ʧʘʪʨʽʦʪʠʟʤʫ. 

ʈʝʟʫʣʴʪʘʪʠ ʝʢʩʧʝʨʠʤʝʥʪʫ ʧʦʢʘʟʘʣʠ, 

ʱʦ ʧʨʦʚʝʜʝʥʘ ʥʘʤʠ ʨʦʙʦʪʘ ʩʧʨʠʷʣʘ 

ʨʦʟʰʠʨʝʥʥʶ ʫ ʜʽʪʝʡ ʫʷʚʣʝʥʴ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ. ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ 

ʩʧʦʩʪʝʨʝʞʝʥʴ ʟʘ ʜʽʪʴʤʠ, ʙʝʩʽʜ ʟ ʥʠʤʠ, 

ʘʥʢʝʪʫʚʘʥʥʷ ʧʦʢʘʟʘʣʠ, ʱʦ ʚʽʜʙʫʣʠʩʷ 

ʧʦʟʠʪʠʚʥʽ ʟʤʽʥʠ ʫ ʾʭʥʽʭ ʫʷʚʣʝʥʥʷʭ ʧʨʦ 

ʥʘʮʽʦʥʘʣʴʥʽ ʮʽʥʥʦʩʪʽ. 
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Постановка проблеми. ʇʦʚʩʷʢʜʝʥʥʝ 

ʞʠʪʪʷ ʢʦʞʥʦʾ ʣʶʜʠʥʠ ʤʽʮʥʦ ʧʝʨʝʧʣʝʪʝʥʝ 

ʽʟ ʨʠʪʫʘʣʴʥʠʤʠ ʜʽʷʤʠ, ʷʢʽ ʚʠʢʦʥʫʶʪʴʩʷ 

ʧʦʩʪʽʡʥʦ, ʷʢ ʟʚʠʯʢʘ, ʙʝʟ ʟʘʤʠʩʣʝʥʥʷ ʥʘʜ ʾʭ 

ʧʦʭʦʜʞʝʥʥʷʤ ʪʘ ʟʥʘʯʝʥʥʷʤ. ʎʽ ʨʠʪʫʘʣʴʥʽ 

ʜʽʾ ʦʙôʻʜʥʫʶʪʴʩʷ ʪʝʨʤʽʥʦʤ çʪʨʘʜʠʮʽʾè. 

ʊʨʘʜʠʮʽʾ ʪʘ ʾʭ ʚʧʣʠʚ ʟʘʚʞʜʠ ʙʫʣʠ ʽ ʙʫʜʫʪʴ 

ʧʨʝʜʤʝʪʦʤ ʜʠʩʢʫʩʽʡ, ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ, 

ʩʫʧʝʨʝʯʦʢ ʪʘ ʜʞʝʨʝʣʦʤ ʥʘʪʭʥʝʥʥʷ ʜʣʷ 

ʧʠʩʴʤʝʥʥʠʢʽʚ. ʉʚʦʻʶ ʪʚʦʨʯʽʩʪʶ ɼʝʥ 

ɹʨʘʫʥ ʩʪʚʦʨʠʚ ʮʽʣʫ ʽʥʜʫʩʪʨʽʶ ʭʫʜʦʞʥʽʭ 

ʪʚʦʨʽʚ ʚ ʣʽʪʝʨʘʪʫʨʽ, ʱʦ ʥʘʩʣʽʜʫʶʪʴ ʡʦʛʦ 

ʤʘʥʝʨʫ ʚʠʩʚʽʪʣʝʥʥʷ ʪʨʘʜʠʮʽʡ, ʽʩʪʦʨʠʯʥʠʭ 

ʧʦʜʽʡ ʪʘ ʧʦʩʪʘʪʝʡ. ʊʦʤʫ ʪʝʤʘ ʥʘʰʦʾ 

ʜʠʧʣʦʤʥʦʾ ʨʦʙʦʪʠ ʻ ʜʫʞʝ ʧʦʧʫʣʷʨʥʦʶ ʪʘ 

ʘʢʪʫʘʣʴʥʦʶ. 

 ʈʦʟʛʣʷʜʘʻʪʴʩʷ ʧʨʠʯʠʥʘ ʧʦʜʽʙʥʦʾ 

ʨʝʘʢʮʽʾ ʥʘ ʨʦʤʘʥʠ çʂʦʜ ʜʘ ɺʽʥʯʽè ʪʘ 

çʗʥʛʦʣʠ ʽ ʜʝʤʦʥʠè  ɼ. ɹʨʘʫʥʘ ʯʝʨʝʟ 

ʚʠʷʚʣʝʥʥʷ ʚʠʢʨʠʚʣʝʥʥʷ ʘʙʦ ʟʤʽʥʠ ʬʘʢʪʽʚ, 

ʤʠ ʜʦʩʣʽʜʠʤʦ ʩʧʦʩʽʙ ʚʠʩʚʽʪʣʝʥʥʷ ʨʽʟʥʠʭ 

ʪʨʘʜʠʮʽʡ, ʦʧʠʩʘʥʠʭ ʚ ʮʠʭ ʨʦʤʘʥʘʭ ʪʘ ʾʭ 

ʧʨʦʙʣʝʤʘʪʠʢʫ. 

Аналіз останніх досліджень і 

публікацій. ɼʦʩʣʽʜʞʝʥʥʶ ʧʨʦʙʣʝʤ 

ʪʨʘʜʠʮʽʡ ʚ ʨʦʤʘʥʘʭ ɼ. ɹʨʘʫʥʘ ʥʝ 

ʧʨʠʜʽʣʝʥʦ ʜʦʩʪʘʪʥʴʦ ʫʚʘʛʠ. ɺ ʦʩʥʦʚʥʦʤʫ 

ʢʨʠʪʠʢʫʻʪʴʩʷ ʡʦʛʦ ʤʘʥʝʨʘ ʧʠʩʴʤʘ ʪʘ 

ʚʠʢʨʠʚʣʝʥʥʷ ʡ ʚʠʩʚʽʪʣʝʥʥʷ ʬʘʢʪʽʚ. ʎʝ 

ʟʫʤʦʚʣʝʥʦ ʧʨʦʚʦʢʘʮʽʡʥʠʤ ʟʤʽʩʪʦʤ ʦʙʦʭ 

ʨʦʤʘʥʽʚ ʪʘ ʧʦʟʠʮʽʦʥʫʚʘʥʥʷʤ ʮʝʨʢʚʠ ʫ 

ʥʝʚʠʛʽʜʥʦʤʫ ʜʣʷ ʨʝʣʽʛʽʾ ʩʚʽʪʣʽ. ɺʝʣʠʢʫ 

ʢʽʣʴʢʽʩʪʴ ʧʨʘʮʴ ʧʨʦʙʣʝʤ ʨʝʣʽʛʽʡʥʠʭ 

ʪʨʘʜʠʮʽʡ ʧʨʠʜʽʣʷʶʪʴ ɸʥʽʢʽʥ ɼ.,  ʆʚʩʶʢ ʆ. 

ʄ., ʖʨʽʡ ʄ.ʌ.  

Мета статті:  ʚʠʚʯʠʪʠ, ʜʦʩʣʽʜʠʪʠ ʪʘ 

ʧʦʢʨʘʱʠʪʠ ʩʪʘʥ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʪʝʤʠ 

ʧʨʦʙʣʝʤ ʪʨʘʜʠʮʽʡ ʚ ʨʦʤʘʥʘʭ ɼʝʥʘ ɹʨʘʫʥʘ 

çʗʥʛʦʣʠ ʽ ʜʝʤʦʥʠè ʪʘ çʂʦʜ ʜʘ ɺʽʥʯʽè. 

Виклад основного матеріалу 

дослідження.  

ʊʨʘʜʠʮʽʷ - ʮʝ ʝʣʝʤʝʥʪʠ ʢʫʣʴʪʫʨʠ, ʱʦ 

ʧʝʨʝʜʘʶʪʴʩʷ ʚʽʜ ʧʦʢʦʣʽʥʥʷ ʜʦ ʧʦʢʦʣʽʥʥʷ ʽ 

ʟʙʝʨʽʛʘʶʪʴʩʷ ʧʨʦʪʷʛʦʤ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ. 

ʊʨʘʜʠʮʽʾ ʪʽʻʶ ʯʠ ʽʥʰʦʶ ʤʽʨʦʶ ʽ ʚ ʪʠʭ ʯʠ 

ʽʥʰʠʭ ʬʦʨʤʘʭ ʧʨʠʩʫʪʥʽ ʚ ʙʫʜʴ-ʷʢʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʽ ʽ ʧʨʘʢʪʠʯʥʦ ʫ ʚʩʽʭ ʩʬʝʨʘʭ 

ʢʫʣʴʪʫʨʠ. [4] 

ʂʦʞʥʝ ʩʫʩʧʽʣʴʩʪʚʦ, ʢʣʘʩ ʘʙʦ ʛʨʫʧʘ 

ʧʝʨʝʡʤʘʶʪʴ ʦʜʥʽ ʝʣʝʤʝʥʪʠ ʪʨʘʜʠʮʽʡ, 

ʦʧʫʩʢʘʶʯʠ ʽʥʰʽ, ʪʠʤ ʩʘʤʠʤ ʚʽʜʢʨʠʚʘʶʯʽ 

ʥʦʚʽ ï ʚ ʮʴʦʤʫ ʽ ʧʦʣʷʛʘʻ ʨʦʟʚʠʪʦʢ. ʎʝʡ 

ʨʦʟʚʠʪʦʢ ʽ ʚʠʟʥʘʯʘʻ ʧʦʟʠʪʠʚʥ ̔ʪʘ ʥʝʛʘʪʠʚʥʽ 

ʪʨʘʜʠʮʽʾ. ʇʦʟʠʪʠʚʥʘ ʪʨʘʜʠʮʽʷ ï ʪʨʘʜʠʮʽʷ, 

ʱʦ ʩʧʨʠʡʤʘʻʪʴʩʷ ʥʦʚʠʤ ʧʦʢʦʣʽʥʥʷʤ, 

Annotation.  The article is devoted to the study of the customs problems of the 

novel “Angels and demons” and “The da Vinci code”, their influence on the 

present social order. The main manifestations of the cooperation of the religious 

customs and the science, and the moral customs are concerned. 

Key words: customs, science, religion. 

 



 

ʚʽʜʧʦʚʽʜʥʦ ʥʝʛʘʪʠʚʥʘ ï ʮʝ ʪʘ, ʱʦ 

ʚʽʜʢʠʜʘʻʪʴʩʷ.  

ʏʘʩʪʦ ʪʨʘʜʠʮʽʶ ʦʪʦʪʦʞʥʶʶʪʴ ʟʽ 

ʟʚʠʯʘʻʤ ʘʙʦ ʦʙʨʷʜʦʤ. ɿʚʠʯʘʡ ï 

ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʡ ʧʦʨʷʜʦʢ, ʩʧʦʩʽʙ ʜʽʡ, 

ʟʘʛʘʣʴʥʦ ʧʨʠʡʥʷʪʘ ʥʦʨʤʘ ʧʦʚʝʜʽʥʢʠ: ʪʝ, 

ʱʦ ʩʪʘʣʦ ʟʚʠʯʥʠʤ, ʟʘʩʚʦʻʥʠʤ, ʚʠʟʥʘʥʠʤ, 

ʱʦ ʫʚʽʡʰʣʦ ʫ ʚʞʠʪʦʢ ʨʦʜʫ. [4] 

ɿʚʠʯʘʡ ï ʮʝ ʦʩʥʦʚʥʘ ʬʦʨʤʘ 

ʨʝʛʫʣʶʚʘʥʥʷ ʧʦʚʦʜʞʝʥʥʷ, ʧʨʘʚʠʣʘ 

ʧʦʚʝʜʽʥʢʠ, ʷʢʽ ʩʢʣʘʣʠʩʷ ʚʥʘʩʣʽʜʦʢ ʾʭ 

ʧʨʘʢʪʠʯʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʨʦʪʷʛʦʤ 

ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʩʝʨʝʜ ʣʶʜʝʡ ʽ 

ʫʦʩʦʙʣʶʚʘʣʠ ʩʦʙʦʶ ʧʽʜʩʫʤʦʢ ʽʩʪʦʨʠʯʥʦʛʦ 

ʜʦʩʚʽʜʫ ʪʘ ʟʘʨʦʜʢʠ ʤʘʡʙʫʪʥʴʦʛʦ.[4] ʆʙʨʷʜ 

ï ʪʨʘʜʠʮʽʡʥʽ ʩʠʤʚʦʣʽʯʥʽ ʜʽʾ, ʱʦ ʚ ʦʙʨʘʟʥʽʡ 

ʬʦʨʤʽ ʚʠʨʘʞʘʶʪʴ ʩʦʮʽʘʣʴʥʦ ʚʠʟʥʘʯʥʽ ʧʦʜʽʾ 

ʚ ʞʠʪʪʽ ʣʶʜʠʥʠ ʪʘ ʩʦʮʽʫʤʫ. [4] 

ʆʪʞʝ, ʛʦʣʦʚʥʘ ʚʽʜʤʽʥʥʽʩʪʴ ʬʝʥʦʤʝʥʫ 

ʪʨʘʜʠʮʽʾ ī ʮʝ ʟʘʛʘʣʴʥʽʩʪʴ ʽ ʫʥʽʚʝʨʩʘʣʴʥʽʩʪʴ, 

ʪʝʨʠʪʦʨʽʘʣʴʥʘ ʘʙʦ ʥʘʮʽʦʥʘʣʴʥʘ ʧʨʠʚôʷʟʢʘ 

ʮʴʦʛʦ ʬʝʥʦʤʝʥʫ. 

ʊʨʘʜʠʮʽʷ ʚʽʜʦʙʨʘʞʘʻ ʟʘʛʘʣʴʥʫ ʨʠʩʫ 

ʥʘʨʦʜʫ, ʪʦʜʽ ʷʢ ʦʜʠʥ ʟʚʠʯʘʡ ʤʦʞʝ ʙʫʪʠ 

ʝʣʝʤʝʥʪʦʤ ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ ʣʶʜʝʡ 

ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ, ʪʦʙʪʦ ʥʝ ʻ ʜʝʤʦʥʩʪʨʘʮʽʻʶ 

ʭʘʨʘʢʪʝʨʥʠʭ ʨʠʩ ʦʢʨʝʤʦʛʦ ʥʘʨʦʜʫ.[2] 

ʇʨʦʚʽʜʥʦʶ ʧʨʦʙʣʝʤʦʶ ʚ ʨʦʤʘʥʽ 

çʗʥʛʦʣʠ ʽ ʜʝʤʦʥʠè ʚʠʷʚʠʣʘʩʴ ʧʨʦʙʣʝʤʘ 

ʨʝʣʽʛʽʡʥʠʭ ʪʨʘʜʠʮʽʡ ʪʘ ʥʘʫʢʠ. ɹʫʣʦ 

ʚʠʩʫʥʫʪʦ ʧʨʠʯʠʥʠ ʚʠʥʠʢʥʝʥʥʷ ʜʘʥʦʾ 

ʧʨʦʙʣʝʤʠ, ʚʢʘʟʘʥʦ ʥʘ ʾʭ ʥʘʷʚʥʽʩʪʴ ʫ ʪʚʦʨʽ 

ʪʘ ʧʨʠʧʫʱʝʥʦ ʤʦʞʣʠʚʽ ʚʘʨʽʘʮʽʾ ʾʭ 

ʨʦʟʚôʷʟʘʥʥʷ. ʊʘʢʦʞ ʙʫʣʦ ʜʦʩʣʽʜʞʝʥʦ 

ʧʠʪʘʥʥʷ ʭʨʠʩʪʠʷʥʩʴʢʦʾ ʤʦʨʘʣʽ ʪʘ 

ʟʘʟʥʘʯʝʥʦ ʪʨʫʜʥʦʱʽ, ʱʦ ʚʠʥʠʢʘʶʪʴ ʧʨʠ 

ʥʘʤʘʛʘʥʥʷʭ ʧʦʻʜʥʘʪʠ ʜʚʘ ʦʧʦʟʠʮʽʡʥʠʭ 

ʷʚʠʱʘ ʪʨʘʜʠʮʽʡ ʨʝʣʽʛʽʾ ʪʘ ʥʘʫʢʠ. 

ʅʝ ʤʝʥʰ ʚʘʞʣʠʚʠʤ ʚ ʨʦʟʛʣʷʜʽ 

ʧʨʦʙʣʝʤ ʪʨʘʜʠʮʽʡ ʚ ʨʦʤʘʥʽ ɼ. ɹʨʘʫʥʘ ʻ 

ʭʨʠʩʪʠʷʥʩʴʢʘ ʤʦʨʘʣʴ, ʾʾ ʩʫʪʥʽʩʪʴ ʽ 

ʩʪʨʫʢʪʫʨʘ. ʍʨʠʩʪʠʷʥʩʪʚʦ ʩʪʘʣʦ ʨʝʣʽʛʽʻʶ 

ʘʙʩʪʨʘʢʪʥʦʾ ʣʶʜʠʥʠ, ʘ ʡʦʛʦ ʤʦʨʘʣʴ ʥʘʙʫʣʘ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʾ ʬʦʨʤʠ. ɯʜʝʷ ʨʽʚʥʦʩʪʽ 

ʣʶʜʝʡ, ʾʭʥʴʦʛʦ ʚʩʝʩʚʽʪʥʴʦʛʦ ʛʨʦʤʘʜʷʥʩʪʚʘ 

ʟʫʩʪʨʽʯʘʣʘʩʴ ʽ ʚ ʘʥʪʠʯʥʽʡ ʝʪʠʮʽ, ʟʦʢʨʝʤʘ ʫ 

ʚʯʝʥʥʷʭ ʩʦʬʽʩʪʽʚ ʽ ʩʪʦʾʢʽʚ. ɺʦʥʘ ʙʫʣʘ 

ʦʜʥʠʤ ʽʟ ʝʣʝʤʝʥʪʽʚ ʪʝʦʨʝʪʠʯʥʠʭ ʨʦʟʜʫʤʽʚ ʽ 

ʾʭ ʚʽʜʧʨʘʚʥʠʤ ʧʫʥʢʪʦʤ. ʎʷ ʽʜʝʷ ʚ ʘʥʪʠʯʥʽʡ 

ʝʪʠʮʽ ʥʽʢʦʣʠ ʥʝ ʥʘʙʠʨʘʣʘ ʥʦʨʤʘʪʠʚʥʦʛʦ 

ʟʤʽʩʪʫ, ʭʦʯʘ ʧʝʚʥʦʶ ʤʽʨʦʶ ʟʽʩʪʘʚʣʶʚʘʥʦʛʦ 

ʟ ʚʠʤʦʛʘʤʠ ʧʦʤʽʨʢʦʚʘʥʦʩʪʽ ʯʠ ʜʨʫʞʙʠ. ɺ 

ʤʝʞʘʭ ʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʩʚʽʪʦʛʣʷʜʫ ʮʷ ʽʜʝʷ, 

ʧʦʻʜʥʘʥʘ ʟ ʧʨʠʥʮʠʧʦʤ ʣʶʙʦʚʽ, ʥʘʙʫʣʘ 

ʧʨʦʚʽʜʥʠʭ ʥʦʨʤʘʪʠʚʥʠʭ ʫʩʪʘʥʦʚ ʽ ʬʦʨʤʠ, 

ʩʧʨʠʡʥʷʪʣʠʚʦʾ ʜʣʷ ʦʩʥʦʚʥʦʾ ʯʘʩʪʠʥʠ 

ʥʘʩʝʣʝʥʥʷ. 

ʆʜʥʘʢ ʽʜʝʷ ʤʦʨʘʣʴʥʦʾ ʨʽʚʥʦʩʪʽ ʤʘʻ ʫ 

ʭʨʠʩʪʠʷʥʩʪʚʽ ʩʫʪʦ ʘʙʩʪʨʘʢʪʥʠʡ ʚʠʛʣʷʜ, ʥʝ 

ʚʨʘʭʦʚʫʻ ʢʦʥʢʨʝʪʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʪʘ 

ʝʪʥʽʯʥʠʭ ʚʽʜʤʽʥʥʦʩʪʝʡ, ʘ, ʥʘʚʧʘʢʠ, 

ʧʨʦʪʠʩʪʦʾʪʴ ʾʤ ʷʢ ʘʙʩʦʣʶʪʥʠʡ ʽʤʧʝʨʘʪʠʚ. 

ʊʦʤʫ ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʭʨʠʩʪʠʷʥʩʪʚʦ 

ʪʘʢʦʶ ʩʘʤʦʶ ʤʽʨʦʶ ʜʝʬʦʨʤʫʻ ʽʜʝʶ 

ʤʦʨʘʣʴʥʦʾ ʨʽʚʥʦʩʪʽ ʣʶʜʝʡ, ʷʢʦʶ ʽ ʩʧʨʠʷʻ ʾʾ 

ʧʨʦʥʠʢʥʝʥʥʶ ʫ ʩʫʩʧʽʣʴʥʫ ʩʚʽʜʦʤʽʩʪʴ. 

ɸʥʘʣʽʟʫʶʯʠ ʚʩʝ ʚʠʱʝ ʩʢʘʟʘʥʝ, ʩʘʤ 

ʨʦʤʘʥ çʗʥʛʦʣʠ ʽ ʜʝʤʦʥʠè, ʽʩʪʦʨʽʶ ʪʘ 

ʩʫʯʘʩʥʽ ʨʽʟʥʦʤʘʥʽʪʥʽ ʜʫʤʢʠ ʚʽʨʫʶʯʠʭ 

ʤʦʞʥʘ ʨʦʟʛʣʷʥʫʪʠ ʜʝʢʽʣʴʢʘ ʬʦʨʤ 

ʚʠʨʽʰʝʥʥʷ ʧʨʦʙʣʝʤ ʪʨʘʜʠʮʽʡ ʨʝʣʽʛʽʾ ʫ 

ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ 

ʌʦʨʤʠ ʧʨʠʤʠʨʝʥʥʷ ʥʘʫʢʠ ʽ ʨʝʣʽʛʽʾ 

ʙʦʛʦʩʣʦʚʘʤʠ ʥʘ ʦʩʥʦʚʽ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ 

ʫʩʪʘʣʝʥʠʭ ʢʘʪʝʛʦʨʽʡ ʤʠʩʣʝʥʥʷ ʩʝʨʝʜ 

ʰʠʨʦʢʠʭ ʤʘʩ ʚʽʨʫʶʯʠʭ ʪʘ ʥʝʚʽʨʫʶʯʠʭ: 

I. ʋ ʤʠʥʫʣʦʤʫ ʡ ʥʠʥʽ ʙʦʛʦʩʣʦʚʠ 

ʥʘʤʘʛʘʶʪʴʩʷ ʧʨʠʥʠʟʠʪʠ ʨʦʟʫʤ ʽ ʟʚʝʣʠʯʠʪʠ 

ʚʽʨʫ, ʨʝʣʽʛʽʶ. ɺʦʥʠ ʧʨʦʛʦʣʦʰʫʶʪʴ ʨʦʟʫʤ 

ʧʨʠʯʠʥʦʶ ʧʝʨʰʦʛʦ ʛʨʽʭʘ ʫ ʩʚʽʪʽ ʽ 

ʧʨʠʯʠʥʦʶ ʚʪʨʘʪʠ ʨʘʡʩʴʢʦʛʦ ʙʣʘʞʝʥʩʪʚʘ. 

ɿʘ ʙʽʙʣʽʡʥʦʶ ʣʝʛʝʥʜʦʶ, ʧʝʨʰʽ ʣʶʜʠ, ɸʜʘʤ 

ʽ ɭʚʘ, ʞʠʣʠ ʟ ʥʘʩʦʣʦʜʦʶ ʚ ʨʘʶ ʜʦʪʠ, ʜʦʢʠ 

ʟ ʥʘʤʦʚʠ ʜʠʷʚʦʣʘ ʥʝ ʧʦʙʘʞʘʣʠ 



 

çʩʢʫʰʪʫʚʘʪʠ ʧʣʦʜʽʚ ʧʽʟʥʘʥʥʷè. ɹʽʙʣʽʷ 

ʩʪʚʝʨʜʞʫʻ; çʄʫʜʨʽʩʪʴ ʩʚʽʪʫ ʮʴʦʛʦ ʻ 

ʙʝʟʫʤʩʪʚʦʤ ʧʝʨʝʜ ɹʦʛʦʤè. ɹʣʘʞʝʥʥʠʡ 

ɸʚʛʫʩʪʠʥ, ʭʨʠʩʪʠʷʥʩʴʢʠʡ ʙʦʛʦʩʣʦʚ IV ʩʪ., 

ʚʚʘʞʘʚ, ʱʦ ʨʦʟʫʤ ʚʘʨʪʠʡ ʧʦʚʘʛʠ ʣʠʰʝ ʫ 

ʪʦʤʫ ʨʘʟʽ, ʷʢʱʦ ʚʽʥ ʩʣʫʭʥʷʥʦ ʧʨʷʤʫʻ ʟʘ 

ʨʝʣʽʛʽʡʥʦʶ ʚʽʨʦʶ. çʑʦʙ ʪʚʝʨʜʦ ʟʥʘʪʠ, 

ʪʨʝʙʘ ʩʧʦʯʘʪʢʫ ʧʦʚʽʨʠʪʠè, ð ʧʦʚʪʦʨʶʚʘʚ 

ʚʽʥ. ʆʪʞʝ, ʦʜʥʽʻʶ ʟ ʤʦʞʣʠʚʠʭ ʬʦʨʤ 

ʨʦʟʚ'ʷʟʘʥʥʷ ʢʦʥʬʣʽʢʪʫ ʤʽʞ ʚʽʨʦʶ, ʨʝʣʽʛʽʻʶ 

ʽ ʨʦʟʫʤʦʤ, ʥʘʫʢʦʶ ʙʦʛʦʩʣʦʚʠ ʚʚʘʞʘʶʪʴ 

ʥʝʟʘʧʝʨʝʯʥʝ ʚʠʟʥʘʥʥʷ, ʚ ʪʦʤʫ ʯʠʩʣʽ 

ʥʘʫʢʦʚʮʷʤʠ, ʧʝʨʚʽʩʥʦʩʪʽ ʚʽʨʠ ʧʝʨʝʜ 

ʟʥʘʥʥʷʤʠ ʡ ʧʨʘʢʪʠʯʥʠʤ ʜʦʩʚʽʜʦʤ. 

ɯɯ. ʇʨʠʥʠʞʝʥʥʷ ʨʝʣʽʛʽʡʥʦʾ ʚʽʨʠ ʽ 

ʟʚʝʣʠʯʝʥʥʷ ʨʦʟʫʤʫ ʧʨʠʟʚʝʣʦ, ʟʘʷʚʣʷʶʪʴ 

ʙʦʛʦʩʣʦʚʠ, ʜʦ ʩʪʚʦʨʝʥʥʷ ʟʙʨʦʾ ʤʘʩʦʚʦʛʦ 

ʟʥʠʱʝʥʥʷ, ʚʠʩʥʘʞʝʥʥʷ ʧʨʠʨʦʜʥʠʭ 

ʨʝʩʫʨʩʽʚ, ʝʢʦʣʦʛʽʯʥʠʭ ʢʘʪʘʩʪʨʦʬ ð 

ʨʦʟʧʣʘʪʘ ʟʘ ʧʨʝʪʝʥʟʽʾ ʨʦʟʫʤʫ. ʅʝʛʘʪʠʚʥʽ 

ʥʘʩʣʽʜʢʠ ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʦʛʦ ʧʨʦʛʨʝʩʫ ʻ 

ʨʝʟʫʣʴʪʘʪʦʤ ʩʦʮʽʘʣʴʥʠʭ ʯʠʥʥʠʢʽʚ. 

ʃʶʜʩʪʚʦ ʥʝ ʤʦʞʝ ʚʽʜʤʦʚʠʪʠʩʷ ʚʽʜ 

ʟʜʦʙʫʪʠʭ ʥʘʫʢʦʶ ʟʥʘʥʴ, ʚʽʜ ʜʦʩʷʛʥʝʥʴ 

ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʦʛʦ ʧʨʦʛʨʝʩʫ. ʇʨʦʮʝʩ 

ʥʝʟʚʦʨʦʪʥʠʡ. ɿʘʧʦʙʽʛʪʠ ʘʙʦ ʧʦʣʽʧʰʠʪʠ 

ʥʝʛʘʪʠʚʥʽ ʥʘʩʣʽʜʢʠ ʥʘʫʢʦʚʦ-ʪʝʭʥʽʯʥʦʛʦ 

ʧʨʦʛʨʝʩʫ ʤʦʞʥʘ ʣʠʰʝ ʩʦʮʽʘʣʴʥʠʤʠ 

ʟʘʭʦʜʘʤʠ ʪʘ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʤʠ 

ʩʦʮʽʘʣʴʥʠʤʠ ʧʨʦʛʨʘʤʘʤʠ.[1] 

Iɯɯ. ɻʘʨʤʦʥʽʡʥʠʡ ʩʠʤʙʽʦʟ ʥʘʫʢʠ ʪʘ 

ʨʝʣʽʛʽʾ. ʇʨʠʢʣʘʜ ʮʴʦʛʦ ʚʠʨʽʰʝʥʥʷ ʤʠ 

ʤʦʞʝʤʦ ʟʥʘʡʪʠ ʩʘʤʝ ʚ ʨʦʤʘʥʽ ɼ. ɹʨʘʫʥʘ 

çʗʥʛʦʣʠ ʽ ʜʝʤʦʥʠè ʚ ʦʙʨʘʟʽ ʃʝʦʥʘʨʜʦ 

ɺʝʪʨʘ (ʜʦ ʨʝʯʽ, ʽʤôʷ ʮʴʦʛʦ ʧʝʨʩʦʥʘʞʫ ʻ 

ʘʣʶʟʽʻʶ ʥʘ ʪʘʢʦʛʦ ʚʽʜʦʤʦʛʦ ʛʝʥʽʷ ʪʘ 

ʚʠʥʘʭʽʜʥʠʢʘ ʷʢ ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ), 

ʚʯʝʥʠʡ-ʬʽʟʠʢ ʻʚʨʦʧʝʡʩʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ 

ʷʜʝʨʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʎɽʈʅ, ʷʢʠʡ ʱʠʨʦ 

ʚʽʨʠʚ ʫ ɹʦʛʘ. ʆʧʠʩʘʥʘ ʚʠʱʝ ʩʠʩʪʝʤʘ 

ʘʥʘʣʽʟʫ, ʥʝ ʤʦʞʝ ʦʭʦʧʠʪʠ ʚʝʩʴ ʩʧʝʢʪʨ 

ʚʽʜʥʦʩʠʥ ʤʽʞ ʨʝʣʽʛʽʻʶ ʪʘ ʥʘʫʢʦʶ, 

ʟʘʟʥʘʯʠʪʠ ʚʩʽ ʤʦʞʣʠʚʽ ʜʨʽʙʥʠʮʽ, ʘʣʝ ʜʘʻ 

ʟʤʦʛʫ ʢʨʘʱʝ ʟʨʦʟʫʤʽʪʠ ʧʨʦʙʣʝʤʫ 

ʧʦʨʫʰʝʥʫ ɼ. ɹʨʘʫʥʦʤ.  ʗʢ ʚʠʩʥʦʚʦʢ: ʥʝ 

ʤʦʞʣʠʚʦ ʜʦʩʷʛʥʫʪʠ ʧʦʚʥʦʛʦ ʥʝʚʪʨʫʯʘʥʥʷ 

ʦʜʥʦʛʦ ʷʚʠʱʘ ʚ ʽʥʰʝ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʜʫʞʝ 

ʪʽʩʥʦ ʧʝʨʝʧʣʝʪʝʥʽ. 

ʈʦʤʘʥ ɼ. ɹʨʘʫʥʘ çʂʦʜ ʜʘ ɺʽʥʯʽè ʤʘʻ 

ʜʝʱʦ ʩʭʦʞʽ ʧʨʦʙʣʝʤʠ, ʘʣʝ ʤʘʻ ʡ 

ʨʦʟʙʽʞʥʦʩʪʽ. ʇʨʦʚʦʜʠʪʴʩʷ ʯʽʪʢʘ ʣʽʥʽʷ 

ʩʭʦʞʠʭ ʧʨʦʙʣʝʤ ʮʴʦʛʦ ʨʦʤʘʥʫ ʽʟ ʪʚʦʨʦʤ 

çʗʥʛʦʣʠ ʽ ʜʝʤʦʥʠè, ʦʩʢʽʣʴʢʠ ʚ ʦʙʦʭ 

ʚʠʧʘʜʢʘʭ ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʦ ʧʨʦʙʣʝʤʠ 

ʨʝʣʽʛʽʡʥʠʭ ʪʨʘʜʠʮʽʡ. ʍʦʯʘ ʫ ʪʚʦʨʽ çʂʦʜ ʜʘ 

ɺʽʥʯʽè ʚʠʟʥʘʯʝʥʦ ʩʧʝʮʠʬʽʢʫ ʧʨʦʙʣʝʤ, ʘ 

ʩʘʤʝ: ʧʨʦʙʣʝʤʘ ʥʝʨʽʚʥʦʩʪʽ ʤʽʞ ʞʽʥʢʘʤʠ ʪʘ 

ʯʦʣʦʚʽʢʘʤʠ, ʧʨʦʙʣʝʤʘ ʜʦʩʪʦʚʽʨʥʦʩʪʽ 

ʽʥʬʦʨʤʘʮʽʾ ʪʘ ʟʛʘʜʘʥʠʭ ʬʘʢʪʽʚ ʱʦʜʦ 

ʪʘʻʤʥʠʮʽ ʉʚʷʱʝʥʦʛʦ  ɻʨʘʘʣʶ, ʟʛʘʜʘʥʦʛʦ ʚ 

ʪʚʦʨʽ ʷʢ ʢʣʶʯʦʚʘ ʯʘʩʪʠʥʘ, ʧʨʦʙʣʝʤʘ 

ʪʨʘʢʪʫʚʘʥʥʷ ʛʨʽʭʘ. 

ʇʦʥʷʪʪʷ çʛʨʽʭʘè ʤʘʻ ʙʫʜʝʥʥʠʡ ʽ 

ʤʝʪʘʬʽʟʠʯʥʠʡ ʟʤʽʩʪ. ɺ ʙʫʜʝʥʥʦʤʫ ʟʥʘʯʝʥʥʽ 

ʛʨʽʭ ð ʮʝ ʚʽʜʩʪʫʧ ʚʽʜ ʚʽʨʠ ʪʘ ʤʦʨʘʣʴʥʠʭ 

ʥʦʨʤ. ʂʦʥʢʨʝʪʥʠʡ ʟʤʽʩʪ ʛʨʽʭʦʚʥʠʭ ʜʽʡ 

ʨʽʟʥʦʤʘʥʽʪʥʠʡ: ʙʣʫʜ, ʣʫʢʘʚʩʪʚʦ, 

ʢʦʨʠʩʪʦʣʶʙʩʪʚʦ, ʟʣʦʙʘ, ʟʘʟʜʨʽʩʪʴ, 

ʫʙʠʚʩʪʚʦ, ʫʩʦʙʠʮʽ, ʙʨʝʭʥʷ, ʥʘʢʣʝʧ, 

ʙʦʛʦʥʝʥʘʚʠʩʥʠʮʪʚʦ, ʦʙʨʘʟʘ, ʙʘʭʚʘʣʴʩʪʚʦ, 

ʛʦʨʜʠʥʷ, ʥʝʩʣʫʭʥʷʥʽʩʪʴ ʧʝʨʝʜ ʙʘʪʴʢʘʤʠ, 

ʙʝʟʨʦʟʩʫʜʥʽʩʪʴ, ʧʽʜʩʪʫʧʥʽʩʪʴ, ʥʝʥʘʚʠʩʪʴ, 

ʥʝʧʨʠʤʠʨʝʥʥʽʩʪʴ, ʥʝʤʠʣʦʩʪʠʚʽʩʪʴ, 

ʽʜʦʣʦʧʦʢʣʦʥʩʪʚʦ, ʧʠʷʮʪʚʦ, ʧʝʨʝʣʶʙʩʪʚʦ, 

ʯʘʨʦʜʽʡʩʪʚʦ, ʻʨʝʩʽ, ʙʝʟʯʠʥʩʪʚʘ, ʣʠʭʦʩʣʽʚ'ʷ, 

ʤʘʨʥʦʩʣʦʚʩʪʚʦ, ʥʝʧʨʠʩʪʦʡʥʽ ʞʘʨʪʠ ʪʦʱʦ. 

ɹʽʣʴʰʽʩʪʴ ʛʨʽʭʽʚ ð ʮʝ ʧʦʨʫʰʝʥʥʷ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʤʦʨʘʣʴʥʠʭ ʥʦʨʤ, ʽ 

ʚʽʜʥʝʩʝʥʥʷ ʾʭ ʜʦ ʨʷʜʫ ʟʣʘ ʥʝʩʧʝʮʠʬʽʯʥʝ 

ʜʣʷ ʭʨʠʩʪʠʷʥʩʴʢʦʾ ʜʦʢʪʨʠʥʠ. ʇʝʚʥʫ ʛʨʫʧʫ 

ʩʢʣʘʜʘʶʪʴ ʚʽʜʩʪʫʧʠ ʚʽʜ ʚʽʨʠ: 

ʽʜʦʣʦʧʦʢʣʦʥʩʪʚʦ, ʻʨʝʩʴ, 

ʙʦʛʦʥʝʥʘʚʠʩʥʠʮʪʚʦ ʪʦʱʦ.[1] 

ʇʨʦʛʦʣʦʰʫʶʯʠ ʧʦʜʽʙʥʽ ʫʤʦʥʘʩʪʨʦʾ 



 

ʛʨʽʭʦʤ, ʭʨʠʩʪʠʷʥʩʪʚʦ ʚʠʭʦʜʠʣʦ ʟ 

ʤʽʨʢʫʚʘʥʴ ʽʜʝʡʥʦʛʦ ʩʘʤʦʟʘʭʠʩʪʫ. ɿʥʘʯʥʝ 

ʤʽʩʮʝ ʫ ʭʨʠʩʪʠʷʥʩʴʢʦʤʫ ʪʣʫʤʘʯʝʥʥʽ ʛʨʽʭʘ 

ʚʽʜʚʝʜʝʥʝ ʽʜʝʾ ʧʨʦ ʚʟʘʻʤʦʟʚ'ʷʟʦʢ 

ʛʨʽʭʦʚʥʦʛʦ ʟ ʪʽʣʝʩʥʠʤ, ʧʣʦʪʩʴʢʠʤ. 

ɿʘʩʫʜʞʝʥʥʷ ʧʣʦʪʩʴʢʠʭ ʫʪʽʭ ð ʫʣʶʙʣʝʥʘ 

ʪʝʤʘ ʯʠʩʣʝʥʥʠʭ ʙʽʙʣʽʡʥʠʭ ʨʦʟʤʽʨʢʦʚʫʚʘʥʴ 

ʧʨʦ ʧʨʠʨʦʜʫ ʛʨʽʭʘ. ʇʨʠʨʦʜʥʽ ʧʦʪʷʛʠ 

ʧʽʜʣʷʛʘʶʪʴ ʦʩʫʜʦʚʽ, ʙʦ ʚʦʥʠ ʧʨʦʪʠʜʽʶʪʴ 

ʙʦʞʝʩʪʚʝʥʥʦʤʫ ʟʘʢʦʥʦʚʽ. ʋ ʮʴʦʤʫ 

ʢʦʥʪʝʢʩʪʽ ʦʮʽʥʶʚʘʚʩʷ ʟʚ'ʷʟʦʢ ʤʽʞ 

ʯʦʣʦʚʽʢʦʤ ʽ ʞʽʥʢʦʶ. ɹʝʟʰʣʶʙʥʽʩʪʴ ʽ 

ʮʥʦʪʣʠʚʽʩʪʴ. ɸʣʝ ʰʣʶʙʥʠʡ ʟʚ'ʷʟʦʢ 

ʥʝʦʙʭʽʜʥʠʡ, ʱʦʙ ʫʥʠʢʥʫʪʠ ʙʣʫʜʫ. ʊʦʤʫ 

ʧʦʰʠʨʝʥʽ ʚ ʜʝʷʢʠʭ ʛʥʦʩʪʠʯʥʠʭ ʩʝʢʪʘʭ 

ʟʘʙʦʨʦʥʠ ʥʘ ʰʣʶʙ ʡ ʦʢʨʝʤʽ ʚʠʜʠ ʾʞʽ 

ʭʨʠʩʪʠʷʥʩʪʚʦʤ ʩʧʨʦʩʪʦʚʘʥʽ. ʆʩʥʦʚʫ 

ʛʨʽʭʦʚʥʦʩʪʽ ʩʪʘʥʦʚʠʪʴ ʧʨʘʛʥʝʥʥʷ 

ʫʧʦʜʽʙʥʠʪʠʩʷ ɹʦʛʦʚʽ, ʧʨʠʚʣʘʩʥʠʪʠ ʩʦʙʽ 

ʡʦʛʦ ʧʽʟʥʘʚʘʣʴʥʽ ʡ ʪʚʦʨʯʽ ʧʦʪʝʥʮʽʾ. 

ʎʽʥʥʽʩʪʴ ʣʶʜʩʴʢʦʛʦ ʞʠʪʪʷ, ʧʦʚʘʛʘ, 

ʤʠʣʦʩʝʨʜʷ, ʜʦʙʨʦʪʘ, ʜʦʧʦʤʦʛʘ ʽʥʰʠʤ, 

ʨʽʚʥʽʩʪʴ ï ʚʩʝ ʮʝ ʤʠ ʤʦʞʝʤʦ ʟʥʘʡʪʠ ʽ ʚ 

ʤʦʨʘʣʴʥʠʭ ʪʨʘʜʠʮʽʷʭ ʭʨʠʩʪʠʷʥʩʪʚʘ. ɸʣʝ 

ʦʜʨʘʟʫ ʧʦʤʽʯʘʻʤʦ ʩʫʧʝʨʝʯʥʦʩʪʽ. ʇʝʨʰʘ ʟ 

ʥʠʭ ʱʦʜʦ ʨʽʚʥʦʩʪʽ ʤʽʞ ʣʶʜʴʤʠ ʨʽʟʥʦʛʦ 

ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ ʪʘ ʨʽʟʥʦʾ ʩʪʘʪʽ. ɺ 

ʨʦʤʘʥʽ çʂʦʜ ʜʘ ɺʽʥʯʽè ʦʨʛʘʥʽʟʘʮʽʾ ʆʧʫʩ 

ɼʝʾ ʞʽʥʢʘʤ ʥʝ ʜʦʟʚʦʣʝʥʦ ʟʘʭʦʜʠʪʠ ʯʝʨʝʟ 

ʮʝʥʪʨʘʣʴʥʠʡ ʚʭʽʜ, ʾʤ ʥʝ ʤʦʞʝ ʧʝʨʝʙʫʚʘʪʠ 

ʚ ʙʫʜʽʚʣʽ ʦʨʛʘʥʽʟʘʮʽʾ, ʷʢʱʦ ʚʦʥʠ ʥʝ 

ʚʠʢʦʥʫʶʪʴ ʩʚʦʻʾ ʨʦʙʦʪʠ (ʨʽʟʥʽ ʧʦʙʫʪʦʚʽ 

ʩʧʨʘʚʠ), ʾʤ ʟʘʙʦʨʦʥʷʣʦʩʴ ʤʘʡʞʝ ʚʩʝ, ʚ ʪʦʡ 

ʯʘʩ ʷʢ ʫ ʯʦʣʦʚʽʢʽʚ ʧʦʩʣʽʜʦʚʥʠʢʽʚ ʨʝʣʽʛʽʾ 

ʢʘʪʦʣʠʮʠʟʤʫ ʚ ʆʧʫʩ ɼʝʾ ʙʫʚ ʧʦʚʥʠʡ ʢʘʨʪ-

ʙʣʘʥʰ. ʎʷ ʞ ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ ʚ ʨʦʤʘʥʽ 

ʟʘʟʥʘʯʘʻʪʴʩʷ ʪʘʢʦʞ ʯʝʨʝʟ ʩʠʤʚʦʣʠ. ɽʧʦʛʝʶ 

ʩʚʦʛʦ ʚʠʨʘʞʝʥʥʷ ʮʷ ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ 

ʜʦʩʷʛʘʻ ʚ ʢʦʥʮʝʧʮʽʾ ʢʫʣʴʪʫ ʞʽʥʢʠ, ʩʚʷʪʦʩʪʽ 

ʞʽʥʦʮʪʚʘ. ɺ ʨʦʤʘʥʽ ʧʨʦʬʝʩʦʨ ʃʝʥʛʜʦʥ 

ʜʦʩʣʽʜʞʫʚʘʚ ʮʶ ʪʝʤʫ, ʚʠʚʯʘʶʯʠ ʟʥʘʯʝʥʥʷ 

ʨʽʟʥʠʭ ʩʠʤʚʦʣʽʚ, ʽ ʥʘʚʽʪʴ ʧʠʩʘʚ ʥʘ ʮʶ ʪʝʤʫ 

ʧʨʘʮʶ. ʈʘʧʪʦʚʦ ʚʽʥ ʦʧʠʥʷʻʪʴʩʷ ʚ ʩʘʤʦʤʫ 

ʧʝʢʣʽ ʧʦʜʽʡ ʪ ʽʥʪʨʠʛ, ʧʨʠʯʠʥʦʶ ʷʢʠʭ 

ʚʠʷʚʠʣʘʩʴ ʪʘʻʤʥʠʮʷ ʉʚʷʪʦʛʦ ɻʨʘʘʣʶ. ɺ 

ʢʥʠʟʽ ʉʚʷʪʠʡ ɻʨʘʘʣʴ ʧʦʟʠʮʽʦʥʫʻʪʴʩʷ ʷʢ 

ʩʚʷʪʘ ʢʨʦʚ, ʨʽʜ, ʱʦ ʚʟʷʚ ʩʚʽʡ ʧʦʯʘʪʦʢ ʚʽʜ 

ɯʩʫʩʘ ʍʨʠʩʪʘ. ʎʶ ʪʘʻʤʥʠʮʶ ʨʝʚʥʦʩʥʦ 

ʟʘʭʠʱʘʣʘ ʧʽʜʧʽʣʴʥʘ ʛʨʫʧʘ, ʱʦ ʥʘʟʠʚʘʣʘ 

ʩʝʙʝ ʇʨʽʦʨʘʪ ʉʽʦʥʫ. ʉʣʽʜ  ʟʘʫʚʘʞʠʪʠ, ʱʦ ʚ 

ʨʝʘʣʴʥʦʩʪʽ ʮʷ ʦʨʛʘʥʽʟʘʮʽʷ ʜʽʡʩʥʦ ʽʩʥʫʚʘʣʘ, 

ʽ ʤʘʣʘ ʥʘ ʤʝʪʽ ʟʙʝʨʝʞʝʥʥʷ ʪʘʻʤʥʠʮʽ ʣʽʥʽʾ 

ʨʦʜʫ ʄʝʨʦʚʽʥʛʽʚ.[3] ʍʦʯʘ ʧʽʟʥʽʰʝ 

ʚʠʷʚʠʣʦʩʴ, ʱʦ ʘʙʩʦʣʶʪʥʦ ʚʩʽ ʜʦʢʫʤʝʥʪʠ, 

ʧʽʜʪʚʝʨʜʞʫʶʯʽ ʽʩʥʫʚʘʥʥʷ ʧʦʪʦʤʢʽʚ ʮʴʦʛʦ 

ʨʦʜʫ, ʙʫʣʠ ʩʬʘʣʴʩʠʬʽʢʦʚʘʥʽ. ʅʘ ʮʶ 

ʦʨʛʘʥʽʟʘʮʽʶ ʥʘʚʽʪʴ ʙʫʣʦ ʧʦʜʘʥʦ 

ʢʣʦʧʦʪʘʥʥʷ ʚ ʩʫʜ. ʊʦʞ ʧʦʚʝʨʪʘʶʯʠʩʴ ʜʦ 

ʥʝʚʽʜʧʦʚʽʜʥʦʩʪʽ, ʤʠ ʟʚʝʨʪʘʻʤʦ ʫʚʘʛʦ ʥʘ 

ʟʘʢʣʠʢʠ ʜʦ ʨʽʚʥʦʩʪʽ ʤʽʞ ʚʩʽʤʘ ʽ ʦʜʥʦʯʘʩʥʦ 

ʤʦʞʝʤʦ ʚʽʜʩʣʽʜʢʫʚʘʪʠ ʽʩʪʦʨʠʯʥʽ ʩʚʽʜʯʝʥʥʷ 

ʧʨʠʜʫʰʝʥʥʷ ʧʨʘʚ ʞʽʥʦʢ ʽ ʥʘ ʦʩʚʽʪʫ, ʽ ʥʘ 

ʧʨʦ ʩʚʦʙʦʜʠ ʚʠʙʦʨʫ, ʽ ʥʘ ʩʚʦʙʦʜʫ ʩʣʦʚʘ ʡ 

ʪ.ʜ. ʎʝ ʥʘʰʪʦʚʭʫʻ ʥʘʩ ʥʘ ʨʦʟʜʫʤʠ, ʱʦʜʦ 

ʫʩʪʘʥʦʚʣʝʥʦʛʦ ʧʦʨʷʜʢʫ, ʯʦʤʫ ʚʽʥ ʚʠʥʠʢ, 

ʷʢʽ ʡʦʛʦ ʥʘʩʣʽʜʢʠ. 
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Постановка проблеми. ɼʞʝʢ 

ʃʦʥʜʦʥ ʫʚʽʡʰʦʚ ʫ ʩʚʽʪ ʣʽʪʝʨʘʪʫʨʠ ʷʢ 

ʥʦʚʘʪʦʨ. ɸʜʞʝ ʟ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʚʽʥ 

ʟʘʧʝʨʝʯʠʚ çʪʨʘʜʠʮʽʶ ʚʠʪʦʥʯʝʥʦʩʪʽè,  ʷʢʘ 

ʙʫʣʘ ʭʘʨʘʢʪʝʨʥʦʶ ʜʣʷ ʪʦʛʦʯʘʩʥʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ. ɺʦʥʠ ʚʽʜʤʦʚʣʷʣʠʩʷ 

ʟʦʙʨʘʞʫʚʘʪʠ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ ʚʫʣʴʛʘʨʥʽʩʪʴ, 

ʛʨʫʙʽʩʪʴ ʫ ʚʩʽʭ ʾʭ ʧʨʦʷʚʘʭ. ʄʦʞʣʠʚʦ ʽ 

ʯʝʨʝʟ ʮʝ ʨʘʥʥʽ ʪʚʦʨʠ ɼʞʝʢʘ ʃʦʥʜʦʥʘ ʥʝ 

ʙʫʣʠ ʚʠʟʥʘʥʠʤʠ. ɺʽʥ ʞ ʫ ʩʚʦʶ ʯʝʨʛʫ 

ʚʽʜʤʦʚʣʷʚʩʷ ʚʽʜ ʽʜʝʘʣʽʟʫʚʘʥʥʷ, ʥʘʪʦʤʽʩʪʴ 

ʟʦʙʨʘʞʫʚʘʚ ʧʨʘʚʜʠʚʫ ʨʝʘʣʴʥʽʩʪʴ ʟ ʜʝʷʢʠʤ 

ʝʤʦʮʽʡʥʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ. ɻʝʨʦʾ ʡʦʛʦ 

ʪʚʦʨʽʚ ʙʫʣʠ ʥʝʧʝʨʝʤʦʞʥʠʤʠ 

ʦʩʦʙʠʩʪʦʩʪʷʤʠ, ʷʢʽ ʙʦʨʦʣʠʩʴ ʽʟ ʞʠʪʪʷʤ, 

ʢʠʜʘʶʯʠ ʡʦʤʫ ʚʠʢʣʠʢ, ʘʚʪʦʨ ʜʽʡʩʥʦ ʚʽʨʠʚ 

ʫ ʩʠʣʴʥʫ ʣʶʜʠʥʫ. ʊʘʢʠʤʠ ʧʝʨʝʢʦʥʘʥʥʷʤʠ 

ʽ ʥʘʩʪʨʦʷʤʠ ʧʨʦʥʠʟʘʥʽ çʇʽʚʥʽʯʥʽ 

ʦʧʦʚʽʜʘʥʥʷè, ʷʢʽ, ʚʣʘʩʥʝ, ʽ ʩʪʘʣʠ ʦʙôʻʢʪʦʤ 

ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘ ʜʘʥʠʡ ʤʦʤʝʥʪ, 

ʪʚʦʨʯʽʩʪʴ ɼʞʝʢʘ ʃʦʥʜʦʥʘ ʜʦʩʣʽʜʞʫʻʪʴʩʷ 

ʥʝ ʥʘʜʪʦ ʧʨʦʜʫʢʪʠʚʥʦ ʽ ʟʜʝʙʽʣʴʰʦʛʦ 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʧʨʠʢʣʘʜ ʧʨʠʛʦʜʥʠʮʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ ʜʽʪʝʡ. ʄʠ ʞ ʤʘʻʤʦ ʥʘʤʽʨ 

ʚʠʷʚʠʪʠ ʧʨʠʭʦʚʘʥʽ ʛʣʠʙʠʥʥʽ ʽʜʝʾ ʪʚʦʨʽʚ. 

 Аналіз досліджуваних джерел і 

публікацій. ʉʝʨʝʜ ʘʚʪʦʨʠʪʝʪʥʠʭ ʟʘʭʽʜʥʠʭ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽʚ, ʷʢʽ ʧʝʨʰʠʤʠ 

ʟʚʝʨʥʫʣʠʩʷ ʜʦ ʦʩʤʠʩʣʝʥʥʷ ʥʝʟʚʠʯʘʡʥʦʾ 

ʦʩʦʙʠʩʪʦʩʪʽ ɼʞʝʢʘ ʃʦʥʜʦʥʘ, ʭʦʯʝʤʦ 

ʚʠʜʽʣʠʪʠ ɻ.ɹʝʤʬʦʨʜʘ, ɯ.ʉʪʦʫʥʘ ʪʘ 

ʌ.ʌʦʥʝʨʘ ï ʾʤ ʥʘʣʝʞʘʪʴ ˇʨʫʥʪʦʚʥʽ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʢʦʤʧʣʝʢʩʥʠʡ 

ʘʥʘʣʽʟ ʞʠʪʪʻʚʦʛʦ ʽ ʪʚʦʨʯʦʛʦ ʰʣʷʭʫ 

ʧʠʩʴʤʝʥʥʠʢʘ. ɿ-ʧʦʤʽʞ ʨʦʩʽʡʩʴʢʠʭ ʪʘ 

ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʮʽʚ ʨʽʟʥʦʧʣʘʥʦʚʠʡ 

ʜʦʨʦʙʦʢ ɼʞʝʢʘ ʃʦʥʜʦʥʘ ʜʦʩʠʪʴ ʛʣʠʙʦʢʦ 

ʚʠʚʯʘʣʠ ʃ.ɸʥʜʨʻʻʚ, ɺ.ɹʠʢʦʚ, 

ɺ.ɹʦʛʦʩʣʦʚʩʴʢʠʡ, ʆ.ɿʚʻʨʻʚ, ʊ.ɼʝʥʠʩʦʚʘ, 

ɹ.ʇʘʨʯʝʚʩʴʢʘ ʪʘ ʽʥʰʽ ï ʱʦʧʨʘʚʜʘ, ʜʝʷʢʠʤ ʟ 

ʾʭʥʽʭ ʧʨʘʮʴ ʧʨʠʪʘʤʘʥʥʘ ʧʝʚʥʘ ʽʜʝʦʣʦʛʽʯʥʘ 

ʩʧʨʷʤʦʚʘʥʽʩʪʴ, ʧʦʚôʷʟʘʥʘ ʟ ʚʠʤʦʛʘʤʠ 

ʨʘʜʷʥʩʴʢʦʛʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ. 

ʅʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʦʩʤʠʩʣʝʥʥʷ 

ʦʩʥʦʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʨʦʟʚʠʪʢʫ ʩʚʽʪʦʚʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʍʍ ʩʪ. ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʙʨʘʢ 

ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʧʨʠʩʚʷʯʝʥʠʭ 

ʘʥʘʣʽʟʦʚʽ ʦʨʠʛʽʥʘʣʴʥʦʾ ʪʚʦʨʯʦʾ ʤʘʥʝʨʠ 

ɼʞʝʢʘ ʃʦʥʜʦʥʘ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʟʘʧʨʦʧʦʥʦʚʘʥʦʾ ʩʪʘʪʪʽ. 

Виклад основного матеріалу. ɿʘʨʘʟ 

ʥʽʭʪʦ ʥʝ ʟʘʧʝʨʝʯʫʻ ʪʝ, ʱʦ ʰʣʷʭ ɼʞʝʢʘ 

ʃʦʥʜʦʥʘ ʜʦ ʚʠʟʥʘʥʥʷ ʨʦʟʧʦʯʘʚʩʷ ʟ 

ʨʦʟʧʦʚʽʜʽ ʧʨʦ ʇʽʚʥʽʯ. ɼʝʚôʷʪʴ ʦʧʦʚʽʜʘʥʴ, 

ʦʙôʻʜʥʘʥʠʭ ʫ ʟʙʽʨʢʫ ñʉʠʥ ɺʦʚʢʘò (1900), 

ʙʫʣʠ ʪʽʩʥʦ ʧʦʚôʷʟʘʥʽ ʤʽʞ ʩʦʙʦʶ ʷʢ 

ʪʝʤʘʪʠʯʥʦ, ʪʘʢ ʽ ʥʘ ʨʽʚʥʽ ʛʣʠʙʠʥʥʦʛʦ 

ʚʥʫʪʨʽʰʥʴʦʛʦ ʟʤʽʩʪʫ, ʪʦʤʫ ʩʘʤʝ ʾʭ ʤʦʞʝʤʦ 

ʚʚʘʞʘʪʠ ʧʦʯʘʪʢʦʤ ñʧʽʚʥʽʯʥʦʾ ʦʜʽʩʩʝʾò 

ʘʚʪʦʨʘ. ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʚʣʘʩʥʠʡ ʞʠʪʪʻʚʠʡ 

ʜʦʩʚʽʜ, ɼʞʝʢ ʃʦʥʜʦʥ ʩʪʚʦʨʠʚ ʦʧʦʚʽʜʘʥʥʷ, 

ʚ ʷʢʠʭ ʪʽʩʥʦ ʧʝʨʝʧʣʝʣʠʩʷ ʭʦʣʦʜʥʘ 

ʞʦʨʩʪʦʢʽʩʪʴ ʧʨʦʩʪʦʨʽʚ ñʙʽʣʦʾ ʪʠʰʽò ʟ 

ʧʽʜʥʝʩʝʥʦʶ ʨʦʤʘʥʪʠʢʦʶ ʙʦʨʦʪʴʙʠ 

Anotation: The article touches upon the peculiarities of author`s style of Jack 

London on the example of the series of his “North stories”.  
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ʦʩʦʙʠʩʪʦʩʪʽ ʟʘ ʟʙʝʨʝʞʝʥʥʷ ʤʦʨʘʣʴʥʦʾ 

ʩʪʽʡʢʦʩʪʽ, ʱʠʨʦʩʪʽ ʣʶʜʩʴʢʠʭ ʩʪʦʩʫʥʢʽʚ ʚ 

ʫʤʦʚʘʭ, ʢʦʣʠ ʚʠʩʪʦʷʪʠ ʤʽʛ ʪʽʣʴʢʠ ʜʽʡʩʥʦ 

ʧʦ-ʩʧʨʘʚʞʥʴʦʤʫ ʩʠʣʴʥʠʡ ʽ ʥʝʟʣʘʤʥʠʡ 

ʜʫʭʦʤ. ʊʘʢʠʡ ʘʚʪʦʨʩʴʢʠʡ ʧʽʜʭʽʜ ʥʝ 

ʚʠʢʣʠʢʘʻ ʧʦʜʠʚʫ, ʘʜʞʝ ʜʦʣʷ ʥʘʜʽʣʠʣʘ ʽ 

ʩʘʤʦʛʦ ɼʞʝʢʘ ʃʦʥʜʦʥʘ ʙʽʦʛʨʘʬʽʻʶ, ʷʢʦʾ ʥʝ 

ʤʘʚ ʞʦʜʝʥ ʣʽʪʝʨʘʪʦʨ ʩʚʽʪʫ. ʇʨʦʡʰʦʚʰʠ 

ʩʢʣʘʜʥʠʡ ʧʝʨʽʦʜ ʩʪʘʥʦʚʣʝʥʥʷ, ʧʠʩʴʤʝʥʥʠʢ 

ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʞʠʪʪʷ ʟʘʚʞʜʠ ʟôʷʚʣʷʚʩʷ 

ʪʘʤ, ʜʝ ʚʠʨʫʚʘʣʠ ʧʨʠʩʪʨʘʩʪʽ ʡ 

ʟʘʛʦʩʪʨʶʚʘʣʠʩʷ ʢʦʥʬʣʽʢʪʠ, ʟ ʦʜʥʘʢʦʚʠʤ 

ʥʘʪʭʥʝʥʥʷʤ ʩʪʘʚʘʚ ʘʢʪʠʚʥʠʤ ʫʯʘʩʥʠʢʦʤ ʷʢ 

ʩʦʮʽʘʣʴʥʦ ʟʥʘʯʫʱʠʭ ʧʦʜʽʡ, ʪʘʢ ʽ 

ʘʚʘʥʪʶʨʥʠʭ ʝʢʩʧʝʜʠʮʽʡ, ʧʦʜʦʨʦʞʝʡ, ʘʙʠ 

ʟʛʦʜʦʤ ʜʘʨʫʚʘʪʠ ʯʠʪʘʯʘʤ ʩʚʽʡ 

ʥʝʦʮʽʥʝʥʥʠʡ ʜʦʩʚʽʜ, ʦʙʨʘʤʣʝʥʠʡ 

ʚʠʥʷʪʢʦʚʦʶ ʭʫʜʦʞʥʴʦʶ ʤʘʡʩʪʝʨʥʽʩʪʶ. ʅʘ 

ʧʝʨʰʠʡ ʧʦʛʣʷʜ ʤʦʞʝ ʚʠʜʘʪʠʩʷ, ʱʦ, 

ʨʦʟʧʦʯʘʚʰʠ ʣʽʪʝʨʘʪʫʨʥʫ ʜʽʷʣʴʥʽʩʪʴ, 

ʧʠʩʴʤʝʥʥʠʢ ʥʝ ʜʦʪʨʠʤʫʚʘʚʩʷ ʯʽʪʢʦ 

ʚʠʟʥʘʯʝʥʠʭ ʭʫʜʦʞʥʽʭ ʦʨʽʻʥʪʠʨʽʚ, 

ʩʧʨʠʡʤʘʚ ʧʦʧʝʨʝʜʥʽ ʤʠʩʪʝʮʴʢʽ ʪʨʘʜʠʮʽʾ 

ʙʝʟʩʠʩʪʝʤʥʦ, ʧʽʜʧʦʨʷʜʢʦʚʫʶʯʠ ʾʭ 

ʢʨʠʪʝʨʽʷʤ ʚʣʘʩʥʦʛʦ ʩʚʽʪʦʙʘʯʝʥʥʷʤ. ʉʚʦʾʤʠ 

ʜʫʭʦʚʥʠʤʠ ʥʘʩʪʘʚʥʠʢʘʤʠ ʚʽʥ ʚʚʘʞʘʚ 

ɻ.ʉʧʝʥʩʝʨʘ, ʏ.ɼʘʨʚʽʥʘ, ʂ.ʄʘʨʢʩʘ ʽ 

ʌ.ʅʽʮʰʝ, ʘ ʣʽʪʝʨʘʪʫʨʥʠʤʠ ʚʯʠʪʝʣʷʤʠ ï 

ʈ.ʂʽʧʣʽʥʛʘ ʪʘ ʈ.ʃ.ʉʪʽʚʝʥʩʦʥʘ [1]. ʊʦʤʫ ʷʢ 

ʩʦʮʽʘʣʽʩʪ ɼʞʝʢ ʃʦʥʜʦʥ ʩʪʚʦʨʶʚʘʚ ʦʙʨʘʟʠ 

ʪʠʧʦʚʠʭ, ʧʨʦʩʪʠʭ ʽ ʤʫʞʥʽʭ ʣʶʜʝʡ, ʦʜʥʘʢ 

ʥʝ ʟʘʚʞʜʠ ʤʽʛ ʫʥʠʢʥʫʪʠ ʩʚʦʻʨʽʜʥʦʾ ʪʘʢ 

ʟʚʘʥʦʾ ʢʽʧʣʽʥʛʽʚʩʴʢʦʾ ñʫʨʦʯʠʩʪʦʩʪʽò, 

ʟʦʢʨʝʤʘ, ʦʩʧʽʚʫʶʯʠ ʩʪʽʡʢʽʩʪʴ 

ʟʦʣʦʪʦʰʫʢʘʯʽʚ ʫ ʩʫʪʠʯʢʘʭ ʟ ʩʫʚʦʨʦʶ 

ʧʨʠʨʦʜʦʶ ɸʣʷʩʢʠ. ʇʠʩʴʤʝʥʥʠʢ 

ʥʝʦʜʥʦʨʘʟʦʚʦ ʟʚʝʨʪʘʚʩʷ ʜʦ ʪʝʭʥʽʢʠ 

ʥʘʪʫʨʘʣʽʟʤʫ ʯʠ ʽʤʧʨʝʩʽʦʥʽʟʤʫ, ʚʦʜʥʦʯʘʩ 

ʩʪʚʦʨʶʶʯʠ ʧʽʜʥʝʩʝʥʦ-ʨʦʤʘʥʪʠʯʥʽ ʢʘʨʪʠʥʠ 

ʧʝʨʝʤʦʛʠ ʚʠʥʷʪʢʦʚʦ ʩʠʣʴʥʦʾ ʽ 

ʥʝʧʝʨʝʤʦʞʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʥʘʜ ʩʪʠʭʽʻʶ. 

ʂʦʣʠ ʞ ʚʠʥʠʢʘʣʘ ʧʦʪʨʝʙʘ ʧʦʢʘʟʘʪʠ 

ʩʢʣʘʜʥʽʩʪʴ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥ ʤʽʞ ʣʶʜʠʥʦʶ ʽ 

ʩʝʨʝʜʦʚʠʱʝʤ, ʧʨʦʟʘʾʢ ʚʠʩʪʫʧʘʚ 

ʧʝʨʝʢʦʥʘʥʠʤ ʨʝʘʣʽʩʪʦʤ, ʱʦʧʨʘʚʜʘ, ʟʘ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷʤ ʆ.ɿʚʻʨʻʚʘ [3], ʧʦʻʜʥʫʶʯʠ 

ʙʝʟʜʦʛʘʥʥʫ ʧʨʘʚʜʦʧʦʜʽʙʥʽʩʪʴ ʢʦʞʥʦʾ 

ʧʦʜʨʦʙʠʮʽ ʟ ʧʦʝʪʠʯʥʦʶ ʬʘʥʪʘʟʽʻʶ ʪʘ 

ʣʽʨʠʯʥʠʤʠ ʚʽʜʩʪʫʧʘʤʠ, ʱʦ ʧʝʨʝʙʠʚʘʣʠ 

ʩʪʨʽʤʢʝ ʨʦʟʛʦʨʪʘʥʥʷ ʽʥʪʨʠʛʠ, ʥʘʜʘʶʯʠ 

ʦʧʦʚʽʜʽ ʝʧʽʯʥʦʛʦ ʨʦʟʤʘʭʫ ʡ ʬʽʣʦʩʦʬʩʴʢʦʾ 

ʛʣʠʙʠʥʠ. 

ʎʝʥʪʨʘʣʴʥʦʶ ʪʝʤʦʶ ñʧʽʚʥʽʯʥʠʭò 

ʦʧʦʚʽʜʘʥʴ ɼʞʝʢʘ ʃʦʥʜʦʥʘ (ʟʙʽʨʦʢ ñʉʠʥ 

ʚʦʚʢʘò, ñɹʦʛ ʡʦʛʦ ʙʘʪʴʢʽʚò, ñɼʽʪʠ ʤʦʨʦʟʫò, 

ñɺʽʨʘ ʚ ʣʶʜʠʥʫò) ʩʪʘʣʘ ʪʝʤʘ ʚʠʧʨʦʙʫʚʘʥʴ: 

ʧʠʩʴʤʝʥʥʠʢ ʧʦʩʣʽʜʦʚʥʦ ʩʪʚʦʨʶʚʘʚ 

ʩʠʪʫʘʮʽʾ, ʚ ʷʢʠʭ ʦʩʦʙʠʩʪʽʩʪʴ, ʟʘʣʠʰʘʶʯʠʩʴ 

ʥʘʦʜʠʥʮʽ ʟ ʥʝʙʝʟʧʝʢʦʶ, ʦʪʨʠʤʫʚʘʣʘ 

ʤʦʞʣʠʚʽʩʪʴ ʧʝʨʝʚʽʨʠʪʠ ʚʣʘʩʥʽ ʩʠʣʠ ʚ 

ʪʷʞʢʽʡ ʙʦʨʦʪʴʙʽ ʟ ʦʙʩʪʘʚʠʥʘʤʠ, ʱʦ 

ʟʘʛʨʦʞʫʶʪʴ ʩʘʤʦʤʫ ʾʾ ʽʩʥʫʚʘʥʥʶ. ʅʘ 

ʇʽʚʥʦʯʽ ʧʦʪʝʥʮʽʘʣ, ʟʘʢʣʘʜʝʥʠʡ ʚ ʽʥʜʠʚʽʜʽ 

ʧʨʠʨʦʜʦʶ, ʚʠʷʚʣʷʚʩʷ ʥʘʙʘʛʘʪʦ ʧʦʚʥʽʰʝ, ʽ, 

ʚʧʝʨʰʝ ʧʦ-ʩʧʨʘʚʞʥʴʦʤʫ ʦʩʷʛʘʶʯʠ ʟʤʽʩʪ 

ʜʘʚʥʦ ʚʽʜʦʤʠʭ, ʟʚʠʯʥʠʭ ʧʦʥʷʪʴ, ʣʶʜʠʥʘ 

ʥʝʥʘʯʝ ʟʘʥʦʚʦ ʚʽʜʢʨʠʚʘʣʘ ʜʣʷ ʩʝʙʝ 

ʧʝʨʰʦʤʘʪʝʨʽʶ ʙʫʪʪʷ, ʚʽʜʢʠʜʘʶʯʠ ʚʩʝ 

ʰʪʫʯʥʝ ʽ ʜʨʫʛʦʨʷʜʥʝ. ʋ ʧʽʜʩʫʤʢʫ ʜʦ ʥʝʾ 

ʧʨʠʭʦʜʠʣʦ ʨʦʟʫʤʽʥʥʷ ʚʠʩʦʢʦʛʦ ʟʤʽʩʪʫ 

ʪʘʢʠʭ ʝʪʠʯʥʠʭ ʢʘʪʝʛʦʨʽʡ, ʷʢ 

ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ, ʙʨʘʪʝʨʩʪʚʦ, ʤʫʞʥʽʩʪʴ, 

ʚʦʣʷ, ʯʝʩʪʴ, ï ʨʦʟʫʤʽʥʥʷ ʥʝ ʘʙʩʪʨʘʢʪʥʝ, ʘ 

ʧʨʦʧʫʱʝʥʝ ʢʨʽʟʴ ʚʣʘʩʥʠʡ ʞʠʪʪʻʚʠʡ 

ʜʦʩʚʽʜ. 

ɿʦʩʝʨʝʜʞʫʶʯʠ ʫʚʘʛʫ ʣʠʰʝ ʥʘ 

ʛʦʣʦʚʥʦʤʫ ʧʦʯʫʪʪʽ, ʱʦ ʫ ʭʚʠʣʠʥʠ 

ʩʤʝʨʪʝʣʴʥʦʾ ʥʝʙʝʟʧʝʢʠ ʨʦʙʠʪʴ 

ʥʝʧʦʪʨʽʙʥʠʤ ʫʩʝ ʽʥʰʝ, ɼʞʝʢ ʃʦʥʜʦʥ ʽʥʦʜʽ 

ʚʽʜʢʠʜʘʚ ʪʦʥʢʠʡ ʧʩʠʭʦʣʦʛʽʟʤ, ʙʘʛʘʪʩʪʚʦ 

ʚʽʜʪʽʥʢʽʚ ʽ ʧʽʚʪʦʥʽʚ, ʟʚʝʨʪʘʶʯʠʩʴ ʜʦ 

ʩʪʨʽʤʢʦʾ ʨʝʘʣʽʩʪʠʯʥʦʾ ʦʧʦʚʽʜʽ; ʜʝʷʢʽ 

ʢʘʨʪʠʥʠ ʡʦʛʦ ʪʚʦʨʽʚ ʧʽʜʯʘʩ ʚʨʘʞʘʣʠ 

ʚʽʜʚʝʨʪʽʩʪʶ ʥʘʪʫʨʘʣʽʩʪʠʯʥʦʾ ʛʨʘʬʽʢʠ 

ʊʘ ʧʨʠ ʮʴʦʤʫ ʧʠʩʴʤʝʥʥʠʢ ʥʽ ʥʘ ʤʠʪʴ 

ʥʝ ʟʘʙʫʚʘʚ ʧʨʦ ʚʝʣʠʯ ʨʦʟʧʘʯʣʠʚʦʾ ʙʠʪʚʠ 

ʣʶʜʠʥʠ ʟʘ ʧʨʘʚʦ ʥʘ ʞʠʪʪʷ, ʦʩʧʽʚʫʚʘʚ 

ʚʠʩʦʢʽ ʤʦʨʘʣʴʥʽ ʧʨʠʥʮʠʧʠ ʡ ʤʫʞʥʽʩʪʴ 

ʟʘʣʠʰʘʪʠʩʷ ʦʩʦʙʠʩʪʽʩʪʶ ʥʘʚʽʪʴ ʫ ʭʚʠʣʠʥʠ 

ʧʦʚʥʦʾ ʙʝʟʚʠʭʦʜʽ, ʱʦ ʚʚʦʜʠʣʦ ʦʧʦʚʽʜʘʥʥʷ 



 

ñʧʽʚʥʽʯʥʦʛʦò ʮʠʢʣʫ ʚ ʢʦʥʪʝʢʩʪ 

ʥʝʦʨʦʤʘʥʪʠʯʥʦʾ ʝʩʪʝʪʠʢʠ. ɺʽʜʪʚʦʨʶʶʯʠ 

ʨʝʘʣʽʾ ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ 

ʟʦʣʦʪʦʰʫʢʘʯʽʚ, ɼʞʝʢ ʃʦʥʜʦʥ, ʟʚʠʯʘʡʥʦ ʞ, 

ʥʝ ʤʽʛ ʫʥʠʢʥʫʪʠ ʥʘʪʫʨʘʣʽʩʪʠʯʥʦʾ 

ʜʝʪʘʣʽʟʘʮʽʾ. ɸʣʝ ʟʘʧʨʦʧʦʥʦʚʘʥʝ 

ʧʠʩʴʤʝʥʥʠʢʦʤ ʪʣʫʤʘʯʝʥʥʷ ʣʶʜʠʥʠ ʨʽʰʫʯʝ 

ʧʨʦʪʠʩʪʦʷʣʦ ʧʨʦʚʽʜʥʠʤ ʢʦʥʮʝʧʮʽʷʤ 

ʥʘʪʫʨʘʣʽʩʪʽʚ. ɿʦʢʨʝʤʘ, ʚʽʥ ʟʚʽʣʴʥʠʚ 

ʦʩʦʙʠʩʪʽʩʪʴ ʽʟ ʪʚʝʨʜʠʭ ʣʝʱʘʪ ʙʽʦʣʦʛʽʯʥʦʾ 

ʟʘʣʝʞʥʦʩʪʽ: ʥʘʚʽʪʴ ʫ ʥʘʡʪʷʞʯʠʭ 

ʦʙʩʪʘʚʠʥʘʭ ʛʝʨʦʾ ñʧʽʚʥʽʯʥʦʾ ʦʜʽʩʩʝʾò ʥʝ 

ʙʝʟʧʦʤʽʯʥʽ ï ʬʽʟʠʯʥʝ ʟʥʝʩʠʣʝʥʥʷ 

ʧʝʨʝʤʘʛʘʻʪʴʩʷ ʥʠʤʠ ʟʘ ʨʘʭʫʥʦʢ ʪʚʝʨʜʦʩʪʽ 

ʜʫʭʫ ʪʘ ʤʦʨʘʣʴʥʦʾ ʩʪʽʡʢʦʩʪʽ. ʇʝʨʩʦʥʘʞʽ, 

ʷʢʠʤ ɼʞʝʢ ʃʦʥʜʦʥ ʚʽʜʚʝʨʪʦ ʩʠʤʧʘʪʠʟʫʻ, 

ʚʪʽʣʶʶʪʴ ʨʦʤʘʥʪʠʯʥʠʡ ʽʜʝʘʣ ʩʚʦʛʦ 

ʪʚʦʨʮʷ: ʚʦʥʠ ï ʩʠʣʴʥʽ ʦʩʦʙʠʩʪʦʩʪʽ, ʱʦ 

ʩʧʦʚʽʜʫʶʪʴ ʟʘʢʦʥʠ ʙʨʘʪʝʨʩʪʚʘ ʽ 

ʩʧʨʘʚʝʜʣʠʚʦʩʪʽ. ʊʘʢʠʤ, ʥʘʧʨʠʢʣʘʜ, 

ʟʤʘʣʴʦʚʘʥʠʡ ʥʘʩʢʨʽʟʥʠʡ ʛʝʨʦʡ ñʇʽʚʥʽʯʥʠʭ 

ʦʧʦʚʽʜʘʥʴò ʄʝʣʤʶʪ ʂʽʜ: ʚʽʨʥʠʤ 

ʪʦʚʘʨʠʰʝʤ, ʷʢʠʡ ʤʫʞʥʴʦ ʚʠʢʦʥʘʚ 

ʧʝʨʝʜʩʤʝʨʪʥʝ ʧʨʦʭʘʥʥʷ ʜʨʫʛʘ, ʘ ʧʦʪʽʤ 

ʫʟʷʚ ʥʘ ʩʝʙʝ ʪʫʨʙʦʪʠ ʧʨʦ ʡʦʛʦ ʜʨʫʞʠʥʫ ʽ 

ʩʠʥʘ, (ñɹʽʣʘ ʊʠʰʘò); ʤʫʜʨʠʤ ʧʦʤʽʯʥʠʢʦʤ 

ʧʦʩʪʘʻ ʚ ñʂʦʨʦʣʝʚʽʡ ʜʨʫʞʠʥʽò; ʩʤʽʣʠʚʦʶ, 

ʨʦʟʫʤʥʦʶ, ʨʦʟʚʘʞʣʠʚʦʶ ʣʶʜʠʥʦʶ ï ʚ 

ñʇʽʚʥʽʯʥʽʡ ʆʜʽʩʩʝʾò. ʋ ʙʫʜʠʥʢʫ ʛʝʨʦʷ 

ʟʘʚʞʜʠ ʤʦʞʥʘ ʟʥʘʡʪʠ ʧʨʠʪʫʣʦʢ ʜʣʷ 

ʚʽʜʧʦʯʠʥʢʫ ʧʽʩʣʷ ʚʘʞʢʦʾ ʜʦʨʦʛʠ, ʜʦ ʥʴʦʛʦ 

ʪʷʛʥʫʪʴʩʷ ʣʶʜʠ, ʰʫʢʘʶʯʠ ʧʦʨʘʜʠ ʡ 

ʜʦʚʽʨʷʶʯʠ ʪʘʻʤʥʠʮʽ. ɼʣʷ ʂʽʜʘ 

ʧʝʨʝʙʫʚʘʥʥʷ ʥʘ ʙʝʨʝʛʘʭ ʜʘʣʝʢʦʛʦ ʖʢʦʥʫ ï 

ʮʝ ʥʝ ʩʪʽʣʴʢʠ ʩʧʦʩʽʙ ʟʙʘʛʘʪʠʪʠʩʷ, ʩʢʽʣʴʢʠ 

ʙʘʞʘʥʥʷ ʚʠʧʨʦʙʫʚʘʪʠ ʩʝʙʝ, ʚʽʜʩʪʦʷʪʠ, 

ʟʘʭʠʩʪʠʪʠ, ʟʤʽʮʥʠʪʠ ʚʣʘʩʥʽ ʣʶʜʩʴʢʽ 

ʯʝʩʥʦʪʠ.  

ʄʠ ʨʦʟʫʤʽʻʤʦ, ʱʦ ʩʘʤ ɼʞʝʢ ʃʦʥʜʦʥ 

ʥʘʡʙʽʣʴʰʝ ʮʽʥʫʚʘʚ ʫ ʣʶʜʠʥʽ ʾʾ ʚʤʽʥʥʷ 

ʚʠʩʣʫʭʘʪʠ ʡ ʧʦʩʧʽʚʯʫʚʘʪʠ, ʨʦʟʜʽʣʠʪʠ 

ʦʩʪʘʥʥʽʡ ʰʤʘʪʦʢ ʭʣʽʙʘ ʟ ʪʠʤʠ, ʭʪʦ ʮʴʦʛʦ 

ʧʦʪʨʝʙʫʻ, ʥʝ ʚʘʛʘʶʯʠʩʴ ʧʦʞʝʨʪʚʫʚʘʪʠ 

ʦʩʦʙʠʩʪʠʤ ʙʣʘʛʦʧʦʣʫʯʯʷʤ ʟʘʨʘʜʠ 

ʜʦʧʦʤʦʛʠ ʪʦʚʘʨʠʰʝʚʽ, ʪʦʱʦ. ʊʦʤʫ-ʪʦ 

ʦʧʦʚʽʜʘʥʥʷ ñʧʽʚʥʽʯʥʦʛʦò ʮʠʢʣʫ, ʱʦ 

ʧʨʠʚʘʙʣʶʶʪʴ ʮʽʣʽʩʥʠʤʠ ʭʘʨʘʢʪʝʨʘʤʠ ʡ 

ʛʦʩʪʨʠʤʠ ʩʠʪʫʘʮʽʷʤʠ, ʚʘʨʪʦ ʩʧʨʠʡʤʘʪʠ ʥʝ 

ʷʢ ʧʨʠʛʦʜʥʠʮʴʢʽ ʪʚʦʨʠ ʧʨʦ ʯʘʩʠ ñʟʦʣʦʪʦʾ 

ʣʠʭʦʤʘʥʢʠò, ʘ ʷʢ ʧʽʜʥʝʩʝʥʦ ʨʦʤʘʥʪʠʯʥʽ 

ʦʧʦʚʽʜʽ ʧʨʦ ʙʦʨʦʪʴʙʫ ʟʘ ʃʶʜʠʥʫ.  

ʉʧʦʚʽʜʫʶʯʠ ʧʨʠʥʮʠʧ ʜʦʩʪʦʚʽʨʥʦʩʪʽ, 

ʧʠʩʴʤʝʥʥʠʢ ʥʝ ʧʨʠʭʦʚʫʚʘʚ, ʱʦ ʧʝʨʝʚʘʞʥʫ 

ʙʽʣʴʰʽʩʪʴ ʘʤʝʨʠʢʘʥʮʽʚ ʥʘ ʇʽʚʥʽʯ ʛʥʘʣʘ ʥʝ 

ʚ ʤʽʨʫ ʨʦʟʧʘʣʝʥʘ ʞʘʛʘ ʣʝʛʢʦʾ ʥʘʞʠʚʠ. 

ɺʠʩʦʢʘ ʨʦʤʘʥʪʠʢʘ ʡ ʘʟʘʨʪ ʢʦʥʢʫʨʝʥʮʽʾ ʚ 

ʛʦʥʠʪʚʽ ʟʘ ʫʜʘʯʝʶ ʚ ʡʦʛʦ ʦʧʦʚʽʜʘʥʥʷʭ 

ʪʽʩʥʦ ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ, ʬʽʢʩʫʶʯʠ 

ʚʥʫʪʨʽʰʥʶ ʩʫʧʝʨʝʯʣʠʚʽʩʪʴ ʩʪʚʦʨʝʥʠʭ 

ʢʘʨʪʠʥ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ. 

ʌʘʢʪʦʛʨʘʬʽʯʥʽʩʪʴ ʦʧʦʚʽʜʽ ʚ ʜʘʥʦʤʫ ʨʘʟʽ ʥʝ 

ʚʠʢʣʠʢʘʻ ʞʦʜʥʠʭ ʩʫʤʥʽʚʽʚ: ʫʞʝ ʟ ʧʝʨʰʠʭ 

ʨʷʜʢʽʚ ʢʦʞʥʦʛʦ ʪʚʦʨʫ ʩʪʘʻ ʟʨʦʟʫʤʽʣʠʤ, ʱʦ 

ɼʞʝʢ ʃʦʥʜʦʥ ʟʥʘʻ ʽ ʚʽʜʯʫʚʘʻ ʟʦʙʨʘʞʝʥʠʭ 

ʥʠʤ ʣʶʜʝʡ ʪʘ ʦʙʩʪʘʚʠʥʠ, ʚ ʷʢʠʭ ʚʦʥʠ 

ʦʧʠʥʷʶʪʴʩʷ. ʇʨʠ ʮʴʦʤʫ ʧʠʩʴʤʝʥʥʠʢ 

ʥʘʚʤʠʩʥʦ ʥʝ ʚʠʩʣʦʚʣʶʻ ʘʚʪʦʨʩʴʢʠʭ 

ʩʠʤʧʘʪʽʡ ʯʠ ʘʥʪʠʧʘʪʽʡ ï ʚʽʥ ʥʽʙʠ ʟʣʝʛʢʘ 

ʚʽʜʢʨʠʚʘʻ ʟʘʚʽʩʫ, ʧʨʝʟʝʥʪʫʶʯʠ ʥʝʚʝʣʠʯʢʽ 

ʟʘʤʘʣʴʦʚʢʠ, ʽ ʪʠʤ ʩʘʤʠʤ ʜʦʟʚʦʣʷʻ ʯʠʪʘʯʝʚʽ 

ʩʘʤʦʤʫ ʨʦʙʠʪʠ ʚʠʩʥʦʚʢʠ ʧʨʦ ʧʦʯʫʪʝ ʡ 

ʧʦʙʘʯʝʥʝ. ʇʨʦʟʘʾʢ ʣʠʰʝ ʬʽʢʩʫʻ ʜʽʶ, ʘʣʝ 

ʯʠʪʘʯ ʙʝʟʧʦʤʠʣʢʦʚʦ ʚʛʘʜʫʻ ʚ ʛʝʨʦʻʚʽ, 

ʧʦʢʠʥʫʪʦʤʫ ʩʝʨʝʜ ʟʘʩʥʽʞʝʥʠʭ ʧʨʦʩʪʦʨʽʚ, 

ʦʩʦʙʠʩʪʽʩʪʴ, ʢʦʪʨʘ ʤʘʻ ʚʠʧʨʦʙʫʚʘʪʠ ʥʘ 

ʤʽʮʥʽʩʪʴ ʚʣʘʩʥʽ ʬʽʟʠʯʥʽ ʡ, ʛʦʣʦʚʥʝ, 

ʤʦʨʘʣʴʥʽ ʩʠʣʠ, ʘʙʠ ʚ ʧʽʜʩʫʤʢʫ ʦʙʦʚôʷʟʢʦʚʦ 

ʧʝʨʝʤʦʛʪʠ. 

ʊʝʤʘ ʟʽʪʢʥʝʥʥʷ ʣʶʜʠʥʠ ʟ ʧʨʠʨʦʜʦʶ 

ʚʟʘʛʘʣʽ ʙʫʣʘ ʣʝʡʪʤʦʪʠʚʦʤ ʢʦʞʥʦʛʦ ʟ 

ñʧʽʚʥʽʯʥʠʭò ʦʧʦʚʽʜʘʥʴ. ʑʦʧʨʘʚʜʘ, ʚʦʥʘ 

ʤʘʣʘ ʜʝʢʽʣʴʢʘ ʚʝʢʪʦʨʽʚ ʨʝʘʣʽʟʘʮʽʾ: 

ʩʧʨʠʡʥʷʪʪʷ ʦʩʦʙʠʩʪʽʩʪʶ ʦʨʛʘʥʽʯʥʦʾ 

ʤʫʜʨʦʩʪʽ ʧʨʠʨʦʜʠ; ʟʤʘʛʘʥʥʷ ʟʘ ʞʠʪʪʷ ʚ 

ʫʤʦʚʘʭ ʩʤʝʨʪʝʣʴʥʦʾ ʥʝʙʝʟʧʝʢʠ; ʤʦʨʘʣʴʥʝ 

ʚʠʧʨʦʙʫʚʘʥʥʷ ʣʶʜʠʥʠ ʞʦʨʩʪʦʢʠʤʠ 

ʟʘʢʦʥʘʤʠ ʇʽʚʥʦʯʽ. ʇʝʨʝʚʽʨʷʶʯʠ ʩʚʦʾʭ 

ʛʝʨʦʾʚ ʥʘ ʤʽʮʥʽʩʪʴ, ɼʞʝʢ ʃʦʥʜʦʥ 

ʥʝʙʝʟʧʽʜʩʪʘʚʥʦ ʩʪʚʝʨʜʞʫʚʘʚ, ʱʦ ʮʽʣʢʦʚʠʪʝ 

ʧʦʨʦʟʫʤʽʥʥʷ ʤʽʞ ʮʠʚʽʣʽʟʘʮʽʻʶ ʪʘ ñʙʽʣʦʶ 



 

ʪʠʰʝʶò ʥʝʤʦʞʣʠʚʝ, ʙʦ ʦʩʪʘʥʥʷ ï ʮʝ 

ʘʙʩʦʣʶʪʥʦ ʽʥʰʠʡ ʩʚʽʪ, ʚ ʷʢʦʤʫ ʟʚʠʯʥʘ ʜʣʷ 

ʘʚʘʥʪʶʨʠʩʪʽʚ-ʟʦʣʦʪʦʰʫʢʘʯʽʚ ʩʠʩʪʝʤʘ 

ʤʘʪʝʨʽʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ ʧʨʦʩʪʦ ʥʝ ʜʽʻ. 

ɿʚʘʞʘʶʯʠ ʥʘ ʪʦʡ ʬʘʢʪ, ʱʦ ʘʤʝʨʠʢʘʥʩʴʢʠʡ 

ʧʨʦʟʘʾʢ ʥʘ ʨʘʥʥʴʦʤʫ ʝʪʘʧʽ ʪʚʦʨʯʦʩʪʽ ʜʦ 

ʧʝʚʥʦʾ ʤʽʨʠ ʧʨʠʡʤʘʚ ʪʝʦʨʽʶ ñʥʘʜʣʶʜʠʥʠò 

ʌ. ʅʽʮʰʝ, ʚʽʥ ʤʘʚ ʙʠ ʧʦʟʠʪʠʚʥʦ ʩʪʘʚʠʪʠʩʷ 

ʜʦ ʦʩʽʙ, ʷʢʽ ʥʝ ʯʝʢʘʶʪʴ ʤʠʣʦʩʪʝʡ ʚʽʜ 

ʧʨʠʨʦʜʠ. ʆʜʥʘʢ ʥʘʩʪʘʥʦʚʘ ʥʘ 

ʦʙôʻʢʪʠʚʥʽʩʪʴ ʚ ʦʮʽʥʢʘʭ ʚʠʤʘʛʘʣʘ ʚʽʜ 

ʥʴʦʛʦ ʤʝʞʦʚʦʾ ʯʝʩʥʦʩʪʽ, ʪʦʤʫ ʩʚʽʪ, 

ʟʤʘʣʴʦʚʘʥʠʡ ʫ ñʧʽʚʥʽʯʥʦʤʫò ʮʠʢʣʽ, 

ʚʠʷʚʣʷʻʪʴʩʷ ʜʘʣʝʢʠʤ ʚʽʜ ʦʜʥʦʟʥʘʯʥʦʩʪʽ. 

ʗʢ ʨʝʘʣʽʩʪ ɼʞʝʢ ʃʦʥʜʦʥ ʥʝ ʧʨʠʤʝʥʰʫʻ 

ʞʦʨʩʪʦʢʦʩʪʽ ʧʽʚʥʽʯʥʦʾ ʧʨʠʨʦʜʠ, ʪʘʢ ʩʘʤʦ, 

ʷʢ ʥʝ ʽʜʝʘʣʽʟʫʻ ʟʘʢʦʥʠ ʣʶʜʩʴʢʦʛʦ 

ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʫ ʂʣʦʥʜʘʡʢʫ ï ʯʝʩʥʦʪʠ ʪʫʪ 

ʯʘʩʪʦ ʦʙʝʨʪʘʶʪʴʩʷ ʩʚʦʻʶ ʧʨʦʪʠʣʝʞʥʽʩʪʶ, 

ʟʘʨʘʜʠ ʣʶʙʦʚʽ ʽʥʦʜʽ ʜʦʚʦʜʠʪʴʩʷ ʚʙʠʚʘʪʠ. ʋ 

ʧʽʜʩʫʤʢʫ ʰʣʷʭʝʪʥʽʩʪʴ ʛʝʨʦʾʚ ʯʠʩʣʝʥʥʠʭ 

ʦʧʦʚʽʜʘʥʴ ʚʠʷʚʣʷʻʪʴʩʷ ʚʨʘʟʣʠʚʦʶ ʥʝ 

ʪʽʣʴʢʠ ʪʦʤʫ, ʱʦ ʚʦʥʠ ʚʪʨʫʯʘʶʪʴʩʷ ʚ ʞʠʪʪʷ 

ʩʫʚʦʨʦʾ ʇʽʚʥʦʯʽ, ʘʣʝ ʡ ʪʦʤʫ, ʱʦ ʧʨʠʯʠʥʘ, 

ʟʘʨʘʜʠ ʷʢʦʾ ʚʦʥʠ ʮʝ ʨʦʙʣʷʪʴ, ï 

ʤʘʪʝʨʽʘʣʴʥʘ, ʘ ʦʪʞʝ, ʧʦʟʙʘʚʣʝʥʘ ʚʠʱʦʛʦ 

ʩʝʥʩʫ. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʇʽʚʥʽʯ ʫ ʪʚʦʨʘʭ 

ʧʠʩʴʤʝʥʥʠʢʘ ʩʪʘʻ ʩʚʦʻʨʽʜʥʠʤ ʧʨʠʪʫʣʢʦʤ 

ʜʣʷ ʪʠʭ, ʭʪʦ ʚʽʜʢʠʜʘʻ ʢʦʨʠʩʣʠʚʽʩʪʴ ʪʘ 

ʝʛʦʾʟʤ ʮʠʚʽʣʽʟʦʚʘʥʦʛʦ ʩʚʽʪʫ. ɿʘ ʘʚʪʦʨʩʴʢʦʶ 

ʢʦʥʮʝʧʮʽʻʶ, ʩʘʤʝ ʮʽ ʛʝʨʦʾ ï ʩʠʣʴʥʽ 

ʦʩʦʙʠʩʪʦʩʪʽ, ʱʦ ʩʧʦʚʽʜʫʶʪʴ ʧʨʠʥʮʠʧʠ 

ʜʨʫʞʙʠ, ʚʟʘʻʤʦʜʦʧʦʤʦʛʠ, ʯʝʩʪʽ, ï 

ʥʝʟʣʘʤʥʽʩʪʶ ʩʚʦʻʾ ʚʦʣʽ ʜʦʣʘʶʪʴ 

ʥʝʩʧʨʠʷʪʣʠʚʽ ʫʤʦʚʠ ʽʩʥʫʚʘʥʥʷ ʪʘ 

ʜʦʩʷʛʘʶʪʴ ʧʦʩʪʘʚʣʝʥʦʾ ʤʝʪʠ, ʪʠʤ ʩʘʤʠʤ 

ʧʽʜʢʨʝʩʣʶʶʯʠ ʥʝʦʨʦʤʘʥʪʠʯʥʝ 

ʩʧʨʷʤʫʚʘʥʥʷ ñʧʽʚʥʽʯʥʦʾ ʦʜʽʩʩʝʾò. 

ʇʽʜʩʫʤʦʚʫʶʯʠ ʚʠʱʝʩʢʘʟʘʥʝ, ʤʦʞʝʤʦ 

ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʜʦʤʽʥʘʥʪʦʶ 

ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ ʤʘʥʝʨʠ, ʪʦʙʪʦ 

ʥʦʚʠʟʥʦʶ ɼʞʝʢʘ ʃʦʥʜʦʥʘ ʩʪʘʚ ʩʚʦʻʨʽʜʥʠʡ 

ʩʠʥʪʝʟ ʨʝʘʣʽʩʪʠʯʥʠʭ ʽ ʥʝʦʨʦʤʘʥʪʠʯʥʠʭ 

ʪʝʥʜʝʥʮʽʡ. ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢ 

ʤʽʛ ʧʨʦʙʘʯʠʪʠ ʣʶʜʠʥʽ ʾʾ ʩʣʘʙʢʽʩʪʴ ʧʝʨʝʜ 

ʛʨʽʟʥʠʤʠ ʩʠʣʘʤʠ ʧʨʠʨʦʜʠ, ʘʣʝ ʛʥʽʚʥʦ 

ʟʘʩʫʜʞʫʚʘʚ ʩʣʘʙʢʽʩʪʴ ʜʫʭʫ, ʙʽʜʥʽʩʪʴ 

ʣʶʜʩʴʢʦʾ ʜʫʰʽ, ʟʘʩʣʽʧʣʝʥʦʾ ʙʣʠʩʢʦʤ 

ʟʦʣʦʪʘ. ɺʦʜʥʦʯʘʩ ʚʽʥ ʧʨʘʛʥʫʚ ʫʪʽʣʠʪʠ ʫ 

ʩʚʦʾʭ ʛʝʨʦʷʭ ʰʣʷʭʝʪʥʽʩʪʴ ʜʫʭʫ ʷʢ 

ʧʝʨʰʦʦʩʥʦʚʫ ʙʫʪʪʷ. ʆʧʦʚʽʜʘʥʥʷ 

ñʧʽʚʥʽʯʥʦʛʦò ʮʠʢʣʫ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ 

ʛʦʩʪʨʦʪʦʶ ʽ ʥʘʧʨʫʞʝʥʽʩʪʶ ʩʶʞʝʪʽʚ, 

ʜʨʘʤʘʪʠʯʥʽʩʪʶ ʢʦʣʽʟʽʡ, ʟʽʪʢʥʝʥʥʷʤ ʨʽʟʥʠʭ 

ʭʘʨʘʢʪʝʨʽʚ, ʯʠʩʣʝʥʥʽʩʪʶ ʞʠʪʪʻʚʠʭ 

ʢʦʥʬʣʽʢʪʽʚ, ʘʣʝ ʦʙôʻʜʥʫʻ ʾʭ 

ʚʩʝʦʭʦʧʣʶʶʯʠʡ ʘʚʪʦʨʩʴʢʠʡ ʦʧʪʠʤʽʟʤ ʽ 

ʚʽʨʘ. ʋʩʚʽʜʦʤʣʶʶʯʠ ʥʝʙʝʟʧʝʢʫ ʟʥʠʢʥʝʥʥʷ 

ʜʫʭʦʚʥʦʛʦ ʚ ʽʤôʷ ʤʘʪʝʨʽʘʣʴʥʦʛʦ, ɼʞʝʢ 

ʃʦʥʜʦʥ ʤʘʚ ʥʘʤʽʨ ʜʦʧʦʤʦʛʪʠ ʩʫʯʘʩʥʠʢʘʤ 

ʥʝ ʩʭʠʙʠʪʠ ʧʨʠ ʚʠʙʦʨʽ ʞʠʪʪʻʚʠʭ 

ʦʨʽʻʥʪʠʨʽʚ, ʪʦʤʫ ʡ ʩʪʚʦʨʠʚ ʦʧʦʚʽʜʘʥʥʷ, ʱʦ 

ʩʪʘʣʠ ʩʧʨʘʚʞʥʽʤ ʛʽʤʥʦʤ ʧʦʟʘʯʘʩʦʚʠʤ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʤ ʮʽʥʥʦʩʪʷʤ. 
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Постановка проблеми. ɹʽʙʣʽʡʥʽ 

ʤʦʪʠʚʠ ʻ ʩʚʦʛʦ ʨʦʜʫ ʟʥʘʢʦʚʠʤʠ 

ʩʠʤʚʦʣʘʤʠ, ʷʢʽ ʚ ʪʫ ʯʠ ʽʥʰʫ ʝʧʦʭʫ 

ʥʘʙʫʚʘʶʪʴ ʨʽʟʥʫ ʽʥʪʝʨʧʨʝʪʘʮʽʶ, 

ʥʘʧʦʚʥʶʶʪʴʩʷ ʨʽʟʥʠʤ ʟʤʽʩʪʦʤ. ɺʩʷ ʽʩʪʦʨʽʷ 

ʣʽʪʝʨʘʪʫʨʠ, ʚʣʘʩʥʝ, ʚ ʪʦʤʫ ʯʠ ʽʥʰʦʤʫ 

ʚʠʧʘʜʢʫ ʘʧʝʣʶʻ ʜʦ ʮʠʭ ʤʦʪʠʚʽʚ. ʋ ʜʘʥʽʡ 

ʩʪʘʪʪʽ ʤʠ ʨʦʟʛʣʷʥʝʤʦ ʤʝʪʘʤʦʨʬʦʟʠ ʦʙʨʘʟʫ 

ʉʘʪʘʥʠ ʚ ʽʥʪʝʨʧʨʠʪʘʮʽʾ ʨʽʟʥʠʭ 

ʻʚʨʦʧʝʡʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ.  

Аналіз досліджень. ʋ ʩʪʘʪʪʽ ʤʠ 

ʙʫʜʝʤʦ ʦʧʠʨʘʪʠʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ, ʚ ʷʢʠʭ 

ʨʦʟʛʣʷʜʘʣʠʩʴ ʨʽʟʥʽ ʦʙʨʘʟʠ ʉʘʪʘʥʠ, 

ʽʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʣʽʪʝʨʘʪʫʨʠ ʪʦʛʦ ʯʘʩʫ. 

ɼʦ ʜʦʩʣʽʜʥʠʢʽʚ, ʷʢʽ ʜʦʩʣʽʜʞʫʚʘʣʠ ʮʝ 

ʧʠʪʘʥʥʷ ʩʣʽʜ ʚʽʜʥʝʩʪʠ: ʇ.ɹ. ʐʝʣʣʽ,  ɻ. 

ʃʝʩʩʽʥʛ,  ɺ. ɹʻʣʽʥʩʴʢʠʡ,  ɸ. ɸʥʽʢʩʪ,  ʈ.ʄ. 

ʉʘʤʘʨʽʥ. 

Мета статті ï ʧʦʢʘʟʘʪʠ ʪʘ ʜʦʩʣʽʜʠʪʠ 

ʨʽʟʥʽ ʧʦʛʣʷʜʠ ʧʠʩʴʤʝʥʥʠʢʽʚ ʪʘ ʥʘʫʢʦʚʮʽʚ 

ʥʘ ʦʙʨʘʟ ʉʘʪʘʥʠ ʚ ʣʽʪʝʨʘʪʫʨʽ ʝʧʦʭʠ 

ʈʦʤʘʥʪʠʟʤʫ. 

Виклад основного матеріалу. 

ʇʝʨʰʠʡ ʙʫʥʪʽʚʥʠʢ ʽ ʧʽʜʨʠʚʥʠʢ ʙʦʞʦʛʦ 

ʧʦʨʷʜʢʫ, ʱʦ ʥʦʩʠʪʴ ʢʽʣʴʢʘ ʽʤʝʥ ï ʉʘʪʘʥʘ - 

ʧʨʦʪʠʚʥʠʢ, ʜʠʷʚʦʣ, ʃʶʮʠʬʝʨ, ʚ ʉʪʘʨʦʤʫ 

ʟʘʚʽʪʽ ʚʠʩʪʫʧʘʻ ʩʠʤʚʦʣʦʤ ʥʝʩʢʦʨʝʥʦʩʪʽ, 

ʘʣʝ ʟʦʚʩʽʤ ʥʝ ʩʚʽʪʦʚʦʛʦ ʟʣʘ. ɹʫʥʪ ʣʝʞʘʚ ʚ 

ʦʩʥʦʚʽ ʩʪʚʦʨʝʥʥʷ ʩʚʽʪʦʙʫʜʦʚʠ. ʉʪʘʚʣʝʥʥʷ 

ʜʦ ʉʘʪʘʥʠ ʷʢ ʜʦ ʘʣʝʛʦʨʠʯʥʦʾ ʬʽʛʫʨʠ, ʱʦ 

ʚʪʽʣʶʻ ʩʚʽʪʦʚʝ ʟʣʦ, ʽ ʦʜʥʦʯʘʩʥʦ ʻ 

ʢʦʥʢʨʝʪʥʠʤ ʡʦʛʦ ʥʦʩʽʻʤ, ʱʦ ʤʘʻ ʧʝʚʥʝ 

ʤʘʪʝʨʽʘʣʴʥʝ ʚʪʽʣʝʥʥʷ, ʚ ʪʫ ʯʠ ʽʥʰʫ ʝʧʦʭʫ 

ʟʘʣʝʞʘʣʦ ʚʽʜ ʩʪʘʚʣʝʥʥʷ ʜʦ ʷʚʠʱʘ ʙʫʥʪʫ. 

ɯʥʪʝʨʝʩ ʜʦ ʜʝʤʦʥʽʯʥʦʛʦ, ʱʦ ʚʠʥʠʢ ʫ 

ʨʦʤʘʥʪʠʢʽʚ, ʙʫʚ ʥʝ ʚʠʧʘʜʢʦʚʠʤ; ʡʦʛʦ 

ʟʫʤʦʚʠʣʠ ʥʘʩʘʤʧʝʨʝʜ ʩʦʮʽʘʣʴʥʽ 

ʧʦʪʨʷʩʽʥʥʷ, ʱʦ ʧʨʦʢʦʪʠʣʠʩʷ ʧʦ ɭʚʨʦʧʽ ʚ 

XVIII -ʧʦʯ. XIX ʩʪ., ʷʢʽ ʙʝʟʧʦʚʦʨʦʪʥʦ 

ʟʤʽʥʠʣʠ ʩʫʩʧʽʣʴʥʠʡ ʩʚʽʪʦʛʣʷʜ, ʟʤʽʩʪʠʚʰʠ 

ʟʚʠʯʥʽ ʘʢʮʝʥʪʠ ʚ ʪʨʘʢʪʫʚʘʥʥʽ 

ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʧʦʥʷʪʴ. ɺ ʙʫʥʪʫʶʯʦʤʫ 

ʩʚʽʪʽ ʧʦ-ʽʥʰʦʤʫ ʨʦʟʩʪʘʚʣʷʶʪʴʩʷ ʘʢʮʝʥʪʠ 

ʥʘ ʧʦʥʷʪʪʷʭ ʜʦʙʨʘ-ʟʣʘ, ʢʨʘʩʠʚʦʛʦ-

ʞʘʭʣʠʚʦʛʦ, ʨʘʮʽʦʥʘʣʴʥʦʛʦ-

ʽʨʨʘʮʽʦʥʘʣʴʥʦʛʦ, ʛʨʽʭʘ ʽ ʩʧʦʢʫʪʠ ʽ, 

ʚʽʜʧʦʚʽʜʥʦ, ʚ ʽʥʰʦʤʫ ʢʣʶʯʽ 

ʧʝʨʝʦʩʤʠʩʣʶʶʪʴʩʷ ʙʽʙʣʽʡʥʽ ʦʙʨʘʟʠ ʽ 

ʤʦʪʠʚʠ [1. c.139-140].  

ʆʜʥʠʤ ʟ ʧʝʨʰʠʭ ʜʦ ʧʨʦʙʣʝʤʠ 

ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʙʽʙʣʽʡʥʦʾ ʽʩʪʦʨʽʾ ʽ 

ʙʽʙʣʽʡʥʠʭ ʦʙʨʘʟʽʚ ʧʽʜʽʡʰʦʚ ɼʞ.ʄʽʣʴʪʦʥ ʫ 

çɺʪʨʘʯʝʥʦʤʫ ʨʘʶè, 1667 ʨ. ʅʘ ʜʫʤʢʫ 

B.ɹʝʣʽʥʩʢʦʛʦ, ʟʚʝʣʠʯʝʥʥʷ ʉʘʪʘʥʠ ʥʘʜ 

ɹʦʛʦʤ ʙʫʣʦ ʫ ɼ.ʄʽʣʴʪʦʥʘ ʥʝʥʘʚʤʠʩʥʠʤ, 

ʧʨʝʜʩʪʘʚʣʷʶʯʠ ʘʧʦʬʝʦʟ ʧʦʚʩʪʘʥʥʷ (ʙʫʥʪʫ) 

Annotation. The article investigates the image of Satan in the works of 

European writers and their vision of Satan image. The article also consider the 

relation of J. Milton's Satan and representation of his image in his works. 

Keywords: the image of Satan, metamorphosis, romantic movement, European 

writers. 

 



 

ʧʨʦʪʠ ʘʚʪʦʨʠʪʝʪʫ. ʋ ʜʝʤʦʥʽʯʥʠʭ ʢʘʨʪʠʥʘʭ 

ʧʝʨʰʦʛʦ ʙʫʥʪʫ, ʦʧʠʩʘʥʠʭ ɼ.ʄʽʣʴʪʦʥʦʤ, 

ʩʫʯʘʩʥʠʢʠ ʚʙʘʯʘʣʠ ʚʽʜʦʙʨʘʞʝʥʥʷ 

ʨʝʚʦʣʶʮʽʡʥʠʭ ʧʦʪʨʷʩʽʥʴ ʝʧʦʭʠ, ʚ ʷʢʠʭ 

ʙʨʘʚ ʫʯʘʩʪʴ ʽ ʩʘʤ ʧʦʝʪ. ʆʜʥʘʢ ʟʘʢʣʘʜʝʥʘ 

ɼ.ʄʽʣʴʪʦʥʦʤ ʩʠʤʚʦʣʽʢʘ, ʙʝʟʩʫʤʥʽʚʥʦ, 

ʙʫʣʘ ʥʘʙʘʛʘʪʦ ʰʠʨʰʝ ʽ ʨʽʟʥʦʤʘʥʽʪʥʽʰʝ. ɰʾ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʽ ʨʦʟʚʠʪʦʢ ʧʦʚ'ʷʟʘʥʠʡ ʟ 

ʽʤʝʥʘʤʠ ʋ.ɹʣʝʡʢʘ (çʇʨʦʨʦʯʽ ʢʥʠʛʠè, 1794) 

ʽ ʋ.ɹʝʢʬʦʨʜʘ (çɺʘʪʝʢè, 1786), ʷʢʽ, ʢʨʽʤ 

ʙʫʥʪʘʨʩʪʚʘ, ʚʥʦʩʷʪʴ ʚ ʦʙʨʘʟ ʉʘʪʘʥʠ 

ʪʨʘʛʽʯʥʽ ʥʦʪʢʠ [5, c.134]. 

ʋ ʧʦʝʤʽ çʂʘʾʥè ɼ.ɹʘʡʨʦʥʘ (1821) 

ʃʶʮʠʬʝʨ, ʱʦ ʨʦʟʢʨʠʚʘʻ ʂʘʾʥʫ ʪʘʻʤʥʠʮʽ 

ʙʫʪʪʷ ʽ ʧʽʜʛʦʪʦʚʣʷʻ ʡʦʛʦ ʜʦ ʚʠʧʨʦʙʫʚʘʥʴ, 

ʩʘʤ ʩʢʠʜʘʻ ʟ ʩʝʙʝ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʟʘ 

ʩʚʽʪʦʚʝ ʟʣʦ. ʁʦʛʦ ʩʣʦʚʘ ʩʪʘʥʫʪʴ 

ʧʨʦʛʨʘʤʥʠʤʠ ʜʣʷ ʨʦʤʘʥʪʠʯʥʦʛʦ 

ʪʨʘʢʪʫʚʘʥʥʷ ʦʙʨʘʟʫ ʉʘʪʘʥʠ, ʫ 

ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟ ʪʝʦʨʽʻʶ ʧʦʜʚʽʡʥʦʩʪʽ ʷʢʘ 

ʦʙôʻʜʥʫʻ  ʚ ʩʦʙʽ ʜʦʙʨʦ ʽ ʟʣʦ. 

ɹʘʡʨʦʥʽʚʩʴʢʠʡ ʃʶʮʠʬʝʨ ï ʧʨʦʬʝʩʽʦʥʘʣ ʧʦ 

ʯʘʩʪʠʥʽ ʦʙʤʘʥʫ. ʁʦʛʦ ʚʠʨʦʢ ɹʦʛʫ 

ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʯʠʩʣʝʥʥʠʭ ʜʦʢʘʟʘʭ ʽ 

ʣʦʛʽʯʥʠʭ ʧʦʙʫʜʦʚʘʭ, ʘ ʩʘʤʦʚʠʧʨʘʚʜʘʥʥʷ 

ʛʨʫʥʪʫʻʪʴʩʷ ʥʘ ʜʠʣʝʤʽ. 

ɸʥʘʣʦʛʽʯʥʦʛʦ ʪʨʘʢʪʫʚʘʥʥʷ 

ʜʦʪʨʠʤʫʚʘʚʩʷ ʄ.ʃʝʨʤʦʥʪʦʚ ʚ çɼʝʤʦʥʽè, 

ʧʦʤ'ʷʢʰʫʶʯʠ ʡʦʛʦ ʧʨʦʚʠʥʫ 

ʧʩʠʭʦʣʦʛʽʯʥʠʤ ʤʦʪʠʚʫʚʘʥʥʷʤ. ʋ ʚʠʛʣʷʜʽ 

ʜʝʤʦʥʘ ʟ'ʷʚʣʷʶʪʴʩʷ ʤʦʪʠʚʠ, ʱʦ ʟʥʘʡʰʣʠ 

ʟʛʦʜʦʤ ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʄ.ʃʝʨʤʦʥʪʦʚʘ: 

ʧʝʯʘʣʴ, ʚʽʜʯʘʡ, ʪʨʘʛʽʟʤ, ʥʽʞʥʽʩʪʴ, ʢʨʘʩʘ. 

ɼʝʤʦʥ ʧʦʯʠʥʘʻ ʚʩʝʣʷʪʠ ʥʝ ʩʪʨʘʭ, ʘ 

ʛʣʠʙʦʢʫ ʧʝʯʘʣʴ, ʮʝ ʚʞʝ ʥʝ ʦʛʠʜʥʘ 

ʜʘʥʪʝʩʽʚʩʴʢʘ ʽʩʪʦʪʘ ʟ ʧʝʢʣʘ, ʘ ʪʘʻʤʥʠʯʘ 

ʦʩʦʙʠʩʪʽʩʪʴ, ʪʠʨʘʥʦʙʦʨʝʮʴ. ʄʦʪʠʚʠ 

"ɺʘʪʝʢʘ" ʽ ʪʝʤʘ "ʩʘʪʘʥʽʟʤʫ", ʧʽʜʥʷʪʘ ʥʠʤ, 

ʤʘʣʘ ʧʦʤʽʪʥʠʡ ʚʧʣʠʚ ʥʘ ʪʚʦʨʯʽʩʪʴ 

ʻʚʨʦʧʝʡʩʴʢʠʭ ʨʦʤʘʥʪʠʢʽʚ XIX ʩʪ. 

ʇ. ʐʝʣʣʽ ʚ ʝʩʝ çʇʨʦ ɼʠʷʚʦʣʘ ʽ 

ʜʠʷʚʦʣʘʭè, ʦʧʫʙʣʽʢʦʚʘʥʦʤʫ ʣʠʰʝ ʧʽʩʣʷ 

ʡʦʛʦ ʩʤʝʨʪʽ, ʫ ʚʠʧʨʘʚʜʘʥʥʷ ʉʘʪʘʥʽ 

ʥʘʧʠʰʝ, ʱʦ ʦʩʪʘʥʥʽʡ, «будучи створеним 

Богом, не може мати ніяких бажань і 

схильностей, крім тих, що закладені в 

ньому його творцем ...» [3. C.405].  

ɸ ʐ.ɹʦʜʣʝʨ ʚ çʉʣʦʚʽ ʜʦ ʉʘʪʘʥʽè 

ʧʨʷʤʦ ʥʘʟʚʝ ʡʦʛʦ ʙʦʨʮʝʤ ʟʘ ʟʥʝʜʦʣʝʥʝ 

ʣʶʜʩʪʚʦ. ɹʦʛ ʫ ʐ.ɹʦʜʣʝʨʘ ʥʘʜʽʣʷʻʪʴʩʷ 

ʬʫʥʢʮʽʷʤʠ ʟʣʘ, ʘ ʉʘʪʘʥʘ, ʚʽʜʧʦʚʽʜʥʦ, 

ʜʦʙʨʘ, ʧʦʨʽʚʥʶʶʯʠ ʟ ʤʦʥʦʣʦʛʦʤ 

ʃʶʮʠʬʝʨʘ ʫ ɼ.ɹʘʡʨʦʥʘ ʚ çʂʘʾʥʽè.  

ʇʦʜʽʙʥʝ ʪʨʘʢʪʫʚʘʥʥʷ ʟʚʫʯʠʪʴ ʽ ʚ ʝʩʝ ʇ. 

ʐʝʣʣʽ çʇʨʦ ɼʠʷʚʦʣʘ ʽ ʜʠʷʚʦʣʘʭè. 

ʇʝʨʝʦʩʤʠʩʣʝʥʥʷ ʦʙʨʘʟʫ ʉʘʪʘʥʠ ʚ 

ʣʽʪʝʨʘʪʫʨʽ ʨʦʤʘʥʪʠʟʤʫ ʤʦʞʥʘ ʟʚʝʩʪʠ ʜʦ 

ʜʝʢʽʣʴʢʦʭ ʥʘʧʨʷʤʢʽʚ: 

Á ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʉʘʪʘʥʘ 

ʧʦʯʠʥʘʚ ʤʠʩʣʠʪʠʩʷ ʚ 

ʨʝʚʦʣʶʮʽʡʥʦʤʫ ʘʩʧʝʢʪʽ, ʚ ʨʦʣʽ 

ʜʚʠʛʫʥʘ ʧʨʦʛʨʝʩʫ, 

ʩʢʝʧʪʠʯʥʦʛʦ ʩʧʦʯʘʪʢʫ, ʷʢʠʡ 

ʩʧʦʥʫʢʘʻ ʣʶʜʠʥʫ ʪʚʦʨʠʪʠ ʽ 

ʧʽʟʥʘʚʘʪʠ, ʙʫʥʪʘʨʷ ʷʢʠʡ 

ʚʠʩʪʫʧʘʻ ʧʨʦʪʠ ʪʠʨʘʥʽʾ, ʥʝʭʘʡ 

ʽ ʙʦʞʦʾ (ʧʦʜʽʙʥʝ ʪʨʘʢʪʫʚʘʥʥʷ, 

ʧʨʦʩʣʽʜʞʫʻʪʴʩʷ ʱʝ ʚ ʪʨʘʛʝʜʽʾ 

ʂ. ʄʘʨʣʦ çʊʨʘʛʽʯʥʘ ʽʩʪʦʨʽʷ 

ʞʠʪʪʷ ʽ ʩʤʝʨʪʽ ʜʦʢʪʦʨʘ 

ʌʘʫʩʪʘè, 1589ʨ., çɺʪʨʘʯʝʥʠʡ 

ʨʘʡè ɼ.ʄʽʣʴʪʦʥʘ ʽ ʧʦʪʽʤ 

ʦʪʨʠʤʫʻ ʬʽʣʦʩʦʬʩʴʢʦ-

ʭʫʜʦʞʥʻ ʚʪʽʣʝʥʥʷ ʚ ʪʨʘʛʝʜʽʾ 

ʁ.ɺ.ɻʝʪʝ çʌʘʫʩʪè, ʟʥʘʭʦʜʠʪʴ 

ʟʘʢʽʥʯʝʥʝ ʚʠʨʘʞʝʥʥʷ ʫ 

ʋ.ɹʣʝʡʢʘ ʚ ʦʙʨʘʟʽ ʙʦʛʘ ʆʨʢʘ, 

ʷʢʠʡ ʚʪʽʣʶʻ ʙʫʥʪʽʚʥʠʡ 

ʧʦʯʘʪʦʢ, ʽ ʚ ʧʦʝʤʽ 

ɼʞ.ʂʘʨʜʫʯʯʽ çɼʦ ʉʘʪʘʥʠè, 

1863): 

Á ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ɼʠʷʚʦʣ 

ʟʥʘʭʦʜʠʚ ʚʩʝ ʙʽʣʴʰ ʣʶʜʩʴʢʝ 

ʚʪʽʣʝʥʥʷ, ʟʘʟʥʘʶʯʠ ʩʚʦʻʨʽʜʥʦʾ 



 

ʟʤʽʥʠ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ  ʽʟ 

ʟʦʚʥʽʰʥʴʦʛʦ ʜʞʝʨʝʣʘ ʩʧʦʢʫʩʠ 

ʚ ʧʦʨʘʜʥʠʢʘ ʣʶʜʠʥʠ ʘʙʦ 

ʥʘʚʽʪʴ ʡʦʛʦ ʙʣʘʛʦʜʽʡʥʠʢʘ, 

ʷʢʠʡ ʜʦʧʦʤʘʛʘʻ ʡʦʤʫ ʧʨʠʡʪʠ 

ʜʦ ʟʙʘʛʥʝʥʥʷ ʽ ʦʩʤʠʩʣʝʥʥʷ 

ʩʚʦʛʦ ʙʫʪʪʷ. ʋ ʧʦʜʽʙʥʽʡ ʨʦʣʽ 

ʚʠʩʪʫʧʘʻ ʃʶʮʠʬʝʨ ʚ ʜʨʘʤʽ 

ɼ.ɹʘʡʨʦʥʘ çʂʘʾʥè, ʪʘʻʤʥʠʯʠʡ 

ʥʝʟʥʘʡʦʤʝʮʴ ʫ ʨʦʤʘʥʽ     

ʋ.ɻʦʜʚʽʥʘ çʉʝʥʪ-ʃʝʦʥè, 1799, 

ʨʠʩ ʫ ʥʦʚʝʣʽ ɸ.ʬʦʥ ʐʘʤʽʩʩʦ 

çɼʠʚʦʚʠʞʥʘ ʽʩʪʦʨʽʷ ʇʝʪʝʨʘ 

ʐʣʝʤʝʣʴè, 1814, ʯʘʩʪʢʦʚʦ ï 

çɼʝʤʦʥè ʄ.ʃʝʨʤʦʥʪʦʚʘ; 

ʛʨʘʥʠʯʥʦ ʟʤʽʥʝʥʽ ʯʦʨʪʠ 

ʄ.ɻʦʛʦʣʷ. 

Á ʟ ʪʨʝʪʴʦʛʦ ʙʦʢʫ, ʜʠʷʚʦʣ 

ʚʠʩʪʫʧʘʻ ʚ ʨʦʣʽ ʢʨʠʪʠʯʥʦʛʦ 

ʝʣʝʤʝʥʪʘ ʽʩʥʫʶʯʠʭ ʥʘ ʟʝʤʣʽ 

ʧʦʨʷʜʢʽʚ, ʱʦ ʩʪʘʻ ʦʩʦʙʣʠʚʦ 

ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʘʥʛʣʽʡʩʴʢʦʾ 

ʨʦʤʘʥʪʠʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ 

(çɼʫʤʢʠ ʜʠʷʚʦʣʘè 

ʉ.ʂʦʣʴʨʽʜʞʘ ʽ ʈ.ʉʘʫʪʽ, 1799; 

ʙʘʣʘʜʘ ʇ.ʐʝʣʣʽ çʇʨʦʛʫʣʷʥʢʘ 

ʜʠʷʚʦʣʘè, 1812, ɼ.ɹʘʡʨʦʥʘ 

çʇʦʾʟʜʢʘ ʜʠʷʚʦʣʘè, 1813 ʪʘ 

çɹʘʯʝʥʥʷ ʩʫʜʫè, 1821); 

Á ʽ, ʥʘʨʝʰʪʽ, ʜʠʷʚʦʣ ʩʪʘʻ 

ʤʝʪʘʬʦʨʦʶ ʪʝʤʥʦʾ ʩʪʦʨʦʥʠ 

ʣʶʜʩʴʢʦʾ ʥʘʪʫʨʠ, ʡʦʛʦ 

ʥʝʛʘʪʠʚʥʠʤ ʜʚʽʡʥʠʢʦʤ, 

ʯʠʥʥʠʤ ʟʩʝʨʝʜʠʥʠ ʩʚʽʜʦʤʦʩʪʽ. 

ʈʦʣʴʦʚʽ ʟʥʘʯʝʥʥʷ ʦʙʨʘʟʫ 

ʜʚʽʡʥʠʢʘ ʽ ʜʠʷʚʦʣʘ ʚ ʮʴʦʤʫ 

ʧʣʘʥʽ ʧʦʻʜʥʫʶʪʴʩʷ, 

ʧʝʨʝʭʦʜʷʯʠ ʚ ʩʠʥʦʥʽʤʽʶ. 

ɼʚʽʡʥʠʢ ʣʶʜʠʥʠ - ʮʝ 

ʦʜʥʦʯʘʩʥʦ ʽ ʙʽʙʣʽʡʥʠʡ ʜʠʷʚʦʣ, 

ʷʢʠʡ ʧʨʠʡʥʷʚ ʧʦʚʥʫ ʣʶʜʩʴʢʫ 

ʧʦʜʦʙʫ ʚ ʡʦʛʦ ʥʝʛʘʪʠʚʥʦʤʫ 

ʚʠʢʦʥʘʥʥʽ[2, c.158]. 

ʋ ʨʦʤʘʥʪʠʢʽʚ ʦʙʣʘʩʪʴ ʟʣʘ, "ʯʫʞʦʛʦ" 

ʨʦʟʪʘʰʦʚʫʻʪʴʩʷ ʚ ʣʶʜʩʴʢʽʡ ʜʫʰʽ. 

ʆʩʢʽʣʴʢʠ ʚ ʣʶʜʩʴʢʦʤʫ ʫʷʚʣʝʥʥʽ ʜʠʷʚʦʣ 

ʟʘʚʞʜʠ ʘʩʦʮʽʶʚʘʚʩʷ ʟʽ ʩʤʝʨʪʶ (ʫ 

ɼ. ʄʽʣʴʪʦʥʘ ʩʘʤʝ ʉʘʪʘʥʘ ʚʧʫʩʢʘʻ ʉʤʝʨʪʴ, 

ʩʚʦʶ ʢʦʣʠʰʥʶ, ʘ ʥʠʥʽ ʥʦʚʦʥʘʨʦʜʞʝʥʫ 

ʜʦʯʢʫ, ʚ ʣʶʜʩʴʢʠʡ ʩʚʽʪ ʧʦ ʧʨʦʢʣʘʜʝʥʽʡ 

ʥʠʤ, ʯʝʨʝʟ ʭʘʦʩ,  ʜʦʨʦʟʽ. ʇʨʠ ʚʩʴʦʤʫ 

ʩʚʦʻʤʫ ʥʝʦʜʥʦʟʥʘʯʥʦʤʫ ʩʪʘʚʣʝʥʥʽ ʜʦ 

ʬʽʛʫʨʠ ʜʠʷʚʦʣʘ, ʨʦʤʘʥʪʠʢʠ ʥʝ ʫʥʠʢʣʠ 

ʮʴʦʛʦ ʧʘʨʘʜʦʢʩʫ. ʆʩʢʽʣʴʢʠ ʜʝʤʦʥʽʯʥʘ 

ʝʥʝʨʛʽʷ ʩʫʪʴ ʤʝʨʪʚʦʾ ʝʥʝʨʛʽʾ, ʪʦ ʣʶʜʠʥʘ, 

ʷʢʘ ʧʽʟʥʘʣʘ  ʟʣʦ, ʯʘʩʪʢʦʚʦ ʟʥʘʭʦʜʠʪʴʩʷ ʚ 

ʩʪʘʪʫʩʽ ʤʝʨʮʷ, ʘʚʪʦʤʘʪʘ, ʱʦ ʞʠʚʝ ʚ 

ʧʨʠʢʦʨʜʦʥʥʽʡ ʦʙʣʘʩʪʽ ɾʠʪʪʷ- -̔ʉʤʝʨʪʽ, 

ʚʧʝʨʰʝ ʦʧʠʩʘʥʦʾ ʉ. ʂʦʣʴʨʽʜʞʝʤ ʚ 

çʆʧʦʚʽʜʽ ʧʨʦ ʩʪʘʨʦʛʦ ʤʦʨʝʧʣʘʚʮʷè. 

ɿʛʘʜʘʡʤʦ ʚ ʮʴʦʤʫ ʧʣʘʥʽ ʦʚʦʣʦʜʽʚʰʦʛʦ 

ʜʝʤʦʥʽʯʥʦʶ  ʝʥʝʨʛʽʻʶ ʽ ʧʦʨʚʘʚʰʦʛʦ ʟ 

ʩʚʽʪʦʤ ʞʠʚʠʭ ʄʘʥʬʨʝʜʘ ɼ. ɹʘʡʨʦʥʘ, 

ʩʪʘʨʦʛʦ ʤʦʨʝʧʣʘʚʮʷ ʉ. ʂʦʣʴʨʽʜʞʘ, 

ʘʚʪʦʤʘʪʽʚ ɽ. ʊ. ɸ. ɻʦʬʤʘʥʘ, ʜʝʤʦʥʽʯʥʠʭ 

ʛʝʨʦʾʚ ʋ. ɻʦʜʚʽʥʘ, ʄ. ʐʝʣʣʽ ʽ ɽ. ʇʦ. ʊʘʢʦʞ 

ʚʦʣʦʜʽʶʪʴ ʧʽʜʚʠʱʝʥʦʶ ʜʝʤʦʥʽʯʥʦʾ 

ʝʥʝʨʛʽʻʶ ʛʦʛʦʣʽʚʩʴʢʽ ʤʝʨʪʚʽ ʜʫʰʽ, ʚʩʽ ʡʦʛʦ 

ʯʦʨʪʠ, ʚʽʜʴʤʠ ʡ ʯʘʢʣʫʥʠ, ʷʢʽ ʻ ʪʠʤʯʘʩʦʚʦ 

ʦʞʠʚʰʠʤʠ ʤʝʨʮʷʤʠ (çɺʽʡè, çʉʪʨʘʰʥʘ 

ʧʦʤʩʪʘè), ʧʫʰʢʽʥʩʴʢʽ ʙʽʩʠ, ʙʘʡʨʦʥiʚʩʴʢʠʡ 

ʃʶʮʠʬʝʨ, ʟʘʭʦʧʠʚʰʠʡ ʂʘʾʥʘ ʚ ʮʘʨʩʪʚʦ 

ʩʤʝʨʪʽ - ʧʦʪʦʡʙʽʯʥʠʡ ʩʚʽʪ ʪʽʥʝʡ; 

ʣʝʨʤʦʥʪʦʚʩʢʠʡ ɼʝʤʦʥ, ʚ ʥʝʧʝʨʝʙʦʨʥʦʤʫ 

ʨʦʟʧʘʯʽ ʙʦʨʦʟʥʠʪʴ ʧʨʦʩʪʦʨʠ ɺʩʝʩʚʽʪʫ.  

ʇʽʜʩʫʤʢʦʤ ʜʝʤʦʥʽʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʻ 

ʟʫʧʠʥʢʘ. ʄʦʪʠʚ ʟʫʧʠʥʢʠ ʟʚʫʯʠʪʴ ʫ ʚʩʽʭ 

"ʩʪʨʘʰʥʠʭ" ʪʚʦʨʘʭ ʨʦʤʘʥʪʠʟʤʫ (ʥʦʚʝʣʘ 

ɸ. ʬʦʥ ɸʨʥʠʤʘ çɻʦʩʧʦʜʘʨʽ ʤʘʡʦʨʘʪʫè, 

1820; ʨʦʤʘʥ çʄʘʥʜʝʚʽʣʴè ʋ. ɻʦʜʚʽʥʘ; 

çʄʘʥʬʨʝʜè, çʂʘʾʥè, çʊʝʤʨʷʚʘè 

ɼ. ɹʘʡʨʦʥʘ; çʃʫʩʢʫʥʯʠʢè 

ɽ. ʊ. ɸ. ɻʦʬʤʘʥʘ, çʈʦʤʘʥʩʠ ʧʨʦ ʈʦʟʫè 



 

ʂ. ɹʨʝʥʪʘʥʦ ʪʘ ʽʥ.). ʉʘʤʝ ʚ ʟʫʧʠʥʮʽ ʚ 

ʢʽʥʮʝʚʽʡ ʤʽʨʽ ʽ ʢʨʠʻʪʴʩʷ ʚʠʪʽʢ ʞʘʭʫ. 

ʇʝʨʝʜʯʫʪʪʷ ʧʦʚʥʦʾ ʟʫʧʠʥʢʠ ʧʦʨʦʜʞʫʻ, ʧʦ 

ʇ.ʐʝʣʣʽ, çʚʽʜʯʫʪʪʷ ʥʘʩʫʚʘʶʯʦʛʦʩʴ 

"ʧʦʪʦʢʫ ʜʦʣʽ"è [4. c.388], ʬʘʪʘʣʴʥʦʛʦ 

ʨʝʟʫʣʴʪʘʪʫ. 

Висновки. ʈʦʟʧʦʯʘʪʘ ʚ ʝʧʦʭʫ 

ʧʝʨʝʜʨʦʤʘʥʪʠʟʤʫ ʟ ʥʝʰʢʽʜʣʠʚʦʾ "ʮʽʢʘʚʦʩʪʽ 

ʜʦ ʟʣʘ" (ʟʛʘʜʘʡʤʦ "ʛʦʪʠʯʥʽ ʨʦʤʘʥʠ" ʟ 

ʟʣʦʯʠʥʥʠʤ ʨʦʢʦʤ ʥʘʜ ʛʝʨʦʻʤ), ʜʠʷʚʦʣʽʟʤ ʫ 

ʨʦʤʘʥʪʠʢʽʚ ʧʨʦʜʦʚʞʠʚʩʷ ʜʝʤʦʥʽʟʤʦʤ, ʘ ʚ 

ʍʍ ʩʪ. ʩʘʪʘʥʽʟʤʦʤ, ʜʦʩʠʪʴ ʫ ʟʚ'ʷʟʢʫ ʟ ʮʠʤ 

ʟʛʘʜʘʪʠ "ʩʘʪʘʥʠʥʩʴʢʽ" ʤʦʪʠʚʠ 

ʧʦʩʜʝʢʘʜʘʥʩʫ ʽ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, ʪʨʘʢʪʘʪ 

ɼʞ. ʇʘʧʠʥʠ "ɼʠʷʚʦʣ" (1953), ʜʝ ʨʦʙʠʪʴʩʷ 

ʩʧʨʦʙʘ ʧʦʚʥʦʾ ʨʝʘʙʽʣʽʪʘʮʽʾ ʉʘʪʘʥʠ. 

ʄʝʪʘʤʦʨʬʦʟʠ, ʷʢʽ ʩʪʘʣʠʩʴ ʟ ʉʘʪʘʥʦʶ ʚ 

ʨʽʟʥʽ ʝʧʦʭʠ ʪʘ ʚ ʨʽʟʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ 

ʤʦʞʥʘ ʧʦʚôʷʟʘʪʠ ʟ ʩʪʘʥʦʚʠʱʝʤ ʚ ʢʨʘʾʥʽ ʚ 

ʪʽ ʯʘʩʠ ʪʘ ʚʥʫʪʨʽʰʥʽʤ ʙʘʯʝʥʥʷʤ 

ʧʠʩʴʤʝʥʥʠʢʘ. ʆʙʨʘʟ ʉʘʪʘʥʠ ʚ ʣʽʪʝʨʘʪʫʨʽ 

ʜʫʞʝ ʥʝʦʜʥʦʟʥʘʯʥʠʡ ʪʘ ʙʘʛʘʪʦʛʨʘʥʥʠʡ, ʚʽʥ 

ʟʤʽʥʶʚʘʚʩʷ ʽ ʟʤʽʥʶʻʪʴʩʷ ʡ ʜʦʩʽ.  
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ЗАХАРІНА Анастасія 

студентка відділення іноземних мов 

Вінницького гуманітарно-педагогічного коледжу 

 

В твоїх очах 

ɿʥʘʻʰ, ʚ ʪʚʦʾʭ ʤʦʞʥʘ ʟʘʛʫʙʠʪʠʩʷ, 

ʗʢ ʛʫʙʣʷʪʴʩʷ ʢʣʶʯʽ ʧʦʚʩʷʢʜʝʥʥʦ ʚ ʭʘʪʽ. 

ɿʥʘʻʰ, ʚ ʪʚʦʾʭ ʦʯʘʭ ʤʦʞʝ ʟʘʨʦʜʠʪʠʩʷ 

ɹʝʟʮʽʥʥʠʡ ʜʘʨ ï ʣʶʙʦʚ. ɯ, ʙʝʟʧʝʨʝʯʥʦ, ʤʘʪʠ 

 

ʎʝ ʧʦʯʫʪʪʷ, ʮʝ ʚʽʜʯʫʪʪʷ, ʝʤʦʮʽʶ ï 

ʍʽʙʘ ʞ ʥʝ ʱʘʩʪʷ? ʑʘʩʪʷ ï ʘʢʩʽʦʤʘ. 

ʗʢ ʤʘʻʰ ʮʝ, ʤʦʞʥʘ ʟʨʝʢʪʠʩʴ ʽ ʩʦʮʽʫʤʫ: 

ʃʶʙʦʚ ʭʦʯ ʽ ʥʝʚʠʜʠʤʘ, ʘʣʝ ʞ ʩʚʽʜʦʤʘ. 

 

ɺ ʪʚʦʾʭ ʦʯʘʭ ʛʨʘʥʠʮʽ ʥʝʚʽʜʦʤʦʛʦ, 

ʄʠʥʫʣʽ ʢʨʘʪʝʨʠ ʽ ʙʫʨʝʚʽʾ ʟʘʚʪʨʘʰʥʽ, 

ɸʣʝ ʥʘʡʙʽʣʴʰʝ ʪʘʤ ʤʦʛʦ ï ʟʥʘʡʦʤʦʛʦ. 

ɺ ʪʚʦʾʭ ʦʯʘʭ ï ʧʨʦʝʢʮʽʷ ʤʝʥʝ. ɯ ʚʨʘʥʽʰʥʽ 

 

ʉʦʥʣʠʚʽ ʤʨʽʾ ʥʘʩ ʦʙʦʭ:     ʽ ʧʨʦ ʩʪʠʧʝʥʜʽʶ, ʽ ʧʨʦ ʐʦʪʣʘʥʜʽʶ, 

                                           ʧʨʦ ʧʦʜʦʨʦʞ, ʤʘʣʝʥʴʢʫ ʜʦʥʝʯʢʫ, ʽ ʜʽʤ ʚ ɯʨʣʘʥʜʽʾ ï 

ʎʝ ʩʚʽʪ ʣʠʰ ʜʚʦʭ ï 

ʆʩʴ ʥʘʡʥʽʞʥʽʰʝé 

ʂʦʭʘʡʪʝ, ʣʶʜʠ, ʱʠʨʦ, ʩʝʨʮʝʤ, ʙʽʣʴʰʝ! 

 

ʋ ʩʚʽʪʽ, ʢʘʞʫʪʴ, ʩʽʤ ʯʫʜʝʩ. ʅʝ ʟʦʚʩʽʤ. 

ɯ ʚʠʨʽʰʠʣʠ ʟʜʘʚʥʘ ʧʦʯʫʪʪʷ ʞʽʥʦʯʽ, 

ʑʦ ʻ ʫ ɺʩʝʩʚʽʪʽ ʽ ʯʫʜʦ ʚʦʩʴʤʝ. 

ʅʘʡʥʝʟʚʠʯʘʡʥʽʰʝ ï ʢʦʭʘʥʽ ʦʯʽ. 

 

*      *      * 

 

ʄʝʥʷ ʜʘʚʥʦ ʥʝ ʛʨʝʶʪ ʦʜʝʷʣʘ 

ʀʣʴ ʪʸʧʣʳʝ ʯʘʠ ʧʦ ʚʝʯʝʨʘʤ, 

ʀ ʬʠʣʠʛʨʘʥʥʦʩʪʴ ʚʠʥʥʦʛʦ ʙʦʢʘʣʘ 

ʅʝ ʙʫʜʦʨʘʞʠʪ ʩʝʨʜʮʘ ʶʥʳʡ ʭʨʘʤ. 

 

ʗ ʟʘʨʦʩʣʘ ʰʠʧʦʚʥʠʢʦʤ ʥʘʚʝʯʥʦ. 

ʅʘ ʦʢʥʘʭ ʜʦʤʘ ï ʟʘʥʘʚʝʩʦʢ ʪʴʤʘ. 

ʀ ʙʫʜʫ ʞʠʪʴéʊʠʭʦʥʝʯʢʦ, ʙʝʩʧʝʯʥʦ. 

ʅʦ ʨʘʟʚʝ ʵʪʦ ʞʠʟʥʴ? ʄʦʷ ʜʦʤ ï ʪʶʨʴʤʘ. 



 

 

ʗ ʢʦʩʪʝʥʝʶ ʣʝʪʦʤ ʚ 30 ʩ ʧʣʶʩʦʤ, 

ɺ ʘʥʘʙʠʦʟʝ ʚ ʨʘʥʥʝʤ ʦʢʪʷʙʨʝ. 

ʇʦʯʪʠ ʥʝ ʩʣʳʰʠʪʩʷ ʙʠʝʥʴʝ ʧʫʣʴʩʘé 

ʂʘʢʘʷ ʛʣʫʧʦʩʪʴ! ʅʦ ʚ ʢʘʣʝʥʜʘʨʝ 

 

ɺʝʩʸʣʳʭ ʧʨʘʟʜʥʠʢʦʚ ʠ ʜʥʝʡ ʫʶʪʥʳʭ 

ʃʠʤʠʪ ʠʩʯʝʨʧʘʥ, ʠ ʪʝʯʝʥʴʝʤ ʨʝʢ 

ʐʪʦʨʤʠʪ ʜʫʰʘ ʠ ʫʧʦʚʘʝʪ ʯʫʜʥʦ, 

ʏʪʦ ʯʝʣʦʚʝʢʫ ʥʫʞʝʥ ʯʝʣʦʚʝʢ. 

 

 

*      *      * 

 

ʉʪʘʨʠʭ ʤʦʜʨʠʥ ʚʝʨʭʽʚʢʠ ʛʦʩʪʨʽ 

ʂʦʣʦʣʠ ʥʝʙʦ. ʈʘʧʪʦʤ ï ʙʽʣʴ. 

ʅʘʜʚʦʨʽ ʦʩʽʥʴ, ʧʽʟʥʷ ʦʩʽʥʴ, 

ɯ ʩʥʽʛʫʨʽʚ ʙʘʛʨʷʥʠʡ ʢʽʣʴ 

ʅʝʚʜʦʚʟʽ ʥʘ ʜʝʨʝʚʘ ʚʧʘʜʝ 

ɯ ʤʘʡʦʨʽʪʠʤʝ ʚʦʛʥʝʤ. 

ʆ ʜʠʚʥʠʡ, ʷʨʠʡ ʟʦʨʝʧʘʜʝ! 

(ʱʦ ʤʯʠʪʴʩʷ ʢʨʠʞʘʥʠʤ ʢʦʥʝʤ) 

ɻʽʣʢʠ ʜʝʨʝʚ ï ʤʝʯʽ ʟʘʣʽʟʥʽ, 

ʑʦ ʦʛʦʣʠʚʰʠ ʩʚʦʶ ʩʪʘʣʴ, 

ʇʨʦʨʚʘʣʠ ʟ ʪʨʽʩʢʦʤ ʭʤʘʨ ʙʽʣʠʟʥʫ, 

ʅʝʤʘʻ ʢʦʚʜʨʠ  ʚ ʥʝʙʘ. ɾʘʣʴé 

ʇʨʦʣʠʻ ʥʝʙʦ ʢʨʦʚ ʛʘʨʷʯʫ ï 

ʊʦ ʟʘʭʽʜ ʩʦʥʮʷ ʚʦʩʝʥʠ, 

ʑʦ ʩʪʘʥʝ ʣʝʜʚʝ-ʣʝʜʚʝ ʟʨʷʯʝ, 

ʉʣʽʧʠʤ ʧʨʦʙʫʜʝ ʜʦ ʚʝʩʥʠ. 

 

*      *      * 

 

His backbreaking thoughts of moon and planets 

Donôt allow him to be canty here, 

On the Earth, among some people.  Abbots 

Of the sky sometimes persuade him: ñDear, 

 

You are not the person of the present, 

You have flaming heart and vintage eyes, 

You look like a pure, winter crescent 

And your mind is full of tender flights. 



 

 

Your divergent thoughts closely compound 

With a heither, that ruins your life, 

But you mustnôt hide under the ground 

Or give up, but you must always try. 

 

You are free, my dear, like a sunshine, 

That is robust, violent and tight, 

You are independent of your bloodline, 

Which is buried. But you mustnôt slight 

 

All your dreams and secrets, weird wishes, 

You should start to live, but not exist! 

Only if you do this strange condition, 

Then your life will be replete of gist.ò 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

ВИМОГИ  

до написання науково-методичних статей 

 збірника «Вісник науково-методичних досліджень» 

Готуючи статтю до журналу, автори зобов‘язані дотримуватись таких 

вимог (Бюлетень ВАК України – 2009 - № 5): 

1. ʄʘʪʝʨʽʘʣʠ, ʱʦ ʥʘʜʭʦʜʷʪʴ ʜʦ ʨʝʜʘʢʮʽʾ, ʧʦʚʠʥʥʽ ʙʫʪʠ ʚʠʢʣʘʜʝʥʽ ʟ 

ʤʘʢʩʠʤʘʣʴʥʦʶ ʯʽʪʢʽʩʪʶ.  

1.1  ʉʪʨʫʢʪʫʨʥʦ ʧʦʜʘʥʠʡ ʨʫʢʦʧʠʩ ʥʘʫʢʦʚʦʾ ʩʪʘʪʪʽ ʧʦʚʠʥʝʥ ʚʤʽʱʫʚʘʪʠ ʪʘʢʽ 

ʨʦʟʜʽʣʠ: ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ, ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʪʘ ʧʫʙʣʽʢʘʮʽʡ, ʇʦʩʪʘʥʦʚʢʘ 

ʟʘʚʜʘʥʥʷ, ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ, ɺʠʩʥʦʚʢʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ 

ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ (ʚʠʜʽʣʷʶʪʴʩʷ ʧʦ ʪʝʢʩʪʫ ʩʪʘʪʪʽ). ʋ ɺʩʪʫʧʽ ʦʙˇʨʫʥʪʦʚʫʻʪʴʩʷ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʪʘ ʬʦʨʤʫʣʶʻʪʴʩʷ ʤʝʪʘ ʧʨʦʚʝʜʝʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʚʠʟʥʘʻʪʴʩʷ ʘʚʪʦʨʩʴʢʘ 

ʦʮʽʥʢʘ ʧʦʧʝʨʝʜʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʟ ʪʝʤʘʪʠʢʠ. ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ 

ʤʽʩʪʠʪʴ ʩʫʪʥʽʩʪʴ ʦʪʨʠʤʘʥʠʭ ʦʨʠʛʽʥʘʣʴʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʦʙˇʨʫʥʪʫʚʘʥʥʷ 

ʥʦʚʠʭ ʷʚʠʱ. ʋ ɺʠʩʥʦʚʢʘʭ ʩʪʠʩʣʦ ʧʽʜʙʠʚʘʶʪʴʩʷ ʧʽʜʩʫʤʢʠ ʧʨʦʚʝʜʝʥʠʭ ʜʦʩʣʽʜʞʝʥʴ. 

ɺʠʢʣʘʜ ʤʘʪʝʨʽʘʣʫ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ ʤʥʦʞʠʥʠ (ми, нами, вважаємо, 

зробили тощо) 

1.2  ʈʫʢʦʧʠʩ ʤʝʪʦʜʠʯʥʦʾ ʩʪʘʪʪʽ ʧʦʚʠʥʝʥ ʤʽʩʪʠʪʠ ʥʘʩʪʫʧʥʝ: ʤʝʪʦʜʠʯʥʫ 

ʜʦʮʽʣʴʥʽʩʪʴ ʜʘʥʦʾ ʨʦʟʨʦʙʢʠ, ʘʥʘʣʽʟ ʧʦʧʝʨʝʜʥʴʦ ʚʠʨʦʙʣʝʥʦʛʦ ʜʦʩʚʽʜʫ, ʨʦʟʨʦʙʢʘ 

ʟʘʥʷʪʪʷ ʫ ʧʦʚʥʦʤʫ  ʨʦʟʛʦʨʥʫʪʦʤʫ ʚʠʛʣʷʜʽ, ʧʨʘʢʪʠʯʥʫ ʟʥʘʯʫʱʽʩʪʴ ʜʘʥʦʾ ʨʦʟʨʦʙʢʠ, 

ʨʝʟʫʣʴʪʘʪʠ ʚʧʨʦʚʘʜʞʝʥʥʷ.  

2. ɼʦ ʨʫʢʦʧʠʩʫ ʜʦʜʘʶʪʴʩʷ ʘʥʦʪʘʮʽʾ (ʫʢʨʘʾʥʩʴʢʦʶ ʪʘ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʘʤʠ), ʚ 

ʷʢʽʡ ʤʘʻ ʙʫʪʠ ʯʽʪʢʦ ʩʬʦʨʤʫʣʴʦʚʘʥʘ ʛʦʣʦʚʥʘ ʽʜʝʷ ʩʪʘʪʪʽ ʪʘ ʢʦʨʦʪʢʦ ʦʙˇʨʫʥʪʦʚʘʥʘ ʾʾ 

ʘʢʪʫʘʣʴʥʽʩʪʴ (ʦʙʩʷʛ 6-8 ʨʷʜʢʽʚ), ʘ ʪʘʢʦʞ ʢʣʶʯʦʚʽ ʩʣʦʚʘ ʽ ʬʨʘʟʠ ʇʨʠ ʚʠʢʣʘʜʝʥʽ 

ʤʘʪʝʨʽʘʣʫ ʩʣʽʜ ʜʦʪʨʠʤʫʚʘʪʠʩʴ ʥʦʨʤ ʩʫʯʘʩʥʦʾ ʣʽʪʝʨʘʪʫʨʥʦʾ ʤʦʚʠ ʪʘ ʩʪʘʥʜʘʨʪʠʟʦʚʘʥʦʾ 

ʪʝʨʤʽʥʦʣʦʛʽʾ, ʫʥʠʢʘʪʠ ʥʝʦʙˇʨʫʥʪʦʚʘʥʦʛʦ ʚʞʠʚʘʥʥʷ ʥʦʚʦʪʚʦʨʽʚ ʪʘ ʞʘʨʛʦʥʽʚ. ʈʦʙʦʯʘ 

ʤʦʚʘ ʞʫʨʥʘʣʫ: ʫʢʨʘʾʥʩʴʢʘ, ʨʦʩʽʡʩʴʢʘ, ʘʥʛʣʽʡʩʴʢʘ, ʥʽʤʝʮʴʢʘ. 

3. ɼʦ ʜʨʫʢʫ ʫ ɺʽʩʥʠʢʫ ʧʨʠʡʤʘʶʪʴʩʷ ʩʪʘʪʪʽ ï ʨʝʟʫʣʴʪʘʪʠ ʦʨʠʛʽʥʘʣʴʥʠʭ 

ʥʘʫʢʦʚʠʭ ʪʘ ʧʨʘʢʪʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, - ʷʢʽ ʨʘʥʽʰʝ ʥʽʜʝ ʥʝ ʜʨʫʢʫʚʘʣʠʩʴ (ʤʽʥʽʤʘʣʴʥʠʡ 

ʦʙʩʷʛ ï 5 ɸ4, ʤʘʢʩʠʤʘʣʴʥʠʡ -12 ʩʪʦʨʽʥʦʢ, ʚʢʣʶʯʘʶʯʠ ʩʧʠʩʦʢ ʣʽʪʝʨʘʪʫʨʠ, ʪʘʙʣʠʮʽ, 

ʛʨʘʬʽʢʠ, ʩʭʝʤʠ, ʽʣʶʩʪʨʦʚʘʥʠʡ ʤʘʪʝʨʽʘʣ). 

4. ʋ ʨʝʜʘʢʮʽʶ ʧʦʜʘʻʪʴʩʷ ʨʫʢʦʧʠʩʥʠʡ ʚʘʨʽʘʥʪ ʩʪʘʪʪʽ, ʧʽʜʧʠʩʘʥʠʡ ʘʚʪʦʨʦʤ 

(ʩʧʽʚʘʚʪʦʨʘʤʠ) ʪʘ ʝʣʝʢʪʨʦʥʥʘ ʚʝʨʩʽʷ ʩʪʘʪʪʽ. 

5. ʈʫʢʦʧʠʩ ʛʦʪʫʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʝʢʩʪʦʚʦʛʦ ʨʝʜʘʢʪʦʨʫ ʚʝʨʩʽʾ Microsoft 

Word 7.0 ʽ ʚʠʱʝ. 

6. ʇʘʨʘʤʝʪʨʠ ʩʪʦʨʽʥʢʠ: ʨʦʟʤʽʨ ʧʘʧʝʨʫ ï ɸ4 ʢʥʠʞʥʘ ʦʨʽʻʥʪʘʮʽʷ, ʚʩʽ ʧʦʣʷ ï 2 

ʩʤ, ʰʨʠʬʪ ï Times New Roman, 14pt, ʤʽʞʨʷʜʢʦʚʠʡ ʽʥʪʝʨʚʘʣ ï 1,5. 



 

7.  ʉʧʠʩʦʢ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʚʠʢʦʨʠʩʪʘʥʠʭ ʜʞʝʨʝʣ ʫʢʣʘʜʘʻʪʴʩʷ ʚ ʧʦʨʷʜʢʫ 

ʮʠʪʫʚʘʥʥʷ, ʜʝ ʟʘʟʥʘʯʘʻʪʴʩʷ ʧʨʽʟʚʠʱʝ, ʽʥʽʮʽʘʣʠ ʘʚʪʦʨʘ, ʥʘʟʚʘ ʩʪʘʪʪʽ, ʞʫʨʥʘʣʫ ʯʠ 

ʢʥʠʛʠ, ʘ ʜʘʣʽ: ʜʣʷ ʧʝʨʽʦʜʠʯʥʠʭ ʚʠʜʘʥʴ ï ʥʘʟʚʘ ʚʠʜʘʥʥʷ, ʨʽʢ, ʥʦʤʝʨ, ʩʪʦʨʽʥʢʠ; ʜʣʷ 

ʤʦʥʦʛʨʘʬʽʡ ï ʤʽʩʮʝ ʚʠʜʘʥʥʷ, ʥʘʟʚʘ ʚʠʜʘʚʥʠʮʪʚʘ, ʨʽʢ ʚʠʜʘʥʥʷ, ʟʘʛʘʣʴʥʘ ʢʽʣʴʢʽʩʪʴ 

ʩʪʦʨʽʥʦʢ; ʜʣʷ ʽʥʪʝʨʥʝʪ-ʜʞʝʨʝʣ ï ʯʽʪʢʘ ʚʢʘʟʽʚʢʘ ʝʣʝʢʪʨʦʥʥʦʾ ʘʜʨʝʩʠ. ɼʦ ʩʪʘʪʪʽ 

ʜʦʜʘʶʪʴʩʷ: ʢʦʨʦʪʢʽ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʘʚʪʦʨʘ (ʘʚʪʦʨʽʚ): ʧʨʽʟʚʠʱʝ, ʽʤóʷ, ʧʦ ʙʘʪʴʢʦʚʽ; 

ʥʘʫʢʦʚʠʡ ʩʪʫʧʽʥʴ, ʚʯʝʥʝ ʟʚʘʥʥʷ, ʢʘʪʝʛʦʨʽʷ, ʧʝʜʘʛʦʛʽʯʥʝ ʟʚʘʥʥʷ, ʧʦʚʥʘ ʥʘʟʚʘ ʫʩʪʘʥʦʚʠ, 

ʜʝ ʧʨʘʮʶʻ (ʥʘʚʯʘʻʪʴʩʷ) ʘʚʪʦʨ; ʧʦʩʘʜʘ, ʥʦʤʝʨ ʢʦʥʪʘʢʪʥʦʛʦ ʪʝʣʝʬʦʥʫ. 
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НАШІ ПОСТІЙНІ ДОПИСУВАЧІ 

викладачі, вчителі та студенти: 

ü ɹʘʨʩʴʢʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʽʤ. ʄ. ɻʨʫʰʝʚʩʴʢʦʛʦ; 

ü ɹʝʨʠʩʣʘʚʩʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʽʤ. ɺ.ʌ. ɹʝʥʴʢʦʚʩʴʢʦʛʦ; 

ü ɹʦʛʫʩʣʘʚʩʴʢʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʽʤ. ɯ.ʉ. ʅʝʯʫʷ-ʃʝʚʠʮʴʢʦʛʦ; 

ü ɹʨʦʜʦʚʩʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʽʤ. ʄ. ʐʘʰʢʝʚʠʯʘ; 

ü ɺʽʥʥʠʮʴʢʦʛʦ ʬʽʥʘʥʩʦʚʦ-ʝʢʦʥʦʤʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ; 

ü ɺʽʥʥʠʮʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʪʝʭʥʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ; 

ü ɺʽʥʥʠʮʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤ. ʄʠʭʘʡʣʘ 

ʂʦʮʶʙʠʥʩʴʢʦʛʦ; 

ü ɺʽʥʥʠʮʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʘʛʨʘʨʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ; 

ü ɺʽʥʥʠʮʴʢʦʛʦ ʪʝʭʥʽʯʥʦʛʦ ʢʦʣʝʜʞʫ; 

ü ɺʽʥʥʠʮʴʢʦʛʦ ʅɺʂ: ɿʆʐ ɯ-ɯɯ ʩʪʫʧʝʥʽʚ ʛʽʤʥʘʟʽʾ ˉ 30; 

ü ɼʅɿ ˉ 75 ʤ. ɺʽʥʥʠʮʽ 

ü ɻʣʫʭʽʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤ. ʆʣʝʢʩʘʥʜʨʘ 

ɼʦʚʞʝʥʢʘ; 

ü ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ; 

ü ɼʦʥʝʮʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ (ʤ. ɺʽʥʥʠʮʷ); 

ü ʂʠʾʚʩʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤ. ɹ. ɻʨʠʥʯʝʥʢʘ 

ü ʂʦʥʦʪʦʧʩʴʢʦʾ ʛʽʤʥʘʟʽʾ ʂʦʥʦʪʦʧʩʴʢʦʾ ʤʽʩʴʢʦʾ ʨʘʜʠ; 

ü ʂʦʥʦʪʦʧʩʴʢʦʛʦ ʽʥʩʪʠʪʫʪʫ ʉʫʤʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ; 

ü ʍʤʝʣʴʥʠʮʴʢʦʾ ʛʫʤʘʥʽʪʘʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʘʢʘʜʝʤʽʾ; 

ü ʍʤʝʣʴʥʠʮʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ; 

ü ʆʜʝʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤ. ɯ. ʄʝʯʥʽʢʦʚʘ; 

ü ɼʝʨʞʘʚʥʦʛʦ ʟʘʢʣʘʜʫ çʇʽʚʜʝʥʥʦʫʢʨʘʾʥʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʧʝʜʘʛʦʛʽʯʥʠʡ 

ʫʥʽʚʝʨʩʠʪʝʪ ʽʤʝʥʽ ʂ.ɼ. ʋʰʠʥʩʴʢʦʛʦè, ɺʠʱʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʢʦʤʫʥʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ  

çʆʜʝʩʴʢʝ ʧʝʜʘʛʦʛʽʯʥʝ ʫʯʠʣʠʱʝè; 

ü ʈʽʚʥʝʥʩʴʢʠʡ ʜʝʨʞʘʚʥʠʡ ʛʫʤʘʥʽʪʘʨʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ; 

ü ʋʤʘʥʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤ. ʇʘʚʣʘ ʊʠʯʠʥʠ; 

ü ʂʦʨʩʫʥʴ-ʐʝʚʯʝʥʢʽʚʩʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʽʤʝʥʽ ʊ.ɻ.ʐʝʚʯʝʥʢʘ; 

ü ʉʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ʃʝʩʽ ʋʢʨʘʾʥʢʠ; 

ü ʇʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʃʴʚʽʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɯʚʘʥʘ 

ʌʨʘʥʢʘ; 

ü ʂʦʨʦʩʪʠʰʝʚʩʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ ʽʤʝʥʽ ɯʚʘʥʘ ʌʨʘʥʢʘ; 

ü ʃʫʮʴʢʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʢʦʣʝʜʞʫ 

Шановні дописувачі!  

ɼʣʷ ʦʪʨʠʤʘʥʥʷ ʜʦʚʽʜʦʢ, ʥʘʜʘʥʥʷ ʟʘʫʚʘʞʝʥʴ ʪʘ ʧʨʦʧʦʟʠʮʽʡ ʧʨʦʩʠʤʦ ʟʚʝʨʪʘʪʠʩʴ ʟʘ 

ʝʣʝʢʪʨʦʥʥʦʶ ʘʜʨʝʩʦʶ alonya35@mail.ru 

ɿ ʧʦʚʘʛʦʶ, ʨʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ ɺʽʩʥʠʢʘ

mailto:alonya35@mail.ru
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